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No Film Performers for Radio While 
Theatres Open, Indie Mgrs. Demand 


Minneapolis, Jan. 28. 
Northwest unit of Allied States, 
independent exhibitors’ group, is de- 
manding that producers prohibit 
performers under contract to them 
from appearing on radio broadcasts 
between the hours of noon and mid- 


night. 

Meeting here, the independent ex- 
hibitors went on record condemning 
‘broadcasts by picture performers 
‘while the theatres are open. 

The matter was brought to the 
meeting’s attention by Bennie Ber- 
ger, former president and circuit 
owner. Said he had found many 
patrons were remaining away from 
his show shops during the Eddie 
Cantor hour on Sunday nights, for- 
merly the week’s biggest business 
period. 

‘It’s costing my houses plenty of 
money,’ asserted Berger. ‘Many of 
my former customers stay at home 
and get their entertainment free.’ 


le a PUZZLE ROYALTY 
FOR FILM-RADIO NAMES 


Film and radio stars are being 
signed up at ic royalty for the use 
of their likenesses on pop priced 
jigsaw puzzles. The puzzles are 
further tied in with an advertising 
message which is the chief source 
of revenue to the promoters. 

Clark Gable’s puzzle sold 1,000,000 
and yielded him $10,000 on the 
penny royalty basis. The promoters 
got the biggest revenue from the 
coinciding ad for a packing house. 











A BUNCH OF DEBS 


Arch Selwyn Plotting Them for 
Debuts in New Play 








At least six society debs will be 
used by Arch Selwyn in his produc- 
tion of ‘Forsaking All Others.’ 
They'll be shifted around the more 
impcrtant socialites getting a chance 
to act during the first couple weeks’ 
run of the play, and others follow- 
ing in, but only in New York. 

Selwyn’s idea is that there are 
€nough debs anxious for the chance 
to appear in a play, even for a few 
minutes, for him. to actually look 
into their histories for importance. 

‘Forsaking All Others’ is the Tal- 
lulah Bankhead play. 


Berlin Wine Man Here 


Kempinski, Berlin restaurant and 
Wine man, arrived quietly in New 
York Thursday (20), to open a 
New York branch. 

Spot will be located on Broad- 
Way and will be primarily a restau- 


rant for the time being, although | Lloyd Lewis went to bed, the News 
actually an opening wedge for Ger- | having solved the problem the first 





O.K. Show Biz 


Fellow intimately connected 
with show business and who 
has some excellent downtown 
connections called upon the 
senior vice-president of a 
prominent bank. Asked how 
he was feeling, the banker re- 
plied he was in great shape. 
How come? asked the Broad- 
wayite, the downtowner reply- 
ing: 

‘I had a great sleep attend- 
ing a show last night.’ 
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Eugene Stinson, to 0.0. ‘Robin Hood.’ 


Film Folks Victims 
Of Tip-Off in Bandit 
Craze, Cops Believe 


Hollywood, Jan. 23. 

Recent stickups and robberies of 
half-a-dozen picture players have 
the local police figuring that some- 
one is tipping off the hoodlums just 
how and when to pull their jobs. 
In the cases of Zeppo Marx, Mae 
West, Helen Costello, George Raft, 
Betty Compson and William Von 
Brincken, the victims were ripe for 
banditry when taken. Each was 
loaded with cash or jewelry at the 
time of the stickup. 

Affairs have all been too method- 
ical. Miss Compson had just re- 
turned home from a party; Miss 
West had a display of jewelry which 
she seldom wore; Raft’s home was 
without any occupants on the night 
it was burglarized and Von Brinck- 
en’s wife had taken her jewelry out 
of a vault the day she was held up. 

Coppers believe that someone con- 
nected with the picture business or 
some former picture personality 
who has had a tough break is work- 
ing with the mobsters, getting a 
split on what is taken from the vic- 
tims. 


A.K.’s Have Civic Pride; 








Chicago, Jan. 23. 

Civic pride divided the critics 
here last week when for the first 
time in recent annals the corps 
failed to attend the same opening 
on the same night. Where con- 
fictions have occurred the reviewers 
have usually been unanimous in 
their choice of what to see first. 

‘Robin Hood,’ first of a contem- 
plated series of operettas at the 
Civic Opera House, drew Ashton 
Stevens (American) and Charles 
Collins (Tribune), who listened to 
the voice of civic pride. This put 
the A.K. vote solid on the side of 
art. Meanwhile Lloyd Lewis, Gail 
Borden, Carol Frink and Claudia 
Cassidy went to ‘Face the Music.’ 

Next night Stevens and Collins 
went to ‘Face the Music,’ while 








night by sending its music critic 








N SHOW BIZ 





EVENTUALLY, $0 
WHY NOT NOW? 


Take Theatrical Interests 
Seriously—If Dealing with 


Show Business, Through 
Representa tives—Any 
Number of Angles 





RADIO CITY DOING IT 





The Rockefellers intend to stay in 
the show biz. Wall Street figures 
their staying in a certainty. The 
Rockefellers or their representatives 
look upon their show biz invest- 


ments very seriously, it is said. 
Right now the Rockefellers’ picture 
interests alone are twice that of any 
other powerful interests. 

Emphasis is too often placed upon 
what the Rockefellers personally 
may think or do, without giving at- 
tention to the more important fact 
as to what the Rockefeller repre- 
sentatives may do. Among such 
representatives are included not 
only the biggest financial instutions, 
but additionally, the biggest educa- 
tional and philanthropic setups. 

What the Rockefellers will do 
with the film biz, if they take it, 
may as largely depend on what the 
scientists and educators affiliated 
with the Rockefeller Foundation 
may decide to do with it, as much as 
the bankers or more. 

The Foundation in all likelihood 
will head the vast field of visual 
education when and if finally made 
altogether practical. The same goes 
for television. 

The Rockefellers are the largest 
stockholders in the Chase Bank and 
the president of the bank is 
a brother-in-law of John D., Jr. 
Chase presently is greatly interested 
in Fox Films. 

These points have led to reports 
of merger of Fox and RKO. Also 
a Warner-Fox move is laid to Ed- 
ward R. Tinker, chairman of the 
ox board and an influence in 
Chase. The RKO possibility with 
Fox is held to be feasible sometime 
later and is being projected by RKO 

(Continued on page 32) 





Quiet, Please 





Minneapolis, Jan. 23. 

Local radio listeners are or- 
ganizing a league to protest 
against claques on the air. 
They claim the applause that 
sprinkles many programs, em- 
anating from studio audiences, 
are annoying and_e detract. 
Proposal is to have the studio 
audiences barred or instructed 
to desist from applauding and 
laughing. 

Protesters point out it’s more 
difficult to follow and enjoy 
ether entertainment because of 
the noise and that it’s also 
hard on the listeners’ nerves. 











+ 





Sure of Eats 


‘Tacoma, Jan. 23. 

With the local food stores 
using vaudeville acts and mu- 
sical. organizations at their 
Saturday sales now hereabouts, 
the boys and girls in the 
profesh are eating regular any- 
how. 

Between acts they nibble the 
crackers, taste the pop and 
delve into the goodies which 
the demonstrators are trying to 
put over, even though it means 
sometimes as many as 15 
shows in an afternoon. 


Big Names Offered 
By Crusaders with 
Propaganda Script 


Hollywood, Jan. 23. 

Crusaders, an anti-prohibition or- 
ganization seeking immediate re- 
peal of the 18th Amendment, is pro- 
positioning the studios to produce 
its propaganda script ‘Let Freedom 
Ring.’ 

To make the prospect attractive 
Crusaders are offering to toss in 
free the services of Lawrence Tib- 
bett and to provide appearances of 
Gene Tunney, Walter P. Chrysler 
and other names for exploitation 
and sales value. All supposed to 
belong to the society. 

Picture will also grant the free 
use of its song ‘Wake Up America.’ 

Listens well, but producers are 
wondering as to possible back kick 
from the church element. Making 
beer stories, but leery of downright 
propaganda. 




















ACTORS AT 45c. A DAY 


Hideway with Stock Group Lasted 
for 10 Days in Chicago 





Chicago, Jan. 23. 
A film theatre so old that nobody 
remembers if it ever had a name, 
and never wired for sound, opened 
early this month in the Bohemian 


district at 296th and Homen under 
circumstances possibly unparalleled 
among freak theatrical enterprises. 

Even the shoestring was absent. 
Manager knew nothing about the 
show business. The cobwebby thea- 
tre which he opened at 25c top was 
unknown to the stagehands’ union, 
musicians local or Equity. Pro- 
|gram consisted of dramatic stock 
| with ‘borrowed’ - scripts. 








| never over $8 a night the 
| the house remained open. 


After 14 cents for carfare it 
On the ck 


ance, 
| left a net of 31 cents. 
at the blowoff 


s- 


ling night pro rata 


eae payment to 20 cents; #re creating that 
,; per . | (Continued on page 54) 


Mayor Muffed Dirt Reformers Saw 
But Howard, Boston, 


Dark 30 Days 


Boston, Jan. 23. 

Instead of its timeworn slogan, 
‘Something always doing from 1 to 
11,’ the Old Howard has hung out 
a new sign—‘Closed for 30 days.’ 
Thereby hangs the biggest tale in 
all the 91 years of the Howard's 
history as a playhouse. This home 
of burlesque has been ordered pad- 
locked for a month by the Boston 
Board of Censors, following a hear- 
ing on charges of indecency of stars 
and shows. 

At the same time, the Watch & 
Ward Society, famous or notorious 
as morality crusaders, announces it 
has five other theatres here under 
suspicion, numerous night clubs, and 
is out to join the feds in the drive 
to close up the stag joints. 

Developments came this past week 
in the Old Howard issue, in one- 





two-three order. Mayor Curley 
visited the house; Ann Corio was 
the star. Then other city officials 


went to the theatre; Frances White, 
doing songs and dances as an extra 
added feature, was the star, having 
followed Miss Corio. On the third 
day the Censor board held its hear- 
ing. This board consists of the 
Mayor, Police Commissioner Hult- 
man and Chief Justice Wilfred 
Bolster of the Municipal court. 

In the room were Watch & Ward 
officials and agent; Al Somerby, 
manager of the Howard, and coun- 
sel; many theatre men and news- 
paper reporters galore, and City 
Censor Stanton White. 

Complaint of the Watch & Ward 
was read first. It said dialog, ges- 
tures, songs, language or conversa- 
tion, were obscene or lascivious. 
Muscle dancing was named; pro- 


fanity, also. Stripping by femme 
performers, too. 
The law of the state was then 


read. This covers everything from 
a cussword to a wiggly hip. Under 
it most’ of the legit splurges would 
find some sort of defense necessary. 
Also the sophisticated stage come- 
dies and films, 
Then 
evidence. 
Queens Named 


came the presentation of 


List of burlesque queens named in 
evidence, ‘alleging virtually nude 
posing or .suggestive dancing and 
disrobing, _included Ann _ Corio, 
Hinda Wassau, Virginia Muzzio, 
Snooky Woods, Bétty Duval, Wilma 
Horner; Billie Holmes, and May 
Joyce. . Investigators said they be- 
gan investigating the Howard last 
August, and visited the house every 





Actors | 
| were paid off daily with the gross! 
10 days} 


' 
| Actors got around 45c a perform- | 
| 


week since. Actors using obscene 
dialog or actions as part of the busi- 
ness also included Bimbo Davis, 
George Levy, Fred Binder and Mike 
Sacks. 

Watch & Ward opposed per- 
mitting the theatre’s representative 
in the room, and said there was no 
precedent for such. ‘If not, then we 

precedent right 
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College Profs, Teaching « on Pictures 
Get That Production Bug as Well 





A college era in pictures for the 


seriously impressed 
With 
colleges and universities having pic- 
ture courses, some even allowing 
the same diploma credits, 
Greek, students who can pass ex- 
aminations in films, the industry 
feels, whether it likes it or not, that 
the average gold key may no longer 


first time is 


upon the horizon. over 20 


signify to Hollywood just the lad 
who made good on the campus. 
The picture. course’ collegiate 


movement, while abetted by the 
Hays organization is felt by that 
group to be realizing the first part 
of an impetus which is predicted 
to make films a qualified depart- 
ment in every seat of high learning 
the world over. Out of this move- 
ment, Haysites believe, will come 
within the next two generations 
minds so well versed in the tech- 
nique of the business that long 
present day studio apprenticeships 
will be cut to a fraction; that the 
working mird of the business will 
be required to be essentially higher. 
City College of New York and the 
New Schovl cf Social Work are the 
latest to turn ‘to films. In CC, 
Irving A. Jacoby, A.B., versed in 
practical picture work through three 
years of contact with the independ- 
ent field, will open the course. It 
will include 16 lectures on picture 
appreciation. ° At the end' of that 
time students will be assigned to 
review a feature; as’ part of a gen- 
eral examination. Those who pass 
it will get a regular college credit, 
the same as though they had mas- 
tered one of the higher sciences. 


Craftsmen 

While college professors concern 
themselves with the inculcating of 
film knowledge, Haysites feel every- 
thing will run smoothly. But when 
the teachers believe in their own 
capabilities as producers who 
‘would revolutionize the business,’ 
Haysites would remind that after 
all Hollywood has the world’s fin- 
est craftsmen, knows all about the 
box office and politics. 

The CCNY professor is among 
those with such aspirations. In ad- 
dition to lecturing he is endeavor- 
ing to interest angels in backing a 
type of picture which he says shall 
cater directly to the educated adult 
mind, 

Jacoby exhibits an exceptional in- 
side knowledge of the show busi- 
ness. He sees why the arty houses 
are arty no longer. Sound made 
foreign pictures too multi-lingual 
and has caused a lot of the thea- 
tres either to close or else change 
their entire policy, he says. 


Col-Craig Deal 


Hollywood, Jan. 23. 

Columbia is talking over a pos- 
sible deal with Richey Craig, Jr., for 
the latter to turn out a series of 
single reel comedies similar to the 
‘Bed Time’ stories made by Eddie 
Buzzell. 

Both Craig and Harry Cohn spent 
last week end at Palm Springs 
talking over details. Currently the 
author-actor is on an eight-week 
coniract at Paramount writing for 
the Marx Brothers picture. 
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Fast Worker 





Hollywood, Jan, 23. 

Free lance writer is trying a 
new trick on producers to land 
scripting jobs. 

He carries a portable type- 
writer with him to the inter- 
view, and if the producer has 
an idea, or wants odne for a 
picture, writer bats it out on 
the spot. 


Film Scribes Must Go 
Hoi Poloi and View 


Pictures in Theatres 


Hollywood, Jan. 23. 

As a budget easer, major studios 
have discontinued renting features 
from the exchanges for writers to 
get a line on stories and situations 
used by their competitors. 

Scribes are now given time off to 
look at the pictures in the theatres. 
Most of the writers do their looking 
in the afternoons which might be 
reverse English on the $25 rental 
fee saved. 














of competitive pictures. 
time, directors, supervisors and 
casting department sit in to get a 
line on players. -Rest of the execs 
and department heads are requested 
to give the pictures a once over in 
order to familarize themselves on 
what can or cannot be done. 


Exira Work Holds Up 


Hollywood, Jan. 23. 

Slump of 1,630 was recorded in 
placement of extras the past week 
over the one prior, but still good at 
4,650. Because practically all sets 
were interiors, little work was lost 
due to rain. 

Top call of the week required 800 
people at Metro, Jan. 16 to stage a 
raid on a brewery for ‘Beer,’ di- 
rected by Edward Sedgwick. 











Illness of Mother 
Brings Doug, Jr., East 


Hollywood, Jan. 23. 
Owing to the illness of his mother 
in New York, Douglas Fairbanks, 
Jr., left here Saturday (21), for the 
east to be at her bedside. 
Actor will be away three weeks. 





3 Days to See Plays 


Hollywood, Jan. 23. 

Harry Beaumont and Chuck 
Reisner, Metro directors, and Sylvia 
Thalberg, writer, are due in New 
York tomorrow (Wed.) to give the 
once over to the plays with which 
they will be concerned. 

Beaumont $s there to get an eye- 
ful of ‘When Ladies Meet’ which 
he is to direct, while Reisner and 
Miss Thalberg will sit in on ‘The 
Late Christopher Bean,’ whigh is 
their next assignment. 

Their stay will be limited to three 
days. 





Al Kaufman’s Story 


Hollywood, Jan. 23. 
Paramount has purchased an 
original story by Al Kaufman, 
studio exec., which it will use as 
the next Mae West production. 
Story is as yet untitled. 


WB Contracts, Renewal 
Hollywood, Jan. 23. 

Ben Markson, writer, who has 
been on a week-to-week basis at 
Warners, has been given a termer. 
Same for Arthur G,. Collins, dialog 
director, who was on a picture to 
picture basis. 

Contract of Al Green has been re- 
newed. 





‘Beneath Seas’ Gets Started 
Hollywood, Jan. 23. 
Columbia started production today 
Wray and Ralph Bellamy in the 
leads. 
Al Rogell is directing from a story 
by Jo Swerling. 





Only time studios are bringing |. 
product from other lots is for the |, 
regular one-night weekly showing |: 
At this |: 


(23) on ‘Beneth the Sea,’ with Fay 
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WILL MAHONEY 


This week, Albee, Brooklyn. 

The Oakland “Post Examiner” 
said: “Will Mahoney sent the audi- 
ence into hysterics with his goofy 
songs, stories, and his dancing 
wherein he has a series of falls that 
rolled the audience into the aisles. 
Don’t miss Mahoney he’s great.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


Carbo Contract 
At MG Renewed; 
May Film Abroad 


Hollywood, Jan. 23. 
Greta Garbo will return to Metro, 
having signed a new contract with 
that company, Her first picture 
will be ‘Christina,’ a political story 
of 17th century Sweden. 
It is yet undetermined whether 
the picture will be made here or 
in Sweden, as it is not known 
whether Miss Garbo has been able 
to get a labor permit to return to 
this country. Regardless of this, 
however, she is privileged to elect 
where the picture is to be made. 
Walter Wanger, new Metro pro- 
ducer; is handling preparation of 
the story. Several writers have 
worked on the yarn during the past 
five months with none, however, be- 
ing able to give a _ satisfactory 
treatment. 

If Miss Garbo chooses to have 
the picture made abroad it is ex- 
pected that Walter Wanger will go 
there with a group of Metro fea- 
ture players and possibly Clarence 
Brown or Charles Brabin to direct. 


Chaplin Starts Soon 


Hollywood, Jan. 23. 
Charlie Chaplin says he has his 
next story practically completed 
and will start it before March l, 
and be ready for September release. 
Will be a silent but synchronized 
with music and effects. 


Col Asks Loan of Whale 


Hollywood, Jan. 23. 
Columbia has asked Universal for 
the loan of James Whale to direct 
a picture during the coming U lot 
shutdown. 
Whale is now megging U’s ‘Kiss 
Before the Mirror.’ 




















after being originally scheduled for 


operation. 





Fan Clubs Again Sprouting with 
Members Kicking in $1.50 Per Gyp 





The German Way 





That Hollywood worry over 
Marlene Dietrich’s insistence 
on wearing pants got another 
set-back when Lilian’ Harvey 
arrived in New York. 

The new German girl insist- 
ed on posing for the first batch 
of photographs in a male-like 
suit, pants and all, which she 
had especially made for her- 
self. 


JOLSON AT N. Y. PAR 
FEB. 17, SOUTH 2 WKS. 


Al Jolson’s $12,000 and percentage 
week at the Paramount, New York, 
is finally set as of Feb. 17. « Post- 
ponement is at Jolson’s request for 
time off to make. a Florida. trip, 














the theatre week of Jan. 27. 

Jolson left Saturday (21) for 
Miami to be gone two weeks. His 
two NBC broadcasts. during : that 
time will be carried to New York 
over .a special wire, Jolson person- 
ally .paying the $1,200 per ‘program 
line charges. 





Roxy Convalescing 


Roxy (S. L. Rothafel) has left the 
hospital and is convalescing at his 
home on Central Park west, New 
York. He was in the hospital for 
around. three weeks following an 





It is not expected that Roxy will 
renew active operation of Radio 
City . immediately, - owing to _ his 
health. After about a week or so at 
home, as soon as his strength is 
sufficient for the task, Roxy may 
take a‘trip south for a couple of 
weeks until fully recovered. Roxy 
is known to be anxious to return to 
his work, but the doctors won't let 
him. 

Meantime he keeps in close touch 
with Radio City. 





Brenon Decides on 
Chadwick for ‘Twist’ 


Hollywood, Jan. 23. 

Herbert Brenon has finally re- 
turned to the I. E. Chadwick pro- 
duction forces to work out a set- 
tlement of his contract after a 
week of shifting between Chadwick 
and Universal on the picture, 
‘Oliver Twist.’ 

Brenon will direct the Charles 
Dickens’ story for Chadwick. Bar- 
bara Kent, William Boyd and Doris 
Lloyd so far set for the cast. 





All Around LeMaire 


Hollywood, Jan. 23. 
Rufus LeMaire, besides supervis- 
ing ‘Giant Swing’ for Fox, will aid 
Julian Johnson in story selection 
and preparation, as well as advise 
the studio on casting selections. 
LeMaire’s office was moved Satur- 
day (21) from a bungalow to the 
writers’ building. 





Foreign’ Actresses Born Here 








Coast immigration authorities re- 
fuse to reveal any names, but insist 
that there are two girls firmly estab- 
lished in pictures with long foreign 
histories who were born in this 
country. One girl, accepted even by 
the Hollywood British colony as a 
Londoner, is a native of Dubuque, 
Iowa, and the other, who is to all 
appearances French, got her educa- 
tion in a Brooklyn public school. 

About every three months feds re- 
ceive a complaint against one or 
the other as being in this country 
illegally. Having seen the birth 
certificates of both a number of 
times, the U. S. officials now adopt 
policy of promising to look into the 
matter, and then proceed to forget 








* about it. 


Couple of Samples in Coast Picture Colony— 
Fed Agents Know 


os 








Exploiting Embassy 


Fox has assigned Symon Gould 
to pulmotor the Embassy theatre, 
Broadway newsreel house. 

Gould’s assignment is to study up 
on the house’s history past and 
present and figure out some way to 
bring up the receipts. He’s a pub- 
licity man. 


FREULER SPEEDS UP 


Hollywood, Jan. 23. 
John R. Freuler, here to speed up 
production on the Freuler program 
of 24 features, is putting a Tom 
Tyler western into work next week. 
Burton King will produce. 
Freuler returns to New York in a 





author. 





month, 


Hollywood, Jan. 23. 

Currently there is a revival of one 
of the olMest chisel rackets known 
to pictures, the fan clubs. In the 
past month a dozen have been or- 
ganized here to pay homage to 
various stars at so much per hom- 
age. 

Fans are asked to join the clubs 
with membership in all cases set 
at $1.50. «or the membership, the 
fan receives an autographed photo- 
graph of their fav star. Thrown in 
by a few of the clubs is a monthly 
mimeographed letter anent the sd-= 
cial and working activities of the 
star. Others claim that part of the 
membership fee is used to pure hase 
a gift for the player. ; 

Clubs have been organized to 
honor Fredric March, Joan Craw- 
ford, Tom Mix and Clark Gable. 
Both Jean Harlow and Greta Garbo 
have two clubs operating in their 
honor. In none of the cases do the 
stars know anything about the or- 
ganizations or are they conscious 
of their operation. 

Club idea has been dormant for 
several years. However, in the past 
it has been a money maker. Several 
years ago, when Richard Dix was 
with Paramount, a fan club with 
his name, organized by a women, 
made over $70,000 for the smart gal 
in three years. In one year, a Tom 
Mix club showed a profit of $22,000 
for its owner. 

Studios got after the clubs and 
through publicity caused most of 
them to fold. Renewal of the club 
idea has the studios in a huddle to 
combat them and discourage the 
handing over of money to the 
grifters by the credulous fans. 


Didn’t Play Villain 


Hollywood, Jan. 23. 

Hugh Sinclair, New York actor 
brought here by Radio for ‘Our 
Betters,’ Constance Bennett picture 
finished last week, is returning east. 
Studio has an option on his ‘serv- 
ices, and 2an wait until after pre 
view to exercise it. 

Sinclair came here to play the 
top male part, but because of ‘iis 
English accent Radio. switched him 
to a smaller but more sympathetic 
part. Studio believes picture is 
suitable for the English market, so 
didn’t want to throw the villain 
character to the British actor. 

Gilbert Roland got the role ine 
stead. 











Shea’s Nibbles 


Joseph C. Shea, former eastern 
scenario editor for Fox, has turned 
In a week he turned out 
an original for the screen which he 
calls ‘The Last Generation.’ 

Joe reports his Hollywood agent 
already has a number of nibbles. 





Madge Evans’ Lead 


Hollywood, Jan. 23. 
Madge Evans draws the femme 
lead against Ramon Novarro’s ‘The 
Man on the Nile.’ 
Picture goes into work at Metro 
Wed. (25). 





Hutchinson Quits Col 
Hollywood, Jan. 23, 
Barney Hutchinson has resigned 
from the Columbia publicity de- 
partment. 
It is likely he will go with Para- 
mount. 


SAILINGS 


Feb. 4 (Los Angeles to Havana), 
Sidney Lanfield and Shirley Mason 
(Santa Paula). 





Feb. 4 (Los Angeles to New 
York), William E. Barry (Santa 
Paula). * 

Feb. 1 (New York to Southamp- 
ton), Mrs. Dick Henderson, Dick 
Henderson, Jr., Reginald Berkeley 
(Europa). 

Jan. 25 (New York to London) 


June Carr (Mannhattan.) 

Jan. 25 (Paris to New York) Luigi 
Luraschi (Europa). 

Jan. 25 (London to New York) 
Rio Brothers, Helen Gray (Europa). 

Jan. 21 (New York to London) 
W. B. Yeats, Rudolf Sieber, John 
H. Harris (Bremen). 

Jan. 20 (New York to London) 
Titta Ruffo. Slate Bros. (Paris). 

Jan. 20 (London to New York), 


bJ. D. Ritchie (Leviathan). / 
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FOREIGN ACTORS CROWD U.S 





Sound Has Robbed Screen’s Villains 


Of Pleasures 


Hollywood, Jan. 23. 

To sound goes the credit for the 
removal of the old bewhiskered 
snarling heavy from pictures. With 
sound, the bad guys can tell what 
they are going to do to the hero or 
heroine as the case in gender de- 
mands. Silently it was necessary for 
the heavy to chew scenery in order 
to impress the audience he was 
tough. 

Possibly no harder guy ever 
graced a screen than Wally Beery, 
who in the last few years has gone 
soft and become a portrayer of 
characters. Noah, his brother, still 
remains and turns in some blood 
curdling performances in indie pic- 
tures, but when on a major lot, he’s 
held down. 

Warner Oland, who specializes in 
Oriental throat slitting, also has 
been subdued. William V. Mong 
goes in for character work. Sojin, 
the Japanese actor, has been miss- 
ing from the screen for several 
years, but in his hey day he did 
some of the neatest heavy work on 
the screen. 

Shifting to Comedy 


Mitchel Lewis, who has perhaps 
played a French-Canadian heavy 
named Pierre more times than Ed- 
die Leonard has warbled ‘Wah, 
Wah,’ is going in for comedy work, 
as is Stanley Fields. Fred Kohler 
and Walter Miller, while still doing 
dark deeds, are now panz heavies 
compared to their silent perform- 
ances. 

Ince Reformed 

Four of the toughest guys who 
ever walked across a screen have 
passed on—Lon Chaney, George 
Seigman, Tom Santchi and Louis 
Wolheim. They'd turn over if they 
could get a load of their present- 
day followers. 

Ralph Ince has reformed and be- 
come a director. Kala Pasha is ina 
state institution. Wallace McDon- 
ald is inactive in pictures. Paul 
Panzer, one of the early day bad 
men, is doing bits. Frank Campeau, 
Bill ‘Stage’ Boyd. Lionel Barrymore, 
Gustav von Seiffertitz, Eric von 
Stroheim, Matthew Betts, Brooks 
Benedict and Montague Love, all 
number one heavies, have reformed 
to a certain extent and polished up 
their parlor manners. However, any 
of those mentioned would probably 
break out in goose pimples if they 
lamped a saw mill, a necessary prop 
for the heavy’s dastardly deeds dur- 
ing the infancy of this not too fully 
grown industry. 


NO LEADING MAN, 
SAYS STUART ERWIN 


Hollywood, Jan 23. 

Jespite all the rewriting on 
‘Under the Tonto Rim’ at Para- 
mount, Stuart Erwin refuses to go 
into it. His argument is that he 
is not a leading man and will not 
undertake the assignment. 

Verna Hillie, Paramount:Panther 
Woman contest winner, gets her 
first assignment as femme lead in 
this picture. 


Bell Returns Feb. 5, Bow 
In March, from Europe 


Hollywood, Jan. 23. 

Rex Bell is due back here from 
the European trip he made with his 
wife, Clara Bow, Feb. 5. Actor 
Starts on a picture for Monogram 
immediately upon his arrival. 

Miss Bow will remain in Europe 
for several weeks following her hus- 
band’s departure, returning here in 
March to start her second picture 
for Fox. Sam Rork, supervisor of 
the Bow pictures, who also made 
the trip, is expected in Hollywood 
Thursday (26). 


Chas. Farrell and Radio 


Hollywood, Jan. 23. 
Fox deal for Charles Farrell to 
return has been called off. 
Negotiations now on for him to go 
with Radio, 
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Staggering "Em 





A. C. Blumenthal walked into 
sumptuous Roxy suite at the 
R. C. Musie Hall and in his 
nonchalant manner, suggested 
he might be interested in tak- 
ing over the RKO Roxy, small- 
er of the two houses. 

The other party said: 

‘That's fine, we'll be glad to 
have you. Do you care to 
know what the weekly over- 
head is?’ 

‘No,’ said Blumey, ‘but I'd 
like to know.’ 

‘$68,000!’ 

Blumey ran down the stairs, 
too much in haste to wait for 
the elevator. 


$5,500 AND VICTORIA 
FOR MAE WEST IN N. Y. 


When Mae West arrives in town 
today (Tuesday) from the coast she 
will be met at the Grand Central 
by an old Victoria, drawn by a 
couple hosses and driven to her 
hotel. 

Starting Friday (27 )when she 
goes into the Paramount, New York, 
for a week at $5,500, the same car- 
riage will take her back and forth 
from the theatre. Jack McInerney 
(Publix) figured out the stunt and 
Miss West okayed it by wire. 

Miss West goes in the Par, B’klyn, 
for a week at the same figure. 


Lola Lane’s $33,500 


Hollywood, Jan. 23. 

By the terms of a property set- 
tlement made before suit for di- 
vorce was filed, Lola Lane will get 
$33,500 from Lew Ayres. Settle- 
ment was negotiated through Mar- 
tin Gang, attorney for the Universal 
star. 

Couple has been married about 
two years. Suit, filed Jan. 19 by 
Miss Lane, charged mental cruelty. 


Thelma Todd’s Smash Up 


Hollywood, Jan. 23. 
Following automobile smashup 
Sunday, Thelma Todd in Hollywood 
hospital with chest bone broken re- 
sulting in her withdrawal from 
‘Niagara Falls’ at Universal. 
Shirley Gray replacing her. 





























Berkeley Stage Show 
For ‘42d Street’ Tour 


Hollywood, Jan. 23. 

Busby Berkeley will stage a regu- 
lar presentation for the good will 
tour of Warners ‘42nd Street’ prin- 
cipals who are scheduled to make 
a country-wide trip to plug the 
picture. 

Twenty girls will travel with the 
troupe. Possibilities are that they'll 
do the Pullman car routine from 
the picture. Plans now are to have 
all principals with the exception of 
Warner Baxter, borrowed from Fox, 
make the trip. Outfit is scheduled 
to leave here Feb. 3. 





Special Car to Coast 


Special coast car left New York 
Sunday (22) afternoon with a con- 
siderable crew of coast-bound folks. 

On the train are Emmanuel 
Cohen, Ernst Lubitsch and com- 
pany, Lilian Harvey with her en- 
tourage, and Mr. and Mrs. Warner 
Oland. 


Aherne Op Dietrich 


Hollywood, Jan. 23. 








‘American talent. 








| Brian Aherne’s first assignment | 


|for Paramount will be opposite 
| Marlene Dietrich, in ‘Song of Songs.’ 
Aherne arrived here yesterday. 


| 
| 








17,000 OVER HERE 
WITHIN 2 YEARS 


ed 


Lambs’ Club Gathers Data 
—Legits Blame Film 
Bunch for Encouraging 
Imports 


—_——_—— 


ENGLISH HOGGED BULBS 





The Lambs club has prepared 
considerable -data and forwarded it 
to Vice-President Curtis, with copies 
to Murray W. Garsson, assistant 
Secretary of Labor, on the foreign 
actor situation. It all urges that 
the Dickstein bill, as is, against for- 
eign artistic talent, be passed in the 
upper house. ° 

The ‘Buy American’ attitude of 
the legits is that with signal ex- 
ceptions, such as a Noel Coward or 
Bee Lillie, importation of foreign 
talent should be radically curbed. 

The Lambs data alleges that at 
one time on Broadway all of the 
names in lights in the dramatic 
shows were English. 

The evidence sets forth that some 
12,000 pseudo-artistic people came 
into America for employment, on 
contracts, in the past two years, 
but that with the exception of a 
dozen stars, only less than 100 oth- 
ers were in any wise of a calibre 
worthy of special importation 
where native American talent 
couldn't have sufficed. 

The legits score the picture 
bunch for encouraging foreign im- 
ports, claiming that the Hollywood 
producers like to hold their Cheva- 
liers, Garbos, Dietrichs, Brooks, et 
al, as a club over recalcitrant 


That some foreigners have been 
important economic factors. for 
Paramount, for example, as boxof- 
fice lodestone, is something which 
the Lambs’ petitioners concede, but 
among the data is the lack of neces- 
sity of importing 250 Cossacks 
when as many natives could simu- 
late that type of player in mob 
scenes, 

The dramatic actors aver that the 
immigration laws of this country 
are gotten around readily by for- 
eigners doing bits in pictures or 
legit in any of the foreign capitals, 
and then coming over on six-month 
permits as pseudo-artists. Then 
it’s easy, through the studios’ po- 
litical connections, allegedly, to se- 
cure additional extensions. The 
idea of going to Agua Caliente or 
Vancouver, B. C., and then making 
another technical re-entry into the 
U. S. is also dealt with. 

Louis B. Mayer’s (Metro) friend- 
liness with President Hoover has 
been mentioned as detrimental to 
the passage of the Dickstein bill, 
as it is believed the Metro execu- 
tive, as the film spokesman, favors 
the foreign open sesame because of 
Garbo and kirdred foreign stars. 

Pressure is being brought on the 
U. S. Senators and Vice-President 
Curtis to offset any Hollywood in- 
fluence for liberality at the port of 
entry to the U. S. 


EXPECT ENGLISH GIRL 
FOR ‘REUNION’ FILM 


Metro has changed its mind about 
letting Diana Wynyard go back to 
England for six months, and will 
rush her into work on a picture im- 
mediately. Film will be ‘Reunion in 
Vienna’ with the British girl to han- 
dle the part done in legit by Lynn 
Fontanne. 

Metro’s current excitement on 
Miss Wynyard is due to the good 
notices the girl got in ‘Cavalcade.’ 











Tourneur on ‘Orphans’ 


Paris, Jan. 23. 
Maurice Tourneur has _ started 
work on ‘Two Orphans,’ which he 
is directing for Pathe-Natan, 
It was made as a silent several 








times in the U. S. 


Search Into Records of Foreign 


Actors Here Not 


Aimed at Stars; 


Smallies, Hanging On, Are the Ones 





Poor Napoleon 





Hollywood, Jan. 23. 

Real enemy of the motion 
picture business, according to 
one exec, was the chap who 
made the first statue of Na- 
poleon. 

‘Execs since then,’ he con- 
tinued, ‘have been too busy 
trying to strike the same pose 
to get down to real work.’ 

—From ‘Variety's’ Holly- 
wood Bulletin. 


STORIES SENT IN FOR 
STEN AND LOMBARD 


Hollywood, Jan. 23. 

Elsa Maxwell’s story ‘Marked 
Down,’ based on incidents in the 
life of Chanel, haz been optioned by 
Paramount. Story originally was 
written for a Lillyan Tashman fea- 
ture to be produced by Edward 
Small. Par considering it for Carole 
Lombard. 

Miss Maxwell was retained Satur- 
day by Samuel Goldwyn to do an 
original to fit the title ‘The Splendid 
Sin,’ which he intends as Anna 
Sten’s first. 

Jack Moss, Gary Cooper’s man- 
ager, handled both deals. 


Mizner With WB Contract 
After 2 Yrs. of Guessing 


Hollywood, Jan. 23. 

After working for two years on 
week-to-week basis at Warners, 
Wilson Mizner has been given a 
term contract. 

Another week-to-week worker 
given a contract is Edward Cho- 
dorav, writer. 


Feil Suggests Leads 


Hollywood, Jan, 23. 

Murray Feil, of the Wm. Morris 
agency, who is returning east for 
a visit, has been commissioned b, 
Fox and Paramount to make tests 
in New York of half a dozen male 
and female lrads suggested by him. 

Tests will be made at their re- 
spective studios. 





























Kahane to Talk on 
Radio’s Coast Program 


Hollywood, Jan, 23. 

In order not to conflict with NBC 
programs from Radio City, ‘Holly- 
wood-on-the-Air’ will be switched 
from Thursday nights to Fridays. 

First under the change will be 
(27) with a news reel night, featur- 
ing Ray Fernstrom, news _ reel 
cameraman. Also on the bill will be 
Gregory La Cava, Dorothy Mackaill 
and Walter Byron. Expected that 
B. B. Kahane, Radio president, will 
be on for a brief talk. 

On Feb. 3, writers and directors 
of Hollywood will be given a crack 
at the air to tell their side of the 
picture. 





Star Better, Pic Resumes 
Hollywood, Jan. 23. 
‘Our Betters,’ halted at Radio be- 
cause Constance Bennett, the star, 
contracted the fiu, resumed Satur- 
day (21). 
Picture was held up 12 days. 





Catls Margaret Dumont 
Hollywood, Jan, 23. 
Margaret Dumont, in the Marx 
Bros. stage productions and their 
first picture, engaged by Paramount 
for the next Marx film, ‘Cracked 
Ice.’ 





Washington, Jan. 23. 


Labor Department’s action in 
starting a comprehensive search 
into the records of all foreign tal- 
ent in show business is explained 
officially as not aimed at any of the 
stars. Department’s idea is that 
there are a lot of smallie actors, 
writers, etc., trying to hang onto 
the fringes of American show busi- 


|}ness, who have no business in the 


country and who got in either un- 
officially or who are staying on 
without leave. 

Murray W. Garsson, in Hollywood 
for the Labor Department, was given 
instructions to Investigate every 
foreigner there with that idea in 
mind. All stars here of foreign ori- 
gin will have to undergo his in- 
quiry, although pretty certain none 
has anything to worry about. Idea 
is to make the thing comprehen- 
sive in such a way as has never 
previously been done. Garsson is 
familiar with show business, hav- 
ing been in it off and on some years 
ago. 

On Broadway 

While Garsson is doing the work 
in Hollywood, the regular Depart- 
ment officials in New York are in- 
vestigating Broadway’s legit and 
vaudeville people in the same way. 

Only official action to move thus 
far noted is the order for Ursula 
Jeans and her husband to return to 
England by Jan. 28. Miss Jeans 
was brought over for Fox’s ‘Caval- 
cade’ and then went into a legit 
show on Broadway, ‘Late One Eve- 
ning,’ which closed soon after open- 
ing. Miss Jeans asked for an ex- 
tension of her three-month Ameri- 
can permit on the ground several 
film companies were negotiating for 
her services, but was told that 
could not be considered at this time. 

Coincidentally with the public an- 
nouncement of the Federal drive 
against alien actors it was an- 
nounced from Hollywood that Mar- 
lene Dietrich was getting ready to 
return to Germany and Maureen 
O'Sullivan was returning to Ireland. 
Both departures were previously 
known to the trade and not now 
precipitated by government action. 


PANTS ALL OKE 
FOR DIETRICH 


Hollywood, Jan. 23. 

Paramount has officially reversed 
itself on Marlene Dietrich’s pants. 
Instead of playing down that the 
imported star prefers male garb in 
public at all times and putting a 
hard and fast ban on all publicity 
and photographs regarding her pref- 
erence for it, studio has decided to 
make what capital it can of her 
predeliction. Publicity department 
may floed the country with stills 
showing her bifurcates. 

Dietrich made quite a stir at the 
recent premier of ‘Sign of the Cross’ 
by attending in a male tuxedo suit 
and wearing a man’s soft black hat. 








Flu Still Meddling 


Richard Bennett is laid up at 
home with a return of the pneumo- 
nia he contracted a month ago. His 
doctors say he needs a lot of rest. 

Sylvia Sidney is suffering from a 
bad cold, and Louise Closser Hale 
may have to czncel her next film 
engagement, due to an attack of the 
flu. The Charles Chase comedy at 
toach was halted after two days’ 
production threugh flu striking the 
star. 

Recovering from the flu are 








Toshia Mori, Columbia's Japanese 


|femme player; Hugh Herbert, ané 


She is shortly due from New York.! Mrs. Howard Hawks. 
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RKO Administration Approved by 
Bankers, More Economies Starting, 





With Orpheum Caught In Between 


Further economies are in order 
for RKO, with the bankers okay- 
ing its present administration. This 
okay is stated to have been ren- 
dered at a meeting last week. The 
idea is for the present company 
policy to continue, with the aim to 
make income shove in above the 


overhead. 

In the melee the Orpheum Cir- 
cuit branch may be washed out. 
That can be taken from the en- 
dorsement given the operating ends 
policy. RKO has been letting the 
Orpheum look after itself and by 
the time the RKO board meets 
again, the Orph may have swung 
through the well touted wringer. 
This is a constructive move, it is 
said, to avoid the Orph branches 
and the threatening moves of cer- 
tain self-aiming Orph stockholders 
from affecting the remainder of 
RKO theatres. 

Outside of the Orph branch and 
the Hoblitzell houses south, the 
RKO theatres are more or less con- 
sistently living within the b.o. in- 
come, The Orph circuit has some- 
thing like 50 or more houses in its 
group which may be affected. 


Leaving Grosses Alone 

Economies are to come in the 

studio as well and additional cuts 
are to be made in the home office 
of the company, particularly on the 
theatre end. The field, so far as 
the theatre is concerned, will be 
unmolested. That’s because it is 
felt that sufficient economies have 
already been made that way except 
in minor ways which may be inter- 
mittent angles only. This is in order 
not to affect the b.o. grosses. 

These economies mean that cer- 
tain expensive heads will be lopped 
off. Mostly these are gentry hold- 
ing their positions through circum- 
stances outside the company and 
the meddling influence of powers 
higher than M. H. Aylesworth or 
Harold B. Franklin. In about every 
case where this situation exists, the 
particular execs have been found 
incompetent, but the administration 
has been powerless to remedy it. 

There was a meeting of Orph 
preferred stockholders held during 
the past at San Francisco, Beck 
attended. These holders look to 
have muddled their own situation 
through selfish desires, with the 
result that the RKO heads feel free 
to overlook the Orph demands, con- 
sdering them as not beneficial to 
RKO’s situation. 

Beck is stated to be bringing back 
some kind of a proposition, but 
none of the RKO chieftains ap- 
parently is aware of what this may 
be and care even less, it is gaid. 
The entire Orpheum situation with 
its stockholders has had consider- 
able inside stuff to annoy the RKO 
execs, making the Orpheum subject 
distasteful to them. 


MAYER DIRECTING ALL 
METRO’S PRODUCTIONS 


Hollywood, Jan. 23. 

Louis Mayer is rushing into pro- 
ductions all but two of the pictures 
that Irving Thalberg prepared prior 
to his illness. 

Mayer, now at the Metro produc- 
tion helm, called off ‘Awakening’ 
and ‘Salvage’ for the time being. All 
the lot producers will continue with 
their present schedule under May- 
er’s guidance. Nine or ten pictures 
will go into work within the next 
few days. 

Ralph Block, who was on the 
treatment of ‘Awakening’ is out un- 
til Thalberg returns, 

Lucien Hubbard, coming from 
Warner's, is also a producer at 
Metro this week with some other 
new executives expected to be 
added shortly. 

Edith Fitzgerald, Raymond 
Schrock and Willard Keefe, writers, 
were dropped during the week in 
the elimination of the unassigned. 

Walter Wanger and John Consi- 
dine, Jr., have been assigned to the 
production of pictures. 

Frank Davis and Lou Edelman 
fre supe-v'cors on ‘Rivets’ in place 
of Berre-* Fineman, who is out 
after completing ‘Man of the Nile.’ 








B | AND MONOGRAM 


English Co. Takes Over Handling of 
American Indie Product 








British International has taken 
over all the Monogram product for 
British distribution for the next 
three years. 
Deal was signed in London 
Thursday (19), between Arthur 
Dent for BIP and J. D. Ritchie for 
Monogram. It’ll be released through 
Pathe, BIP subsidiary over there, 
Monogram in London was owned 
by P.D.C., but Monogram claimed a 
default was made on payment 
about three months ago, with ship- 
ments stopped and the new deal 
started. 

P.D.C. has since taken over the 
Majestic program. 


PUBLICITY DEPT. 
GIVEN HOUSE 
TO RUN 


Chicago, Jan. 23. 


Warners has given Lawrence 
Stien, their local publicity director, 
the job of supervising the Or- 
pheum. House is being removed 
from the regular operating division 
and put under Stien’s sole opera- 
tion. 

Theory behind the carte blanche 
is that a downtown loop theatre 
such as the Orpheum, located on 
State street, in the heart of the 
department store shopping district, 
needs high pressure exploitation 
and ballyhoo, Therefore, reasons 
James Coston, give it to a pub- 
licity man and let him use his own 
judgment. 

To make the publicity depart- 
ment even more directly respon- 
sible, the house manager, Sam 
Clark, working with Stien, is also 
a press agent. 


WB’S COMPLAINT ON 
METRO AND HUBBARD 


Hollywood, Jan. 23. 

Warners will file a complaint 
with Producers’ Association claim- 
ing Metro violated the Producers’ 
agreement, in negotiating with Lu- 
cien Hubbard, while latter was pro- 
ducer under contract with War- 
ners. 

















Mackenzie Returning 
Maurice Mackenzie, secretary of 
the Hays Organization, will return 
to his desk Feb. 1. 
He is now convalescing from an 
illness in Miami. 





Lions Disappointed 





Hollywood, Jan, 23. 

A sour flock of writers sat 
down to lunch at Paramount 
following their witnessing the 
photographing of the animal 
escape scene in ‘Murder in the 
Zoo.’ A puma got in the way 
of a lion, and had its life 
snuffed out. 

Somehow or other, word had 
gotten around that Paramount 
was going to throw a super- 
visor to the lions. Nothing 
like this happened, so it was a 
bad day for the scribes. 


Europe's B.0. Top 
Claimed by Rex, 
Paris—$40,903 


Paris, Jan. 8. 

New b. o. high for any moving 
picture house in Europe is claimed 
by the new Rex here for the two 
weeks ending Jan. 6. Each of the 
two weeks is called a record break- 
er. First week’s figure was $40,903, 
and second week, $38,711. 

Second week’s gross, with a hold- 
over picture, was helped consider- 
ably when house stayed open all 
night New Year’s, going a 24-hour 
grind. 

Theatre is the newest in the Haik 
chain. It opened about a month 
ago. 

Paramount, Paris, held the previ- 
ous high with about $32,000 on ‘Love 
Parade.’ 


WYNN’S OLD FILM AT 
GARDEN IN OPPOSITION 


Ed Wynn’s picture for Paramount 
a few years ago, ‘Follow the 
Leader,’ is to become advance oppo- 
sition to Wynn and his ‘Laugh Pa- 
rade’ show, scheduled for the Capi- 
tol, N. Y., stage week of Feb. 10. 
Harry Charnas has booked the Par 
picture as a revival for the Winter 
Garden to open a week ahead, 
Feb. 3. 

If holding up as a grosser, which 
Warners believe it may as a result 
of Wynn’s popularity on the air, 
‘Laugh Parade’ may be retained at 
Garden for an additional week and 
be playing against Wynn concur- 
rently with his Cap personnel. 

The two houses are across the 
street from each other and the re- 
vival for the Garden is the first 
booking of its kind by WB for that 
house, 


U’s Shutdown Feb. 11 


Hollywood, Jan. 23. 

Universal has advanced the date 
for its shut down to Feb. 11. This 
will throw some 300 employees out 
of jobs temporarily, only depart- 
ment heads and a few of their aides 
remaining on the lot. 

Only production on the lot from 
then until April 1 will be possible 
remakes on the pictures still in 





























work, but scheduled to be com- 
pleted by the closing date. 





Show's Combo 


Now the Draw 





Single Name No More—Good Stage Show 
with Good Picture 





Chicago, Jan. 23. 
Local showmen pooh-pooh any 
single individual whether on screen 
or stage as responsible for or capa- 


ble of causing exceptional business. 
Number of exceptions is infinitesi- 
mal. Al Jolson at the Chicago thea- 
tre recently demonstrated that he 
Was one of very few solitary mag- 
nets. 

Theatre men take the position 
that the depression and show busi- 
ness has evolved to a point where 
only a combination of the right ele- 
ments can create a money enter- 
tainment. Not one out of 10 pic- 
tures booked this season for ex- 
tended runs has justified such book- 
ing in Chicago and its simply a 
case of having to keep certain houses 
open. 

B&K with its Chicago and RKO 








with its Palace have the two ba- 
rometer houses of the loop. Almost 
in every case where a better-than- 
average gross is obtained there are 
two or three stage candidates for 
the credit plus a screen attraction 
that has an equal claim for con- 
sideration. It’s these different items 
in coalescence that accounts for bet- 
ter biz, showmen seem to agree. 
No Fixed Rating 

Old-time fixed ratings of stars is 
getting to mean very little, say 
execs. Clark Gable, Joan Crawford, 
Norma Shearer, Constance Bennett 
and all the rest are about as good 
as the pictures they’re in, which 
may mean good grosses one month 
and poor grosses the next with a 
subsequent release that’s n.s.g. 

Every time a house has a big 
week, execs point out, half a dozen 





people offers reasons why. 


Pictures on Their Own Not Strong 
At Paramount, New York or B'klyn: 


Stage Name for Both 





DISCREET ON LOANING 


Warners’ Shut-Down in April Not 
Generally Releasing Talent 








Hollywood, Jan, 23. 

When Warners-First National 
studio closes in April, there will be 
no promiscuous dumping of writing, 
acting or directorial talent in the 
form of loans of contracted people 
to other studios. 

Studio is against loaning other 
studio players who have been seen 
in so many Warner pictures that 
further appearances might sap 
their drawing power. It will loan 
only those players whom WB 1s 
seeking to build up and who have 
not been overplayed on the home 
lot. 


DARK HOUSES 
DARKEN 
OTHERS 


Enormous number of closed the- 
atres throughout the country is 
closing up other businesses, includ- 
ing stores, shops, restaurants, etc., 
facts in some cases disclose, Mer- 
chants as well as manufacturers, 
are beginning to note the effects of 
darkened playhouse and expressing 
hope that the present condition will 
not last. 

In the past many merchants rec- 
ognized the value of theatres in 
their immediate locality. Now mer- 
chants that never felt that way 
about it and were tough on tieups, 
are admitting what the theatres 
mean to them. 

Closing of Mastbaum, Philadel- 
phia, for instance is known to have 
darkened two barber shops, a drug 
store, a restaurant and _ several 
open-air parking stations close to it. 
With the theatre dark that particu- 
lar section is dull. 


PENN’S GOV. AGAINST 
NO-CENSORING BILL 


Pittsburgh, Jan. 23. 


A bill for the abolition of the state 
board of censors, introduced into the 
Assembly by Representative E. J. 
Turner, will be opposed by Gov- 
ernor Pinchot, the state executive 
revealed indirectly. Governor's stand 
was indicated when he included an 
item of $145,000 for the censors in 
his bi-annual budget message to the 
Legislature. 

Department of Public Instruction, 
also opposed to the abolition of cen- 
sors, argues no economies would be 
effected by this elimination, claim- 
ing that the board is self-sustaining 
and will return a net profit of $80,- 
000 to the state. 


Fox’s G-B Film 


Fox has taken ‘After the Ball,’ 
Gaumont-British picture, for dis- 
tribution in the United States. Film 
stars Esther Ralston and Basil 
Rathbone. 

It’s the first British-made that 
Fox has ever released on this side. 























Katz Going to Coast 


Sam Katz, accompanied by Max 
Gordon and John Zanft, will leave 
for the coast this week. 

Katz states he has nothing defi- 
nite in mind and is largely going 
out just to look around. It is said 
that he is ready to launch himself 
as an independent film producer. 


Hervey Sells Book 


Hollywood, Jan. 23. 
Harry Hervey has solid Paramount 
his unfinished book, ‘High Venture.’ 
It goes into production next 
month, 


Every Week 


Draw of picture product wil) not 
be enough for the Paramount, New 
York, on any week with home office 
executives leaning more and more 
to the conviction stage names must 
go with even the best of film. Ad- 
mission is made that a mistake was 
made the past week by figuring 
‘Farewell to Arms’, though hot from 
a two-a-day profit run a* Criterion, 
didn’t need anything of box office 
strength on the atage of the big 
Broadway house. 

Same policy of the biggest names 
the present field offers will also 
apply to Brooklyn, with ‘virtually 
every booking to be for both houses, 
Boris Morros, Publix’s present de 
luxe operator, has always been a 
champion of strong stage draws and 
stands behind the policy in vogue, 
Regardless of the picture, he is 
okaying high-salaried names for 
both New York houses, 


Names Booked 


Outside of the Fanchon & Marco 
‘Desert Song’ show, which records 
show has been drawing big every- 
where, outstanding stage attrac- 
tions are booked virtually through 
Fébruary. Willie and Eugene How- 
ard come inio the Paramount Fri- 
day (27), Mae West along with her 
picture Feb. 10; Al Jolson, Feb. 17, 
and George Gershwin Feb. 24, with 
each to follow the next week at the 
Par, Brooklyn. 

A booking of Babe Didrikson, alle 
around Olympic champ along with 
Jack Dempsey, Lou Gehrig and 
other names from the sports field in 
an all-sports unit, is still in nego- 
tiation. 

Currently Paramount has Kate 
Smith. 


ALL WRONG REPORTS 
ON KENT’S FAST TRIP 


Sid Kent’s fast air trip was occa- 
sioned by a desire last week to con- 
fer with his Fox bankers in New 
York, before Winthrop Aldrich, 
president of Chase, was to leave on 
a vacation. 

Spyros Skouras, with Kent on the 
Coast where the pair had gone to 
look into the F-WC chain and the 
Fox studios. The two returned to- 
gether, leaving L. A. at 6 in the 
morning. This was not Kent’s first 
airplane trip, but it may have been 
his longest. When his business east 
is finished, Kent will return to the 
coast and Skouras may again join 
him on the trip. 


Five Shorts in Work 
Peak for Educational 


Hollywood, Jan. 23. 
Production of two-reelers by Edu- 
cational will hit the season’s peak 
this week with five shorts in pro- 


+ 











duction. All will work on the Met- 
ropolitan lot. 
Pictures are ‘Feeling 2osy’ with 


Andy Clyde, Harry Edwards direct- 
ing; Billy Bevan and Monte Collins 
in ‘Technocrazy’, Charles Lamont 
directing; a ‘Torchy’ comedy with 
Charles Burr megging; an untitled 
Harry Langdon short with Arvid 
Histrom directing, and a Jack 
Hayes Baby Burlesk, ‘Polly Ticks 
in Washington’, 

Second Moran and Mack two- 
reeler is scheduled to get started 
next Monday (30) with Harry Ed- 
wards directing. 


Reverence for Coolidge 


Warner Bros. has shipped ‘Hard 
to Handle,’ with James Cagney, 
back to the Coast for fixing prior 
to release anywhere. 

In view of ex-President Coole 
idge’s recent death, a number of 
gags around him have to come out, 
the Warners have decided. 

As a result of ‘Handle’ going back 
to the Coast, WB has called off ne- 
gotiations with old Roxy for latter’s 
booking of picture. 











Newton at Warners 


Hollywood, Jan. 23. 
Warners has brought Theodore 
Newton, Jr., from New Y for 
‘Adopted Father.’ 
John Marston back on the lot, 


after an eastern trip to go into ‘Re- 
form School.’ 
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Old Roxy Down to Unexplainable 
Low of $9,000 This Wk—Film at 56 








Show biz can wonder as the old 
Roxy, once the peer of presentation 
houses, tumbles this week to an es- 
timated all-time low of $9,000. 

That any presentation theatre of 
deluxe size can run to such a low 
b.o. is,-unusual. It is extraordinary, 
however, for the old Roxy. This 


theatre with its 6,000 seats playing 
to a 75-cent top weekdays and 99 


cents Sundays and holidays is sit- 
uated within the glare of the 
world’s greatest theatre area and 
white light district. 

It’s just as remarkable for the old 
Roxy to topple to $9,000 for a week 


as it was for the same theatre on 
its record week, some years ago to 
gross $167,000, 

The startling comparison is 
enough to make show people almost 
talk back to themselves. Supposedly 
new policy is in effect currently but 
that’s beside the point. 

Roxy (Rothafel) when he built 
the house figured his weekend biz 
for $45,000 to $50,000. This he es- 
timated would hold up his heavy 
overhead and for a long time, it 
did. Under the new b.o. intake the 
weekend biz at the old Roxy 
wouldn't pay for the current rent 
on the film ‘Air Hostess,’ a Colum- 
bia picture. House is paying $5,000 
for the film for the week. 

Currently the old Roxy stage 
budget runs to around $1,200, al- 
together a miserly sum. Besides 
the picture end. 

Up Against It 

The old Roxy is going through 

plenty of a struggle to keep open. 


-Its money is about exhausted, al- 


ready having used up around $200,- 
000 in receivership financing. Addi- 
tionally, it is without standard film 
supply. 

The old Roxy has been virtually 
without a theatre operator for 
nearly nine months. That’s the du- 
ration of the receivership which 
is still on. In that time which 
started with Attorney Harry Kosch, 
as receiver, the grosses have con- 
tinually declined. Operation has 
become demoralized. The old Roxy 
seems every kind of example of 
how receivership can’t help show 
biz. 

At the old Roxy the receivership 
mixed up lawyers and bankers who 
knew nothing about any kind of 
theatre operation or film stuff. First 
the lawyers shoved out the bank- 
ers, then receivership shoved them 
both out or nearly. 

When Harry Arthur’ departed 
more than a year ago the theatre 
was averaging around $75,000 
weekly for Fox. 


WAITING FOR THALBERG 
TO ATTEND MEETINGS 


Hollywood, Jan. 23. 

Account of inability to see Irving 
Thalberg, through doctors’ orders, 
Nicholas M. Schenck and New York 
party will remain here another two 
weeks. They expect during that 
time Thalberg can attend confer- 
ences. 


DeMille, Contract Up, 
Awaits Cohen Return 


Hollywood, Jan. 23. 


Without a contract for further 


work at Paramount, Cecil B. De- 
Mille is awaiting the return here 
Frida (27) of Emanuel Cohen to 
det--mine his future status with 
Par. Joiroctor is negotiating deals 
With other companies also. 

After talking with Cohen, DeMille 


will leave for New York to stage 
a play as co-producer with Arch 
Selwyn. Several plays are being 
considered, one of which Robert 
Sherwood is writing. 





| people to support Downey. 


| series of shorts with Broadway col- 
}umnists at the 
| studio. 





Woolams Resigns F-WC 
Berth as Financial V. P. 


Los Angeles, Jan. 23. 

L. A. Woolams, who has been 
tne Chase National bank represen- 
tative with Fox West Coast, has re- 
signed as vice-president of the cir- 
cuit in charge of finances of the 
circuit, and will return east to re- 
enter the banking business. 

Fred L. Metzler, recently ap- 
pointed treasurer of F-WC, takes 
over the duties of Woolams, as well 
as those recently relinquished by 
J. N. Schmitz, vice-president and 
assistant treasurer, who was trans- 
ferred east. Metzler assumes com- 
plete charge of all financial matters 
for the circuit. 


Educat |, Fox 
In Huddle on 
Distribution 


A deal is in discussion which would 
make Fox the physical distributing 








system for Educational, including 
its feature and_ shorts. product. 


Under the plan, Educational would 
close up its exchanges throughout 
the country but continue to mar- 
ket its own product, the Fox 
branches to serve on _ handling, 
shipping, etc. 

It is understood that a deal, if 
reached, between Fox and E. W. 
Hammons, president of Educa- 
tional, will call only for the phy- 
sical distribution of the Educat 
product, Fox in no way taking an 
interest in the Hammons company 
or otherwise aligning itself with it. 

An unofficial explanation is that 
it would be cheaper for Hammons 
to ship his product through another 
set of branches such as Fox's, 
rather than continuing to operate 
his own. 

From the Fox angle, supposedly, 
the revenue from Educational in 
being its physical distributor of 
film, would at the same time cut 
down its exchange-operating ex- 
penses. . 

Neither S. R. Kent or E. W. Ham- 
mons could be reached yesterday 
(Monday) for a statement. 


RADIO CITY’ AS TITLE 
OF INDIE RADIO-FILM 


William Rowland and Monte Brice 
will use ‘Radio City’ as the title of 
an indie feature talker starring 
Morton Downey. It goes into pro- 
duction Feb. 20 for Educational re- 
lease at Erpi’s Eastern Service stu- 
dio in the Bronx, New York. Story 
is an original by Robert Andrews, 
Paul Ganglein and Brice. Latter 
will direct. 

RKO last week sought to protect 
Radio City for use as a show or 
picture title, but Brice and Row- | 
land, who filed it with Educational | 
several months ago refused to relin- 
quish. 

Producers are after other 








radio 
They 
Universal 


have been making the 


same New York 








. *.@e 
L. J. Selznick Critically Ill 
Hollywood, Jan. 23. 
Lewis J. Selznick, with seven doc- 


j 


tors in attendance over weekend, 
was in a critical condition this 
morning. His three sons and fami- 


ly were at his bedside all Sunday 
night and today, 
Surgeons hold out some hope for | 
his recovery. 
Illness is due to a general eniads 
cal breakdown. 





IN ASKING FOR 
GOVT, CONTROL 


Example of Small Indie 
Radio Stations Subject to 
Costly Red Tape—Politics 
as Added Business Worry 
—Slow Decisions by Any 
Government Agency 
Thought Inevitable 








LAWYERS LIKE IT 


By Bob Landry 





Chicago, Jan. 23. 


‘They must be crazy!’ 
That is the typical comment of in- 
dependent radio. station owners 


when informed that some film ex- 
hibitors actually seek Federal 
supervision. 

On a basis of his own and his 
brother broadcaster’s experiences 
with Washington through the Fed- 
eral Radio Commission, the average 
indie radioite is all for taking the 
government out of business. 

‘We are momentarily at the mercy 
of anybody with more political pull 
than we've got, ‘they explain, ‘al- 
most anybody can apply for the 
wave length we've occupied for 
years and we can be summarily or- 
dered to present ourselves in Wash- 
ington and show cause why our 
wave length shouldn’t be given to 
the petitioner.’ 

‘Of course we may be able to keep 
our wave length and prove our 
claim. Possibly in most cases we 
win. But think of the expense. It 
means taking two lawyers to Wash- 
ington, paying them $100 a day, 
traveling and boarding them deluxe 
all the way. It means that if we 
present ourselves on the appointed 
day the hearing may be postponed 
several times while our legal ex- 
pense keeps running on.’ 

Lawyers Like It 

Radio men in general unite in ad- 
mitting that the Federal Radio 
Commission is a great boon to the 
legal profession. Recently in a dis- 
puted wave length involving five or 
six important stations in the middle 
west there were 86 lawyers draw- 
ing fat fees and luxurious traveling 
expenses, to represent the various 
litigants on the different sides. This 
wasn’t such a tragedy as the prin- 
cipals were all in the big business 
classification. It’s the little 500- 


(Continued on page 15) 








Hays Talks Turkey to 
Producers and P. A.’s 


Hollywood, Jan. 23. 

Will H. Hays, since his arrival! 
here last week, has had roundtable 
discussions with members of the 
Producers’ Association and with the 
publicity heads of studios, giving 
the latter another warning on sala- 
cious advertising. 

In his talk to the producers, Hays 
praised the new efficiency system 
installed at the studios, and brought 
to their attention the fact that sev- 
eral companies were in arrears on 
dues to the local organization. 


Holder of RKO's 
Notes Moves for 
Equity Receiver 





Failure of RKO to meet a part 
payment of principal and interest 
due on the 6% gold notes outstand- 
ing on the company’s purchase of 


Pathe more than a year ago, is the 
basis of an equity receivership ap- 
plication made Monday (23) in the 
Federal Court in New York. The 
suit was filed by Alfred West, who 
states he is a noteholder to the ex- 
tent of $5,000. 

The amortization payment al- 
luded to was due from RKO Jan. 
2 and amounted to $731,500 and in- 
terest. The original Pathe pur- 
chase was for $5,000,000, of which 
$3,500,000 is still outstanding. RKO 


has around 20 days in which to 
answer the action. 
Mention of RKO's_ operating 


losses incurred in 1931 and 1932 is 
made in West’s petition. This has 
RKO losing $5,660,700 in 1931 and 
$4,964,331 in the first nine months 
of 1932. 

The Pathe notes are believed to 
be very widely distributed, as the 
Pathe people following the sellout 
to RKO discounted the notes. Dis- 
counter disposed of the paper, it is 
said, and a large amount of the 
notes reached the general public. 
Under the circumstances it is vir- 
tually impossible to know in whose 
hands these notes are now. 








Chase Advances Million to F-W(; 


Coast Chain Turns Back Midwesco 





While east, Sid Kent, president of 
Fox, arranged for additional fi- 
nances for the Fox-West Coast cir- 
cuit through the Chase Bank. The 


llatter institution is rated to have 


advanced something like $1,000,000 
the past week to care for the imme- 
diate exigencies of that coast circuit 
and stands ready to contribute more 
when and if required. 

All of which merely reflects a 
probable change in attitude at 
Chase, as the latter institution was 
reported not so long ago about set 
to stop handing out for theatres. 
If the additional contribution means 
that the bankers are satisfied with 
the Skouras operation of F-WC, it 
also means more from the Kent end. 


It’s an oKay all the way around. 
Kent has been with Fox hardly a 
year, 


Around April, additional refinanc- 
ing is due for F-WC and it is the 
general feeling downtown that under 


Kent’s sponsorship this refinancing | 


will be readily undertaken. 
The Skourases have cut plenty all 


over F-WC and did a pretty thor- 
ough job of slicing the overhead, 
including payrolls down the line. 
One of the weakest spots like the 
Pacific Northwest was permitted to 
break away under a receivership, 
leaving the largest and better part 
of F-WC pretty well fixed. 

Presently as a decentralization 
angle, the Skourases are letting go 
of Midwesco to its former owners 
under an operating ownership basis 
in which F-WC will share with the 
former owners on a 5/)-50 basis, but 
leave the operation of those 65 thea- 
tres or so to local manpower. 

This will leave the remainder of 








RADIO CALLS EXHIBS CRAZ 


Rental Drop, Slow Money, May 
Prompt Metro, Par, Warners to 
Cut “33-34 Production Output 


+ 











Hollywood, Jan. 23. 
With the new season approach- 
ing, Metro, Paramount and War- 
ners are considering the possibility 
of cutting their output for 33-34 
release. Each of 


has turned out 52 or more features 


the companies 


for the past several years. 
Nicholas M. Schenck, Felix Feist 

and J. Robert Rubin, here from 

Metro’s home office, have taken up 


the matter with production heads 
here and it is understood that they, 
with Louis B. Mayer, favor the 
lopping off of at least 10 pictures 
from the next program. Matter 
will be taken up in its entirely with 
the home office sales heads when 
the eastern execs return to New 
York. 

Emanuel Cohen, of Paramount, is 
also said to be in favor of pruning 
next season’s program as is Jack 
Warner, both in New York at pres- 
ent, and they are understood to 
have taken up the matter with the 
sales departments there. 

Idea of slicing the program is to 
concentrate on turning out more 
uniform features. Number of houses 
closed and decreased rentals is also 
known to have influenced the short- 
er production list. 

With returns from the pictures 
slow in getting back to the studios, 
lack of finances, or reticence of the 
major producers to appeal for ad- 
ditional production money, is also 
an item which may cinch the de- 
sire to cut the number of features 
turned out by the major studios to 
around 40 per season. 


Barney Balaban, Pres. 
B&K—Annual Meet 
Reports Loss for ’32 


Chicago, Jan. 23. 


Barney Balaban was elected pres- 
ident of Balaban and Katz at a 
meeting today. Sam Dembow and 
Walter Immerman are vice-presi- 





dents. John Balaban is secretary- 
treasurer. 
Three assistant secretaries are 


Eugene Zukor, Marion Cole: and 
Elmer Upton, with latter also des- 
ignated as comptroller. 

Barney Balaban, formerly secre- 
tary, succeeds Sam Katz in presi- 
dency. 

Charles A. McCullough, Chicago 
financier, and Walter Immerman, 
general manager of B&K circuit, are 
new members of the board of di- 
rectors, replacing Katz and F. L. 
Metzler. 

John Balaban recently rumored as 
leaving B&K to operate an inde- 
pendent theatre circuit with Harry 
Balaban, but this has been branded 


|; 48 preposterous, 


soard meeting deferred action on 
dividends until March 1. It report- 
ed a loss for 1932, blamed largely 
upon absorbing 90% of admission 
taxes, 


WB Shutdown 2 Mos. 


Hollywood, Jan. 23. 
Warner Brothers writers go off 
payroll March 15 with studio clos- 
ing April 1. 
Writers will return May 15 with 
studio reopening June 1, 


Jack Warner’s Return 


Jack L. Warner, on a quick trip 
to New York, hopes to be able to 
|leave tomorrow (Wednesday) for 


Athe Coast. 


F-WC pretty well knit, except 
for the houses now comprising the 
former Shanberg circuit around 
Kansas City. It is likely thai some 
arrangement to decentralize this 
group will be made. 

Kent and Spyros Skouras are ex- 
pected to return to the ‘wast to 
continue their observation of studio | 

| and theatre conditions. Date of 


their return is not certain. 


The WDB studio head came east 
to discuss WEB production and the- 
atres 
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Lubitsch Sees Gloomy Prospects 
Abroad for U. S. Films as ‘Buy British’ 
And Other Native Moves Against Us 


—_ + 


Ernst Lubitsch left New York 
Sunday (22) for Hollywood to do at 
least two more pictures for Para- 
mount, under his contract, following 


a three-month European sojourn. 
He said America is fast losing 
ground abroad. Each succeeding 


season sees the foreign market more 
difficult for American product. 

The 100%ism, which is now sway- 
ing America, has long been put into 
practice with ‘Buy British’ and par- 
allel movements of native French 
and German film production. It is 
for this reason that Americans will 
have to invade Paris and Berlin and 
make native-tongue productions if 
the American producers intend to 
retain some measure of their for- 
eign revenue, opines Lubitsch. 

Apart from the patriotic aspects 
of the British slogan, the natural 
desire of the Englishman, whether 
in the British Isies or in the far- 
flung colonial possessions of the 
Empire, to hear his own inflections 
of the English tongue, and not 
Americanese, has been the prime 
factor in the constantly growing 
popularity of British films in the 
farthermost corners of the globe. 

Lubitsch recounts incidents where 
the French audibly bespeak their 
disillusionment even with a Cheva- 
lier picture (dubbed, or titled in 
French) whenever a pseudo-French 
maid makes an entrance and speaks 
with an American accent. Nor can 
the Germans forget the unrealism 
of a pseudo-Teutonie officer speak- 
ing in English. The director likens 
it to the reaction of how an audi- 
ence in Kansas City might accept 
Al Jolson if he suddenly burst out 
in French. 

The economic situation abroad is 
reflected in the studios at Elstree, 
Neubabelberg and Joinville, states 
Lubitsch, because none dares to es- 
say anything new or costly. Pic- 
tures and ideas are in conservative 
tune with the times. Even around 
Copenhagen and in the Norse belt, 
the self-knowledge of limited popu- 
lation has educated the masses to 
accept English or (Cerman films. 
That goes for Budapest, Hungary, 
too, appreciating that it can’t af- 
ford its own film production. The 
Norse or Magyar sectors also have 
the basic advantage of knowing a 
couple of other languages besides 
their native Danish-Swedish-Nor- 
wegian.or Hungarian. As a general 
thing those countries are in sym- 
pathy with the German tongue and 
manner, while the Svenska nations 
are highly educated to English as 
well. 

Lubitsch concludes that with the 
novelty of sound no longer figuring, 
native tempo production is limiting 
the American export market more 
and more. 


Old Roxy’s Overhead 
Now Down to $20,000; 
Deals-People for It 


Going into the open market at 
terms said to be less than applying 
to Fox product the old Roxy has 
arranged for four pictures and is 
dickering for a fifth. Virtually set 
five weeks in advance, that in- 
cludes’ current attraction ‘Air 
Hostess,’ bought from Columbia. 

Another from Columbia will be 
‘As the Devil Commands’ with play- 
date probably Feb. 17. Others in- 
clude one from RKO Radio, ‘Sailor, 
Be Good,’ with Jack Oakie Feb. 3; 
‘Death Kiss,’ from World Wide for 
Jan. 27, and ‘Parachute Jumper,’ 
(WB), Feb 10. 

Together with savings on the 
stage through smaller presentation 
uuits eliminating a lot of stock tal- 
ent, the overhead this week is 
down to around $20,000. It will re- 
main near that figure. 

Units will be staged by Frank 
Cambria and built mostly around 
acts booked from the vaudeville or 
picture house field. Roxyettes of 
32, which lately have been doubling 
as the house’s ballet, is cut to a 
line of eight with the new change. 

In an admission way, only change 
is scaling balcony at 35c for all 











Ist Runs on Broadway 


(Subject to Change) 





Week Jan. 27 

Paramount — “Hello Every- 
body’ (Par). 

Capitol — ‘Whistling 
Dark’ (Metro). 

Strand — ‘Parachute Jumper’ 
(WB) (25th). 
Mayfair—‘Big Drive’ (FD) (24 


in the 


wk). 

Rivoli—‘Kid from Spain’ 
(UA) (24 wk). 

Winter Garden — ‘Vampire 
Bat‘ (Maj). 


Roxy—‘Death Kiss’ (WW). 

Rialto—Isle of Lost Souls’ 
(U) (84 wk). 

RKO Roxy—‘No Other Wom- 
an’ ,(Radio) (26). 





Music Hall—‘State Fair’ 
(Fox) (25). 
Week Feb. 3 
Paramount — ‘Luxury Liner’ 
(Par). 
Capitol—‘Secret of Mme. 


Blanche’ (Metro). 
Strand—‘Hard to Handle’ 


(CWB). 

Mayfair—‘Had to Get Mar- 
ried’ (U). 

Rivoli—‘Kid from Spain’ (UA 
(3d wk). 


Winter Garden—‘Follow the 
Leader’ (Par). 

Roxy—‘Sailor, Be Good’ (Ra- 
dio). 

RKO Roxy — ‘State 
(Fox). 

Music Hall—‘Sign of Cross’ 
(Par). 


Fair’ 





$2 Pictures 


‘Sign of Cross’ (Par) (Cri- 
terion) (9th wk). 


‘Rasputin’ (Metro) (Astor) 
(6th wk). 
‘Cavalcade’ (Fox) (Gaiety) 
(4th wk). 





Foreign Films 

‘Captain of Kopenick’ (A-R) 
(German) (Europa) (2d wk). 

‘Maedchen in Uniform’ 
(Krimsky) (German) (Cameo) 
(2d wk). 

‘Moon Over Morocco’ (Pro- 
tex) (French) Little Carnegie 
(2d wk). 














times, including Saturdays and 
Sundays. 

Any rv->*er of people and deals 
reported cld Roxy, now ope- 


rated in a receiver. 


POLITICAL STORY FOR 
DEBS ON METRO LOT 


Hollywood, Jan. 23. 


Otto Kreuger’s initial effort at 
Metro will be ‘Gabriel Over the 
White House,’ which will be Walter 
Wanger’s first on his Metro deal. 

Carey Wilson is working on the 
script of the political story to be 
directed by Jack Conway. Walter 
Huston and Karen Morley head the 
cast. 

Picture will go into production in 
March. 


‘Cavalcade’ Easter at RC 


plays Radio City 
Easter week on the 
straight 15% terms set up for 15 
Fox films. ‘State Fair’ Fox, will 
precede this flicker. 

‘Child of Manhattan,’ the next R. 
C. Music Hall feature, is the second 
Columbia picture into the spot. 
‘Bitter Tea’ was the first. 











‘Cavalcade’ 
Music Hall 





N. Y. to L. A. 


Claudette Colbert. 
Margaret Dumont. 
Max Gordon. 
Lilian Harvey. 
Sam Katz. 

Ruby Keeler. 
Ernst Lubitsch. 
Marian Nixon. 
Mr. and Mrs. Warner Oland. 
Harry Santley. 
Paul Strassna, 
Jack L. Warner. 
John Zanft. 


os A. to N. . - 
Martin Beck. 
Cliff Edwards. 
Douglas Fairbanks, Jr. 
Murray Feil. 
Justine Johnston. 
W. R. Sheehan. 
James A. Timoney. 
Mae West. 


ROACH’S COMEDY MUSICAL 


Laurel and Hardy Will Have Two 
Directors for ‘Fra Diavolo’ 





Hollywood, Jan. 23. 
Hal Roach and James Parrott 
will co-direct Laurel and Hardy in 





their full length musical ‘Fra Di- 
avolo.’ 

Dennis King and Thelma Todd 
come in for the roles equivalent to 
Fra Diavolo and Zerlintz. in the 
opera, with the comedians doing 
the bandit’s assistants. 

Production will start Feb. 6. 








SOVIET PAYING 
PERCENTAGE 


Moscow, Jan. 1. 

Government has decided to pay 
authors, directors and composers on 
a percentage basis for film work 
from now on, with a set figure to 
stand for everybody. 

Set-up calls for authors and com- 
posers to get 1%% of the gross 
each and the director another 4%. 
On silent pictures the same sched- 
ule holds, except that there’s no 
composer’s share. 








No Stopper from Rain 





Hollywood, Jan. 23. 

Despite several days’ heavy down- 
pour, wet weather failed to halt 
major studio shooting schedules last 
week. 

Only one of the 27 pictures in 
work that was on exteriors was 
‘Man from Monterey,’ Schlesinger 
western at Warners, which lost a 
half a day. 


Testing Names as 





407% AND 507 U. A. 
TERMS FOR ‘SPAIN’ 


United Artists is oozing out some 
high percentage contracts on ‘Kid 
From Spain.’ UA is getting as high 
as 40% straight from the first dol- 
lar from chains and up to 50% from 
such independents are are willing 
to pay that to secure the picture. 

Under the Lcew and Publix fran- 
chises, picture plays for these cir- 
euits in franchise spots on a guar- 
antee and point system. 


2 Road Shows in Phila. 


Philadelphia, Jan. 23. 


Philly will have two roadshow 
pictures at once week after next, 
the first time such a thing has oc- 
curred in years. 

Metro has booked ‘Rasputin and 
the Empress’ into the Aldine start- 
ing Friday of this week, and Fox is 
scheduling ‘Cavalcade’ at the Lo- 
cust, closed all year, next Thursday 
(Feb. 2). 














Teachers Now Directors 





Hollywood, Jan. 23. 


Al Hall and George Somnes, who 
have been operating Paramount 
dramatic school, have been assigned 
to codirect ‘Police Surgeon’ for 
studio. 








Hollywood 





weekly ‘Variety.’ 


department. 


Lothar Mendes directed retakes 
on ‘Luxury Liner,’ ordered by B. P. 
Schulberg following the pic’s pre- 
view. 





Spencer Tracy gets the top spot 
in Fox’s ‘Modern Hero,’ by Louis 
3romfield. Gladys Lehman adapting. 





Arch Reeve has lifted the order, 
instigated by a predecessor, barring 
foreign press representatives from 
the Fox lot. 





Russell Hopton’s contract ex- 
tended 30 days by U so he could be 
loaned to Warners for ‘Elmer the 
Great.’ 





Sidney Lanfield remains as a 
megger at Fox on a picture to pic- 
ture basis. 





Bartlett Cormack returns’ to 
Radio’s writing staff following the 
completion of the next Bill Boyd 
pic, which he is supervising. This 
was his only supe assignment. 





H. N. Swanson preparing an 
original based on the building and 
opening of Radio City, which Radio 
may produce. Swanson is in a 
huddle with Paramount for an as- 
sociate story editor post. 





Waldemar Young has left Para- 
mount writing staff and sails Feb. 


around the world. Returns to studio 
in August. 





‘Liberty’ serial, ‘Mike,’ has been 
purchased by Par, with Zoe Aikins 
adapting and dialoging. 





Margaret Lindsay will be oppo- 
site William Powell in Warners’ 
‘Private Detective,’ with Michael 
Curtiz directing. Fox brought ac- 
tress from England for ‘Cavalcade.’ 





Dick Smith and Paul Gerard 
Smith have joined Sennett’s writing 
staff. 





Par Doing ‘Sanctuary’ 

Paramount figures it can clean up 
the shelved ‘Sanctuary’ sufficiently 
to fit story into present cycle of 
hot-cha sex fitms. George Raft will 
go into the picture and also in 
‘Pick-Up,’ the two films to be made 
simultaneously. Fredric March re- 
places Raft in ‘Eagle and Hawk,’ air 
story. 





Disagreement between Maurice 
Conn and Nat Levine has been 





10 from San Francisco on a trip’ 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


to Mascot as comptroller. Plan to 
produce indie with his father, Jacob 
Conn, off temporarily. 





Rogers’ Own Life 
Story revolving around Will 
Rogers’ rise in the show biz, ‘Ari- 
zona to Broadway,’ by William Con- 
selman, will be the rope twirler’s 
next for Fox. There'll be a ‘Follies’ 
atmosphere, with tunes. 





Columbia’s new contract player, 
Jessie Ralph, will! be featured in 
‘Madame La Guimp.’ 





‘Tampico,’ long a Columbia on- 
and-offer, was finally put in script 
form by Jo Swerling. Irving Cum- 
mings will direct, with Jack Holt in 
top part. 





James B. Cain is at Columbia on 
a week-to-week basis. Cain was a 
New York ‘World’ editorial writer. 





Awaiting Paul Lukas, who was 
cast in Universal’s ‘Kiss Before the 


Mirror,’ Majestic has _ postponed 
start of ‘Sing You Sinners’ until 
Feb. 14. 





Jay Whidden, band leader at the 
Santa Monica Miramar, is having 
his nose revamped for a test at 
Metro. 





Thelma Todd goes into the Sum- 
merville-Pitts pic, ‘Niagara Falls,’ 
at Universal, replacing Glenda Far- 
rel, tied up at Warners. 





Charles Rogers puts ‘Legal Crime,’ 
beer story, in production Wednes- 
day (25), with Harry Joe Brown 
megging. Richard Arlen, Charles 
Bickford and Jean Hersholt in fea- 
tured parts. 





Elizabeth Allen, English actress, 
termed by Metro. 





Metro Drops Old-Timers 
George Hill, director, and Anita 
Page, actress, both on Metro lot for 
years, dropped. Dorothy Gordan 
also failed to have option picked up. 





Clyde Beatty, after working eight 
weeks with his animals on U’s 
‘Nagana,’ left Sunday (22) for Chi- 
cago and Detroit for stage engage- 
ments. 





Paramount for first time jockeyed 
Maurice Chevalier into m.c’ing as- 
signment when he made radio and 





patched up, with former returning 


(Continued on page 27) 


Means of Passing 


Buck Costs Lots $2,000,000 Yearly 


Hollywood, Jan. 28, 

It is estimated that $2,000,000 ig 
wasted annually in the nine major 
studios testing players whose work 
and screen personalities are ‘a. 
miliar to everyone in the studiog 
from the head production execue 
tives to the minor employes of the 
casting office. 

It is practically a rule now that 


everyone engaged to play a feature 
part in a picture must submit to 
a series of screen and voice tests 
before the contract is signed, note 
withstanding that everyone con« 
nected with the particular picture 
has seen the players’ countless 
times and has probably used them 
a dozen times previously. 

Test evil has been built up most- 
ly by inexperienced executives, 
None too sure of themselves, they 
hoped to be sold on their choice of 
players through the medium of a 
screen test and also wished to have 
the responsibility of signing play- 
ers shared by someone else through 
a test okay. 

Reels of Test Stuff 

Recently at Metro a young player 
was assigned to a picture, but was 
required to make a test before 
clinching the assignment. This par- 
ticular player, a juve, had been 
without a part for some time. How- 
ever, the studio had been using 
him to work opposite other players 
receiving tests. Despite reels of 
this test stuff of the juve, studio 
execs seemed to think it necessary 
that he make one himself. 

Actual cash outlay on a test is 
probably ‘tess than half the cost 
chalked up against it, for in each 
case cameramen and directors, un- 
der contract to the studio, are as- 
signed to make the tests and their 
salaries are charged against the 
tryouts. The $2,000,000 figure is for 
labor, laboratory and other essen- 
tials. 

Recently Sam Goldwyn _§ spent 
$80,000 testing chorus girls for ‘Kid 
from Spain.’ Six of the girls were 
brought to Hollywood for the pic- 
ture. No publicity tie-up in connec- 
tion with the tests. 

‘Boy’ Sets U Back $25,000 

Universal’s ‘Laughing Boy’ set 
the studio back close to $25,000 
testing actors for the lead, Part was 
that of an Indian boy and there 
was some excuse for the lengthy 
testing period. However, the same 
studio is engaging Richard Arlen 
for ‘All American’ hai the player 
on the lot several days for tryout 
photography. Paramount, Arlen’s 
home lot, probably has several hun- 
dred thousand feet of the player, 
including a lot of football stuff, 
which could have been viewed by 
U’s execs. 

Not all execs or directors do the 
test routine. Those who depend on 
their judgment as to player’s abil- 
ity or personality in fitting a pare 
ticular part are few and far be- 
tween. Test business is an angle 
on passing the buck. If the cry 
of miscast is thrown at a producer 
after his picture is completed, he 
can always lean back on the tests, 
claiming everyone in the _ studio 
lamped them before the players 
were signed. 


Freeman at Par 





Frank Freeman’s entrance into 
Paramount occurred Wednesday (18) 
and he was assigned an office. It 
is said he will shortly replace C. ®. 
Hammer, Detroit radiator executive, 
who was brought in by John Hertz. 

Hammer, non-showman, became 
head of combined real estate, maine 


tenance, construction and _ other 
kindred departments which pre- 
viously had operated separately, 


each with their heads. 

Freeman is in Par without a cone 
tract. He was formerly with S. A, 
Lynch as gen. mer. 





Jolson Film at Rivoli 





The Al Jolson picture, print of 
which was brought east last week 
by Lewis Milestone, who'll remain 
in New York awhile, will follow 
‘Kid From Spain’ at Rivoli, prob- 
ably around Feb. 15. ‘Hallelujah, 
I’m a Bum’ is the title. 

Retakes on picture were made 
by Milestone without the aid of 





Jolson’s presence out there. 
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Mob Rush for ‘Cavalcade’ Credit 





After Hit, But Its Winnie Sheehan's 


+ 


With over $30,000 worth of Gaiety, 
New York, tickets sold in advance 
‘Cavalcade’ now unfolds one of the 
most interesting behind the screen 
stories ever identified with any one 


picture in the business. Before it 
opened on Broadway no one in the 
Fox organization, so far as could 
be gleaned around the home office, 
wanted to give credit for any part 
of its production except to Winnie 
Sheehan. 

Now, the ‘fathers’ and ‘mothers’ 
of ‘Cavalcade’—the ‘first’ to sell Fox 
on the idea it couldn’t be anything 
except 4 colossal success—are 80 
numerous that Fox executives have 
taken the matter of credit into their 
own hands. 

Officially ‘Cavalcade’ was before 
and after its premiere an all-Shee- 
han production. 

Among those heard to be of the 
inspirers of the picture version is 
none other than Mrs. Edward Tink- 
er, wife of the Chase banker, who 
presided over the Fox organization 
for a few months. Some say it was 
Mrs. Tinker who recorded the first 
opinion, the Coward play she saw 
in London, would make a good pic- 
ture. 

Several outside of Fox credit 
Richard Rowland with the selection, 
saying it was due to him that 
‘Cavalcade’ was considered. 

At the time preliminary moves 
toward production in Hollywood 
were made, Sheehan was away on 
sick leave. This, it is claimed, ac- 
counts for Frank Borzage being as- 
signed the megaphone, and _ the 
British offices of Fox Movietone 
News photographing the play as 
given on the stage and then run- 
ning in London, from all angles. 

Changed Directors 

When Sheehan returned to the Fox 
studio, he concentrated on ‘Caval- 
cade,’ ripping up script after script. 
Move that caused New York office 
to gasp was when he pulled Borzage 
off the picture and _ substituted 
Frank Lloyd as its director. 

As the time neared for the 
premiere reports even permeated the 
Fox home plant that the ‘biggest 
bust’ was about finished. Even 
many Fox executives immediately 
after the previews were pleased but 
dubious. They figured that it was 
a great piece of work, but that it 
was essentiaily for class trade over 
here or the British, with the possi- 
bility of dramatic tensity for any 
general appeal. 

As proof of this the only outside 
group to attend the preview was 
composed of Englishmen, who were 
felt to be certain reactionary bets. 

Now some of the same Foxites 
can’t understand why such a pic- 
ture should be squeezed into an 
800-seat house. They’re not going 
to make the same mistake this time 
in predicting. And that’s why, they 
now say Fox’s ‘State Fair,’ another 
by Sheehan, is getting the oppor- 
tunity ‘Cavalcade’ didn’t have, of 
an indeterminate booking at the 
Rockefeller fair grounds. 


CELOUD, MGR., CHARGED 
WITH MURDER IN MO. 


Kansas City, Jan. 23. 

A charge of first degree murder 
has been placed against Frank J. 
Celoud, manager of the Fox audi- 
torium, at Marshall, Mo., accused 
of killing Estil Turner, young shoe 
factory worker. 

It is charged the killing was 
caused by Turner's attention to Mrs. 
Celoud. 


Sheehan Feb. 1 in N. Y. 














Winnie Sheehan is due in New 
York from the Coast Feb. 1. 
He leaves Hollywood Saturday | 


(28) for a general home office con- 
fab. 


Mix’s Rodeo Tour 


Hollywood, Jan. 23. 








On completion of his contract 
settlement with Universal, Tom 
Mix will embark on a world tour | 


that will consume from two to three | 
years. 

Tour will be under the direction | 
of William Morris, Jr., along the 
lines planned by the senior Mor- 
ris prior to his death. 


| terday 


GERMAN FILM AT GLOBE 





Looked On As Test for Foreign 
Pictures on Broadway 





Booking of ‘Ich Will Nicht Wis- 
sen Wer Du Bist,’ German talker, 
into the Globe on Broadway for 
Feb. 1 is looked upon as a test. 
Film marks the active return of J. 


C. Barstyn to the foreign film biz, 
as a distributor. 

Operators of side street foreign 
houses in New York, fighting with 
regularly dwindling receipts for the 
past year, look on this booking as 
a test of German puller strength in 
New York. Feeling is prevalent 
that the arrival of the German 
naborhood houses has ruined the 
field for hideaway first run houses 
off Broadway, but that the pictures 
may still have a chance if right on 
the main street. 

Previous feeling was that no for- 
eign language film could afford to 
fight with the nut of a Broadway 
house, but ‘Maedchen in Uniform’ 
going over at the Criterion on a 
two-a-day basis has changed that 
belief. 


USING RADIO 
CITY FOR SALES 


- 








Exchanges throughout the coun- 
try, some reporting reaction to home 
offices, are starting to use Radio 
City as a selling point. As a re- 
sult of its run at the RKO Roxy, 
‘Animal Kingdom’ will get $150,000 
more than it otherwise would have 
grossed on rental, it is claimed. 

Both Columbia and Warner Bros. 
hopped at the chance to take Music 
Hall contracts on ‘Bitter Tea of 
Gen. Yen’ and ‘King’s Vacation,’ re- 
spectively, first two pictures to play 
the big house. ‘Yen’ may be the 
nucleus around which the whole Col 
program this year will be sold on 
business to be written. 

In Warner quarters it’s admitted 
‘we knew that couldn’t hurt Arliss 
or Warner sales possibilities.’ 

Meanwhile, R. C. is paying off in 
handsome rentals, pictures going in 
on guarantee and percentage splits. 

The same anxiety to get film into 
R. C. as an aid for exchanges 
around the country existed with the 
old Roxy at first. 





Rentals on Westerns 
Unsatisfactory, WB 
Drops Schlesinger 


Hollywood, Jan. 23. 
Warners did not pick up their 
option for Leon Schlesinger to pro- 


duce a series of six Western star- 
ring John Wayne on next year’s 
program. Pictures were made for 
Schlesinger by Sid Rogell for the 
current program at a cost of around 
$30,000 each. Not having handled 
western previously, the WB outfit 
did not get the rental returns they 
felt the pictures warranted. 

Final picture, ‘The Man from 
Monterey,’ is now in _ production. 
With elimination of the Westerns it 
is likely that the Warner Sunset lot 
will again be closed. 

Schlesinger leaves for New York 
next week to negotiate with War- 
ners on the continuance of the dis- 
tribution of his cartoon shorts. 





Saenger May Take Over 





Loew’s, N. 0., Operation 





New Orleans, Jan. 23. 
E. V. Richards returned home yes- 
after a long stay in New 
York, for him. Reports preceded 
the head of the Saenger chain that 
Loew's State here, in opposition to 
the Saenger, woul? pass to Richards’ 
operation in an attempt to unsnarl 
the bad local theatre situation. 
Richards denied any such deal. 


| Parked Cars at Studio 


Increase Insurance Rates 


Hollywood, Jan. 23. 
Allowing automobiles to be 
parked on the Fox lot has increased 
the insurance rates at that studio 
about $60,000 a year. Claim cars 


provide approximately 700 addi- 
tional fire risks. 
In an effort to cut down this 


premium Fox will limit permissions 
to those cars considered more or 
less essential. Will cut down the 
number to around 150. 


Hayes Sales Gab 
To Film Hopefuls 
Muffled By Studio 


Hollywood, Jan. 23. 

Metropolitan studio has ordered 
Jack Hayes, producer of the Baby 
Burlesk two reelers, to discontinue 
interviewing at the studio parents 
of young hopefuls, attracted there 
through Hayes’ newspaper adver- 
tisements. Reason is that Hayes 
operates a school where the kids 
are charged from $3 per week up 
for screen instructions. School is 
located in Culver City. 

Hayes’ shorts are released by 
Educational, with one comedy yet 
to go on the current contract for 
six. 

Producer has been advertising in 
the classified columns of the daily 
papers for several months, offering 
spots in his pictures for the two 
and three-year-olds. It is alleged 
that after the parents bring the 
kids to the studio, Hayes sells them 
a course of training at his school. 
With a recognized release and op- 
erating at a name studio, most of 
the sales resistance is removed. 

Youngsters attending the school 
are used in mob scenes in the 
comedies. Producer has_ several 
youngsters under contract who are 
used for the leads. 

In stopping the interviews on the 
lot, Metropolitan was influenced by 
the recent drive made against the 
gyp schools by the police depart- 
ment and Better Business Bureau. 

Complaints have been registered 
with the BBB by parents that 
promises were made to them that 
the Hayes school would do the cast- 
ing for major studios, in an en- 
deavor to get children enrolled. 


NEW KIND OF STAGE 














Before the week is out RKO may 
announce a new stage policy for the 
RKO Roxy, presently presentation. 
RKO has booked the Ted Lewis 
stage unit through Fanchon & Mar- 
co, to go in the house for one week 
beginning Thursday (25). 

House has a lineup of pictures for 
the next three weeks. 





Sloane on ‘Reckoning’ 
Hollywood, Jan. 23. 
Paul Sloane draws the directing 
assignment for ‘Dead Reckoning,’ 
previously titled ‘Killer Aboard.’ 
It’s an original by Robert Pres- 
nell, with scenario by Harvey Thew 
and Manny Seff. 


SHOW FOR RKO ROXY! 


} 








Move for Receivership of RKO, 
Depresses Amusements, Covering 


Of Shorts Holds Other Near Even 








+ J . 
Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge 
200 Col. Pic... 10 10 10 +% 
1,800 Con. Film. 44 4 4-—¥% 
7,600 Col. F. pf. 11% 114% 11% + % 
2,200 East. K... 59 57% 58% — %& 
Se Pee vices” BS 1% 1% 
3,200 Loew's 17% 17 171% —- % 
400 Loew pf.. 54 52 53 +% 
100 M-G-M pf. 19 19 19 
29,900 Par-P .... 1% 1% 1% 
22,600 RCA .....- 54% 4% 4%§-—% 
11,300 RKO 2% 1% 1h-—-% 
, oe 1% 1% 1% 
Bonds 
$5,000 Gen. Thr 2 1% 2 
5,000 Keith .... 35% 35 35 
34,000 Loew .... 76 75% %T5%+ % 
10,000 Par-F-L.. 11 104% 104%—\% 
55,000 Par-P .... 10% 99% 10 —¥% 
1,000 Pathe 60 60 60 —2 
10,000 RKO . 12 10% 10% —1% 
19,000 W. B..... 20 18% 18% —1 
Curb 
300 Tech’color. 3% 3% 8% 
100 Trans-L .. 1% 1% 1%—% 











STUDIOS NIX 
JIG SAW GAG 


Hollywood, Jan. 23. 

Chap is around town trying to 
interest studios in giving him $400 
apiece for the privilege of using 
photographs of stars and scenes 
from pictures as the bases for jig 
saw puzzles. He argues that as mil- 
lions are now engaged nightly in 
putting the little pieces together it 
would be great exploitation for pic- 
tures and players. 

He is getting ‘no’ as an answer at 
all studios. Execs can’t see why 
they should pay fancy prices to 
help keep more patrons out of the- 
atres, 

Back of the studio refusals is a 
consciousness on the part of all 
studio exécs and theatre men that 
the jig puzzles are proving a men- 
ace currently to theatre box offices. 
It take anywhere from an hour to 
five hours to solve the puzzles— 
time that before the parade of sim- 
ilar crazes might have been spent 
in picture theatres. 

Emulating the Cross Word 

The jig saw puzzle craze is 
growing as popular nationally as 
the crass word puzzle of a few 
years ago. Tough part to the the- 
atre men is that the devotees must 
stay home to piece the little sec- 
tions together. 

Millions of the puzzles are being 
sold, one agency alone reporting a 
current weekly sale of 400,000. Most 
of the puzzles sell for 25 cents each, 
with more elaborate ones running 
up to $10. 

Drug stores are handling most of 
the cheaper type here. Some of the 
stores sell way up into the hun- 
dreds each week. 


Judgments 











Talking Pictures Epies, Inc.; Wid's 
Film Folk, Inc.: $348. 
Patterson McNutt; Jay Thorpe, Inc.; 


$139. 
Harry Dorsen; A. 
$5,005. 


Cc. Blumenthal; 





Two Bankers Added for RKO 





Two downtown banking houses, 
japparently by invitation of David 
Sarnoff, have assigned representa- 
tives in the RKO home office, pre- 
| sumably for rent abatement and 
| mortgage readjustment aid to RKO 
latter’s theatres. Officially, 
announcement of the 
their being in. Firms 





on the 
is no 
for 
Speyer & Co. and J. & W. 


there 
| reason 
j}are 
Seligman, 
| One report, other than mortgage 
| refinancing, would have the banker 
| boys surveying the Orpheum setup. 
| Another has them analyzing the en- 
|tire financial structure of RKO. 
Credence is lent the Orpheum 
angle by the fact that Nate Blum- 


‘berg, RKO’s divisional manager, in | 





Speyer’s and Seligman’s Through Sarnoff’s 
Invite—Both on Survey 





charge of certain parts of the Or- 
pheum operation, was in confab 
with these banker reps last week. 
Louis Cohen, RKO realty head, also 
attended, according to accounts. 

DeWitt Milhauser, of the RKO 
board, is a partner in the Speyer 
firm. The Seligman company’s most 
noted interest in show biz has been 
the Shubert bust. 30th banking 
houses have David Sarnoff connec- 
tions, according to accounts. 

Alec Kempner, formerly asso- 
ciated with William Fox in a realty 
capacity, has been taken on at RKO 
to help the bankers. Kempner’s 
entrance is stated to be on a special 
compensation basis for the time he 
will take to render the work neces- 


| sary, looks to have come in at the 


invitation of Louis Cohen. 


+ 





By AL GREASON 

Ticker announcement around 2 
o'clock yesterday that an applica- 
tion had been filed for a receiver- 
ship of RKO by a bondholder repre- 
senting $5,000 holdings, brought a 
brief run on that stock which de- 
clined a full point to 1%, a drop 
of about 36%. Volume was very 
heavy for a brief time, but toward 
the close covering of old short lines 
steadied the price and the close was 
at 1%. 

For some reason that is not ap- 
parent on the surface there were 
no repercussions elsewhere among 
the amusements with the exception 
of Warner Bros., which gave way 
fractionally during the flurry to a 
new bottom of 1%, dealings here be- 
ing fairly active. 

Loew's, which had been quiet 
most of the day above 17 showed 
slight effect. In all probability there 
was covering also here under cover 
of the nervousness brought about by 
the action in RKO. Paramount 
merely repeated its previous level 
of 1%. 

Prices during the day had been 
generally inclined to weakness, but 
toward the last hour there was a 
definite turn up, such stocks as 
Eastman recovering as much as a 
full point. Aside from the RKO de- 
velopment there was no_ special 
news to influence prices which fol- 
lowed the desultory course charac- 


teristic of the last ten days during ° 


which quotations have been in a 
narrow range close to 60 in the in- 
dex, a level that represents a reac- 
tion of about half the gains of the 
summer and early fall advance. 
Prospect is that the price structure 
will remain substantially unchanged 
until there is definite news—prob- 
ably from Washington—to give the 
market impetus one way or the 
other. Pathe bonds last 2 to 60, new 
low on the movement and other 
amusement liens sank to new lows, 
notably both Paramounts and RKO 
debentures. No sales of Orpheum 
preferrred, closing being unchanged, 
41%4 bid 12% offered. Warner con- 
vertibles were weak. 
Theatre Overhead Again 


More and more it becomes evident 
that the sore spot in the amuse- 
ment group is theatre operating 
costs, reduction of which, as point- 
ed out in a survey by a leading 
Street reporting agency, has failed 
to keep pace with economies effect- 
ed in other departments. 

In was following the broadcasting 
in financial circles of this data that 
practically all the film company 
bonds turned soft, and in the case 
of Paramount liens went into price 
movements that amounted to a col- 
lapse. Both the 6 and 5% obliga- 
tions of that company did a tail 
spin, breaking down through all 
previous resistance points and reg- 
istering new all-time low prices and 
on heavy transactions. 

There was nothing in the rest of 
the bond list to account for special 
weakness here. Indeed, the Ex- 
change bond market disclosed rather 
a better aspect than the share mar- 
ket, the prime descriptions moving 
up as much as three points in some 
cases and the secondary liens hold- 
ing their own or better. Thus the 
amusement fixed income paper 
moved downward against a general 
advance in the rest of the list, sure 
sign that special adverse consider- 
ations were at work. A glance at 
the situation suggests that gloomy 
outlook on theatre properties is the 
explanation, particularly in view of 
the general acceptance of the fact 
that deflation has progressed about 
as far as it has any business to do 
in nearly all departments of secur- 
ities except those having to do with 
real estate. 

Specifically the Paramount bonds 
declined by 3% net for the 6's to 
10%, compared to the previous low 
of 13%, and the 5%4’s slumped to 9% 
for a net loss on the week of 3%. 
breaking through the former bottom 


of 10%. Fact that the breaking of 
old bottoms, which the Street re- 
gards as significant, was accom- 
plished by volume, gives the devel- 
opment added weight. 

Collapse of amusement bonds was 
more or less general, although no- 
where else quite so sensational, 
principally due to lack of heavy 


turnover in the other descriptions. 
The RKO debentures broke 5% net 
to a new low, but the amount of 
dealings here was not impressive. 
This also is a new bottom for the 
part paid obligations, which touched 


(Continued on page 48) 
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Teeral Weather 


Sloughs L. A's 


B. 0.’s; Hot Pepper’ Not So, 10,6: 
Kate Smith's Picture a Blah 246 


Los Angeles, Jan. 23. 

That unusual California weather 
smashed the tar out of the local box 
offices the beginning of the current 
week. It was rain and more rain, 
eo that folks just would not stray 
outdoor, especially downtown. 

Biggest disappointment was the 
opening day of the Kate Smith pic, 
‘Hello Everybody,’ which did not hit 
an even $300 for the session at the 
United Artists and will not do over 
$2,500 on the week. ‘Sign of the 
Cross,’ opening Friday (20) as a 
road show in the Biltmore for two 
weeks’ stay, at $1.65 top, opened 
well, with advance sale better than 


anticipated. It will show $8,000 on 


the week. 

‘Cavalcade,’ with weather elements 
to contend with, for second week 
had only fair going, and it will be 
hard for this one to come in within 
the black margin. 

‘20,000 Years in Sing Sing’ ap- 
peared to be a natural attraction for 
the Downtown, but trade at the 
Hollywood house none too strong. 

‘Hot Pepper’ did not wear out the 
carpet of the State foyer, while ‘To- 
night Is Ours,’ at the Paramount, 
had a likewise experience. ‘The 
Mummy,’ with good campaign at 
the RKO, only had a fair start. 

Estimates for This Week 

Biltmore (1,656; 55-$1.65)—‘Sign 
of the Cross’ (Par). Off okay at 
$1.65 top for premiere with studio 
getting rid of most of the tickets. 
Indications for first week around 
$8,000. 

Chinese (Fox) (2,028; 55-$1.65)— 
*‘Cavalcace’ (Fox), and stage show 
(2d week). Seems as though the 
$1.65 sort of holds them back with 
matinee trade, however, picking up. 
First week none too big with take 
of $21,600, of which close to $7,500 
came in on premiere night. 

Downtown (WB) (1,800; 25-70)— 
20,000 Years in Sing Sing’ (WB), 
and vaude. They are going for this 
one here, with possibility of around 
$10,000. Last week ‘Hard to Han- 
dle’ (WB) not as big as conjured 
at $8,800. 

Hollywood (WB) (2,756; 25-65)— 
20,000 Years in Sing Sing’ (WB). 
Weather sort of knocked props for 
this one, with indications that 
around $7,200 will be the answer. 
Last week ‘Hard to Handle’ (WB) 
slow down after opening and fin- 
ished with a fair $6,700. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—‘13th Guest’ (Mono). Not so 


forte: about $5,300. Last week, 
‘Blame the Woman’ (MG), very 
good at $6,500. 

Pantages (Fox) (2,700; 25-40)— 


‘Sports Parade’ (RKO), and stage 
show. Pretty weak sister for this 
house, which is on its final week of 
present policy, perked up and will 
do around $7,000. Last week ‘Afraid 
to Talk’ (U) had see-saw trade and 
came home with little short of 
$4,300, which is plenty of red. 

Paramount (Publix) (3,595; 25- 
65)—‘Tonight Is Ours’ (Par). They 
did not go crazy over this one on 
start, and house may touch $11,000. 
Last week ‘Billion-Dollar Scandal’ 
(Par) did not get anywhere at all 
and finished with less than $9,000, 
which is a bloody ‘nose for the bal- 
ance sheets. 

RKO (2,950; 25-55)—‘Mummy’ 
(U). Fair pace and possibly will 
come in with around $7,500. Last 
week, ‘Bitter Tea’ (Col) had a ter- 
rible struggle; customers just kept 
away from, the Chinese pellet, as 
$4,650 shows, 

State (Loew-Fox) (2,024; 25-70) 
— ‘Hot Pepper’ (Fox) and stage 
show. An all-round chill as $9,000 
pace would indicate. Last week 
‘Second Hand Wife’ (Fox) was a 
long haul to get a slim $10,000. 

United Artists (Fox) (2,100; 25- 
55)—‘Hello Everybody’ (Par). Kate 
Smith seemingly means nothing, 
and picture rates as the UA’s big- 
gest bust; will be lucky to finish 
with more than $2,500. One week 
only and house takes the camphor. 
Last week ‘Farewell to Arms’ (Par), 
second and final week, came home 
with a satisfactory $7,200. 





German Director Over? 





Paul Martin, director of Lilian 
Harvey's Ufa pictures, will come 
over about the end of February for 
Fox and will meg her second 
American film. Not thought likely 
he’ll get here in time to handle the 
first picture, ‘Her Majesty's Car.’ 

Miss Harvey left for Hollywood 
yesterday (23) with Paul Strassna, 


who designs her clothes. 





Trade Evenly Divided 
In Newark This Week 


Newark, Jan. 23. 

Neither feast nor famine this 
week. All four deluxers have strong 
pictures. The Newark with ‘Fare- 
well to Arms’ will lead the proces- 
sion of prosperity (1933 style) 
grosses with a figure that may 
reach $16,000. Despite opening more 
weakly than the others, ‘Cynara’ at 
Loew's is likely to come in second 
with $15,000 or better. 

The Shubert is reopening with 
‘Melody’ and while George White 
always draws here the $3 top won't 
hurt the pictures so much. Schles- 
inger announces a real cut in his 
scales but nothing so far shows it. 

Estimates for This Week 
Branford (WB) (2,966; 15-65), 
‘20,000 Years in Sing Sing’ (WB). 
Should run over a fine $11,000 and 
net as much as the vaude houses 
with much higher grosses. Last 


week ‘Mummy’ (U) okay at $9,500. 
Capitol (WB) (1,200; 15-25-35- 
50), ‘Flesh’ (MG) and ‘If I Had a 
Million’ (Par). Will still hug $5,000 
close. Last week ‘Silver Dollar’ 
(FN) and ‘Devil ‘Is Driving’ (Par) 
excellent at $5,700. 

Little (Cinema) (299; 25-40-60), 
‘Bezimienni Bohaterowie’ (Cap.). 
Polish films seem to succeed here 


and this may touch $1,300. Last 
week ‘Daughter of His People’ 
enw? good enough with nearly 
1,200. 


Loew’s State (2,780; 15-75), ‘Cy- 
nara’ (UA) and vaude. Duncan Sis- 
ters on stage mean little but film 
couldn’t be better to appeal here 
and after an ordinary opening will 
build to $15,000. Last week ‘Kongo’ 
(MG) no panic at nearly $13,000. 

Mosque (WB) (3,281; 15-25-30- 
35-40), ‘Call Her Savage’ (Fox) and 
‘Lawyer Man’ (WB). Good bill but 
not likely to mean over $3,000. Last 
week ‘Too Busy to Work’ (Fox) and 
‘Mask of Fu Manchu’ (MG) weak 
at $3,100. 

Newark (Adams-Par) (2,248; 15- 
99) ‘Farewell to Arms’ (Par) and 
vaude. Cleaning up and helped by 
raves. May get $16,000, nice. Last 
week ‘Billion Dollar Scandal’ (Par) 
$10,000, under expectations. 

Proctor’s (RKO) (2,300; 15-75), 
‘Animal Kingdom’ (RKO) and 
vaude. Ann Harding has weight 
hereabouts as East Orange is her 
home town. Film, however, mis- 
understood by both patrons and 
critics; however, should go over 
$14,000. Last week ‘Laughter in 
Hell’ (U), $12,500. 

Terminal (Skouras) (1,900; 15- 
50), ‘Second Hand Wife’ (Fox) and 
‘Cry of the World (Fox). Opening 
well despite competish and may 
near $4,000. Last week helped by 
giveaway of oceon trip and made 
almost $5,000, fine, with ‘Uptown 
New York’ (WW) and ‘Robber’s 
Roost’ (Fox). 


Lincoln (Neb.) Frees the 
Shekels for ‘Kid Spain’ 


Lincoln, Neb., Jan. 23. 

Weather still favors the b.o.’s and 
money will appear this week for 
Eddie Cantor’s newest. Final ex- 
ams this entire week at the collitch 
will put a crimp in biz, on the 
whole. 

Next to ‘Kid From Spain’ at the 
Stuart, ‘Match King’ at the Lincoln 
should run second. ‘Laughter in 
Hell’ getting publicity breaks will 
probably do better than its weak- 
ness merits. 


Estimates for This Week 





Colonial (LTC) (650; 10-15-20), 
‘Hold ’em Jail’. (RKO). Should 
click a nice $900. Last week ‘Mon- 
key’s Paw’ (RKO) first half and 


‘Wyoming Whirlwind’ (B4) last half 
moderate $650. 

Lincoln (LTC) (1,600; 10-25-40), 
‘Match King’ (WB). Should over 
the average to $2,400. Last week 
‘Half Naked Truth’ (RKO) slumped 
to $1,900. 

Orpheum (LTC) (1,200; 10-20-30), 
‘No More Orchids’ (Par). Dubious, 
though Lyle Talbot once played 
here in stock; about $950. Last 
week ‘Central Park’ (WB) dribbled 





along to slim $800. 

State (Monroe) (500; 10-25-35), 
| ‘Laughter in Hell’ (U). Might sur- 
nrise to a neat $1,500. Last week 
i ‘Mummy’ (U), well exploited and 
helped with a midnight showing, did 
an exceptional $2,400. The top of 
the town. 

Stuart (LTC) (1,900; 10-25-35- 
50-60), ‘Kid From Spain’ (UA). Will 
outpull anything along the row. The 
high b.o. formality should put the 
gross at nice $3,100. Last week ‘Cy- 
nara’ (UA) pulled at matinees hut 





died at night; not good,at $2,300. 


Tacoma Reacts Well to 
B. O. Cuts and Twin Bills 


Tacoma, Jan. 23. 
All nabors except one in south 
Tacoma down to 10 and l5c., meet- 
ing the Temple (Hamrick) prices 
downtown. The south Tacoma ex- 
ception is holding to 20c. 
Temple giving double bills, sec- 


ond runs, at a dime until 7 p. m., 
and then its a nickel more. 


Broadway weathering the storm 
for the time being, but understood 
negotiations under way may lead to 
closing. Blue Mouse in split week 
this week, but only on account of 
booking requirements. Roxy is using 
double bills, competing with Rialto 
policy. 

Estimates for This Week 


Broadway (PNW) (1,400; 25-40) 
—‘Billion Dollar Scandal’ (Par), and 
‘No Man of Her Own’ (Par). Split 
week, latter in for five days. Fair 
at $2,500. Last week, ‘No More Or- 
chids’ (Col), and ‘Farewell to Arms’ 
(Par), split, latter for five days, up 
some, reaching $3,000, okay. 

Roxy (Jensen-von Herberg) (1,- 
300; 15-25)—‘Crooked Circle’ (Sun- 
art), and ‘Unwritten Law’ (Mascot), 
first half, then ‘The Intruder’ (Mas- 
cot), and ‘Cowboy Counsellor’ 
(Mas) with Hoot Gibson, last half, 
making lots of hoopla. Looks around 
$3,000, good. Last week, ‘Iron Mas- 
ter’ (Mas), and ‘File 113’ (Mas), 
okay for $3,600, low price and ex- 
ploitation helping get ’em. 


Blue Mouse (Hamrick) (650; 25) 
—‘Match King’ (FN), for three days, 
then ‘Parachute Jumper’ (FN), to 
finish week. Not so hot at $1,600. 
Last week‘ ‘Frisco Jenny’ (FN), 
went for nice gross, $2,100. 

Rialto (PNW) (1,300; 15-25-35)— 
‘Island of Lost Souls’ (Par), and 
‘Men of America’ (RKO), first half; 
‘Laughter in Hell’ (U), and ‘Face 
in the Sky’ (Fox), last half. Should 
reach fair $1,800. Last week, ‘Devil 
Is Driving’ (Par), ‘Penguin Pool 
Mystery’ (RKO), first half; ‘Second 
Hand Wife’ (Fox), and ‘Mummy’ 
(U), last half, went for $2,000. 


To Cut or Not to Cut 
Uncertainty Costing 
State, Prov., Good Will 


Providence, Jan. 23. 


Rain all day Sunday sort of 
checked brisk opening, but theatre 
men are confident of sufficient re- 
covery later in week to put things 
over. With one exception all stands 
apparently are in great shape. 
Loew’s State in the doldrums with 
‘Son-Daughter,’ despite inauguration 
of 25c top prices. House has made 
poor showing so far, and the 
chances are it will be at the tail end 
of things this week. New policy of 
cut prices was preceded by plenty 
ballyhoo, but opening was one of 
the worst in the history of the 
house. Last week house soared to 
$17,400 with ‘Kid from Spain’ at 50c 
top, but this week’s gross will be 
less than $6,000 unless there is a 
revolutionary change before the 
final tally is made. 

Only explanation house can give 
for poor showing is juggling of pro- 
grams when United Artists refused 
to permit stand to screen ‘Cynara’ 
and ‘Kid from Spain’ at 25c. Re- 
fusal necessitated a last-minute 
switch in bills and postponement of 
slash in prices for two weeks. House 
claims this has left sour taste with 
fans. On several occasions patrons 
burst out with the ‘Bronx cheer’ 
when trailer was screened explain- 
ing postponement of prices. 

Three stands here are sporting 
twin bills, and each one is getting 
the dough. (Saturday (21) saw Sir 
Harry Lauder in two performances 
at the Carlton. Scot played to near 
capacity at both performances. 


Estimates for This Week 


RKO Albee (2,300; 15-55) ‘Guilty 
or Not Guilty’ (Mono) and ‘Rio Rita’ 
on stage. There’s no doubt of the 
reason for the activity at the box 
office this week. Stage show click- 
ing swell, and getting plenty of new 
trade. Feature picture so-so. Sure 
of soaring past $10,000, good. Last 
week ‘No Other Woman’ (U) $7,900. 

Fay’s (1,600; 15-55) ‘Daring 
Daughters’ (Tower) and vaude. Va- 
riety bill the thing that is doing the 
drawing. House is battling with 
Albee for honors this week, and al- 
though gross of $7,500 is swell, this 
stand will not be able to come any- 
where near the opposish. Last week 
‘Trailing the Killer’ (WW) played 
second fiddle to the stage show, but 
was oke at $6,000. 

Loew’s State (3,700; 10-25) ‘Son- 
Daughter’ (MG). With a 50% slash 
in prices in effect, this spot will be 
all alone this week in the poor 
money class. Lucky if gross will hit 
$6,000 the way things are moving 
just now. Response to new prices 
big disappointment to house, and 
there’s plenty of speculating as to 
what fans want. Last week ‘Kid 
from Spain’ (UA) was just the sort 
of a picture that clicked; $17,400 
gross at 50c had no one kicking. 














Majestic (2,200; 15-55) ‘20,000 


Paul Ash Ups Palace to Nifty $25,000: 
Sign of Cross $10,000 in Chicago 





Lotsa Stage Competish 
No Help to L’ville Pix 


Louisville, Jan. 23. 

Georges Carpentier is second of 
the series of ‘personality’ headliners 
at the Rialto. Esther Ralston closed 
a successful week Friday, and 
Georges came in with four girls. 

Looks like town has been saving 
nickels and dimes for ‘Of Thee I 
Sing.’ Harry Martin, bringer-in of 
the show, says tickets for three per- 
formance Friday and Saturday go- 
ing like snowballs in Hades. Same 
chap expects big stuff on Carroll’s 
‘Vanities’ in Feb. 

Hinda Wausau, a big box office 
hit at Gayety last November, re- 
turned as head attraction of Gay- 
ety’s current show. Carroll Sisters 
also retained. 

Little Theatre Company gave city 
first chance to see ‘The Royal Fam- 
ily’ on stage at Playhouse. 

Alamo breaks single standard this 
week by offering ‘Trailing Killer’ 
and ‘Face in Sky’ as double bill. No 
definite change in policy expected, 
but Manager A. B. McCoy losing no 
bet to put this week over. 

Estimates for This Week 


Loew’s (3,400; 25-35-50) — ‘Kid 
From Spain’ (UA). Eddie Cantor 
making whoopee to $14,000 on ‘Kid’ 
despite lukewarm reviews. Last 
week ‘Son-Daughter’ (MG) dropped 
in favor below Hayes’ ‘Farewell’ to 
$7,500. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55)—‘Match King’ (FN) and 
Georges Carpentier in person. Oke 
for $8,300. Last week Esther Ral- 
ston and ‘Billion Dollar Scandal’ 
(Par) got $7,700. 

Strand (Fourth Ave.) (1,786; 25- 
35-50) —‘Hot Pepper’ (Fox). Good 
$6,500. Last week ‘I Am a Fugitive’ 
(WB), $5,800. 

Brown (2,000; 25-35-40)—‘Animal 
Kingdom’ (RKO). Swell notices help 
to okay $3,700. Last week ‘Man 
Against Woman’ (Col) barely lived 
to see $2,200. 

Alamo (Fourth Ave.) (900; 15-25- 
40)—Trailing Killer’ (WW) and 
‘Face in Sky’ (Fox). Drew double- 
header bargain hunters with good 
exploitation, $2,200. Last week 
‘Madame Butterfly’ (Par) way off, 
$1,700. 





B’way’s Price Cuts Felt 
Across Bridge in B’klyn 


Brooklyn, Jan. 23. 


Night business seems to have 
been hurt by the New York Broad- 
way palaces cutting prices. 


Estimates for This Week 

Paramount (4,200; 25-35-55-75-85) 
—Tonight Is Ours’ (Par) and Leo 
Carillo heading stage show. Pic- 
ture coolly received but Colbert- 
March exploitation should help to 
a nice $32,000. Last week ‘Fare- 
well to Arms’ (Par) came through 
strong for a swell $40,000. 

Fox (4,100; 25-35-55-65-75)—‘Sec- 
ond Hand Wife’ (Fox) and stage 
show headed by Ted Healy. May 
do around $12,000, nothing to get 
excited about. Last week ‘Maedchen 
in Uniform’ (Krimsky) excellent at 
$17,500, thus proving a smart book- 


ing. 

Albee (3,500; 25-35-55-75)—‘Ani- 
mal Kingdom’ (RKO) and vaude. 
Heading for a swell $30,000. Last 
week ‘No More Orchids’ (Col) way 
down to $15,000. 

Metropolitan (3,000; 25-35-55-65- 
75-85) — ‘Employees Entrance’ 
(WB) and vaude. Going to under 
$20,000, n.s.g. Last week ‘Strange 
Interlude’ (MG) swell at $30,000. 

Strand (2,000; 25-35-55)—‘Frisco 
Jenny’ (WB). Hitting a _ strong 
pace to a good $14,000. May be held 
for second week. Last week ‘Law- 
yer Man’ (WB) mild, under $10,000. 





Years in Sing Sing’ (WB) and 
‘Bachelor Mother.’ Lure of double 
features will put this one over to 
the tune of $8,500, oke. Last week 
‘Second Hand Wife’ (Fox) and 
‘Death Kiss’ (WW) also okay at 
$8,000. 

Paramount (2,200; 15-40) ‘Tonight 
Is Ours’ (Par) and ‘Wild Horse 
Mesa’ (Par). New policy of double 
features at cut prices having fa- 
vorable reaction at the box office. 
While takings are not startling, the 
house seems through wallowing in 
the ‘red,’ as it has been for months. 
Sure of hurdling, $7,000. Last week 
‘Island of Lost Souls’ (Par) and the 
second run film, ‘Follow the Leader’ 
(Par) okay at $5,800. 

RKO Victory (1,600; 10-25) ‘Men 
of America’ (RKO) and ‘Pride of the 
Legion’ (Mascot). House has added 
nickel to top price, which was cut 
from 30 to 20c couple of weeks ago 
to meet cuts at other houses. Busi- 
ness very brisk and final tally should 
show close to $3,000. Last week 
‘Penguin Pool Murder’ (RKO) and 





‘Deception’ (Col) $2,300, fair. 


vr 


Chicago, Jan. 23. 

Narrowing down of available ana 
desirable headliners has created a2 
situation between RKO and B&K 
that could never have existed up 
until a couple of years ago. Both 
circuits are exchanging talent with 
a regularity and frequency that ig 
bewildering. Instances of acts play- 
ing the, Chicago one week and the 
Palace a few weeks later, or vice 
versa, have multiplied so fast as 
almost to have ceased to have any 


significance. 

For example, this week the Chi- 
cago has Ben Bernie, who played 
the Palace the week of Dec. 16. At 
the Palace the headliner is Payl 
Ash previously the exclusive and 
bright twinkler of the B&K constel- 
lation. At the same time both 
houses are announcing acts for the 
future that have just recently 
played for the other and competing 
chain. 

Estimates for This Week 


Chicago (B&K) (3,940; 35-55-75) 
—‘Tonight Is Ours’ (Par) and stage 
show. Ben Bernie gave Palace a 
good week month ago and looks like 
Chicago will benefit with a big 
$40,000 this week. ‘Yowzer’ kid hag 
a following in this town. Last week 
‘Son Daughter’ (MG) grossed $39,- 
700, fine. 

Erlanger (UBO) (1,318; 55-$1.50) 
—‘Sign of the Cross’ (Par) (2nd 
week), First week around $10,000, 
not electrifying. Picture liked and 
getting good word-of-mouth, but 
looks like two weeks enough and 
expensive campaign will benefit the 
subsequent releases chiefly. 

McVickers (B&K) (2,284; 35-55)—~ 
‘Hot Pepper’ (Fox). New low scale 
must be borne in mind on grosses, 
Lowe-McLaglan-Velez combo ought 
to help get $12,000. Last and final 
week of ‘Silver Dollar’ (WB) $5,400, 
mild. 

Oriental (B&K) (3,200; 35-55-75) 
—'Strange Interlude’ (MG). Opened 
Wednesday and first week should be 
$20,000, good. ‘Farewell to Arms’ 
(Par) took $5,600 on five days as its 
adieu. ‘ 

Palace (RKO) (2,533; 40-65-83)— 
‘No Other Woman’ (RKO) and 
vaude. Paul Ash and Johnny Per- 
kins, former Oriental favs, here this 
week, and house will take $25,000, 
very good. Last week ‘Bitter Tea’ 
(Col) did poorly at $17,000. 

State Lake (RKO) (2,756; 35-55) 
‘Laughter in Hell’ (U). This one 
will last its full seven-day week for 
around $5,500. Last two attractions 
have been yanked after six days. 
‘Man Against Woman’ (Col) last 
week got $4,300 on shortened week, 
House in red at present pace. 

United Artists (B&K) (1,700; 55- 
75)—‘Kid From Spain’ (UA) (2nd 
week). Cantor nicture doing biz. 
This week around $16,000. Last week 
opened with $25,200, big. 


INDPLS. DIPPING; POOR 
PIX CHIEFLY AT FAULT 


Indianapolis, Jan. 23. 

Bad spots downtown this week. 
Biz has been dropping somewhat 
for last two weeks. Indiana did not 
fare so well last week with Black- 
stone on the stage. This week Gene 
and Glenn, radio artists, will help 
to hold up the gross. Lyric has cut 
its price to 40c top and is counter- 
ing with Jim and Walt, radio team, 
along with the Raynor Lehr stage 
show. 

Indiana price down to 50c, includ- 
ing tax. 

Estimates for This Week 

Apollo (Fourth ave.) (1,100; 25- 
40) ‘Iiot Pepper’ (Fox). Looks in 
for good week, maybe around $3,400; 
good for this spot. Last week ‘Ani- 








mal Kingdom’ (RKO) got around 
that figure. 
Circle (Skouras-Publix) (2,600; 


25-40) ‘Billion Dollar Scandal’ (Par). 
Should get easy $4,000; poor. Last 
week ‘Frisco Jenny’ (FN) fell to 
$3,000. 

Indiana (Skouras-Publix) (3,300; 
25-35-50). ‘Tonight Is Ours’ (Par) 
and Gene and Glenn on the stage. 
Around $8,000, if that much. Last 
week ‘Lawyer Man’ (WB) and 
Blackstone around $10,000. 

Loew’s Palace (2,600; 25-40), 
‘Whistling in the Dark’ (MG). 
Should get around $4,000, but will 
have to climb for more. Last week 
‘Cynara’ (UA) around $6,000, fairly 
good, 

Lyric (Fourth Ave) (2,600; 25-40), 
‘Face in the Sky’ (Fox) and vaude, 
Raynor Lehr stage unit. This stage 
show is prefaced with three RKO 
acts. Last week combination Lehr 
and vaude with ‘They Call It Sin’ 
(FN) got around $8,500, and the 
show this week seems on the way 
to that figure or better. This spot 
and the Apollo, both Fourth Ave. 
houses, are giving free automobiles 
| weekly. 
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Tuesday, January 24, 1933 


PICTURE GROSSES. 








With Philly’s Lesits Down to $1.50-82, 
? Roadshow Pix Look Tuff: Fox, 206 


Philadelphia, Jan. 23. 

Two roadshow pictures are due 
here within a fortnight with plenty 
of lively competition expected. With 
all the legit shows down to $2 and 
$1.50, and the regular picture houses 
cutting scales heavily, the wiseacres 
can’t see very rosy chances for two 
$1.50 pictures at once. ‘Cavalcade’ 
and ‘Rasputin,’ respectively, will re- 
light the Locust, dark all season, 
and latter reopens the Aldine, which 
has tried its luck twice, with ‘Strange 
Interlude’ and ‘Sign of the Cross.’ 

Nothing very exciting in prospect 
this week. ‘20,000 Years in Sing 
Sine’ off to a fair start at the Stan- 
ley, but looks rather tame as com- 
pared to its predecessor, ‘Kid from 
Spain.” Karloff’s ‘The Mummy’ at 
the Stanton ought to boost the 
house’s usual $8,000-$9,000 to about 
$12,000. ; 

‘Frisco Jenny’ only mild at the 
Boyd and won't hit over $13,000, 
while the Fox looks fairly strong 
with Teddy Joyce, big favorite here, 
on the stage and ‘Hot Pepper,’ with 
plenty of hot advertising, on the 
screen. The Earle has the Boswell 


Sisters in person and ‘The Devil Is 
Driving’ as film feature. An ordi- 
nary $16,000 is expected. 

kKeith’s, which started at a fast 
clip as a pop-priced vaudfilm house 
around the holidays, had tapered 
"way off and into the red on the last 
two weeks. 

Estimates for This Week 


Stanley (3,700; 40-55) ‘20,000 Years 
In Sing Sing’ (WB). Fairly for 
about $15,000. Last week ‘Kid from 
Spain’ (UA) held up very well in 
second week. Didn’t touch the 20 

rand mark figured, but did get a 
trong $18,500. 
“Stanton (1,700; 30-40-55) ‘The 
Mummy’ (U). Opened with a mid- 
night show Sunday. Should get a 
Neat $12,000. Last week ‘Goona 
Goona’ (1st Div) $9,500, pretty good. 

Boyd (2,400; 40-55) ‘Frisco Jenny’ 
(WB) Not auspicious, no more than 
$13,000 expected. Last week ‘Cy- 
nara’ (UA) disappointed very much; 
$13,500 in seven days. Notices hurt. 

Earle (2,000; 40-65) ‘Devil Is 
Driving’ (Par) and yaude. Nothing 
sensational indicated, likely $16,000. 
Last week ‘Fast Life’ (MG) and 
vaude headed by Alex Gray and 
Bernice Claire, under expectations 
with $17,000. 

Fox (3,000; 35-40-75) ‘Hot Pepper’ 
(Fox) and stage show. Looks prom- 
ising for $20,000. Last week ‘Second 
Hand Wife’ (Fox) $17,500, not much. 

Keith’s (2,000; 15-25-35) ‘Unwrit- 
ten Law’ (Maj) and vaude. Another 
$7,000 indicated, not so forte. Last 
week ‘Speed Demon’ (Col) and 
vaude, $7,500. 

Karlton (1,000; 30-40-50) ‘Kid 
from Spain’ (UA). Looks hit and 
ought to turn in a $6,000 week. 
Moved here from Stanley. Last 
week ‘Secrets of the French Police’ 
(RKO), although a first run and 
(Ape plenty of advertising, weak at 

v,") e 

Arcadia (600; 25-30-50) ‘Evenings 
for Sale’ (Par). Should get average 
$2,500. ‘If I Had a Million’ (Par) 
hit $3,000 in seven days. 


B’ham Almost 100% 25¢ 
Town; ‘Interlude,’ 714G 


Birmingham, Jan. 23. 

Town is getting to be a regular 
two-bit town. Seems like a quarter 
for a ticket is the limit, and the 
Empire, effective this week, brings 
the scale down to 25c any time. 

Ritz goes double features again 
this week. 

Estimates for This Week 

Ritz (RKO) (1,600; 25-40) ‘The 
Mummy’ (U) and ‘Unwritten Law’ 
(Maj). Double features, coupled 
with drawing power of Karloff, will 
provide better than usual $3,700. 
Last week ‘Goona Goona’ (First 
Div), with ‘Slightly Married’ (First 
Div), slipped to $3,000. 

Alabama (Wilby-Kincey) (2,800; 
25-40) ‘Strange Interlude’ (MG). 
Best in three months and should 
keep coming, $7,500. Last week ‘Call 
Her Savage’ (Fox) $5,000. 

Strand (Wilby) (800; 25) ‘Flesh’ 
(MG). Beery should help, but not 
apt to do as well as last two weeks, 
$1,700. Last week “If I Had a Mil- 
lion’ (Par) pretty good, $2,000. 

Empire (BTAC) (1,100; 25) ‘The 
Crash’ (FN). Chatterton fans good 
for $2,000. Last week ‘Match King’ 
(FN), fair $1,800. 

Galax (Wilby) (500; 15-20) ‘Rob- 
bers Roost’ (Fox). George O’Brien 
Westerner, $800. Last week, ‘Mid- 
night Warning’ (Mono) and ‘He 
Learned Ahout Women’ (Par), split, 
$1,200, good. 





a 


| New Haven Goes 100% 
Straight Pix; Par, 12G’s 


New Haven, Jan. 23. 

Final week of units at Par leaves 
town without a stage show in film 
houses. Only flesh here is burly at 
Shubert. Par opens straight sound 
policy Fri. (27) with ‘Sign of Cross’ 
at pop prices, and follows’ with 
double features at 35-50c scale. 

Palace carrying on consistent 24- 
sheet campaign as only exploitation 
in town, with gratifying results. 

Proposed deal of shifting units 
from Par to College is out, due to 
failure of agreement with musicians. 

Estimates for This Week 

Paramount (Publix) (2,348; 40-60) 
‘Island of Lost Souls’ (Par) and 
F&M unit. Final week of stage 
shows; look for nice $12,000. Last 
week ‘Billion Dollar Scandal’ (Par) 
and ‘Desert Song,’ tab, took a bad 
licking, $7,800, very disappointing. 

Palace (Arthur) (3,040; 35-50) 
‘Son-Daughter’ (MG) and ‘Second 
Hand Wife’ (Fox). Plugging Helen 
Hayes should bring a nice $8,000. 
Last week ‘Animal Kingdom’ (RKO) 
and ‘Had to Get Married’ (U) built 
to a fine $8,600. 

Roger Sherman (WB) (2,200; 35- 
50) ‘Cynara’ (UA) and ‘Death Kiss’ 
(WW). Pointing to an oke $7,000. 
Last week ‘Frisco Jenny’ (WB) and 
‘Parachute Jumper’ not bad at 
$6,600. 

College (Arthur) (1,565; 25-40) 
‘No Other Woman’ (Col) and ‘Air 
Hostess’ (Col). Should reach a fair 
$2,000. Last week ‘Half Naked 
Truth’ (RKO) and ‘Men of America’ 
(RKO). Okay for this house at 
$2,500. 


WEATHER AIDS BOSTON: 
DON REDMAN STIMULUS 


Boston, Jan. 23. 

April weather gives a joyous 
change in business, almost all the 
picture and combination houses 
benefiting. There had been fear of 
a price war, slashing to be started 
as stimulus to downgrade figures. 
Sudden upturn with sight of blue 
skies again brings sigh of relief. 
Only cutting done was when four 
outlying Publix houses’ reduced 
from 40 to 25c. No signs at the 
moment of downtown getting dose 
of this drastic remedy. 

Unexpectedly announced _ that 


‘Rasputin’ roadshows into the Tre- 
mont next Saturday. ‘Cavalcade’ 
two weeks ago booked into the Ma- 
jestic, opening Thursday night at 
$1.65 top, has rialto of general be- 
lief that it’s poor policy for two 
roadshow films as rivals. Houses 
are situated close together and it is 
felt that the simultaneous runs will 
injure prospects of both. 

Met and Keith’s feel throbbing 
pulse of better ‘usiness this new 
week. Met’s Harlem revue on 
stage, with Don Redman and band 
featured, is a nice draw. Col- 
ored troupes always go well in 
Boston, and this one has the ear- 
marks of a great box-office figure. 
Screen only fair with ‘Tonight Is 
Ours,’ so the Harlem funsters may 
be credited with Met’s prosperity. 

Keith's, due to vaudeville and ex- 
ploitation of ‘The Mummy,’ likewise 
enjoys big biz. All picture houses 
just better than recent average. 


Estimates for This Week 

Keith’s (RKO) (4,000; 30-40-55), 
‘Mummy’ (U) and vaude. Looks up 
for big $25,000. Last week, ‘No 
Other Woman’ (RKO) and vaude, 
lukewarm for $16,000. 

Boston (RKO) 4,000; 25-40-55), 
‘Laughter in Hell’ (U) and vaude. 
Best vaude revue in weeks, also 
farewell week for Stan Meyers, 
m. c., but only $9,500 likely, poor. 
Last week, ‘Death Kiss’ (WW) and 
viude, very flat at $8,200 

Orpheum (Loew) (3,000; 25-50), 
‘Whistling in the Dark’ (M-G). 
Promise of $12,500, much above re- 
cent average. Last week, ‘Kid from 
Spain’ (UA), just fair at $11,000. 

State (Loew) (3,000; 30-50), 
‘Whistling in the’ Dark’ (M-G). 
Tooking for $10,500, pretty good. 
Last week, ‘Kid from Spain’ (UA), 
mild at $9,000. 

Mt (Publix) (4,330; 35-50-65), 
‘Tonight Is Ours’ (Par) and Harlem 
revue plus Redman and_ band. 
Looks big for $31,000. Last Tol 

' 





‘Frisco Jenny’ and stage show, ‘Fol- 
low Thru,’ okay $24,500. 
Paramount (Publix) (1,800; 20- 
30-55), ‘Second Hand Wife’ (Fox) 
and ‘Robber’s Roost’ (Fox). Red 
hues for $7,000. Last week, ‘Fare- 
well to Arms’ (Par) and ‘William- 
son Beneath Sea’ (Prin), lukewarm 





hfor $8,200. 


Price Cutting Rampage 
Booming All in Port. 


Portland, Ore., Jan. 23. 
Fox-Parker has given orders to 


slashing the nut and other exercises 
in order. 

Taking the lead from Liberty’s 
success with two-bit top admish, 
Broadway cut admish to 40c top. 
This leading house in the burg has 
been suffering, while the small spots 
got results. Fox-Broadway has 
dropped F & M stage units and is 
straight pictures at 40c. Some 
build up already seen, ‘Tonight Is 
Ours’ getting better biz at the new 
low admish. ‘Frisco Jenny’ proved 
disappointing at the Broadway's old 
55c tax, 

United Artists is holding admish 
at 55c, with straight pictures. Cur- 
rently ‘Silver Dollar’ is getting nice 
biz. ‘Strange Interlude’ clicked in 
great style at that house for two 
weeks. Small house seems to stand 
the higher ducat price. 

“Bitter Tea’ failed to hold biz at 
the Orpheum at average, that house 
suffering from other b. o. price cut- 
ting. Orpheum’s 55ec top cut to 40, 
and doing fairly this week with 
‘Half Naked Truth.’ 

Liberty at 25c is setting a new 
biz-getting pace. Last week ‘Island 
of Lost Souls’ was a winner, al- 
though currently the Liberty is off 
with ‘Devil Is Driving.’ 


Estimates for This Week 


Broadway (Fox-Parker) (2,000; 
25-40) ‘Tonight Is Ours’ (Par). 
Dropped F & M stage units, getting 
extra biz with lowered admish; 
should go fairly for $7,000. Last 
week ‘Son-Daughter’ (MG) fair at 
around $8,000. 

Orpheum (RKO) (2,000; 25-40) 
‘Half Naked Truth’ (RKO) and 
vaude and stage band. Getting by 
fairly and $7,000 big at the new 
scale. Last week ‘Bitter Tea’ (Col) 
below average at $4,000. 

United Artists (Fox-Parker) (1,- 
000; 25-55) ‘Silver Dollar’ (FN). 
Holding to 55c. Promises about 
$5,000, okay. Last week ‘Strange 
Interlude’ (MG) strong $4,000 for 
second week; first week big $6,000. 

Oriental (Hamrick) (2,500; 25-35) 
‘Lawyer Man’ (WB). Looks like nice 
biz for this house, around $4,000. 
Last week ‘Thirteen Women’ (RKO) 
clicked for $3,700. 

Liberty (Fox-Parker) (2,000; 15- 
25) ‘Devil Is Driving’ (Par). Off 
this week, with all the others also 
cutting; $3,000. Last week ‘Island 
of Lost Souls’ (Par) did nicely, get- 
ting okay $4,300, big at the cut scale. 


‘Whoopee’ Tab Helps 
Dull Mpls., Despite 





Minneapolis, Jan. 23. 

Bad weather break helping to 
dent the grosses. 

‘Whoopee,’ at the Orpheum, prom- 
ises to make it a somewhat better 
week than its immediate predeces- 
sors. The elaborate Fanchon-Marco 
show augurs well for a respectable 
gross, 

A sexy title, ‘Tonight Is Ours,’ 
and the combination of March and 
Colbert, not bringing much coin into 
the State, at $9,000 possibility. 

Neither ‘Son-Daughter’ nor ‘Sher- 
lock Holmes,’ at the Century and 
Lyric, is exciting much enthusiasm, 

Estimates for This Week 

State (Publix) (2,200; 55)—To- 
night Is Ours’ (Par). Will be lucky 
to get $9,000, fair. Last week, ‘Sil- 
ver Dollar’ (WB), $7,500, disap- 
pointing. 

Orpheum (RKO) (2,890; 55)—‘No 
More Orchids’ (Col), and F&M 
‘Whoopee.’ Stage show counts for 
everything in this instance and is 
considerable of a magnet. Critics 
and audiences enthusiastic. Looks 
like $13,000, pretty good under cir- 
cumstances. Last week ‘Goona 
Goona’ (FD), and ‘False Faces’ 
(WW), $8,500, light. 

Century (Publix) (1,600; 40)— 
‘Son-Daughter’ (MG). Helen Hayes 
has some following but picture lacks 
wide appeal; good enough, but not 
provoking wild enthusiasm. Per- 
haps $3,500, light. Last week, 
‘Match King’ (FN), $2,800, poor. 

Uptown (Publix) (1,400; 40)— 
‘Rain’ (MG). Looks like about $2,- 
600, poor. Last week, ‘Conquerors’ 
(RKO), and ‘Call Her Savage’ 
(Fox), split, $3,000, pretty good. 

Lyric (Publix) (1,300; 35)—‘Sher- 
lock Holmes’ (Fox). Might reach 
$3.800, oke. Last week, ‘Me and 
My Gal’ (Fox), $2,800, mild. 

Grand (Publix) (1,100; 25)—‘Bil- 
lion Dollar Scandal’ (Par), and ‘Call 
Her Savage’ (Fox). Latter second | 





loop run, split, $2,800 indicated, 
pretty good. Last week, ‘Prosperity’ 
(MG), second loop run, $2,200, light 

Aster (Publix) (900; 25)—Virtue’ 
(Col), first run, and ‘Bill of Di 
vorcement’ (RKO), and ‘Madison 
Square Garden’ (Par), second loop | 
runs, split. Should hit $1,000, fair. | 
Last week, ‘Red Dust’ (MG), ‘Two! 
Against the World’ (WB), and ‘Fol- 
low the Leader’ (Par), second loop 
runs, split, $900, fair. 





cork red red ink bottle. All houses | 
must be on a paying basis, with | 


Weather, to $12,000, 


Radio City's 1506 


VARIETY 9 


with Arliss 


Pic and Hot Pepper’ No Help to 
Bway: Par 426 Anemie; Cap, 356 





Broadway lulls this week, with 
business generally down on _ the 
street. Meanwhile, 6th Ave. takes 
the spotlight with the two Radio 
City houses looking to over $150,000. 
The mighty draft of R. C., par- 
ticularly by the Music Hall, which 
should go over $100,000, is doubt- 
lessly causing the deflection on 
Broadway. 

In reaching for more than $100,- 
000 with ‘King’s Vacation,’ the Mu- 
sic Hall will top its $80,000 on ‘Bit- 
ter Tea of Gen. Yen,’ which in- 
cepted the combination policy at 
the big ’un. ‘State Fair’ (Fox) is 
scheduled for the Music Hall 
Thursday (26). Normally, the Ar- 
liss picture at that gait might hold 
over but a solo week per pic is the 
general policy. ‘Bitter Tea’ was 
virtually set for a second week but 
was taken out after eight days, ‘Va- 
cation’ coming in Thursday (19). 

The RKO Roxy, after three weeks 
of ‘Animal Kingdom’ got a new pic- 
ture, ‘Hot Pepper’ on Friday (20) 
and looks to hit $52,000 or $53,000. 
Final week of ‘Kngdom,” which held 
surprisingly well, was $40,000. 

Tops on Broadway looks like only 
$42,000, which the Paramount hopes 
to get with ‘Tonight Is Ours’ and 
Kate Smith on the stage. It’s the 
house’s poorest gross in five weeks. 
Capitol is behind it, under $35,000, 
with ‘Employees’ Entrance,’ appar- 
ently not having the expected draft. 
Cap’s stage contingent likewise not 
outstanding at the b.o. 

In line with their averages, May- 
fair and Rivoli are doing the best 
business along the main drag. ‘Kid 
from Spain’ at Riv will get $35,000 
on its first week, with four in pros- 
pect, and Mayfair ought to garner 
around $17,000, possibly better, with 
‘The Big Drive,’ an independent 
booking from First Division. Will 
hold a second week. 

‘Cavalcade’ continues a sellout at 
the Gaiety on its two-a-day New 
York engagement, last week getting 
$12,000. That includes some stand- 
ing room. 

Same policy on ‘Cross’ at the Cri- 
terion is not working out so well. 
Last week, its first at this house on 
a move from the Rialto, only $7,500, 
not so good, and for five days on 
its second week is down to $3,800. 
Out shortly. 

Rialto perked up on return to pop 
seale with ‘Island of Lost Souls,’ 
and will get around $15,000 on the 
second week after a smart start. 
House gives up Feb. 1, closing down 
for an indefinite period. Reports 
are that Publix may reopen it if 
getting rent reduction or will enter- 
tain deals to take it off chain’s 
hands. Rent and taxes run to $3,500, 
it is said. 

Strand’s ‘20,000 Years’ lasts only a 
day over two weeks. House gets 
‘Parachute Jumper’ tomorrow night 
(Wednesday). ‘Hard to Handle’ 
was to have been next in here, with 
WB selling ‘Jumper’ to Roxy, but 
‘Handle,’ a Cagney, had to be sent 
back to the Coast for minor re- 
vision. It included some Coolidge 
gags. 

Warners closed up the Warner 
Sunday night (22) after a futile try 
as a second run at a quarter, in- 
cluding revivals as product. Contin- 
ues at the Winter Garden, but last 
week and currently it’s the blues 
there. House struck a low of 
$3,300 last week with ‘Hypnotized’ 
and doesn’t expect to get over 
$6,000 this week from ‘Vampire 
Bat,’ another indie booking. 

Palace also away down currently 
with ‘Devil Is Driving,’ second run, 
and vaude, indications pointing to 
under $10,000. 

The old Roxy is in the toughest 
shape of all. Unlikely ‘Air Hostess’ 
will bring house up to $10,000. A 
new low was established last week 
with ‘Second Hand Wife’ at $15,000. 
House is due for a new policy. 
Frank Cambria, the managing di- 
rector, resigned, and staff has been 
given notice. 

On Friday (20), the house went 
to a smaller presentaion unit, at 
the same time cutting down the 
toxyettes line from 32 to eight 
Overhead now is in the neighbor- 
hood of $20,000 on week. 

Estimates for This Week 


Astor (1,012; $1.10-$1.65-$2.20)— 
‘Rasputin’ (MG) (5th week). Three 





Barrymores not drawing up to ex- 
pectations here, with house's high | 
scale up to $2.20 and severe com- 


| petition from ‘Cavalcade’ at Gaiety | 


in same block accounting for 50% | 
usiness, 
Capitol (5,400; 35-75-99-$1.65)— 
‘Employees Entrance’ (WB) and 
stage shows. Outside booking re- 
sulting in a disappointing gross of 
under $35,000. ‘Strange Interlude’ 
(MG) fell down on its second week 
to $39,008. 


Gaiety® °{S11;  55-$1.10-$1.65)— | 








‘Cavalcade’ (Fox) (3rd week). 
Town's biggest two-a-day draw in 
a long, long time. At capacity plus 
standing room, which is being sold@ 
on most shows. Last week, second, 
film got $12,000. 

Criterion (875; 25-40-83-$1.10- 
$1.65)—‘Sign of Cross’ (Par) (7th 
week). Failing to catch on, even 
with switch from Rialto. Last week, 
its first at Criterion, picture started 
off better than at Rialto, but fell 
off to $7,500. First five days of sec- 
ond week here (7th of run), only 
$3,800. 

Mayfair (2,200; 35-55-75)—‘The 
Big Drive’ (lst Div). Official war 
picture, well campaigned on this 
engagement, doing all right, maybe 
better than $17,000 and will hold a 
second week. Last week, six days 
holdover of ‘Mummy’ (U) disap- 
pointing at $7,800. 

Palace (1,700; 30-40-55-85-$1.10) 
—‘Devil Is Driving’ (Par) (2nd run) 
and vaude. Peor b. o. this week, 
under $10,000. ‘Half Naked Truth’ 
(Radio) did much better ahead of 
it, $13,700. 

Paramount (3,664; 35-55-75-99)— 
‘Tonight Is Ours’ (Par) and stage 
show. Kate Smith on stage not get- 
ting the attention anticipated; $42,- 
000 very bearish for this stand. Last 
week ‘Farewell to Arms’ (Par) $52,- 
500. Nice but under expectations. 

Radio City Music Hall (5,945; 35- 
55-75) — ‘King’s Vacation’ (WB). 
Slipping toward the end of ‘Bitter 
Tea’ run, it was replaced after 
eight days by ‘Vacation,’ which is 
pacing for a mighty $100,000. There 
have been lobby jams here as early 
as 12:50. ‘Bitter Tea’ (Col) got 
$80,000. 

Rialto (2,000; 25-40-65-75)—‘Is- 
land of Lost Souls’ (Par) (2nd 
week). Holding up okay at $15,000 
on second week. First seven days 
big $26,100. House closes down Feb. 
1 with total of three weeks for ‘Lost 
Souls.’ 

Rivoli (2,200; 40-55-75-85)—‘Kid 
From Spain’ (UA). Will finish its 
first week tonight (Tuesday) at 
around $35,000, very good. A four 
weeks’ run in prospect, with Al Jol- 
son’s ‘Hallelujah, I'm a Bum’ next 
on books for house. 

RKO Roxy (3,525; 35-55-75)—‘Hot 
Pepper’ (Fox). Lowe-McLaglen fol- 
low-up to ‘Cock-Eyed World’ is 
hopping for a nice $52,000 or $53,- 
000. Final (third) week of ‘Animal 
Kingdom’ (RKO) $40,000, okay. 

Roxy (6,200; 35-55-83-99-$1.25)— 
‘Air Hostess’ (Col) and stage show. 
Trimmed presentation display along 
with ‘Hostess’ effective this week in 
effort to get nut down to $20,000, 
but plenty of red with a brutal new 
low of under $10,000. Last week a 
new low, on ‘Second Hand Wife’ 
(Fox), $16,000. 

Strand (2,900; 35-55-65-75). ‘Para- 
chute Jumper’ (WB) opens tomor- 
row night (Wednesday), after a 
second week of $15,000 for ‘20,000 
Years in Sing Sing’ (WB). 

Winter Garden (1,418; 35-55-75), 
‘Vampire Bat’ (Maj). Very poor 
$6,000 in sight for indie picture. 
Last week new bottom of $3,300 es- 
tablished by ‘Hypnotized’ (WW). 
Ed Wynn revival, ‘Follow Leader’ 
(Par) dated here for Feb. 3, 


BUFF BULLISH 
‘Interlude’ Headed for Big $12,000— 
‘Bitter Tea,’ $8,000 








Buffalo, Jan. 23. 

Some improvement noted this 
week in tough Buffalo. ‘Interlude’ 
at Great Lakes,’ ‘Silver Dollar’ at 
Hipp and double bill at Century on 
the increase, 

‘Bitter Tea’ at indie Lafayette 
also doing well. 

Estimates for This Week 

Buffalo (Shea) (3,400; 30-40-55), 
‘Lawyer Man’ (WB) and _ “stage 
show. Failing to draw anywhere 
near average, $13,000, poor. Last 
week ‘Animal Kingdom’ (RKO) 
$17,300, still not good for deluxer. 

Great Lakes (Shea) (3,400; 25- 
10), Strange Interlude’ (M-G). Do- 
ing very well and may hit big 
$12,000. Last week ‘Island of Lost 
Souls’ (Par) did okay, an average 
$7,300. 

Century (Shea) (3,400; 25), ‘Eve- 
nings For Sale’ (Par) and ‘Most 
Dangerous Game’ (RKO). In fora 
better week with possibilities $7,500. 
Last week ‘Handle With Care’ 


(Fox) and ‘Men of America’ (RKO) 
had to be satisfied with smallish 
$4,900. 

Hipp (Shea) (2,400; 25), ‘Silver 
Dollar’ (WB). Looks to garner 
$7,000, fair. Last week ‘Billion- 
Dollar Scandal’ (Par) got only 
$4,400. 


Lafayette (Ind) (3,400; 25), ‘Bit- 
ter Tea’ (Col). Great pace and good 
for $8,000. Last week ‘Vanity Street’ 
(Col) and ‘Dece ption’ (Col) oke also 
With $6,500. 
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VANITIES’ HIP 
BALTO, WOW 206 


—___— 


Baltimore, Jan. 23. 

Baltimore is no longer worried | 
about biz; following a brutal open- 
ing to this season, the town’s the- 
atres for the past few months have 
settled down to steady profits, only 


one or two of the minor houses 
dropping down to red lines. Of the 
big ones only the Stanley has caused 
any financial worries, and _ that 


house is coming along nicely under 
the recent change of price policy 
and a buildup on special attractions. 

In fact it’s the Stanley that rates 
a bow as the only contestant with 
the Hippodrome for gross honors 
this week. The Hipp is way out in 
front in the race for grosses, the 
‘Vanities’ tab pulling ’em in at a 
rate that will likely mean close to 
a new record, despite the lowered 
scale. Izzy Rappaport, who went 
heavy on the nut on a big chance in 
his house, looks like he will count 
up $20,000, in the black with plenty 
to spare, this week. 

Stanley’s pride is ‘Son-Daughter,’ 
drawing class trade, especially at 
night, when it counts. Century is 
getting a more credulous crowd for 
‘Island of Lost Souls,’ and the in- 
teresting note on this weirder is the 
fact that the ladies are coming. 

On the horror angle, Keith’s, with 
‘Old Dark House,’ is getting ’em. 
Charles Laughton building up rap- 
idly in this town, seems he’s billed 
every week. Currently he’s the lead 


registered a fair $5,800 in second 
week. 


banks, heavied in advertising, head- 
ing for $5,500, 


for $7,800, second best week of sea- 
son. 


and My Gal’ 
‘Handle With Care’ (Fox) and ‘Cry 
of the World,’ double bill, last half. 
Spencer Tracy building here and 
helping for $3,500, very good. Last 
week ‘Virtve’ (Col) and ‘Unwritten 


CANTOR’S TURNAWAY 
AIDS OTHERS IN CINCY 


Cincinnati, Jan. 23. 

Cantor’s radio popularity has in- 
creased his box office strength to 
the point where ‘Kid From Spain’ 
is catering to a depresh era record 
for a straight film house here, this 
despite a rainy getaway Saturday. 
Other downtown theatres were 
helped by Palace holdouts over 
week-end. 

Estimates for This Week 


Albee (RKO) (3,300; 35-65)—‘Hot 
Pepper’ (Fox) and vaude topped by 
Daphne Pollard. Lowe and McLag- 
len look fair for $13,500. Last week 
‘Half-Naked Truth’ (RKO) and per- 
sonal app of Gene and Glenn, at- 
tracted $28,000, biggest figure for 
many moons, 

Palace (RKO) (2,600; 30-55)—‘Kid 
From Spain’ (UA). Plugged by spe- 
cial publicity campaign, including 
contests in news columns, and 
helped by a spec front flash. A 
bullish $22,000 in view. Last week 








‘Strange Interlude’ (MG) $14,400, 
mild. 
Lyric (RKO) (1,285; 30-55)—‘No 


Other Woman’ (RKO). Bing Crosby 
short in larger letters than Irene 
Dunne and Charles Bickford. En 
route to $7,200, good. Last week 
‘20,000 Years in Sing Sing’ (FN) 


25-40)— 
Fair- 


Keith’s (Libson) 
‘Parachute Jumper’ 


41,509; 
(WB). 


Last week 
toppled ’em 


okay. 


‘Frisco Jenny’ (FN) 


Grand (RKO) (3,025; 15-30)—‘Me 
(Fox) first half and 


combined for $3,200, 


building after a nice start, 
ought to have no trouble collecting 
$6,000 with ‘Evenings for Sale,’ and 
10 acts of vaude. 
have tough sledding with 
tized,’ with little prospects of this 
one removing more than a weak 
$3,000 from circulation. 


'Ptsbg. Embarassed 
e 7 . 
By Cinematic Riches; 
7 . e 
Some OK Biz in View 
Pittsburgh, Jan. 23. 
Plenty of competition this week, 
with everybody fighting for trade. 
Exploitation boys had a busy time 
of it, extra newspaper space abun- 
dant and customers for the first 
time in months have a neat line- 
up to choose from. 
It looks like ‘Kid from Spain’ at 
Penn is a cinch for top money. 


Should have no trouble gathering a 
highly satisfactory $20,000, with bet- 





ter than an outside chance of going 
beyond that. 


ment of season, however, is road- 
show engagement of 
Cross’ at Nixon. 
Mille spectacle had a tough time 
scraping together an anemic $6,000, 
pretty brutal for a $1.50 film. It 
holds over a second and last week, 
but not because business warrants. 


Biggest disappoint- 


‘Sign of the 
In first week De 


Despite a great advance campaign 


‘20,000 Years in Sing Sing’ unlikely 
to be too impressive at Stanley, 
where between $10,000 and $11,000 is 
about all that can be looked for. 
Swell 
Truth’ and growing popularity of 
Lee Tracy should boost takings at 
Warner to around $6,500, 
Davis, 
‘Second Hand Wife’ should account 
for satisfactory $3,900. 


notices for ‘Half-Naked 


while 


with ‘Afraid to Talk’ and 


Variety, town’s new vaudfilm site, 
and 


Fulton likely to 
‘Hypno- 


‘SON-DAUGHTER,” 156; 
‘PEPPER,’ $17,500, S. F. 


San Francisco, Jan. 23. 

Not much in the line of big 
grossers, this crop of celluloid main- 
taining nothing higher than average 
paces. Hayes-Novarro in ‘Son- 
Daughter’ at Paramount about big- 
gest draw of town, along with ‘Hot 
Pepper’ at Warfield. 

Two holdovers are ‘Kid From 
Spain,’ in its fifth and last week at 
United Artists, ‘Cynara,’ following, 
and ‘Frisco Jenny’ moved down to 
Warners after a neat week at Par- 
amount. Incidentally, this is last 
week of Warner operation by F-WC, 
house reverting to Dan Markowitz, 
who will operate it as a first run 
with indie product at low prices. 
Possibility that F-WCumay convert 
its St. Francis into first run replac- 
ing Warners. 

Estimates for This Week 


Golden Gate (RKO) (2,844; 30-40- 
65)—‘No Other Woman’ (RKO) and 
vaude. Good at $15,000, recently in- 
augurated Saturday midnight shows 
helping. ‘20,000 Years in Sing Sing’ 
(WB) meant $14,500 last week. 

Paramount (Fox) (2,700; 30-40- 
55)—‘Son-Daughter’ (MG). Helen 
Hayes and Ramon Novarro a draw 
and $15,000 is good enough, ‘Frisco 
Jenny’ (WB) drew big $18,000 last 
week, largely due to local interest 
in yarn and Chatterton. 

United Artists (1,400; 25-35-50)— 
‘Kid From Spain’ (UA) 5bth-final 
week). Closed at $6,000, good take 
on this Cantor film. Won't show 
any place else in the county. ‘Cyn- 
ara’ (UA) next. 

Warfield (2,700; 35-55-65)—‘Hot 
Pepper’ (Fox) and stage show. 
Lowe, McLaglen and Velez drawing. 
Return of Walt Roesner as con- 
ductor a b.o. aid also; good $17,500. 
Last week ‘Mask of Fu Manchu’ 
(MG) hit disappointing $15,500. 














tee in ‘Dark House’ and ‘Lost poet (ww) Estimates for This Week ) poncegmae agg ae 
ouls.’ yood,. . 4 rners ox 4 5-55)— 
‘Rasputin’ omes into the legit] Family (RKO) (1,000; 15-25)— ae oe and ya Frisco Jenny’ (WB). Moved from 


Maryland Jan. 30 for two weeks 
probably, at roadshow prices, 50c. 
to $1.50. Maryland has replaced the 
Auditorium now as the roadshow 
spot. 
Estimates for This Week 

Auditorium (Penn Mutual) (1,- 
500: 15 - 25 - 30 - 40) — ‘Hypnotized’ 
(WW). Len McLaughlin is sweat- 
ing to keep this house going for 
Penn Mutual, and with no shows in 
the legit line in the offing, is plan- 


ning to take a chance on straight de ati indi and there’s no marquee draw these 

pictures, figuring that with low cost an cen — Grinding ‘te days in Moran and Mack. Will be 

pictures and operation, he’s sure to Ufa (400; 30-40)—'Two Worlds’ lucky to get $3,000, not so forte. 

get at least an even break. (Fischer) and heavy blurbs on Last week ‘False Faces’ (WW) 
Century (Loew-UA) (3,000; 25- | “Tech ’ (Ste a d ‘War | 2round $3,300. 

2 ) Technocracy’ (Standard) an ar Nixon (Erlanger) (2,100: 55-83- 


$5-45-55-65)—‘Island of Lost Souls’ 
(Par) and vaude. Shocker is draw- 
ing its quota of women, but not 
enough general strength to mean 
more than just a fair $14,000 for 
the week. Jacques Renard orches- 
tra on the stage. Last session was 
good $15,200 for ‘Tonight Is Ours’ 
(Par) and the Boswells in person. 
Hippodrome (Rappaport) (2,600; 
25-35-45-55-65)—‘Goldie Gets Along’ 


(RKO). and ‘Vanities’ condensed. 
The money maker currently, and 
headed for $20,000 easily. Last 


week was good enough at $11,700 
for ‘No Other Woman’ (RKO). 

Keith’s (Schanberger) (2,400; 25- 
$0-40-50)—‘Old Dark House’ (U). 
House does well with horror films, 
in fact has been making somewhat 
of a name for itself among the 
downtown houses for that type of 
film, particularly from the Univer- 
sal flair fgr blood chillers. Heading 
for $7,000, fine. Last week ‘They 
Call It Sin’ (WB) held spottily at 
$5,200. 

Maryland (Penn Mutual) (1,700; 
60-75-$1-$1.50) — ‘Rasputin’ (MG). 
Roadshow will open here on Jan. 30, 
the house on a straight rental to 
Loew’s for the run, figured at regula- 
tion fortnight stay. Loew theatres 
all running trailers on the event. 
First Metro picture ever to play this 
house. 

New (Mechanic) (1,800: 25-30-40- 
50)—‘Face in the Sky’ (Fox). House 
switched its opening day once more, 
this time to Mondays. Indicates 
$4,000, mainly on the afternoon 
femme trade. Last week ‘Hot Pep- 
per’ (Fox) didn’t live up to Lowe- 
McLaglen earlier grosses, and swept 
out with only fair $4,100. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-65) --‘Son-Daughter’ (MG). 
Class picture of the loop on the 
Hayes-Navarro name tie-up. Get- 
ting the ritzier mob, especially nites. 
May touch $15,000, fine. ‘Silver 
Dollar’ (WB) broke after a great 
opening last week and died off grad- 
ually to finish under expectations at 
$12,900, fair. 


B&K Closes Sheridan 


Chicago, Jan. 23. 

Balaban and Katz will close the 
Sheridan, former Fox theatre, to- 
morrow (24) for housecleaning and 
also to give B&K a chance to de- 
cide on policy. 

Meanwhile the other Fox house 
which they have taken over, Ter- 
minal, continues in active opera- 


gto-. 











‘Robber’s Roost’ (Fox) and ‘Crooked’ | , . 
Circle’ (Stan), split week. Ought to} Afraid to Talk 
hit $3,000, swell. 
on Barroom IT leor (TI?em) held on 
for full seven Cays, olt-time bar in 
lobby with free beer 
and other memorable Vine street 


Last week ‘Face i 


and pretzels 


(U). Dual bills 


catching on here nicely and house 


s now managing to maintain a pretty 


permanent average save in rare in- 
stances. 
all right for $3,900 and no kicks 


Current layout should be 


trimmings helping for 
enough, 

Strand (1,160; 
tized’ 


15-35) — ‘Hypno- 
Moran and Mack 
loud speakered for first week of this 
Walnut street house under 


Debts’ (Standard) featurettes. Pull- 
ing at $1,600 clip, good. Last week 
‘Igloo’ (U) $1,200. 


PNW RECEIVERSHIP 
NOT DENTING SEATTLE 


Seattle, Jan. 23. 

W. C. Scott, laundry operator, has 
succeeded the First National Bank 
as trustee in bankruptcy for the 
Pacific Northwest Theatres, which 
includes 33 houses in Washington, 
Oregon and Montana. Scott has 
selected Frank Newman, PNW g.m., 
to handle the management of the 
division and the various houses, 
with no changes likely, although fu- 
ture conferences will determine de- 
tails. 

First snowstorm of the year last 
week had little effect on business, 
although it did keep some folks in 
the suburbs, due to risky automo- 
bile travel. Business holding fairly 
good with attractions likewise fair. 
‘Animal Kingdom’ is the outstander. 


Estimates for This Week 

Paramount (PNW) (3,106; 25-40), 
‘Frisco Jenny’ (FN). Okay bally 
playing up Ruth Chatterton; shorts 
also played up, and $6,700 in view, 
not bad. Last week ‘Silver Dollar’ 
(FN) liked, got along for oke $6,300. 

Fifth Ave. (PNW) (2,300; 25-40), 
‘Madame Butterfly’ Par) and ‘Wil- 
liamson Beneath Seas’ (Prin.). 
Billed as double header, former get- 
ting big spread in the papers, but 
$4,500 pace is slow; they’re not go- 
ing for the old story. Last week 
‘Life Begins’ (WB) had no business 
to begin, and ‘He Learned About 
Woman’ (Par), ditto. 








Liberty (Jensen-von Herberg) 
(2,000; °10-15-25), ‘Spirit of the 
West’ (Shef) and ‘Guilty or Not 
Guilty’ (Shef) double bill. Steady 


Biue Mouse (Hamrick) (1,000; 25- 
35), ‘Lawyer Man’ (WB). Should 
garner a fair $3,000. Last week 
‘They Just Had to Get Married’ (U) 
a winner at $4,100. 

Music Box (Hamrick) (950; 25- 
35), ‘Animal Kingdom’ (RKO). Off 
big, with plenty of good plugging, 
and looks swelegant for $5,000. Last 
week ‘Match King’ (WB) did a bro- 
die for $3,100. 

Coliseum (PNW) (1,800; 10-15), 
‘I Am a Fugitive’ (WB) and ‘Rac- 
kety Rax’ (Fox). Double bill good 
for $3,700. Last week ‘Too Busy 





to Work’ (Fox) and ‘Six Hours to 


$1.10-$1.65) 


this one a distinct disappointment, 
gathering less than $6,000 in first 
full week. 
the picture; it’s only an indication 
that they won’t pay that scale 
around here. 
last week. 


50) ‘Kid from Spain’ (UA). 
up like another neat click for Can- 
tor. 


better. 


at $4,500, oke at the scale. Last $3,000. Roadshowing for heavy 
week ‘Unwritten Law’ (Mascot) sugar and then into pops is ail 
backed up with oke shorts, $4,300. through. 


coming. Last week ‘Penguin Pool 
Murder’ (RKO) and ‘Sport Parade’ 
(RKO) about $3,750. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40) ‘Hypnotized’ (WW). Misguided 
slapstick looks like the Indian sign, 


‘Sign of the Cross’ 


(Par). Roadshow engagement of 


That’s nothing against 


Holds a second and 


Penn (Loew’s-UA) (3,300; 25-35- 
Shapes 


Opened nicely and should build 
handily into strong $20,000, maybe 
Last week ‘No Man of Her 
Own’ (Par)’ way off at under $9,000. 

Stanley (WB) (3,600; 25-35-50) 
‘20,000 Years in Sing Sing’ (WB). 
Swell advance campaign, but ap- 
parently that won’t be enough. 
Prison picture isn’t strong enough 
to maintain its exploitation splurge 
and will have to be satisfied with 
$10,000. Last week ‘Frisco Jenny’ 
(WB) a pleasant surprise at $12,000. 

Variety (Jaffe) (2,100; 25-40) 
‘Evenings for Sale’ (Par) and 
vaude. Vaudfilm looks to be catch- 
ing on with second week of new 


notices and Lee Tracy’s name should 
help, although film’s strictly for the 
smart crowd. Will have a climb 
making $6,500, but should do it. 
Last week ‘Undercover Man’ (Par) 
poor at $5,000. 


N. O. Won’t Go $1.50 for 
‘Sign Cross’ Roadshow 


New Orleans, Jan. 23. 
‘Sign of Cross’ roadshowed into 
the Tudor at $1.50 top. Having 
much trouble box officially speak- 
ing and will be lucky to achieve 





‘Tonight Is Ours’ doing some- 
thing for Loew’s State currently 
and ‘20,000 Years’ is more than 
holding its own at Saenger. Doctor 
Rockwell appearing personally is 
helping the Orpheum’s gross. 

Estimates for This Week 

Saenger (3,568; 40), ‘20,000 Years 
in Sing Sing’ (WB). Speeding along 
nicely to good $12,000. Last week 
‘Frisco Jenny’ WB) nice at $11,000. 

Loew’s State (3,218; 60), ‘Tonight 
Is Ours’ (Par). March and Colbert 
in an almost continual burst of 
clinch histrionism hopping up the | 








Tive’ (Fon) nifty at $4.000. 


femmes to cond $12,000. Last week 


Par after smash week there and 
continuing neatly at $6,000, for last 
week under Fox operation. ‘Billion 
Dollar Scandal’ (Par) got poor 
$4,800 last week. 


MIDLAND, K. C., NEW 25c 
TOP GOOD FOR $16,000 


Kansas City, Jan. 23. 

Loew’s Midland drawing in a 
steady line with the new 25c price 
for any seat at any time. The two 
weeks’ delay in changing to the 
‘slashed price,’ on account of re- 
fusal of United Artists to allow 
‘Cynara’ and ‘Kid from Spain’ to be 
shown at a cut, no doubt took some 
of the edge off the opening, but the 
constant publicity for the low price 
worked nicely and business looks 
good. 

Mainstreet with ‘They Just Had 
to Get Married’ and Fifi Dorsay, in 
person, heading the stage show, and 
the Newman, featuring Kansas 
City’s own Bill Powell in ‘Lawyer 
Man,’ both away to a nice start. 

The Newman has started pub- 
licity for ‘Sigr of the Cross’ for Feb. 
10 at regular house prices. Picture 
was to have come to the Shubert 
as a roadshow originally. 

Estimates for This Week 

Liberty (Dubinsky) (860; 15-25), 
‘Afraid to Talk’ (U). Looks a nat- 
ural for this spot and should hit 
around $2,800. Last week ‘Vanity 
Street’ (Col) ditto. 

Mainstreet (RKO) (3,200; 25-35- 
50), ‘They Just Had to Get Mar- 
ried’ (U) and vaude. Fifi Dorsay on 
both screen and stage show. Viva- 








policy” starting out cncouraringiy. | lous, Witle soubret, royal wel 
Should wind up with $6,000, anyway, | oo04. Last week ‘Bitter Tea’ (Col) 
which means some profit. Last week and Pola Negri on stage $14,000 
= Saturday’ (Par) about $5,000. fair " iui 

arner (WB) (2,000; 25-35-50) | Midland (Loew) (4,000; 25), ‘Son- 
Half Naked Truth’ (RKO). Swell| naughter’ (M-G). First showing of 


first runs in a deluxer at a quarter, 
and the opposition, both here and in 
the territory, are watching it close- 
ly. Prices seemed to appeal and 
crowds larger than usual. Expected 
to get near $16,000, okay. Last week 
‘Kid from Spain’ (U) biggish $29,000. 

Newman (Publix) (1,860; 25-35- 
50), ‘Lawyer Man’ (WB). Likely to 
build some to probably around 
$8,000, fair. Last week ‘Island of 
Lost Souls’ (Par) $7,000. 





‘Madame Butterfly’ (Par) moderate, 
$10,000. 

Orpheum (RKO) (2,400; 60), ‘The 
Mummy’ (U). Around $9,000 aided 
by Doc Rockwell. Last week ‘No 
Other Woman’ (RKO) ditto. 

Strand (1,600; 40), ‘Man Against 
Woman’ (Col). Lightest returns in 
history of theatre; only $1,000 ap- 
parent. Last week ‘Billion Dollar 
Scandal’ (Par) poor at $1,300. 

Tudor (800; 50-$1.50), ‘Sign of the 


Cross’ (Par). At $1.50, which is a 
bankroll nowaday, will perish to 
$3,000. Last week ‘Robber’s Roost’ 
(Fox) grossed good $1,700 with 


small rental and overhead at 25c. 
St. Charles (1,800; 25), ‘Afraid to 
Talk’ (U). This house with its 
quarter top clearing $1,000 weekly. 
Last week ‘Men of America’ (RKO) 


MONTLS LOCAL 
OPERATION OKE 


Montreal, Jan. 23. 
New policy of making local 
managers rely on their own initia- 
tive without fear of having their 
best efforts canned or made unrec- 
ognizable, is showing results. 
George Rotsky at Palace, recognized 


as one of the ace showmen of east- 
ern Canada, is getting out his old- 
time ballyhoo and piled up 25 grand 
for the two weeks of ‘Strange In- 
terlude,’ which the ‘Fugitive from a 
Chain Gang’ flicker currently will 
gross $14,000 sure, very good. 

Jim Adams boosted Loew’s to 
$15,000 last week and will get close 
to the same figure currently on 
‘Silver Dollar’ and vaude. Capitol 
has a good brace and should get 
around $11,000. 

His Majesty‘s breaks into flickers 
this week with British film, ‘Marry 
Me,’ featuring Geo. Robey, prime 
favorite among Old Countryites, and 
can count on good support with 75c 
top and a likely $8,000. Princess has 
‘Bitter Tea’ and ‘Deception,’ and 
should do well with $7,500. The 
French theatres, Imperial and Cine- 
ma de Paris, have been doing fair 
biz. 

Neighborhood houses are making 
a nice comeback, largely due to con- 
tinued mild, non-sporty weather. 


Estimates for This Week 


His Majesty’s (Ind) (1,600; 50-75) 
‘Marry Me’ (British). Should do 
nicely here on Geo. Robey and Re- 
nate Muller. Expect $8,000. Last 
week French musicals grossed $7,- 
000. 

Palace (FP) (2,700; 60) ‘I'ma Fu- 
gitive’ (WB). This much-touted 
picture, with Manager Rotsky play- 
ing up heavily, is a sure $14,000 
grosser, maybe more. Last week, 
repeat of ‘Strange Interlude,’ $10,000, 
making total of $25,000 for fortnight, 
very good. 

Capitol (FP) (2,700; 60) ‘Maid of 
the Mountain’ (Empire) and ‘Old 
Dark House’ (U). Looks like highly 
attractive bill, and estimate is for 
$11,000. Last week ‘Rockabye’ 
(RKO) and ‘Trailing the Killer’ 
(WW) took $10,500. 

Loew’s (FP) (3,200; 65) ‘Silver 
Dollar’ (WB) and vaude. Gross 
should be $14,000. Last week ‘Mask 
of Fu Manchu’ (MG) and yaude 
$15,000. 

Princess (CT) (1,900; 35-60) ‘Bit- 
ter Tea of Gen. Yen’ (Col) and ‘De- 
ception’ (Col). This bill is liable to 
be another smash, and $7,500 is a 
nice gross for this house. Last week, 
third of ‘Kid from Spain’ (UA), $5,- 
000, oke. 

Imperial (Franco-Film) (1,900; 
50) ‘L’Atlantide’ (French). This 
should pick gross up to $2,500. Last 
week ‘Fleur d'Oranger’ and ‘Le Der- 
nier Choc,’ $2,000. 

Cinema de Paris (Franco-Film) 
(600; 25-50) ‘Gaites de 1l’Esadron’ 
and ‘Chien Jaune,’ $1,200. Last week 
‘Pourceaugnac’ and ‘Cain,’ $1,000. 


COLUMBUS STRONG 


Holding Up—‘No Man’ 
Nice at $9,500 


Columbus, Jan. 23. 
Theatre mart around town con- 
tinues bullish, with slight decrease 
looked for but not yet recorded. All 
houses above average for the past 
weeks and seem set to continue that 
way. Spring-like weather has added 
rather than detracted from the film 
draw. 
‘No Man of Her Own’ at the 
Broad, ‘Frisco Jenny’ at the Grand, 
and ‘No Other Woman’ at the Pal- 
ace look like best bets, with ‘Son- 
Daughter’ problematical. Vaude at 
Hartman continues strong. 
Estmates for This Week 

Palace (RKO) (3,074; 25-40), ‘No 
Other Woman’ (RKO). In for pos- 
sible eight days with Gene and 
Glenn in person to follow either 
Thursday or Friday; looks good for 
$5,000 to $6,000, depending on length 
of stay. Last week ‘Bitter Tea’ 
(Col), only six days, $3,200, poor. 

Ohio (Loew-UA) (3,000; 25-40), 
‘Son-Daughter’ (M-G). None too 
strong but should build to fair $7,- 








All Very 





000. Last week ‘Kid From Spain’ 
(UA) almost hit house record at 
$18,700. 


Broad (Loew-UA) (2,500; 25-40), 
‘No Man of Her Own’ (Par). Strong 
and looks like $9,500 any way. Last 
week ‘Evenings for Sale’ (Par) 
failed to hold up and got only $6,- 
000. 

Grand (Neth) (1,100; 25-40), 
‘Frisco Jenny’ (WB). Should garner 
neat $4,500. Last week ‘Lawyer 
Man’ (WB) good at $3,900. 
Hartman (Great Lakes) (1,700; 
20-30), ‘Malay Nights’ (Indie) and 
vaude. Keeping pace with other 
bills and making money, with $5,500 
or better certain. Last week ‘Maizie’ 
(Indie) and vaude; headed by Ken- 
neth Harlan, strong at $5,800. 


Majestic (RKO) (1,100; 20-35), 
‘Wild Horse Mesa’ (Par). May hit 
$3,000, nice. Last week ‘Old Dark 


House’ (U) held up well enough to 





got $2,300, strong. r 


get $3,200. 
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1933 Crucial Year, Zukor Says, in 
Appeal for Push to Par’s Salesmen 





Back at the helm of Paramount, 
Adolph Zukor has issued a state- 
ment over his signature to the sales 
department calling upon the men in 
distribution not to fail him. It is 
eustomary for the distrib chief to 
gend out these messages, Zukor 
himself seldom doing it himself. 
Statement is probably frankest yet 
from Zukor. 

Broadcasting it to exchanges via 
*‘Paramount Sales News,’ distribu- 
tion house organ, Zukor says, in 


we: 

‘Nothing today would give me 
greater pleasure than to be able to 
tell you fhat the battle is over, that 
the clouds have lifted and clear 
gailing lies ahead. Unfortunately, in 
all honesty, I can’t do it. We are 
mot children but men and should 
face the facts squarely. 

‘The year that lies ahead of us 
will probably be the most crucial 
ene in our history. Far from being 
ever, the battle is just beginning. 
After it is all over, you will, in 
a large measure, have decided 
whether or not Paramount is still 


paramount. 
Appreciation 

‘I realize perfectly what you have 
gone through during the past few 
years. I know that you have put 
every ounce of energy into your job 
and that you have often worked 
Hke supermen. You have given 
everything that was in you with a 
loyalty and devotion which have 
been one of the most inspiring ex- 
periences I have had since I have 
been in business, Yet, in spite of 
that, I must come before you now 
and ask everyone of you to con- 
tribute, during the critical period 
ahead of us, that added bit of ef- 
fort and that little harder push at 
the wheel which are now so vitally 
important to the welfare of the 
@ompany. ... 

‘I count upon the loyalty and en- 
terprise of everyone of you men. 
You have never failed me before. 
I am certain that you will not do 
@o now.’ 


MARY GARDEN DRAWING 
"EM IN WASH., $26,000 


Washington, Jan. 23. 


Vaude houses are soaring this 
week, with Fox giving credit to 
Mary Garden’s debut in four-a-day. 

own is at top of concert field any- 
way, and top-hat crowd is packing 
hight audiences. Broke record at 
Saturday mat. House will get nice 
$26,500. 

Earle headed for $10,000 on ‘Em- 
ployess’ Entrance.’ Personal press 
agent is giving Three X Sisters tre- 
mendous build-up, but act isn’t 
helping b. 0. much. Radio rep too 
hew. 

Columbia had ’em standing up at 
mat for first time this season with 
‘Robbers’ Roost.’ Mostly kids 
thouch at 15c per. 

Estimates for This Week 

Earle (WB) (2,424; 25-30-40-50- 
60-70), ‘Employees’ Entrance’ (FN) 
and vaude. Doing nicely and should 
see $19,000. Last week ‘Billion-Dol- 
ar Scandal’ (Par) not so hot with 
14,500. 

Keith’s (RKO) (1,830; 15-25-35- 
60), ‘Penguin Pool Murder’ (RKO). 
Edna May Oliver ballyhooed into 
probable $8,500. Last week ‘Bitter 
Tea’ (Col) turned in nice $10,000. 

Fox (Loew) (3,434; 15-25-35-60), 
‘Tonight Is Ours’ (Par) and vaude. 
Pic and Mary Garden hitting sky. 
Should better $26,500. Last week 
‘Flesh’ (M-G) got very good $24,000 
between rassle and Beery fans. 

Met (WB) (1,583; 25-30-50-70), 
‘Central Park’ (FN). Co-featured 
with ‘Williamson Beneath the Sea,’ 
but both are dying. Lucky to see 
$4,000. Last week, second of ‘20,000 
Years in Sing Sing’ (WB), dropped 
to pretty sad $3,800. 

Palace (Loew) (2,363; 25-50-70), 
‘Hot Pepper’ (Fox). Fair with 
$14,000. Last week ‘No Man of Her 
Own’ (Par) got Gable fans for aver- 
age $14,500. 

Rialto (U) (1,831; 25-35-50-60), 
Daring Daughters’ (Tower). Usual 
$5,000. Last week ‘Laughter in Hell’ 
(U) just another chain-gang yarn 
with disappointing $4,500. 

Columbia (Loew) (1,232; 15-25- 
40), ‘Robbers’ Roost’ (Fox). Get- 
ting kids. May better average with 
$3,200. Last week ‘Red-Haired 
Alibi’ pretty bad with $2,000. 











Title Change 


Newest for ‘Department Store’ at 
Fox is ‘Husbands Cost Money,’ 
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CANTOR, 136; ‘MUMMY,’ 
116, SHINE IN DENVER 


Denver, Jan. 23. 

Denham is headed for a new high 
for the house with ‘Congress 
Dances.’ Many go thinking they'll 
see a political picture and all either 
come out strong boosters or strong 
knockers. Manager Hellborn may 
hold it over a couple of days if 
business holds up. Holdouts every 
day and to sidewalk one night. 

Denver doing strong steady busi- 
ness on Cantor’s film. House was 
filled all day Saturday and Sunday 
with excellent business other days. 
If house were a little smaller, pic- 
ture might hold over but 2,500 seats 
is a lot of seats in Denver. 

Orpheum is also doing steady 
trade on ‘Mummy’ and will finish 
slightly above average on this weird 
film. Paramount poor on split week 
with ‘Flesh’ and ‘Billion Dollar 
Scandal,’ while Rialto is only fair 
on its split week. 

Theatres had stock show and ro- 
deo to buck the first part of week 
but attendance was only fair in 
spite of first year of good weather 
for that event. Shriners are put- 
ting on circus at Muny Auditorium 
this week but it should prove poor 
competition even at 10-30c admish. 
Inside concessions are counted on 
to get the money. 

Estimates for This Week 


Denham (Hellborn) (1,700; 15- 
25), ‘Congress Danves’ (UA). Good 
for $5,200, which is a lotta dough at 
15 and 25. Last week ‘Man 
Against Woman’ (Col) did a fair 
$3,800. 

Denver (Publix) (2,500; 25-35-40- 
50), ‘Kid from Spain’ (UA). Strong 
for $13,000. Last week ‘Tonight Is 
Ours’ (Par) only $6,800. 

Orpheum (RKO-Huffman) (2,600; 
25-35-40-50), ‘Mummy’ (U). Okay 
too, $11,000. Last week ‘Rockabye’ 
(RKO) finished with a good $10,500. 

Paramount (Publix) (2,000; 25- 
40), ‘Flesh’ (MG) and ‘She Done 
Him Wrong’ (Par), split week. Mild 
for $3,800. Last week ‘Match King’ 
(FN) and ‘Flesh’ (MG) on split 
week, $4,200. 

Rialto (RKO-Huffman) (900; 20- 
25-40), ‘Me and My Gal’ (Fox) and 
‘Half Naked Truth’ (RKO), split 
week. Mild $2,800. Last week ‘De- 
ception’ (Col) and ‘Old Dark House’ 
(U), $3,500 on split. 


Warner, B’way, Dark 


After a try of several weeks as a 
second run at a 25c scale, the War- 
ner, New York, closed Sunday (22) 
indefinitely. 

Second runs of Warner pictures 
as well as revivals were experi- 
mented with but no success, War- 
ners figuring it cheaper to keep the- 
atre dark. 














F-WC Closes Pantages, 
UA in L. A. and Drops 
Units at Loew’s State 


Los Angeles, Jan. 23. 
Fox West Coast is closing the 
Pantages, Hollywood, and _ the 
United Artists, downtown, after 
Wednesday (25), with the Pan to 


remain closed until a new policy, 
probably double bills, is determined 
upon. 

Further step in the circuit’s 
economy move is the jerking of the 
Fanchon & Marco units from 
Loew's State, downtown, with the 
house going straight sound Feb. 1. 


Fisher, Detroit, 
New 40c Top, 126, 
Pepper Hot 256 


Detroit, Jan. 23. 
With any kind of break all houses 
will slide into black this week. The 
Fisher, with a new straight picture 


policy at 40c top, is paced for the 
best business that house has seen 
for some time with ‘Silver Dollar.’ 

‘Hot Pepper,’ at the Fox, with 
b.o. title and names, is giving that 
house a nice collection of numbers. 
‘No Other Woman’ is just another 
picture for the Downtown, while 
‘Frisco Jenny’ is below fair at the 
Michigan. 

Last week the Fox got the best 
break with ‘Second Hand Wife’ and 
the ‘Georgia Minstrels’ on stage at 
a nice gross of $19,000. The Fisher 
pulled it’s picture a day early and 
opened with its new policy Thurs- 
day. 

Estimates for This Week 

Michigan (4,045; 15-35-55-72-75)) 
‘Frisco Jenny’ (WB) and “stage 
show. Poorly paced for $16,000. 
Last week ‘Tonight Is Ours’ (Par) 
and stage show a weak $18,200. 

Fox (5,100; 15-25-35-40-55) ‘Hot 
Pepper’ (Fox) and stage show. This 
stand is leading the town and head- 
ed for a corking $25,000. Last week 
Second Hand Wife’ (Fox) and stage 
show $19,000, not bad. 

Fisher (2,665; 15-25-35-40) ‘Silver 
Dollar’ (WB). May nearly double 
last week’s figure; $12,000 in view, 
and very oke. Last week ‘Billion 
Dollar Scandal’ (Par), six days, 
$7,100. 

Downtown (2,750; 15-25-35-40) 
‘No Other Woman’ (RKO). Mild 
$4,500. Last week ‘Bitter Tea’ (Col) 
$5,400, not good. 

United Artists (2,018; 15-25-35-55- 
72-75) ‘Strange Interlude’ (MG). 
Fair enough $12,000 in view. Last 
week ‘Farewell to Arms’ (Par) in 
its second week, $7,900. 











Harry Arthur in Old Roxy Mom't 





Becomes Ass’t to Receiver—New Stage Show 


and B. O. Scale 





Studio Placements 


Barry Barringer, Gordon Kahn, to 
adapt Octavus Roy Cohen’s ‘Back 
Stage Mystery,’ Majestic. 





George Chandler, ‘Elmer. the 
Great,’ Warners. 
Writer assignments at Para- 


mount: Keene Thompson, ‘Cracked 


Ice’; Francis Martin and Walter 
De Leon, ‘International House’; 
Malcolm Stuart Boylan, ‘Hell to 


Heaven’; Stuart N. Lake, ‘Lone 
Cowboy’; S. K. Lauren, ‘Jennie Ger- 
hart.’ 

Frank Morgan, Joan Bennett, Vic- 


tor Jory, Tom Dugan, ‘Trick for 
Trick,’ Fox. 
Harold Huber, Allen Jenkins, 


‘Reform School,’ WB. 

Guy Kibbee, ‘Lily Turner,’ WB. 

W. C. Fields, Stuart Erwin, Sari 
Maritza, ‘International House,’ Par. 

Kubec Glasmon, to script ‘Lawful 
Crime, Charles Rogers. 

Lulu McConnell, headliner short, 
Radio. 

Sarah Padden, ‘White 
Metro. 

Frances Dee, ‘College Humor,’ Par. 

Richard Arlen, Jean Hersholt, 
‘Legal Crime,’ Par. 

Gertrude Michael, ‘Bedtime Story,’ 
Par. 

Jobyna Howland, ‘Cohens 
Kellys in Trouble,’ Universal. 

Fay Wray, lead in ‘Bottom of the 
Sea,’ Col. 

June Collyer, ‘Revenge at Monte 


Sister,’ 


and 





Carlo,’ Fanchon Royer-Mayfair. 





Reorgenization of the operating 
setup of the old Roxy is being made 
by Receiver Howard Cullman. The 
new setup may include Harry Ar- 
thur as special assistant to the re- 
ceiver. Reorganization is subject 
to approval of the Federal Court as 
the theatre is in receivership. 

With Arthur as Cullman’s as- 
sistant, Harry Singer may be draft- 
ed as managing director to replace 
Frank Cambria, resigned. 

Receiver Cullman is known to 
have decided on a new policy which 
will comprise vaude and a band. 
This band may be headed by Dave 
Schooler, booked through Fanchon 
& Marco. Schooler formerly was at 
the Capitol, Broadway. A reduc- 
tion in the present b.o. scale may 
also be likely, from accounts as 
Cullman’s reorganization plans. 

This lowered scale loks like a last 
resort for the old Roxy, which has 
lost its chances of booking any 
major product from the major com- 
panies. This puts the old Roxy in 
an emergency spot of depending en- 
tirely on indie and minor product. 
The Radio City competition has ac- 
complished this. 

As assistant to Cullman, Arthur 
will continue through his Arthur 
Theatres Corporation, to operate the 
Fox-Poli circuit for the present. Ar- 
thur’s appointment lays cold all and 
any reports of anybody else taking 
over the house. 


{ 








Comparative Grosses for January 


Total of grosses during January for towns and houses listed as pre- 
viously reported weekly. Dates given are the closing day of the week. 











































































































































































































NEW YORK 
Dec. 31 Jan. 7 Jan. 14 Jan. 21 
CAPITOL Flesh Fast Life Son- Strange 
eae 15-40. $37,000 $40,000 Daughter Interlude 
>y (2d week) $56,000 $58,000 
High $110,400 : 
4 16,000 Stage Show 
PARA- Uptown N. Y. Butterly No Man - Billion 
MOUNT $30,000 $60,000 $65,700 Scandal 
“ee, Bee. Stage Show Vanities Lou Holtz $55,500 
P ‘ Peggy Joyce Cantor- 
High. $95,000 meet Jessel 
Low.. 18,000 
ety pad Animal Mone oe —— 
(3,525; 35-55-72- Kingdom ingdom ingdom 
a $71,000 $61,000 $50,000 
: ° (Opening (2d week) (3d week) 
*s week) 
Stage Show 
ROXY Man Against Handle No More | ’Frisco Jenny 
es Woman With Care Orchids $30,000 
aaa $21,500 $37,700 $34,600 
High $173,600 (N Linus) 
Low. 21,500) oie Sho 
Stage Show 
, MAYFAIR | Sport Parade | Orphan Annie | Naked Truth Mummy 
(2,200; 35-55-75; $8,100 and $22,300 $19,100 
High. $53,800 Pool Murder 
Low.. 7,200 $8,000 
STRAND : Match King | Silver Dollar | Silver Dollar | 20,000 Years 
*(2,900; 35-55-65-! $19,000 $48,400 $25,000 $30,000 
High. $78,800 (2d week) 2d week) 
Low.. 8,000 
*Reduced scale. 
Dec. 31 Jan. 7 Jan. 14 Jan. 21 
CHICAGO Match King Butterfly Lawyer Man No Man 
(3,940; 35-55-75) 22,100 $25,000 $54,200 $38,200 
High. $71,300} (New Low) Al Jolson 
Low.. 22,100) Stage Show 
ORIENTAL French Farewell Farewell Farewell 
(3,200; 35-55-75) Police to Arms to Arms to Arms 
High. $52,500 $10,200 $30,200 $24,500 $11,500 
Low.. 200; (New Low) (24 week) (3d week) 
STATE- Mummy Pool Murder Afraid to 
LAKE $13,000 $13,000 Talk 
(2,756; 35-55) $5,300 
High. $45,300 (6 days) 
Low.. 5, 7 
Dec. 31 Jan. 7 Jan. 14 Jan. 21 
STATE Me, My Gal Strange Son- Fast Life 
(2,025 ; 25-70) $9,000 Interlude Daughter $7,800 
High. $48,000; stacse Show $15,200 $18,000 (New Low) 
Low.. 7,800 
PARA- About Butterfly No Man Lost Souls 
MOUNT Women $13,000 $18,100 $12,800 
(43,595; 25-75) $7,500 . 
High. $57,800) (New Low) 
Low.. 7,500! Stage Show a 
HOLLY- Central Park| Match King | Silver Dollar| Frisco Jenny 
wooD $6,000 $7,500 $12,800 $10,000 
*(2,756; 25-65) | (New Low) 
High. $37,800 
Low.. 6,000 
DOWNT’WN | Central Park| Match King | Silver Dollar| Frisco Jenny 
High” $38,000 genes $7,000 $11,000 , 
. ’ ow 
Low.. 5,900 wets ) 
__*Reduced scale, Paes eT. 
Dec. 31 Jan. 7 Jan. 14 Jan. 21 
PARA- Devil Is Butterfly No Man Million 
MOUNT Driving $54,000 $52,200 $29,500 
(4,200; 25-85-60» a $30,000 a Vanities 
. ~~ tage Show Jesse 
High. $80,000 
Low.. 18,500 on stage ) 
FOX Unwritten Man Against Handle Afraid to 
(4,000; 25-35-50- Law Woman With Care Talk 
65) $12,000 $10,000 $13,000 $10,000 
Stage Show 
METRO- Kongo Fast Life Son- Night Mayor 
POLITAN $21,000 $21,000 Daughter $16,000 
(3,500 ; -“— Vaude $24,000 
; ALBEE Sport Parade | Orphan Annie | Naked Truth Mummy 
Se J yn ) p Aw 4 $23,300 $16,800 
High. $40,500 ew Low 00 urder 
Low.. 10,000 Vaude $13,900 
_ STRAND Central Park| Match King | Silver Dollar} Silver Dollar 
(2,000; 25-35-50) $12,000 $17,200 $20,000 $14,000 
(2d week) 
Dec. 31 Jan. 7 Jan. 14 Jan. 21 
Loews eos 7" My Gal Ann Naked Truth 
(3,200; 7 14,500 olice 12,000 
High. $18,000 Vaude $12,500 ’ 
Low.. 7,500 
PALACS wa ag gies ore Strange 
(2,700; ; 12,000 to Arms Interlude 
High. $32,000 13,000 15,000 
Low.. 7,000 ’ . ° 
CAPITOL Too Busy Mouthful Conquerors Savage 
(2,700; 60) to Work and and and 
High. $30,000 and Call It Sin Dangerous | Rackety Rax 
Low.. 7,000 Sherlock $10,500 Game $11,000 
Holmes $11,500 
$9,000 =o 
PRINCESS Heart of Frightened Kid from Kid from 
(1,900; 35-60) Humanity Lady Spain Spain 
High. $25,000 and and $16,000 $10,000 
Low.. 4,500 Crusader Criminal (2d week) 
$5,500 at Large 
NS Ee ae ee $7,000 ; eee sae ae 
IMPERIAL Cendrillion L’Express | Enlevez-Moi |  Roides 
(1,900; 50) e Paris Shanghai and Palaces 
High.. $6,000 and and Cain and 
LOWice 7 Le Fils de Le Chien $1,800 La Chance 
L’Autre Jaune $2,200 
$1,200 $2,500 
(New Lo w) ‘ oP 2 
(Continued on page 21) 
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Talking Shorts 





LITTLE JACK LITTLE 
*Married or Single’ 
Comedy 
20 Mins. 
Projection Room, N. Y. 
Universal 

Rather an ambitious effort to as- 
semble a group of radio names into 
a two-reeler and carry the people 
along on a sort of musical comedy 


story. It’s all blended with ritz ef- 
fects and a little slapstick. Results 
are better than fair. 

Short has a iaborious start with 
its unnecessary planting of story, 
but presently gets into action and 
thence is well sustained to the end. 
Opens with Little at the piano in 
his home. William Paul, radio bari- 
tone, enters and there is aimless 
talk, leading up to “Tell us that 
story.’ 

Cuts back to Little and Paul on 
Fifth Avenue, where Bill tries to get 
acquainted with a pretty girl. She 
goes into a dress salon and the two 
follow, crashing into the middle of a 
lingerie parade of models, all pretty 
startlingly Minsky. Complications 
set in here. Girl, it appears, had 
undertaken to get radio entertainers 
to help out the dress parade and, 
failing, is about to be fired when 
Paul steps in and saves the day for 
her. 

Series of radio people then appear 
for a song or a dance, among them 
being Paul, Irene Beasley, Pearl Os- 
good, and finally Jack Little. 

Ends with a return to the Little 
home, where Jack does his own song 
‘Shanty in Old Shantytown’ straight. 
Comedy is dragged in during the 
dressmaker’s salon, where Jack and 
Bill pretend to be buyers and Jack 
gets in a mix-up with a mannish 
lady buyer, bringing on a chase 
which goes through the models’ 
dressing rooms for more undressed 
stuff. 

Subject has billing possibilities in 
the radio names and on the screen 
will hold up by reason of Its hoke 
and the lingerie. Rush. 





‘OH, MY OPERATION’ 

Comedy 

25 Mins. 

Projection Room, N. Y. 
Universal 


Two-reeler with some fairly comic 
roughhouse and amusingly enough 
played, but hurt by being stretched 
beyond normal two-reel footage. 
Just footage isn’t the trouble, but 
rather the fact that the speed does- 
n’t sustain the length and the whole 
business needs tightening up. 

People are Vincent Barnett, June 
Clyde, Walter Catlett, Dewey Rob- 
inson and a host of minor players. 
The idea is a spoof at the gang 
story with its heavy menace. 

Starts in surgeon's office. With 
much weak clowning about the 
‘Dutch’ doctor and his clumsy gar- 
dener (dull stuff with a squirting 
hose). Surgeon goes off to perform 
an operation and goofy gardener 
‘takes charge of his office. Gang of 
gunmen kidnap the gardener to save 
their gang chief who has been punc- 
tured by a machine gun, and take 
the nurse along to help. They have 
already captured a whole hospital 
operating room for the purpose and 
the phoney doctor has to go to work 
under the menacing guns of the 
gang. Some laughable stuff here, 
as when the gang chief drinks a 
glass of medicine and it spurts out 
all around him through the machine 
gun punctures. Other laughs during 
the burlesque operation where there 
are closeups of the onlooking tough 
muges as they suffer by proxy as 
they watch their chief’s agony. 

All this is funny stuff, but the 
subject’s merits are swamped in the 
maze of padding that goes before 
and are negatived by a lack of 
crispness in the action. When they 
get a good comedy idea here they 
kill it with over-elaboration. 

At least half the introductory 
footage could be scissored and edit- 
ing throughout would do a lot of 
good, the more ruthless the editing 
the better. Rush. 


*‘LIZZiE STRATA’ 

Comedy 

12 Mins. 

Projection Room, N. Y. 
Universal 


Comic novelty sought by dubbing 
a gag off-screen lecture into clips 
from some old Greek production of 
the silent days. Lecture says the 
film dates back to 1914. Apparently 
it was a version of the ‘Damon and 
Pythias’ legend, done in the old 
grandiloquent fashion with enor- 
mous mobs. Title of the short gags 
the other Greek play ‘Lysistrata.’ 

Besides the grotesque travesty 
comments on the solemn action of 
tthe old picture, it has trick cut-ins. 
For example, the lecture builds up 
a dramatic preparation for a great 
Greek arena spectacle and there- 
upon the action cuts to a modern 
football game or into a shot of the 
Indianapolis motor races. 


It’s that kind of fun. Fair, but 
inclined to run too long and 
strong-armed often for _ forced 
laughs. Rush. 


‘MOTORCYCLE MANIA’ 
Short Subject 
10 Mins. 
Projection Room, N. Y, 
Metro-Goldwyn 

Freak sport subject dealing with 
trick riding on a motorcycle, involv- 
ing a lot of good circus stuff and 
made additionally amusing by the 
gag comments of Pete Smith. Stunt 
rider does some remarkable things, 
including breaking flying glass balls 
with a shotgun while (take Pete’s 
word for it) traveling at 40 miles 
an hour. 
Subject has a lot of good trick 
stuff with a comedy twist, as for in- 
stance during the action the cyclist 
starts three or four times to do a 
leap into the ocean from a high 
pier-head, each time stopping at the 
very brink and retracing his course, 
opening way for a Smith gag. 
In the end he does the stunt in 
slow motion for a pip of a built-up 
laugh and thrill climax. All this is 
tricky showmanship. Finish is dull, 
involving a lot of hill-climbing 
views that have been done to death 
in newsreels, except that here they 
put a novel tag on the climbing by 
having one of the contestants do a 
perilous-looking descent of a rough 
hillside, Smith gagging him on his 
Excellent of its kind both on 


way. 
thrill merit and even more for the 
laugh content, ush. 
‘HESITATING LOVE’ 

Comedy 

19 Mins. 

Projection Room, N. Y. 


Universal 


Just another comedy sketch writ- 
ten, directed and played after the 
fashion of an old-fashioned small 
time vaude act. Depends for humor 
on having everybody concerned 
kicking everybody else where they 
can’t see it coming, the gentle exer- 
cise including both men and women 
of the cast which is of standard 
screen names, Louise Fazenda, Marie 
Prevost, Gertrude Astor, and Vin- 
cent Barnett. 

Just too crude to get a hearing 
in any but remote spots, inspiring 
wonder how such material can get 
past the first script inspection. Plot 
is that ancient one of the philander- 
ing husband and the wife’s woman 
friend who ropes in the comedy book 
agent to pose as a lover to arouse 
hubby’s jealousy. This is No. 41144B 
in the series and it has probably 
never been done any worse. 

They haven’t missed one frayed 
comedy trick, including husband with 
exploding revolver, the comedy lover 
having his pants torn and, for the 
finale the best they could think of 
was to have everybody get a black 
eye. Hardly a laugh in it for any- 
body over 11 years old. Bottom in 
short comedy making technique. 
Rush. 


‘STRANGE AS IT SEEMS’ 

Travelog 

12 Mins. 

Projection Room, N. Y. 
Universal 

Capital release in this Universal 
series, which is supplemented with 
a modest and unassuming off-screen 
lecture, 

Opens with a great splash of color 
(whole subject is in Technicolor), 
having to do with scenes in Morocco 
with special reference to the native 
dyeing industry and rug making. 
Half a dozen widely varied clips 
give it sustained interest and the 
cameraman has worked with an eye 
to subjects that called for color in- 
terest and striking pictorial effect. 

Rush. 


RANDOLPH’S ROYAL 
HAWAIIANS 
‘Songs of the South Seas’ 
Orchestra, Songs; 7 Mins. 
Embassy, N. Y. 
Fox Movietone 


Inane short without a motif. 
Hawaiian musicians against prop 
palm background and minus lead- 
ership play and sing at random. 

Just a duplication of acts that 
wore themselves out in vaude and 
night clubs years ago. Waly. 





Hammons Urges Change, 
But KBS Stays at Tiff 


Hollywood, Jan. 23. 

Sam Bischoff will complete this 
year’s KBS program at Tiffany, al- 
though it is understood that E. W. 
Hammons had requested that the 
unit transfer its work to his Metro- 
politan rental lot. 

Hammons, while here last week, 
and ERPI combined to exert con- 
siderable pressure on Bischoff, it is 
said, The Metropolitan lot is minus 
any consistent production. 

ERPI and Hammons own the Met 
lot. California Tiffany studio is 
owned by L. A. Young, with KBS’s 
lease allowing it to move off at any 
time. 








Miniature Reviews 


‘Tonight Is Ours’ (Par). Title 
and Colbert-March are prime 
marquee strength of rather 
slow and talky flicker, better 
for the class houses. 

‘Hot Pepper’ (Fox). Flagg 
and Quirt back again, but this 
time ineffectively. McLaglen, 
Lowe, Velez and Brendel fea- 
tured. 

‘Employees’ Entrance’ (WB). 
Here’s one that calls for pre- 
ferred dating and a boost in the 
advertising campaign with 
plenty to sell for the mobs. 

‘The King’s Vacation’ (WB). 
Strong on production value 
with enough money apparently 
having been spent, but not up 
to average on entertainment 
for George Arliss. Draw on 
strength of name but needs 
everything a campaign can 
give. 

‘Vampire Bat’ (Goldstone- 
Majestic). Familiar chill story 
with all the now familiar 
tricks neatly worked. Com- 
bines ‘Dracula’ and ‘Franken- 
stein.’ Fans, however, are 
shuddered out and .picture is 
only tepid. 

‘Air Hostess’ (Col.). Typical 
western except the cowboys are 
airmen and the horses are air- 
planes. As theatre stuff it’s 
‘Cc’ rating and for the subse- 
quents. Contains a fist fight 
and two plane crackups for 
action. 

‘Young Blood’ (Monogram). 
Another effort to get .away 
from typical western. Doesn’t 
get far enough away. 

‘Racing Strain’ (Maxim). Late 
Wally Reid’s son in improbable 
auto race story. Fair for the 
B houses and could solo in 
most of those spots. 

‘The Big Pay Off? (Mascot). 
Worthwhile indeper.dent police- 
gangster picture, entertaining 
and inoffensive. 


TONIGHT IS OURS 


Paramount production and release. Co- 
starring Claudette Colbert and Fredric 
March. Directed by Stuart: Walker. From 
ulay, ‘The Queen Was in the Parlor,’ by 
Noel Coward, adapted by Edwin Justus 
Mayer. Camera, Karl Struss; associate 
director, Mitchell Leisen. Running time, 75 
minutes. At New York Paramount week 














WORRIO < occ + cccices evosens Claudette Colbert 
Sabien Pastal.........«+ .++»-Fredric March 
Grand Duchess Emilie....Alison Skipworth 
Prince Keri........+.+-+++-raul Cavanaugh 


General Krish.....+++..++++.-Arthur Byron 
—a Sr aethel Griffies 





Alex... i : 
Leader of Mob............-Edwin Maxwell 





‘Tonight Is Ours’ is a slow picture 
with a class background which, de- 
spite the sexy title and the Colbert- 
March stellar appeal, is destined for 
moderate takings. It will fare bet- 
ter in the better stands. It’s too 
slow and talky, steeped in legity 
motivation, to be popular cinema. 
The Coward play source and the 
Stuart Walker directorial treatment 
explain the bullish legit aspects. 

It requires an hour to attain the 
situation which the title explains. 
On the eve of the queen of a mu- 
sical comedy kingdom marrying 


a prince, for reasons of state, the 
two starred principals keep their 
romantic tryst. 

More than half the footage is 
consumed, against a Paris back- 
ground, in establishing the great 
amour of the pair. There’s talk and 
more talk, an obvious cinematic ne- 
cessity to impress the beautiful re- 
lationship which is primed to take 
the censorial curse off the meretri- 
cious rendezvous which the title 
covers. 

There is much horizontal postur- 
ing by the pair, likewise in line with 
the boxoffice intent of the motiva- 
tion, and there’s a little flashback- 
ing to set forth the nefarious inhi- 
bitions which possess Prince Alex 
whom Miss Colbert left on their 
wedding night. This is personified 
by Alex proposing that his bride 
chase herself around their boudoir 
and he will pretend she is his slave 
until he captures her. 

All this is not undeftly recounted 


much Edwin Justus Mayer as Noel 
Coward. But it’s not good film fan 
fare. 

Paul Cavanaugh as the equally 
unwilling prince consort acquits 
himself in a manner that will im- 
press him immediately among the 
coast studios and carry him along. 
His is the most convincing perform- 
ance. The stars and Alison Skip- 
worth and Arthur Byron, conform to 
the improbabilities of their assign- 
ments. March waxes particularly 
actorish in spots. 

Sound and camera ultra, the dub- 
bing of the Paris backgrounds par- 
ticularly effective. Save for the 
opening bal masque, it’s rather con- 
fined in action, which, coupled with 





the talkiness, doesn’t help. Abel. 


in some bright language that is as|@ 


HOT PEPPER 


Fox production and release. Directed by 
John Blystone. Edmund Lowe, Victor 
McLagien, Lupe Velez, El Brende! featured. 
Story by Dudley Nichols, based on -Lau- 
rence Stallings’ and Maxwell Anderson's 
Capt. Flagg and Sgt. Quirt characters. 
Dialog by Barry Connors and Philip Klein. 
Charles Clarke, photog. At the RKO Roxy, 
New York, week Jan. 20. Running time, 


70 mins, 

EEE EET EE TTT 
FIAge ccccccccecsccceceess Victor McLagien 
Pepper ceccccccccseces eocccccce Lupe Velez 
ONBOM cccoscecccvce eecccccerseess El Brendel 
Trigger Thorne........+++-Boothe Howard 
Hortense ......e+.+ oéécbheectes chee Bond 
EM cdécénccecocdecéessnicces ae ang 





From a pair of powerfully dra- 
matic characters in Laurence Stal- 
lings’ and Maxwell Anderson's 
‘What Price Glory,’ a preachment 
against war, Capt. Flagg and Sat. 
Quirt have degenerated into a couple 
of slapstick clowns who know less 
about preachments than Duffy and 
Sweeney. The change started with 
‘The Cock-Eyed World,’ which hap- 
pened to be a perfect combination 
of ‘Glory’ and comedy, and then 
really got under way in ‘Women of 
All Nations.’ In ‘Hot Pepper,’ latest 
of the series, the transformation is 
complete. It carries the Flagg- 
Quirt exaggerations too far, and 
probably lays these noted screen 
characters on the shelf with the 
Rover Boys. 

It’s the same old story in different 
surroundings, with Quirt still cheat- 
ing Flagg out of his women and 
dough. Story is negligible, weighted 
down by stale gags and implausible 
events. A series of situations su- 
persede the basic plot. All concern 
the Flagg-Quirt feud, with Quirt 


always winding up on top with the 
money and dames by bracing every- 
thing but marbles. 

Little novelty remains in this rou- 
tine formula. This time the treat- 
ment is a little dirtier and a little 
rougher, but the boys can go only 
so far, and that limit appears to 
have been reached. When they had 
to cut the blue stuff for a moment 
or two at a stretch the best the 
dialogers, Barry Connors and Philip 
Klein, could do was start in the 
Victorian age with ‘Did you ever 
ride a jackass?—well, get onto 
yourself,’ and then work their way 
up through the years. 

Edmund Lowe, at home as Quirt, 
tips off early that it’s going to be 
another rehash by taking Lillian 
Bond and Gloria Gray, along with 
$10,000, away from Flagg. Then 
the boys get to the big game, Lupe 
Velez, who's believable as a bundle 
of South American hot stuff when 
not forgetting the dialect, and about 
as good a foil as the team has had 
to date. Although the Flagg-Quirt 
battling looks and sounds stagy and 
forced by now, Miss Velez, as the 
object of their private war, does 
manage to give a better than usual 
reason for the conflict. She’s in 
panties once, and later in an ab- 
breviated stage costume, latter for 
her cabaret debut. She sings the 
song that gives the picture its title, 
and then tosses off a cooch that 
would make the girls at Minskys go 
back to their shirt-making. 

Lowe and Victor McLaglen are 
playing stock from start to finish 
without any change. McLaglen’s 
English accent in a U. S. Marine’s 
role is harder to take now that the 
trimmings have lost their kick, but 
he’s a good enough actor to hurdle 
that handicap in the long run. This 
time the boys go civvy when mus- 
tered out of the marines. Flagg be- 
comes a rich bootlegger and Quirt 
his chief annoyer. Racketeer stuff 
being too tame, and after Lupe 
walks out on both, they return to 
the wars, and at the finish they’re 
a couple of generals in the Chinese 
army. 

El Brendel, completing revival of 
the combination, is now one of a 
comedy trio, where once he handled 
the gags while Flagg and Quirt 
played straight. Brendel wouldn’t 
be harmed by some new material, 
either. Bige. 


Employees’ Entrance 


First National production and Warner 
Bros, release. Directed by Roy Del Ruth 
Story by David Boehm, with adaptation by 
Robt. Presnell. Asst. director, Shuck Han- 
son. Art director, Robt. Hayes. Photo 
praphy by Barney McGill. Co-~-stars Warren 
William and Loretta Young. At Capitol 





New York, Jan. 20. Running time, 74 
mins. 

Kurt Anderson........... Warren William 
BEOGOUMO ceccececeese ececece Loretta Y: ung 
Martin WeSt...sesesseeceess. Wallace Ford 
POY ..ccccccevce seeeseseses+-Alice White 
ROBB ..ccccccccccces eseeseceess Albert Gran 
Sweeney ..... err rr rrr Sree Allen Jenkins 
Mrs. Hickox.,..... seeeee-Marjorie Gateson 
Monroe ....... ° eeeee-Hale Hamilton 
Miss Hall...... eeeee-Ruth Donnelly 
Marion ..... ecoccece eseeeess- Zita Moulton 
Garfinkle ....+eeeeeeeeeee4.-.Frank Reicher 
Bradford ...seeeeeeeeees.- Berton Churchill 
Higgins ...cceseccesscoceees-Charles Sellon 
JOBIO cocece teeeecceceseeeeces- Helen Mann 
Meek ..ccccee eecccececccccece H. C. Bradley 





If the girls like the bad boys of 
the screen as reported from some 
quarters, Warren William will soon 
be counted among the big draws 


from that angle. Already having 
gained ground fast as a mat idol 
type, with a few more pictures like 
‘Employees’ Entrance’ and his pre- 
vious ‘Match King,’ he'll bowl ‘em 
over as a heavy. 

Not exactly a heavy in ‘Em- 
ployees’ Entrance,” a fine piece of 
screen entertaInment, he’s a ruth- 
less character that could hardly be 
tagged anything but that except 
that he piles up sympathetic in- 
terest for himself from the start. 
The trick is a slick one and works 
out great for William though it 
might not for other actors. 

‘Employee’s Entrance’ is boxof- 
fice for more than one reason. It’s 
mass bait from title alone. Add to 
it William, and a million possibili- 
ties on ad attack. Providing news- 
papers do not become squeamish 
over ads due to local department 
store accounts. 

The department stores will have 
nothing kind to say about ‘En- 
trance.’ Bankers may realize pic- 
ture tells ’em some cold truths and 
resent it. In one tense little scene 
the tough store manager takes a 
beaut of a slap at the currency men 
by telling them where they get off 
trying to run his business, one they 
know nothing about. Showmen 
will get a kick out of the language 
written into the scene. It’s biting 
and, showmen will probably feel, 
applies plenty to bankers and their 
own business. 

At first when Warners were plan- 
ning ‘Employees’ Entrance,’ Klein’s 
store in New York and its freak 
biz was reported as germinator of 
the idea. In the finished produc- 
tion, it looks like a combination of 
two other New York stores, with 
the hint unmistakable one of the 
characters is fashioned to suggest 
Grover Whalen. There are some 
subtle raps there, too, about being 
on mayor’s welcoming committee, 
etc. . 

Expert casting, fine direction and 
dialog that’s crisp, to the point, and 
suspense-building combine to maké 
‘Entrance’ away above average. 

Without it, this could have been 
one of the season’s worst dogs. As 
a story, it isn’t much. It fools by 
seeming really more than is, ace 
tually a character study of a de- 
partment store manager who is ab« 
normally ruthless in business and 
by virtue of it, a success. 

As a result of this and the smooth 
manner in which the character and 
his code of business procedure are 
developed, sympathetic interest for 
William builds along with his own 
lack of sympathy. Audiences will 
like him because he has no use for 
weaklings, because he enjoys brains 
and hard work, and because he is 
quick to recognize important qual- 
ities in others. 

In some ways the store manager 
is overdrawn as a character and 
the story a trifle far-fetched, but 
it matters little. 

Loretta Young does well as the 
model in the store who’s secretly 
married to the managers’ protege, a 
young lad who seemed to have guts 
from the start but in his bosses’ 
eyes made a fatal step by marry- 
ing. That to the hard store chief 
meant his work would become sec- 
ondary to home ties, something he 
didn’t believe in for a _ successful 
business man because it interfered. 

Alice White, once a star under the 
Warner banner, has been given 





(Continued on page 23) 





The Woman’s Angle 








‘The King’s Vacation’ (W. B.). 
a cottage. 


‘Hot Pepper’ (Fox). 
for the ladies. 


‘Tonight Is Ours’ (Par). 
thinness of this artificial romance. 
response, 

‘Employees’ Entrance’ (WB). 


‘Air Hostess’ (Col). 


of dramatizing a new field 


‘The Vampire Bat’ (Majestic). 


ladies. 





gether from type predecessors, 


George Arliss’ special audience of 


sentimental matrons will be pleased to note that kings too prefer love in 





Series of mugg gags too rough and repetitious 





Beautiful appointments can not disguise the 


Only a faint ripple on the femme 


High pressure acting slashing through 
a locale that holds the gals’ attention and enlists their partisanship. 





Instead of cashing in on its title’s promise—-that 
of femme 
woman’s appeal escape by substituting juvenile meller. 


endeavor—picture lets all its 





Mystery shocker that, despite its ap- 
propriately gruesome photography and good cast, fails to terrorize the 
Because of its soporific, carelessly developed story, pieced to- 
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Tuesday, January 24, 1933 





SPIRIT ONLY 
LEFT AT ROXY 


New York, Jan. 20. 

Here’s the old Roxy. Its money 
is about gone and its picture book- 
ing chances have been taken away. 
Even the name may soon be taken 
from the spot, yet the house con- 
tinues. It’s a dismal current week 
for the cathedral with ‘Air Hostess’ 
(Col) and a show that’s neither 
presentation nor vaude. On its first 
week of the new policy the Roxy 
heads for an all-time low that may 
reach below . $9,000. That’s only 
$4,000 above the. price the house is 
paying for the.eurrent picture, 

All.that remains of the former 
glory and prestige 

Incidentally this is Frank Cam- 
bria’s last week at this house, He 
has resigned. The show is bad for 
a metropolitan house, but that's not 
Cambria’s fault. ‘None could ‘do 
better with'a budget’ of $1,000 for 
talent. Cambria's -Tlighting- and 
staging helps in Spots, but the show 


as a whole is under average caliber |: 


even for a nabe. 

Just how diSmal the Roxy looks 
currently ¢an ‘be gleaned from the 
fact that the ‘Roxyettes have been 
cut to eight. girls, They were 
once 48. Shan, 


R. C. MUSIC HALL 


New York, Jan. 19. 
Good but not outstanding show of 


three and a half hours on larger of} 


two Radio City house’s change of 
film. ‘Bitter Tea of Gen. Yen’ (Col), 
which shifted the theatre into a 
combination picture - presentation 
policy, remained eight days instead 
of two weeks figured. A Warner 


booking, ‘King’s Vacation,’ shoved 
in on a Thursday, which may be- 
come the change day. 

Trailers announcing ‘State Fair’ 


* CFfex) as coming next week set an 


example for other houses by a mini- 


mum of. screen advertising on the 
. new show. 
to picture and nothing else, but possi- 
oi;bly done that way. Thursday when 


Only a flash announcing 


this show was caught because of it 
being too. early to decide whether 
‘King’s Vacation’ and stage comple- 
ment with it will‘ hold - over, It's 
highly doubtful that it will.* 

At the Tic top, with smoking at 

will in all ‘threé' mezzes, the big 
baby under ‘the ‘L’ ‘is giving out 
gZood money’s worth, for New York- 
ers as well as for the floating popu-. 
fation of a million, if it’s still that 
Dig. There’s almost too much stage 
show, when room also has to be 
made for an organ number, news- 
reel, overture and a short, 
Mission Trail’ (Cons). Not to men- 
tion spill periods twice on every 
turnover, between start and end of 
feature. 

' With those. spills and other waits, 
Something else perhaps is being 
tried out over here, Instead of the 
machine-like precision that’s be- 
come a habit in most picture houses, 
many of them using trailers on spill 
periods, under the  nicely-painted 
*L’ everything’s more at leisure. 
People have a chance to stretch be- 
tween show units, if they want to. 

Announcement is made from the 
stage of most of the numbers in 
the presentation column but not all, 
with such an act as Walter Dare 
Wahl, in ‘one’ coming out cold. And 
there are no house programs in case 
anyone’s curious, nor any trailers 
announcing any part of the lineup. 

Final number of current stage 
show, ‘Geisha Land’ is much too 
long and partly by virtue of that a 
little tedious. At its beginning, the 
stall is a good cue to light up an- 
other cig or just look around at the 
landscape. Orchestra is set on the 
stage, but no one knows of it with 
curtain down, while out along the 
sides are strung a lot of supers who 
just have to stand around until 
tired and even after that. 

Strains of the band are heard but 
it’s sorce time before anything starts 
to happen. At just about the mo- 
ment something colossal or bigger 
is expected, curtains part only far 
enough to give Felovis, juggler, and 
his comely assistant, space in which 
to work. The act seems all out of 
Place, and during Felovis’ expert 
routine which clicked in spite of all, 
orchestra unseen was hammering 
Out a lot of Oriental music. 

Finally band is disclosed upstage 
On a raised ylatform. All along it 
had sounded as though coming from 
the pit, out of which eventually rises 
& dressed up stage in itself, repre- 
senting a Japanese garden with 
half-moon bridge and all. 

‘Geisha Land’ is given over mostly 
to scenic and decorative devices, 
finale bringing out house’s entire 
company. Arnaut Bros. are worked 
into the Jap garden thing, as are 
Patricia 30wman, ballet corps, 
Roxyettes and choral ensemble. 
Harold Van Duzee from the old 


is the spirit.: 


| GRAUMAN’S CHINESE 


‘On the 


Roxy and Maria Samson do the 
heavy vocal chores, Miss Samson 
getting the big break on the finish 
as pit with her and nearly everyone 
else goes down, while another por- 
tion of the stage rises to meet the 
musicians. 

The staging is effective, but could 
be improved upon, while for best 
results considerable cutting would 
seem in order. ‘Geisha Land’ is 
similar to a unit the old Roxy had, 
staged by Fanchon & Marco. 

Hit of the stage show are the 
Markert Roxyettes (48). The best 
staging has gone to them as well. 
While simple when dissected, the 
castle drop at about stage position 
four with its practical iron gate 
through which girls enter, serves as 
a picturesque background. The 
lighting on the Roxyettes’ number 
is also excellent. 

Girls are in glittering uniforms 
doing an ingenious military drill. 
It’s reminiscent in a way of the 
‘March of Wooden Soldiers’ routine 
at the old Roxy, frequently revived 
‘there. At that housé many Wwas the 
week that the Roxyette line was the 
show-saver. 

Opening unit on rostrum is a 
ballet’ of biggish simplicity, with 
Patricia Bowman anda ballet group 
of 48 :toe-mounters surrounding her 
on,a long range of steps. Spread- 
outs in prone positions and other 
‘familiar routine tricks ‘até em- 
‘ployed. : 

Wahl and his little assistants fol- 
low in one, and second to Roxyettes 
on a hand Thursday night. Here is 
an act familiar to vaudeville’ au- 
: diences that’s under a: big: handicap 
gut in the wide open. spaces of the 
Music Hall. A strong point about 
the’ Wahl turn is Wahl’s size as 
eompared with the kid-like:appear- 
ance of his, assistant, who takes it 
plenty. Pair must be seen in their 
comedy mixup acrobatics at closer 
range than those mezzes to ‘be fully 
appreciated. 

Tuskegee Choir is between ‘Wahl 
and the Roxyettes in a rather brief 
choral presentation headed ‘ Legend 
of the South,’ and without much 

enefit of staging buildup. Only 

ackdrops serve for them. In an- 
nouncing choir, number is given as 
110, Counted 76. Orchestra pit also 
contains around 75 musicians. 

Overture under able direction of 
Erno Rapee is ‘Orpheus,’ which wee 
a favorite at the Seventh pyepue 
housé, ‘and has been played a 
also at’ the .Capitol. 

BuSiness a little past capacity at 
the 8 o'clock performance Thursday 
night. Much of that seemed sight- 
seeing trade, people who wanted a 
look “at Radio City’s big theatre. 
Point will be in eventually supply- 
ing sufficient box office draft to 
corner the crowds, after the. novelty 
of seeing house and having, taken a 
féw ‘novitiaties or visiting’ firemen | 
there, has worn off. off. “Char. 


Hollywood, Jan. 15. 

Despite that Sid Grauman built 
up and maintained a stage policy at 
the Chinese that was one of the fea- 
tures of that house’s draw, Winnie 
Sheehan had a pet idea for a pro- 
log which was therefore presented 
along with Fox’s ‘Cayalcade,’ and 
which was at wide variance with 
the type of show presented, hereto- 
fore. In entertainment value it 
doesn’t stack up with the Grauman 
offerings, and the impresario has 
been changing the show around and 
whipping it into shape since the 
opening. 

Basic fault is that Chinese patrons 
don’t want spectacle unless it is 
socko. This show, conceived by 
Reginald Berkeley, who also did the 
continuity on the picture, fails to 
carry the needed heft. It opens in 
Montmartre of the 18th century, 
with a pantomime showing the no- 
bility at play, a royal procession, 
the seizure of the king and a mild 
revolutionary scene. Then into one 
for a novelty act, Pete Clark, who 
palms cigarets and smoke to the top 
honors of the show and back to the 
full-stage setting, tricked out with 
neon signs to represent the Mont- 
martre of today. Here Grauman 
has been able, since the premiere, 
to inject entertainment. 

Acts.sprinkled through the first 
scene are heavy on novelty and in- 
clude Paul Howard, contortionist, 
familiar to local audiences; Florence 
Gill, novelty operatic singer; Ruton 
and his dogs; Gregory Golubeff’s 
Moscow Art ensemble, doing puppet 
bits and a solid, effective ‘machine 
age’ singing sextet; Tudor Williams, 
local baritone who appears as a 
street singer, and Long and Short, 
comedy dancers who are seen here 
for the first time in five years. 

In the second scene Lucille and 
Byron do a neat ballroom dance, al- 
though use of the now ancient ‘Kiss 
Waltz’ doesn’t aid the 1933 illusion. 
Sammy Lee's rcutines are adequate 
and contain nothing unusual. 

There was much more meat in the 
picture, ‘Cavalcade,’ to suggest an 
atmospheric prolog than in the 
French background. Several excel- 
lent scenes from the film could stand 
elaboration in the form of live stage 
entertainment. The Montmartre idea 
tends to confuse the nature of the 
picture in the minds of possible 
patrons. 

Alois Reiser, from the Fox studio 
music staff, conducts the short over- | 
ture and batons the stage show to 








its completion smoothly. 


CAPITOL, N. Y. 


New York, Jan. 20. 


There may be lobby delay here on 
deluxe shows, at least over Satur- 
day and Sun iay. It'll all depend on 
how fast word gets around on ‘Em- 
ployees’ Entrance’ (WB), Picture is 
one of the few outside bookings for | 
the Capitol, which, with its numer- 
ous holdovers on a year, always is 
behind national release on Metro | 
product. It’s the first WB picture 
sold to this deluxer. 

Along with feature, house has 
George Olsen and orchestra with 
Ethel Shutta, and acts of Gus Van, 
Three Sailors, Three Cossacks, and 
Lowe, Burnoff and Wensely on its 
stage. 

It’s an agreeable show, more in 
the vaudeville style than the former 
presentation -units this and other 
picture theatres seem to be veering 
from. What actually is happening 
is a slow but certain conversion to 
vaudeville in film spots that once 
shunned any ideas in that direction. 

So far the experiment seems to be 
successful, although there may .be 
some who miss thé Chester Hale 
line girls once here on every: show. 
It was’a smart line, but with the 
times things change and the pass- 
ing of line girls seems to. be one of 
the eliminations. 

Built along vaude lines, the Three 
Cossacks open. They'd open a show, 
too, if at the Palace, because that 
would be thé proper spot. But a 
fine roller-skating act, one of the 
fastest and best*éxtant. Trio works 
on a circums¢ribed’ platform doing 
rapid pirouetting ane carrying rou- 
— ' 





No, 2, if there were annunciators | 
here to make it look more like old- 
time vaude, is Gus Van. Wrong 
spotting for him. He should be be- 
tween the two comedy acts, with the 
comedy trio of Lowe; Burnoff and 
Wensley ahead andthe Three Sail- 
ors behind. 

Both are comedy turns, each with 
dancing and, acrobatics,. though in 
other ways differing much. But one 
shouldn’t follow the other as at Fri- 
day night’s second show. 

Sailors, with their slaps and non- 
sense, a perfect entry ahead of 
George Olsen, but in - following 
Lowe, Burnoff and Wensley their 
edge is dulled a little. Latter trio 
does a waltz adagio with burlesqued 
mixup and mistakes that are not too 
obvious. A great little act, and 
stronger here on show caught than 
the Sailors. 

Olsen, as is his custom, eseetden 
good all-around entertainment ‘with 
Ethel Shutta over big in three num- 
bers, about. the best she ever did 
anywhere. and». merchandised in 
showmanly style: Opening with 
‘Walking Our Dogs Around,” nicely 
-handled, she tops herself on sales- 
manship in “Way Down. Upon ‘the 
‘Harlem River,” putting plenty irito 
this heater, and in the hillbilly thing 
with four boys from the band build- 
ing up. 

Throughout the Olsen attraction. 
is well staged and routined except 
for an intended buildup for the 
‘Pink Elephants’ number that didn’t 
work so well Friday eve. Explain- 
ing that every color has its com- 
panion music note, Olsen asks audi- 
ence for colors. A novelty song hit 
or gag of some kind on each one 
mentioned, but mostly a waste of 
time and making little sense. One 
of the troubles is that Olsen is wait- 
ing for ‘pink’ until finish, but as 
happened here that was one of the 
first mentioned, making it difficult 
for Olsen to stall on it. Some fine 
voices in the Olsen band. When 
finally eight lads double for ‘Pink 
Elephant,’ ‘the vocal Fowult is a 
pleasing surprise, 

Business good, but not capacity. 
In addition to feature and stage 
show, a travelog James Fitzpatrick 
short, ‘Leningrad, Gateway to So- 
viet Russia’ (Metro), and H-M 
News. Char. 


PARAMOUNT, N. Y. 


New York, Jan. 21. 


Just why, even if it’s only 35c, as 
at Saturday’s before one p.m. scale, 
they should pay to see something 
that they can get for nothing at 
leisure in their own homes is some- 
thing which has been a puzzler in 
the business for no little time. And 
it’s seemingly bearing circumstan- 
tial vindication in the current in- 
stance of Kate Smith, the prime 
stage draw at the Par this week. 
The songstress can be digested in 
the comfort of the home and hearth 
gratis merely by the twirl of a dial. 
Granting that after the initial curi- 
osity of the in-the-flesh appearance 
is satiated there seems no valid rea- 
son for the tuner-inners to turn out 
in startling numbers for a long-dis- 
tance peek at any particular ether 
fav. 

For, conceding that Miss Smith is 
by no means physically inobtrusive, 
she practically must needs radio her 
stuff via the P. A. and mike system 
into the top shelves of the audi- 
torium. 

With the initial pull of the in-per- 
son thing by the radio names now | 
wearing off, it seems to devolve | 
back once again to becoming curi- | 
ous only about the less familiar en- 
tertainers. Or so it would seem 
from the rather passive reaction to | 
Kate Smith on the early Saturday 
show. It may be she'll wind up' 
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NEWSREELS 














EMBASSY 


Best chain-gang story ever told 
in newsreels, parr 
raise a maximum of public 
is that narrated by a 14-year-old 
Jersey boy to Fox Contactman Mc- 
Manus. What persuaded editorial 
judgment to bury this clip in the 


program and lead off with the last 


protest, 


batch of U. S. Marines returning 
from Nicaragua can only be con- 
jectured. 


It is rare on the Embassy screen 
when two cameramen cover similar 
subjects and have their work laid 
side by side for technical compari- 
son. Solo skating exhibitions af- 
ford the opportunity. Where the 
camera lad in New York .kept his 
lense so focused on the ice star that 
she never left the center of the 
frame, the very opposite was true 
in the coverage of a Parisian ex- 
hibition. , : 

Paramount stepped ahead of Fox- 
Hearst on the coverage of anqther 
plane gag invention in New Jersey. 
Luxer interviewed the inventor and 


“his wife, wherein lay the laughs, 


Pathe made a ‘super ior story of 
Skiing ‘contests in New York and 
Indiana to that shown at the Em- 
bassy. Luxer featured the spills, 
getting better views of the same.: 

Hearst’s ‘Buy American’ propa- 
ganda this week enters its second 
Embassy episode with generalities 
on the subject by two Washing- 
tonians, ; 

Incidentally, Fox-Hearst. should 
pay more attention to the print 
which it runs in its Broadway show 
window. Currently there are sev- 
eral ‘clips visibly streaked. 

While the &mbassy was the only 
house Saturday showing results of 
the storm in California, Universal 
and Pathe provided the Luxer with 
exclusive views of river risings and 
levee rehabilitations in the middlé 
west. 

Fairly novel dancing clip was that 


one designed to} 





TRANSLUX 


in editorial icu- 
larly on major subjects, Pathe is 
gaining a ranking position. This 
audience impression, coming after 
long perusal of all the reels, is 
strengthened this week by the man- 
ner in which Pathe handles the 
Philippines situation. 

Instead of going to a lawmaker 
indirectly connected with an out- 
standingly important historical 
event, the Pathe boys sought out the 
introducers of the bill and leading 
Filipinos. Besides, the reel wisely 
went into its library for pertinent 
views of the Island Colony, estab- 
lishing a clear picture of What the 


shrewdness, part 


independence hullabaloo was all 
about. 
The garden ‘variety of newsreel 


material is é¢xceptionally abundant 
throughout the program. That 
knife-thrower, and the adagio team 
which works on a roof, as well as 
another girl who offers to mafry for 
money, sMallest church and circus 
at home—all included. 

Pathe went after the taxi driver 
who discovered a fare had left her 
offspring’ behind. The clip is nega- 
tive, too matter of fact to register a 
tear ora laugh. 

Follow-up ‘on’ the French liner 
which was burned served Pathe in 
the way of obtaining close-ups of 
the wreck under less hazardous con- 
ditions. 

Universal ‘introduced a novel 
angle when it put a mask over its 
camera and had one of the Japanese 
boys demonstrate how jarring it is 
to receive a blow while fencing. 

Waly. 





covering ‘a ‘teacher watching her 
pupils step on a glass floor. 

In foreign coverage a timely re- 
vival was the Japanese Emperor re- 
viewing troops. As a rule in sub- 
jects of this kind it is not easy for 
the audience to identify the ruler, 
and this clip is no exception. 

Other usual subjects. Waly. 





with a good gross at the Par this 
week. For what she’s getting she 
should. But then again it may be 
that ‘Tonight Is Ours,’ the feature, 
proves too much of a celluloid han- 
dicap. Which again proves some- 
thing about the relative draws. of 
the ether or the film in a picture 
house, 

iThat..the cinematic element as a 


‘general thing, determines the. p.o, 


draft,, regardless of the stage fea- 


.ture,. answers that ,automatically, 


There are exceptions,.of course, but 
when it. becomes necessary to tack 
on. $6,000 to $12,000,a week head- 
liners (or more) that in itself has 
become the tip-off to. the fans who 
have been nurtured in the idea that 
going to the movies depends chiefly 
on what the flicker has to offer. 
The false premise that the stage 
hors d'oeuvres to the main celluloid 


course will appease the palates of the 


picture house patronage has long 
since been reflected by inconsistent 
grosses. The eternal problem of 
celluloid quality forces bookings 
such as Kate Smith et al. But in 
this wedding of the free radio en- 
tertainer to the theatre, where an 
admission fee always obtains, the 
hovelty of the entire scheme of 
things now seems to have worn off. 
It behooves the in-person draw to 
do more more than romp on in ex- 
aggerated hoydenishness and intro- 
duce ‘her own Swanee Revue,’ while 
in between singing six pop songs. 
The bulwark of her contribution is 
naturally the singing, and whether 
doing it in the flesh in a theatre 
(but still amplified by the prop 
mike) or via the ether it leaves lit- 
tle in favor of the personal appear- 
ance idea, 

As a presentation, 


therefore, it’s 


one of those things which Boris 
Petroff, the accredited stager, has 
little to take billing bows for. 


Cherry and June Preisser with all 
sorts of acro and skeet-a-dadden 
hoofology; Jack Miller, minor radio 
warbler; Cookie Bowers, who cut 
his week at the RKO Palace, further 
up Broadway, short by one day in 
order to open at the opposition 
Paramount, and Nat _ Brusiloff’s 
band backup for Kate Smith on the 
air are in support. 

Next week Kate Smith in cellu- 
loid comes to the Par in her new 
Par picture, ‘Hello, Everybody,’ 
which should also tell lots more to 
theatre managers about this here 
radio thing. 

Rubinoff's overture is a medley of 
‘Friml Melodies’ with the Chase 
& Sanborn maestro pugilistically 
shadow-boxing his way through his 
batoning in characteristic fashion. 
The ‘ugh’ which Rubinoff puts into 
his sessions with the trench union- 
ists is not only a good workout for 
him, but has never missed for audi- 
ence reaction; it indubitably con- | 
veys the idea that Rubinoff is ina | 
merely waving a stick, but putting 
more into it than any of the me 
who give out the musical sounds 


Abel. j 





RKO ROXY 


New York, Jan, 20. 
Borah Minevitch’s harmonica band 
is the main specialty turn, of which 
there are but two on the current 
all- Spanish, bill. This is the RKO 
Roxy’s second show, the. mostly 


Russian opener having run. three 
‘weeks.’ 


Other individual turn, con- 
fined to one number, is Veloz and 
Yolanda, the class cabaret dance 
team who waltz the preesitation to 
its finale, 

Spotted midway on the tendon 
stage bill, Minevitch is flanked on 
both sides by production, girls, and 
a singing, chorus... Without .a sem- 


-blance of specialty competition any- 


where else on the show, Minevitch 
delivers the required sock in -his 
spot. But the balance of the pro- 
gram, lacking in substantial enter- 
tainment, looks skimpy. 

At no time does the bill appear to 
take full advantage of the new 
Roxy’s reputedly elaborate facilities 
for the staging of extraordinary 
shows. Outside of one item, in 
which a magic fountain effect is 
gained with soap bubbles, the whole 
affair in appearance, style and con- 
tent, follows the now routine pres- 
entation method that started at the 
old Roxy. The curious who make 
the 6th avenue pilgrimage to see 
something unusual may find it in 


the new theatre, but not on the 
stage. 
When talent is missing, the al- 


ways next best procedure is to fool 
‘em with beauty and numbers. The 
current show is pretty as far as it 
goes, which isn’t far, while the stage 
is never numerically strong enough 
to ward off comparisons. They've 
been educated to seeing more than 
this at other theatres that don’t 
specialize in real individual talent. 
Trite start by a mixed couple, so- 
prano and tenor, gets the show off 
in ‘one’ and builds into the entrance 
of the vocal corps on the pneumatic 
rising second stage. They’re joined 


by the ballet girls, who keep it 
Spanish. First full-stage set con- 


tains a large cactus centerpiece 
whose platform holds a seven-piece 
marimba band, against a plain blue- 
sky background. Marimba boys 
hammer out a fast one that leads to 
the Roxyettes’ first. Latter is ordi- 
narily a 24-piece line, but one was 
missing Friday night. Ballet counts 
up to 16. 

Minevitch takes the practically 
full-stage spot at that point and 
holds it for 25 minutes. That it’s 
overstaying is especially noticeable 
when the boys start repeating the 
earlier knockabout comedy. Some 
hot harmonica work always man- 
ages to show up when the act starts 


limping, but it shouldn’t be neces- 
sary for Minevitch to have to gain 
pats ground several times during the 
urse of the act. The meat could 
os jammed into 20 minutes, maybe 
:s, and that would save a lot of 
roubl 
The strong amplification, 
(Continued on page 40) 
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In NEW YORK: With all other Broadway 
picture houses slashing prices, “Cavalcade” 
plays to standees every show... at regular 
scale; advance sale soaring . . . house 
sold out solid weeks in advance. In 
LOS ANGELES: 100 per cent rave 
press notices and audience ovations point 


to duplication of amazing New York 






engagement. 
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OPENING in: Boston (Majestic Theatre) 
Jan. 26th; Philadelphia (Locust Theatre) 
Feb. 2nd; Buffalo (Erlanger Theatre) Feb. 
5th; Pittsburgh (Nixon Theatre) Feb. 6th. 
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Hungarian Gov't Regulation Makes 
Film Trade a Political Football: 


Industry Revo 





Budapest, Jan. 12. 

Hungarian Distributors’ and Ex- 
hibitors’ Societies and would-be 
local picture producers have organ- 
ized a concentrated attack upon the 
government's film policy and the 
management of the Film Fund, the 
Hunnia Studios and_ censorship, 
practically concentrated in the 
hands of a small company of 
bureaucrats. 

Charge against this group is that 
they spent the distributors’ hard- 
earned money, which they paid for 
every meter of imported film, on 
building and equipping Hunnia 
Studio, with the professed purpose 
of setting Hungarian film produc- 
tion on its feet. 

Instead, rent and extra charges 
are so high that local capital is un- 
able to hold its own. Favors and 
facilities are given to foreign pro- 
ducers (that means, in the first 
place, Adolphe Osso of Paris) who 
pretend to produce Hungarian ver- 
sions, but those done up till now 
were such flops that they pretty 
well spoiled the reputation of Hun- 
garian pictures before it could be 
built up. Bureaucratic handling of 
affairs is another heavy handicap. 
Complaints about the censor board 
are bitter. Finally, a public ac- 
count of the money flowing into the 
Film Fund—it amounts to about a 
million pengoes a year—is demanded 
and attention is drawn to the fact 
that the few executives of the Film 
Fund all hold several very well en- 
dowed positions. 

Censor Quits Post 

Attacks at meetings and in the 
press grew so violent that the gov- 
ernment had to take notice and 
called an inquiry of all concerned. 
As a result, radical changes in the 
policy and in the personnel are 
contemplated. Mr. Horvath, presi- 
dent of the censor board and of the 
Film Fund, has resigned already, 
and his place is taken by Mr. Jes- 
zenszky, also a government official. 
The resignation of the two manag- 
ing directors of Hunnia Studios is 
expected shortly. A government 
commissary, presumably an artist 
or writer, is to be put at the head 
of all film affairs. People in the 
film business, however, are skeptical 
about the outcome of these reforms, 
which appear to be mostly on the 
surface. 

The government also proposes to 
revise the picture theatre licenses. 
Permission to run a cinema is sub- 
ject to a government license, In 
the times of political upheaval after 
the war, the old licenses were with- 
drawn and redistributed on the 
grounds of political merit in the 
eyes of the government. It mostly 
resulted in licenses being taken 
away from original holders and 
given to people whom the govern- 
ment wished to reward for some 
service or other. 

For example, Colonel Stead, an 
officer attached to the British Mili- 
tary Mission who remained in this 
country as a business man after the 
peace treaty, got no less than six 
cinema licenses. The result was 
that the new proprietors, having no 
inkling of the business, soon got 
wobbly and either went broke or 
sought partnership with the former 
proprietors who did the work for 
them. 

New Hardships 

Things have been running pretty 
smoothly on this basis for a time. 
Some time ago the government put 
theatre owners under an obligation 
to choose at least 50% of their em- 
Ployees from among war veterans. 
This practically means a far larger 
number of employees than would be 
necessary, for the war veterans are 
all more or less disabled. A new 
government decree now bids thea- 
tre owners to engage one or two 
more war veterans, according to 
capacity of the theatre. This makes 
very closely balanced budgets topple 
over. Adding to this the ‘meter 
money’ going into the Film Fund 
for mysterious purposes, the finan- 
cial background of all save the most 
popular theatres looks very dark. 
Some reform must be effected, but 
nothing promising seems to be 
forthcoming. 





Klagemann Leaves Ufa 
Berlin, Jan. 23. 
Eberhard Klagemann, production 
supervisor for Ufa, has left that 
company to join Fox's European 
production staff. 


Its, Forces Reform 








"fail Damas Search 


London, Jan. 23. 
After failing to make a new deal 
with Radio, Basil Dean is looking 
elsewhere. 


WB RETAKE 4 WHEELING 








HOUSES ON OPERATION 





Pittsburgh, Jan. 23. 

Four more theatres have been 
added to the WB string in the 
Pittsburgh territory, Capitol, Court, 
Liberty and Victoria in Wheeling, 
W. Va. Houses have a total seat- 
ing capacity of 8,500, and taken over 
from the N. W. Dipson interests. 

The theatres were operated by 
Warners until a year and a half 
ago when they were turned over to 
Dipson for the Wheeling Enterprise 
company. Management was to con- 
tinue for 18 months, at which time 
Warners were to decide whether 
they would continue the system. 
Dipson retains a 50% interest in 
the holdings. 

Johnny Osborne, city manager for 
the Wheeling houses under the Dip- 
son regime, has resigned. His suc- 
cessor is Herb Hayman. Lou 
Brager, for Warners, is in Wheeling 
to handle exploitation until new 
operators get under way. 


240 OF 750 BELGIAN 
CINEMAS NOW WIRED 


Brussels, Jan. 23. 


In 1932 200 new films were re- 
leased in Belgium and the construc- 
tion of new theatres added 12,000 
seats to the capacity of the coun- 
try’s cinemas. Film houses now 
total 750. 

Of these 240 are equipped with 
sound, compared with only 82 in 
1930, and wiring is proceeding 
methodically, particularly in the 
Walloon provinces of Liege and 
Hainault. 


‘Empire’ Film Deal On 
With Bermuda Exhibs 


Hamilton, Jan. 19. 
Agreement perfected whereby two 
opposish cos. take five British films 
per month for three months from 
British United Film Producers’ Co., 


Ltd. 

Bermuda Motion Picture Co., Ltd., 
and Reid Hall, Ltd., to exhibit pix 
alternately. 

Move is sequel to Empire con- 
ferences and considered signal note 
of success for new British Film Dis- 
tributing Agency which acts for 
BUFP from Bermuda, covering the 
British West Indies. 

Rex Wetherell of BEFDA, with 
headquarters at Kingston, Jamaica, 
B.W.L, put deal across on arrival 
(16) from south in Lady Rodney. 
Sailing today (19) he said: 

‘All the leading (British) produc- 
ing companies have amalgamated 
their interests for the Colonial dis- 
tribution of their products and, un- 
der the Federation of British Indus- 
tries and with the strong support 
of the Colonial Office, the British 
United Film Products Co., Ltd., was 
brought into existence.’ 

Wetherell says the alignment of 
Britain’s Colonies with BUFP does 
not mean the end of Hollywood's 
reign. ‘It would be a pity not to 
see the best that the States have,’ 
he said. 


Elliot Conferring on Scale 


Hollywood, Jan. 23. 
William C. Elliot, international 
president of IATSE, gets in from 
San Francisco Jan, 25 




















29. 
He will confer for several weeks 
with producer representatives 


| minimum wage scale for laboratory 


technicians and sound 3aem, 





MRS. BECK AS CRITIC 


Wife of Hays’ Office London Rep. 
on ‘Express’ 








London, Jan. 23. 
After sticking only a few weeks, 
Lady Eleanor Smith has resigned as 
film critic for the ‘Daily Express.’ 
She’ll be succeeded by Mrs. James 
Beck, wife of the Hays office rep in 
England. 


Coast Italians Want 
Studio Censorship on 
Pictures About Italy 


Hollywood, Jan. 23. 








Claiming misrepresentation in 
stories and characterizations of 
Italy, with inferences that anti- 


Fascisti are responsible, a group of 
loca] Italians have organized in an 
effort to force studios to permit 
them to censor here all pictures 
having reference to their homeland. 

Official sanction of their demands 
by Premier Mussolini is sought by 
the organization, which hopes to 
have the dictator bring pressure to 
bear upon the producers. 

Removal of a part of the tariff, 
as well as other barriers, is pos- 
sible, the group believes, if con- 
cessions are granted by the Amer- 
ican studios. 

Allesandro Ciardelli Cerrai, cor- 
respondent of the Rome ‘Fascrsti,’ 
has left for Italy to lay the matter 
before Mussolini. 


Crazy Exhibs 








(Continued from page 5) 


watter in Podunk who can’t stand 
the legal costs. 

Without implying anything except 
red tape, endless delays, and slow 
decisions on emergency matters, the 
small radio station owner feels that 
Washington supervision means ob- 
struction, legalistic interpretations, 
and profit-eating special expenses 
to him. 

Just why the picture exhibs want 
to place themselves in a situation 
that might even begin to be the same 
strikes the radioites as incompre- 
hensible. It doesn’t make sense to 
a supervision-ridden man who can’t 
change a dial on his transmitter 
without authority to do so from 
Washington, 

Small B. R. Dangers 


‘No doubt the Federal Radio Com- 
mission means .o serve the best in- 
terests of the radio industry,’ one 
commentator remarked, ‘and in 
stopping many abuses they have 
been very helpful. The chief com- 
plaint for the small station owner 
without too much capital is that the 
system is slow, ponderous and in- 
flexible on one hand or drastic and 
costly in its commands on the other.’ 

Parallel between pictures and 
radio may not be exact but it’s 
close enough to make it apropos the 
Federal supervision thing for ex- 
hibs to look into the practical ef- 
fects of workaday ‘supervision.’ 


Mason Script Lands 


Hollywood, Jan. 23. 
Sarah Y. Mason’s script of her 
own story, ‘Half Way Girl’ has been 
optioned by Universal. She wrote 
the treatment on speculation, the 
story finding prompt acceptance. 
Due to go into work at Universal 
next week with Lowell Sherman 
figured on to push it over before 
the shut down Feb. 11. 


FWC After Proxies 


Hollywood, Jan. 23. 
Fox West Coast executives are 
asking all stockholders in their al- 
lied holdings to give voting proxies. 
S. G. Johnstone, chief auditor for 
FWC ‘out as office discontinued. 
Louis Purcell takes over the duties. 

















Inter-Colonial “ilms 


Toronto, Jan. 23. 

Because Australia has two suc- 
cessful producing companies, Aus- 
tralian films will be seen in Can- 
ada before Canadian-produced pic- 
tures are shown, Dewey Bloom of 
Regal Films told the Canadian Au- 
thors’ Ass’n. 

Bloom apparently forgot the ‘Ca- 
nadian Cameo’ series and the ‘Ca- 
nadian Sport Chats’ produced by 


on Associated Screen News, which has 


a corps of cameramen flung across 


| Canada. 
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Americans Can Now Enter German 


Film Trade Society, Securing Much 
Benefit and Privilege to Resign 








Stage for Dubbing 


Hollywood, Jan. 23. 





Paramount will rebuild one of its 
stages into a new special] effect and 
dubbing dept. 

Increasing use of dubbing and 
employment of special photography, 
such as back projection, required 
enlarged quarters. 





SWEDISH NATIVE-MADES 


SPURT TO PEAK OF 30 


Stockholm, Jan. 10. 
Home production in Sweden is at 


its peak, with 30 pictures being 
produced for the present season. 
This is a record and will have far- 
reaching results on the marketing 
of American and German pictures in 
this country. 

Besides the Svensk Filmindustri 
studio at Rasunda, Stockholm, there 
are now three independent pro- 
ducers: Europa-Film, which is now 
building a studio in a _ suburb 
of Stockholm: The Kinocentralen 
studio at Segeltorp, and the Ire- 
film studio, located in the city. 

The latest development is that 
Denmark wants to have a finger in 
the pie, and one of the two Danish 
apparatus manufacturers, Nordisk 
Tonefilm, is contemplating opening 
a studio in Stockholm. It is said 
that a Danish bank is putting up 
the money, Nordisk only furnishing 
the technical equipment. This is 
going to be an independent studio 
and the charge to individual pro- 
ducers will be kroner 800 ($150) 
per day for studio space and 
service. 


Gov't Music Fee Deal 
Belgian Exhibs’ Aim 


Belgian Cinematograph Associa- 
tion, grouping 1,100 cinema proprie- 
tors, is again preparing a war with 
the Society of Authors, Composers 
and Music Publishers over copy- 
right fees. Both sides agreed last 
year to the following tariff: 1% 
of the net weekly receipts from 1 
to 10,000 francs; 114% from 10,001 
to 20,000, and 2%% over 20,000. 
Exery exhibitor also has to supply 
the Authors Society with a certain 
number of free tickets for each per- 
formance, 

These percentages are now urged 
as too high and the B.C.A. further 
declares that of the total copyright 
fees collected about 50% is swal- 
lowed up in administrative expenses 
by the Authors Society and that 
the latter imposes unfair charges 
for music rights on sound films. 
C.B.A,. is to call a meeting to urge 
the government to collect all dues, 
including authors and composers 
fees, and to hand over a ‘just pro- 
portion’ to the Authors’ society. 














One Or Two Ops Rule 
Studied in Dominion 


Ottawa, Jan. 23. 
Dr. H. M. Tory, president of the 
National Research Council, and as- 
sistants are now studying theatre 
regulations of various Provinces 


| and the fire hazards of nitro-cellu- 


lose sound films. This research has 
been requested by the governments 
of Ontario, Manitoba and British 


Columbia with a view to adopting: 


a uniform code of regulations gov- 
erning operation of theatres. 

An important angle to be dis- 
cussed by the scientists is the ne- 
cessity or otherwise of the presence 
of two qualified operators in a pro- 
jection booth under approved con- 
ditions. If the National Research 
Council recommends one man in a 
booth, the Provincial Governments 
will probably govern themselves 
accordingly. This is considered an 
important point in view of the 
present quarrel] between exhibitor 
and operators 
scales, qualifications 
conditions. 


regarding wage 


and. wv ! 





Berlin, Jan. 23 


Americans have been admitted 


into Spio, German film trade organi- 
zation, with full voting privileges 
as importers, distributors and pro- 
ducers. It means the American 


companies will now be looked at as 
German officially, and will lead to 
any number of important effects on 
Europe's film trade relations. 

George R. Canty, American trade 
commissioner in Berlin, was instru- 
mental in maneouvering the move. 

American companies, under the 
conditions, can withdraw on one 
month's notice. 

Spio, up to now, was pretty much 
all Ufa, but there has been consid- 
erable internal eruption for some 
months past, with even the German 
government, for awhile, turning 
against it. Looked a bit as though 
another film trade organization 
might be started, but things were 
straightened out to everyone's satis- 
faction with the American admis- 
sion thing probably a considerable 
coup. 

First thing likely will be a revo- 
cation of the laws restricting blind 
booking, which Americans have con- 
stantly favored. At present all films 
must be trade shown separately be- 
fore booked. From the American 
standpoint that’s not so good, be- 
cause they, with some dubbed films, 
some title jobs and some direct 
shots are not in such a good posi- 
tion to show all their product. 

Pretty certain also to mean con- 
tingent law changes, but that will 
take more time. 


Buy British Pictures 
Drive On in Colonies 


Hamilton, Bermuda, Jan. 17. 


An attempt to strong-arm the 
Bermuda and West Indies flicker 
public into attending British-made 
films, along the lines of the recent 
imperial trade fever, is foreseen as 
the probable -cesult of the visit of 
Rex Wetherell who landed here on 
the S. S. wady Rodney (15) from 
Kingston, Jamaica, where he repre- 
sents British Film Distributing 
Agency (for British United Film 
Producers Co., Ltd.) 

Wetherell’s agency is one of many 
that have recently been established 
throughout the colonies and its 
particular territory extends from 
Belize to Bermuda. The British 
United Film Producers Co., Ltd., 
was formed under the auspices of 
the Federation of British Industries 
and with the strong support of the 
Colonial Office in London. . 

Local managers are somewhat 
between the devil and the deep blue 
sea. Audiences are dwindling, part- 
ly because of the tourist shortage 
so far this season, and operating 
costs continue to mount. 

The British product will come 
much cheaper, but the big puzzle is, 
will the Bermuda audiences like it? 











Major Cos. in Paris 


Paris, Jan. 23. 
Arthur Kelly, head of U.A.’s for- 
eign department, arrived in Paris 
Wednesday (18), and will stay a 
couple of weeks looking over the 
local market. 
Practically all 
companies are 
here by execs. 


the 
now 


major U.S. 
represented 


—— SF 


CINEMA MYSTERY FIRE 
Prussels, Jan. 12. 

Cinema Wauthion, Chatelineau, 
near Charleroi, has been destroyed 
by fire. Outbreak occurred at 4 
a.m. and cannot be accounted for, 
the electric current having been 
switched off. 

Damage is estimated at about 
$15,000, covered by insurance. The 
cinema, owned by M. Wauthion, had 
seating capacity of 1,000 and was 
gutted in 1914. 


Winnipeg Buys British 
Can., Jan. 
are flooding 
film exchange. 
Winnipeg patrons 


m more 


23. 
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Winnipse 
British pictures 
are supporting 
strongly than 























ee 





eS SiS et Rene 











i Ses ASE evden ae 


Tet are 


~a. tome 


TLE aliemiesalbinas 


ee 


. 
le a a 


ee 


VARIETY 


Tuesday, January 2 


—— 


4, 1933 


—<=<=<$—=r 











OF 5 $18 i 
MOTION PICTURE i Eup UNS Hy IN UPS Pity FIRS7 








DAIL 














MOTION PICTURE 

















DAILY 











CYNARA KNOCKED THEM 
COLD AT FOX FOR GREAT 
TOTAL OF $25,500. (‘Pox Wisi. 


LETY 





M ONTHS 





THE FACK 


Sox. 





CYNARA DAY AND DATE AT 
TWO LOEW THEATRES GROSSES 
$43,900...UP. $4,500 AT STATE 
AND $3,000 AT ORPHEUM. 


(Box-Office Report on BOSTON Engagement) 
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By Epes W. Sargent 








Making Them Look 

Most merchants will still fall for 
a co-op page if it can be shown 
that they will get action on the ad- 
vertisement. One new scheme to 
assure readers and lookers is to 
select a word with as many letters 
as there are trade ads. These let- 
ters are done on a set of cards, one 
for each window. Contestants for 
ticket prizes must visit all the 
stores, note the letters on display, 
assemble them into a word and 
then locate that word in the ad- 
vertisement of one of the mer- 
chants. If it is possible to obtain 
a word which uses the same let- 
ters as other words it makes the 
contest the more interesting. 

Seems like a lot of trouble to 
take for the sake of a _ theatre 
ticket, but experience has demon- 
strated: that enough people are in- 
terested to make the scheme pay. 

In neighborhoods the same idea 
can be worked without the news- 
paper angle, where space is too ex- 
pensive because of large coverage. 
In that case the letters are dis- 
played, as usual, with the key ad 
(on the picture) displayed in the 
lobby. Main point is to get them 
to look at the window displays. 


Brings ’Em Back 

Knowing from the box office re- 
port just what roll tickets have been 
sold in the evening hours, one thea- 
tre man selects five numbers from 
each of the first three night sales 
for free admissions on Thursday, 
which is his off night. Selections 
are made from the tickets sold to 
adults and stipulated that only 
adults are admitted on the stubs 
bearing these numbers on Thursday 
night. 

Announcement of the numbers is 
made in the lobby after 6:30 on 
Thursday, which brings a lot of 
people down to the theatre to see 
if they have won. If they have not, 
they are right there, so they may 
as well buy in. ' 

It seems to have had an effect on 
the Thursday business without 
hurting the first three nights of the 
week. The manager just selects the 
numbers offhand, 








Two Way Campaign 
Washington. 

Loew publicity office here put 
some thought behind campaign on 
‘Flesh’ and came through with fly- 
ing colors. Split picture’s appeal in 
half and shooting wrestling angle 
to sport crowd and Beery human 
interest in straight ads. 

Two sides were kept absolutely 
separate. Drama pages carried 
practically no references to ring 
stuff. Sweet old ladies are leery 
of it here but are nuts over Beery 
ever since Min and Bill. Rassle 
angle was started off with cup pre- 
sented to winner of Beery Match at 
wrestle show day before pic opened. 
10,000 ring programs carried ad for 
Fox on page one and follow-up on 
each inside sheet. Only cost in- 
volved was $11 cup. 

Result was deluge of ‘nice people’ 
and mat stars and a swell week at 
the b. o. 





Book Contest 

Giving a bookseller a break and 
getting a continuous contest at the 
same time, a theatre is conducting 
a weekly gag on the best books of 
the week. 

Local dealer supplies a list of the 
new books in stock with clippings 
from the advance announcement of 
a copy of the jacket blurb, which 
material is posted in the foyer. Be- 
fore Saturday all who desire write 
a letter to the theatre telling which 
book they would prefer to receive 
and why. 

Best letter gets a copy of the 
book desired, and the store makes 
about 30 sales at the cost price of 
one book. Best letter on each book 
is posted in the store window, and 
writers of the non-winning letters 
may if they desire claim a 10% dis- 
count on that book. 

Side money is a permanent sign 
in the window which tells of the 
theatre contest, with a space for the 
mention of the current bills. 





Doing Up ‘Dances’ 
Denver. 

For ‘Congress Dances,’ Louis Hell- 
born, of the Denham, got a lot of 
publicity, due to it getting four stars 
in ‘Liberty.’ He had 13,000 reprints 
of the page printed, with the Den- 
ham ad on the reverse. Ten thou- 
sand of these were inserted in the 
current ‘Liberty,’ making it appear 
at first as a regular part of the mag. 
On turning page over, Denham ad 
appears. The rest of the reprints 
Were pasted in old copies, and 
Planted in doctors, dentists, lawyers 
offices and barber’ shops. Red 
crayon writing on front page in- 
Structed reader to turn to page with 
review on it. All this was done with 
very little cost to the theatre, most 
of this being taken care of by 
treating ‘Liberty’ boys to Saturday 
matinee. 


Tieup with stock show, giving 





free tickets at poultry show and re- 
ceiving, without cost, booth and dis- 
play, loudspeaker announcements 
and 65 signs posted about stock 
shcw and yards in prominent spots. 

Music stores and radio stations 
tied in nicely on account of music 
in film and 24-sheet boards, mounted 
on truck, paraded city every day. 

Coffee and cake served in lobby, 
and numerologist gave character 
readings. No cost to house. All 
this for the two-bit top. 





Blinking Eyes 

One of the stunts on an effective 
lobby on ‘The Mummy’ at the May- 
fair, New York, was a large head 
of the mummy on the corner of 
the house facing the flow of traf- 
fic. / 

This. stood nearly 10 feet high, 
done in green, with translucent eye- 
lids, back of which a pair of bulbs 
on a resistance gradually came up 
and faded down. The usual flasher 
would have been too rapid for any 
effect, but the slow lighting up 
was effective. Possibly an auto- 
matic fader would be beyond the 
price range of a small house, but 
if it can be contrived it is worth 
the trouble. 

It would be even more effective 
were pupils painted on cellophane 
and placed behind the lids to in- 
crease the lifelike appearance. 
Painting on the inner surface of the 
sign probably would show through. 
Another and larger head on the 
main front was spotted from a roof 
on Broadway for the opening, but 
this did not help the effect suffi- 
ciently to pay for the current. 





Home-Made Mummy 


Lincoln, Neb. 

State theatre here in exploiting 
the ‘Mummy’ took some old under- 
wear and stuffed it with cotton, 
modeled a head of clay and wrapped 
the entire dummy with gauze. 
Painting it a dingy green, it was 
laid in a mummy case with a green 
spot flashed on it. . Beneath the 
earriage on which the case was 
laid was a motor operating a piston 
arm causing the mummy to raise 
and lower from the waist at inter- 
vals. It was a ghostly arrangement 
and attracted more attention than 
any stunt that’s been here in years. 
The entire front of the marquee 
and lobby was done in true Egyp- 
tian tomb style. On the side of 
the case was printed the words— 
‘The Mummy—lIt comes to life.’ It 
was the talk of the town and the 
whole arrangement was completed 
at the cost of less than sixty dol- 
lars. Geo. Monroe, the State man- 
ager, deserves a lot of credit in this 
exploit. 





Lobby Titles 

Manager whose glass signs for 
lobby display are much admired 
gets credit for spending more money 
than they actually cost. Sign con- 
sists of glass strips, on which the 
titles are lettered in bright colors 
against a ground of frosted glass. 
Most persons imagine that he has 
these strips sandblasted in some 
city shop. 

In reality the signs are merely 
strips of clear glass of the sort 
known to glaziers as ‘double.’ They 
are cut to fit the recesses in the 
sign. Titles are lettered on with 
colored varnish, and the back is 
flooded with a saturated solution of 
epsom salts or some similar large 
erystal salt. Solution is tinted with 
aniline dyes to match the varnishes. 
Kept in a warm place, the liquid 
quickly evaporates, leaving the 
glass evenly coated. Lighted from 
behind with indirectly-placed bulbs. 

It takes a little practice to get 
just the right quantity of fluid on 
the glass, but it is not difficult, with 
result showy and attractive. 





Pasting Mirrors 

If you have any trouble pasting 
signs to your mirrors, try painting 
the back of the material with yel- 
low beeswax and ironing it down 
with a warm flatiron. Instead of 
sliding off when the paste dries, it 
will stick until you want it to come 
off. Then it’s merely a matter of 
using a putty knife if the sign has 
no further value, or the warm iron 
again if it is to removed intact. 

Any surplus remaining on the 
glass can be removed with a cloth 
wet with kerosene. If the liquid is 
not permitted to drip down to the 
frame the odor will not linger. 


Columbia Shows ’Em 
Los Angeles. 
As an aid to exhibitors in plan- 
ning lobby displays for ‘Bitter Tea 
of General Yen,’ Columbia exchange 
here has fitted up a section of its 
poster department into a miniature 
house entrance, Setup is a replica 
of a Chinese tea room or garden, 


with all set pieces and backgrounds | 


so arranged that they can be ampli- 
fied for any size lobby. As a further 
exploitation service, exchange has a 
quantity of Mandarin gowns which 
can be rented by the day or week 





Dubuque’s $1 Worth 





Dubuque, Ia., Jan. 23. 
Innovation in several of the 
dine and dance spots here- 
abouts has been to tie in with 
a theatre for a combo din- 


ner, dance and theatre eve- 
ning. 
One hotel is featuring a 


dinner dance program at $1 
per person with theatre tick- 
ets gratis. Stubs can be used 
at will by the. recipient. 











‘Early Bird’ Ballyhoo 
Hollywood. 
To wise Hollywood boulevardites 
to its 10c early bird shows, the 
Studio had a sandwich man dressed 
in a bird costume parading up and 
down the street. 


Visiting Cards 

Artie Beck, of the Boyd theatre, 
Philadelphia, revived the visiting 
ecard idea for ‘Frisco Jenny,’ chang- 
ing the original idea slightly. In- 
stead of leaving cards at the homes 
with ‘sorry to have missed you’ the 
cards were printed with ‘Frisco 
Jenny, 1908 Chestnut street. No 
phone.’ 

Plenty of the curious went to the 
address to see the huge advance 
sign. Not just a stag gag, for 





women want to see what it’s all 
about, too. 

Ten thousand cards are being 
passed from hand to hand for many- 


times that circulation. 





Nicely Done 

Lately the Navarre theatre, 
Brooklyn, small nabe house, was 
closed on account of a slight fire. 
Day after the blaze the regular 
window cards were replaced with 
signs announcing the house had 
been closed for alterations. No men- 
tion of the fire, and the house kept 
in the local limelight without re- 
minding of the accident. Stress 
was laid on the fact it would be 
the same management to further 
head off the suggestion of financial 
trouble in the minds of those who 
had not heard of the fire. 

Nice handling of the situation to 
minimize the effect. 





New One 

John Field of West Englewood, 
Chicago suburb, has what seems to 
be a brand new one, Ushers dis- 
tribute locality paper, and in turn 
the paper gives him a back page 
free. Paper gets 25 tickets weekly 
to scatter through the sheets. Those 
who locate their names get the 
tickets. 

Names are appended to, the bot- 
tom of items and people read the 
entire paper, good for the adver- 
tisers. Three of the names are in 
the theatre’s own space, but the 
sheet has not many advertisers yet. 
It’s still young. 
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San Francisco. 

Changes of ownership in this ter- 
ritory include: Palm, Oakland, from 
C. H. Foss to Robert Lippert; Pat- 
terson, Patterson, from C. V. Har- 
rison to R. L. and G. L. Bare; Owl, 
Covelo, from E. M. Durnford to 
Lovell and James Durnford; Colfax, 
Colfax, from C. W. Taylor to V. C. 
Shattuck; Gaiety, Frisco, from F. W. 
Carbine to Rex Lane; Star, Sonora, 
from Ethel Duchow to N. S. Trons- 
lin; State, Sebastapol, from A. 
Huntley to N. Rossi. 

J. Samis has opened a new house, 
the Willow Glen, in Willow Glen, 
Calif. 

Reopened are the Soledad, Sole- 
dad; Fallon, Fallon, Nev.; Owl, 
Covelo; Colfax, Colfax. 

Closed are the Edison, Frisco; 
Arbuckle, Arbuckle; Lyric, Gold- 
field; Campus, Berkeley; State, 
Sebastapol. 

New officers of the Frisco Film 
Board are: Charles Muehlman, 
president; Barney Rose, vice-presi- 
dent; Jack Bettencourt, re-elected 
secretary-treasurer. Governors are 
the three officers and Bill Wolff and 
Oliver Watson. Rowena Foley re- 
mains secretary in charge. 





Lisbon, O. 

Indictments charging them with 
exploding stench bombs in _ the 
American and State theatres in 
East Liverpool, have been returned 
against W. E. Hartman and Robert 
Hamm, Police attributed the b-.nb- 
ing to a dispute over employment 
of booth operators. The two men 
are said to have been members of 
a picture operators union in 
Youngstown. 





Tuscon, Ariz. 

Willard Osborne, formerly with 
the Phil Checker circuit in Spring- 
field, O., repl- ces M. J. Murphy, who 
resigned as manager of the Fox 
(Fox-West Coast) here after four 
weeks. Murphy returned to Los 
Angeles. 





Glens Falls, N. Y. 
Differences over scale between 
local Rialto theatre and Local 524 
have been settled. 
Seven union men, including four 
stagehands, two projectionists and 
a relief man, returned to work. 





Columbus, 
Dave Pence is manager of Hart- 
man, vaudfilm house. Succeeds Ed 
Breckenridge. 





Pittsburgh. 
Feb. 15 set for reopening of WB's 
State in Washington, Pa. House 
was destroyed by fire last August. 





Hollywood. 

In a realignment at Warners’ 
Coast theatres, Carl Walker is 
transferred from the Huntington 
Park (suburban) to Santa Barbara 
as city manager, replacing Vic 
Rosen, who goes to the Beverly 
Hills. 

Cliff Chellew takes over manage- 
ment of the Huntington Park, with 
Charley Pincus supplanting Foy 
Barnett at the Western, here. Latter 
and George Riley of the Beverly 
have resigned. 








Changes in the Northwest give 


for the garbing of house attaches. ' Carl Porter the city managership at 


Salem, Ore., replacing James Carey, 
resigned. 





Denver. 

One of the four districts in the 
Inter-mountain division, Fox-West 
Coast, has been abolished, merged 
with the others, and the manager, 
Dave Davis, goes to North Platte, 
where he will manage the Fox and 
Paramount theatres. . He succeeds 
Charles Ernst, who is sent to Trini- 
dad, Colo., to manage the West and 
Fox, replacing Henry Westerfield, 
who is on a leave of absence. 

Sid Wisebaum, former film sales- 
man, has sold his Mines theatre at 
Idaho Springs, Colo. to Clifford 
Bennett. 

Harlan §S. Coulter has sold the 
Princess at Meeker, Colo., to R. W. 
Thomas. 

Par Theatre Corporation closes 
Owl theatre at Longmont, Colo. 

C. W. Aller and Wm. R. Van Sant 
take over Washington Park theatre, 
Denver. 

M. M. Wilhersdorfer buys Emer- 
son theatre at Brush, Colo., from 
John M. Anderson. 





Lee Blumberg will not be suc- 
ceeded in Philadelphia as director 
of publicity and advertising there 
for Warner theatres. House man- 
agers will handle .it in future. 
Blumberg is transferred to h. o. and 
into Lou Goldberg’s post. Goldberg 
resigned last week after having been 
in charge of advertising over 
Warner New York houses for a y2ar 
in addition to national exploitation. 

Prior to Goldberg’s resignation, 
Myer Beck quit and was succeeded 
by Irving Windisch, who had been 
an assistant to Herb Crooker. 

Goldberg is considering several 
offers made him by theatre inter- 
ests. 





New Orleans. 

Jack Meredith, who came down 
from the Publix home office six 
months ago as assistant division 
manager of Saenger, has been 
transferred to Shreveport, in charge 
there for Saenger. 

Joe Estes has been brought here 
by Saenger as head of advertising 
and publicity for the chain. 

Previously Meredith combined this 
work for Saenger with that of post 
as assistant to the division chief. 





Bronx, N. Y. 

Bronx has lost two of its femme 
theatre managers. They were Olga 
Swertlow and Marjorie Lou Mirras, 
manager and assistant, respectively, 
of the Tuxedo theatre. Given their 
notices and will be replaced by 
males. 

Louis Gans out as manager of the 
Boston Road theatre, and is now in 
charge of the United States theatre 
for Lee Ochs. 





Dallas. 
Robb & Rowley taking over 
Strand, Del Rio, Tex., from D. F. 
Luckie. Same circuit recently ab- 
sorbed Luckie’s Angelus at San An- 
gelo, Tex. 





Asheville, N.C. | 

Thomas L. Stelling, manager of | 
Paramount, goes to Plaza, with Ce- | 
cil Young replacing him at Par. 
William A. syers, manager of | 





Playing for Femme Trade 
Hollywood. 

Play to the femme trade is being 
made by Harry Sugarman in all his 
advertising and exploitation at the 
Egyptian, with his stunts register- 
ing at the b. o. Started his cam- 
paign with an ad in the ‘Midtown 
News,’ nabe sheet circulating in a 
territory removed from the theatre. 
Coupon printed in ad admitted one 
femme free. Sugarman’'s experience 
on this gag was that each femme 
holder (and there were 1,500 of 
them) of a cutout brought along one 
or two other women, or her husband, 
with plenty of extra cash in the 
till. 

Next was his distribution to each 
femme of a vial of good quality of 
perfume, a stunt that hit the vanity 
and paid for itself. Another gag 
was the give-away of blown glass 
articles for home decoration. 

Located on Hollywood blvd., the 
Egyptian manager next arranged 
for the display of spring models in 
women’s gowns in the lobby, pre- 
ceding the local style show. In con- 
nection, he conducted a style show 
on the stage. 


Big Time Stuff 


Arnold Van Leer, of Columbia, 
hung up a record last week when 
he snagged a big sign on the side 
of the airplane which is parked in 
the concourse of the big Pennsyl- 
vania station in New York. This 
is a cabin passenger plane adver- 
tising the airway service which is 
a part of the Pennsylvania system. 

Sign urges the reader to see ‘Air 
Hostess’ at the old Roxy and win 
a ticket to Californa and back by 
submitting the best nickname for 
airmen. Catch, of course, is that 
the box for the depost of the sub- 
missions is in back of the pay gate. 

First time the railroad has per- 
mitted picture advertising in the 
station other than for small houses 
which used itssown commercial pic- 
ture ‘The Pennsylvania Limited.’ 


Lay Off the Dollars 


Managers planning to make a 
marquee display of large silver dol- 
lars may get away with it on the 
Warner picture, but in the cities 
they do not stand much of a chance. 

It is against the law to make even 
a colorable imitation of the coinage, 
and the federal officials frequently 
carry this interdiction to what may 
seem to be an extreme, as in the 
case of an installment house in New 
York which made its selling point 
the fact that a dollar would open 
an account. It painted a greenback 
on the brick wall of its building. 
Authorities forced the owners to re- 
paint. 

Law is stringently enforced to 
provide no loophole for possible 
counterfeiting. Erring on the safe 
side. No one supposes a person will 
accept a pasteboard dollar perhaps 
18 inches in diameter, but that 
makes no difference. 


Comebacks 


Academy, New York, is fighting 
hard and springs a new one almost 
every week. One of the latest is 
a coupon on the back of the distrib- 
uted program, which is mailed and 
handed out outside the theatre. 

Coupon is to be filled in with the 
name and address of the recipient. 
It is then deposited in a box in the 














foyer. Each week 100 names are 
selected to receive the courtesy of 
the theatre, the names being shown 
in the lobby. 

Since the coupons must be de- 
posited in the box inside the pay 
line, it’s two-for-one at worst, and 
many who come down to consult 
the list buy in when they do not see 
their names. 

Argument is that the house wants 
to get acquainted, and hammers 
heavily on that angle. 


Turning On the Fawcett 


Minneapolis. 

Don Alexander of the State tied 
up the short subject, ‘Technocracy,’ 
with the new Fawcett publication of 
the same name. The Fawcett pub- 
lications placed 350 cards at all lo- 
cal newsstands, jointly advertising 
the picture and their magazine. An 
easel board in front of the theatre 
contained newspaper clips and por- 
tions cv. ...2 magazine. 


Ushers’ Plug 


Some of the Warner Indiana thea- 
tres have a new one in the shape 
of cards which the ushers hand to 
departing patrons. Essential text is, 
‘For months I’ve been showing you 
to your seats. Never once have you 


(Continued on page 54) 
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That Will Bring Business 


Tell Us Your Problem 
And We Will Solve It 


Economy Novelty & Printing Co. 


239 West 39th Street, New York 
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| | ATTRACTIONS WITH 
|| ADDED BOX-OFFICE 


PULL! 


When you put CLARK & 
McCULLOUGH up in lights 
you know that you are put- 
ting up the TWO BRIGHTEST 
NAMES IN THE WORLD OF 
LAUGHTER...names thatadd 
glamor to any bill... names 
with definite box-office draw 
..- two-reel features that 
make your audience say: 


‘THE WHOLE SHOW 
WAS GREAT”... 






















































aueetnneee on 


SIX TWO-REEL 
FEATURE COMEDIES 


“The Millionaire Cat” 
“Jitters The Butler” 
“The Iceman’s Ball” 
“The Druggist’s Dilemma” 
“Hocus Focus” 
“The Gay Nighties” 
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Going 


Places 


By Cecelia Ager 





Femmes Old and New 


By carefully watching Diana 
Wynyard in ‘Cavalcade,’ women who 
nanker for their old spot on a pedes- 
tal can learn exactly how to climb 
back. Miss Wynyard shows that 
such a return mounts hand and 
hand with a return to the old-fash- 
ioned virtues. Many of these have 
been buried with the bustle of the 
past generation. 

Miss Wynyard advises dignity, 
graciousness, reserve, for the as- 
cent—mellowed in gentle feminin- 
ity. Woman’s place is in the home, 
she’s satisfied, in a home that’s 
well-ordered, a pleasant base for a 
man’s leave-takings for, and returns 
from, war. Women were worshipped 
when they accepted their destiny, 
she recalls, proves it bravely ac- 
cepting hers. 

It’s a man’s world, always has 
been, always will be, believes Miss 
Wynyard, the best arrangement for 
womanhood, anyway. In a man’s 
world femininity is the important 
thing. Women win out in a man’s 
world by stressing their femininity, 
she shows, and so she turns to the 
costumes of the ’90’s, an era of hips, 
bosoms and slender waists. Those 
princesse dresses had their points, 
those pompadour coiffures could be 
delicately winsome, the jewelry of 
that period for all its elaboration 
infinitely charming. Not only by her 
acting, but by the myriad fetching 
details of her appearance does Miss 
Wynyard create a tender yearning 
for women as they used to be, gen- 
tle, unselfish souls (in picture hats 
and feather boas) to be revered. 

Ursula Jeans, whose lot it is to 
represent the modern girl in a pic- 
ture sold on the superiority of the 
old-fashioned lady, manages to 
make her at least aware of what’s 
cricket even if she does libel her 
style sense and skill with lipstick. 
Merle Tottenham and Una O’Con- 
npr are expert, colorful, genuinely 
amusing as the downstairs contin- 
gent. Contrasted with their effort- 
less characterizations, Beryl Mer- 
cer puffs a little being quaint. 


Timid Panther Women 


Nobody need be frightened of 
Panther Women as Kathleen Burke 
portrays them. They are really 
frightened little girls themselves, 
scared of about everything, but 
scared most of all of a _ picture 
camera. In ‘Island of Lost Souls,’ 
the first picture to bring a Pan- 
ther Woman to the attention of 
screen audiences, Miss Burke 
shrinks timidly in corners, albeit 
with feline grace. 

There is but one ferocious thing 
about her—the violent make-up 
around her eyes. She dresses like 
any other native of picture tropics, 
in skilfully draped scarves and 
beads. Her riotous black hair as- 
sumes becoming outlines about her 
gentle face. ‘Island of Lost Souls’ 
maintains that Panther Women 
have excellent figures; it’s hard to 
tell about their faces, however, for 
they obscure them with so much 
make-up. 

Leila Hyams’ wholesomeness has 
never been so welcome as in this 
murky island. A clear light of san- 
ity, she illuminates the dank pro- 
ceedings with her good common 
sense and clean cut Nordic face. 
Her nice American girl yachting 
clothes and sports dresses are as 
refreshing here as her nice normal 
reactions and level-headed outlook. 





Roxyettes Inspiring Soldiers 

The Roxyettes are drilling over at 
the Music Hall and all's well with 
militarism. 

Forty-eight young heroines march 
out of castle doors, chins up, black 
boots gleaming, white and _ gold 
parade suits polished to spotless 
sheen. Forty-eight young maids 
march forth in one straight line, 
Strangers to hesitation. They fear 
no foe, these warlike lasses. They 
need but march through their amaz- 
ing routine to first stun the enemy 
with their precision, next confound 
him with their flashing maneuvers, 
and then send him home cheering, 
vanquished by a spectacle worth 
going to war to see. 

The Music Hall Ballet Corps, in 
‘Mood Moderne,’ selflessly go about 
forming a frame for Patricia Bow- 
man, but because they’re so expertly 
self-effacing, so alluringly graceful 
in their sequined tights, the frame 
becomes important as the picture. 
Miss Bowman prances up and down 
the full stage stairs on her toes, 
prettily menacing in black tights, 
fSreen sequined tail coat and topper, 
a corstunm> first made famous by 


Tamara Geva, who still understands ! 





| with 
| Perhaps she's unhappy away 


best the secret of its extraordinary 
chic. 

The Roxyettes, still under the in- 
fluence of militarism, return for 
‘Geisha-Land’ red-coated Japanese 
warriors who, though they strike 
the grotesquely stylized poses of 
warrior Japanese prints, yet can be 
femininely graceful during the tran- 
sitions. Now Patricia Bowman is a 
little Japanese doll in a blue kimono, 
as adept with parasol as with the 
flutterings of Japanese fans. Maria 
Samson, a_ full-throated Madame 
Butterfly, sings her plaintive aria 
standing forlorn on a Japanese 
arched bridge, lonely despite the 
presence of the ballet corps, fright- 
ened perhaps of their pagoda hats 
which turn out to be Japanese lan- 
terns for a forte finish. 


Those Arliss Ingenues 

Young women cast as the in- 
genues in Georve Arliss pictures 
lead a circumscribed life. Hemmed 
in by precedent, pattern, tradition, 
they dare not be themselves. Their 
performances are determined by in- 
violate rules: they must think Mr. 
Arliss is a darling dear, they must 
believe Le knows best, they must be 
volubly grateful for his kindly in- 
terference in their love life. 

Patricia Ellis, the latest out of 
the mold, exhibits a tiny aberration. 
Whilst her predecessors have been 
blondes, she dares to be a brunette. 
Otherwise Miss Ellis is a strict con- 


formist. Even her clothes, in ‘The 
King’s Vacation,’ remember the 
others. Maidenly organdies with 


cape collars, girlish sweaters and 
skirts, modest evening frocks, 
proper coverings all. Miss Ellis 
even adheres to the regulation mar- 
cel waves for her bobbed hair. She 
will distract.no one from the im- 
portant person in the picture. 

Marjorie Gateson, playing the 
lady who is not quite fine enough 
to deserve to be Mr. Arliss’ wife, 
nevertheless makes the most of her 
opportunities as an insensitive fool. 
She is so good at it, in fact, that 
she constitutes a menace for a 
while. She, too, knows how to act, 
and very well, and that’s not sport- 
ing of her in an Arliss picture. 
Florence Arliss is sweet and yield- 
ing as ever. She never makes 
trouble, not Mrs. Arliss. 





Femme Reaction to Lupe 


Lupe Velez doesn’t mind a bit if 
the ladies don’t approve of her in 
‘Hot Pepper.’ She suits the boys 
all right, all right. 

Let the ladies say she’s ‘tough.’ 
They're jealous. It takes a lot of 
strength to be like Lupe. Most 
girls haven't the vitality. The way 
she cavorts, explodes, fights, loves, 
sings, dances in ‘Hot Pepper’ isn’t 
acting—it’s Miss Velez herself. Girls 
ean’t learn to act like that—they’ve 
got to be born that way. Might as 
well go on imitating Garbo. It won't 
produce such quick results, but at 
least they can act tired without 
really doing anything to get tired. 
Just contemplating doing a Velez 
exhausts them. 

Still, there’s a little satisfaction 
for the girls in the fact that Miss 
Velez’ voleanic energy is so force- 
ful, it’s all her pictures ask of her. 
She’s really an actress besides, a 
natural, emotional miss. So long as 
she’ll erupt fireworks, however, she'll 
go on cast as a Latin spitfire in 
sketchily written roles till the end, 
hiding the while a far more lasting, 
precious quality. It’s very sad, but 
somehow the girls will face it calm- 
ly. It’s coming to anybody who can 
look and wriggle so fetchingly in a 
wreath of coque feathers instead of 
skirts. 


‘Air Hostess’ Amours 


While it won’t go so far as to de- 
scribe to audiences just what the 
duties of an air hostess may be, ‘Air 
Hostess’ does maintain that what- 
ever it is air hostesses do, it cer- 
tainly plays havoc with their dis- 
positions. 

Belligerently Evalyn Knapp in the 
title role boards planes and alights 
from them. Furiously she stalks 
the airports, fuming over her con- 
stant set-tos with the ground crews. 
She's not grateful for the becoming- 
ness of an air hostess’ tailored uni- 
form nor its jaunty overseas cap, 
she’s not pleased at the fraternal 
affection and protection of the pilots 
and mechanics, she’s not thankful 
when the hero nobly refuses to ac- 
cept her chiffon pyjama-clad ad- 
vances and insists on marrying her 
instead. No, she just pouts with a 
too heavily rouged mouth, weeps 
too heavily pencilled eyes. 
from 
her planes; nobody knows, since no- 





body’s given the opportunity to see, 
save for one brief sequence, if she’s 
any different when she’s on the job. 

Thelma Todd, the rich air-minded 
villainess with a penchant for trans- 
Pacifie flyers, generously takes care 
of all the mundane details of her af- 
fairs, providing the money, the 
place, and a good three-fourths of 
the inclination. She begins her 
amours by appearing in black satin 
swathed close about her, fitted so 
dexterously it needs only a rhine- 
stone necklace for support. She 
completes them in diaphanous neg- 


(Continued on page 51) 





Employee’s Entrance 


(Continued from page 12) 
every opportunity to restore herself 
in a swell little role, and takes ad- 
vantage of it. She invests her part 
with more than the average featured 
player on the Warner lot may have 
given it, as a gal friend of the hard- 
boiled mgr. A part of her job is to go 
on the make for a store official who 
doesn't seem to agree with the man- 
ager. Miss White contributes a 
sparkling performance, both photo- 
graphing and recording excellently. 

Wallace Ford does the assistant 
to the manager and excellently, 
while in hands of Hale Hamilton, 
Ruth Donnelly and Albert Gran 
lesser roles are virtually letter per- 
fect. This is really a come-back 
for Alice White on the screen, and 
she is featured in the billing. 

Picture moves from its beginning, 
includes considerable comedy of an 
original nature and, technically, in- 
cluding the cutting, couldn’t be im- 
proved upon. Give it preferred play- 
ing time. Char. 


The King’s Vacation 


Warner production and release. Directed 
by John Adolfi. Based on story by Ernest 
Pascal. Adaptation and dialog by Ernest 
Pascal and Maude T. Howell Asst. director, 
Ben Silby. Art director, Anton Groff. Pho- 
tography by Jas. Van Tress. Stars George 


Arliss. At Radio City Music Hali, New 
York, for week Jan. 19. Running time, 62 
mins. 

PED. sibeuNhas as beo0000 6000 George Arliss 
Queen Wilhelmina.......... Florence Arliss 
2 RR ee ee Marjorie Gateson 
Lord Chamberlain........... Dudley Digges 
MO Dee i 5 ooh eds seceveceess Dick Powell 
MEMEEIOUINS 6506 cesvecccoes --+.+-Patricia Ellis 
Joe Thorpe....... seccccccccces O. P. Heggie 
Count Gouvain.........6.. Douglas Gerrard 
ARBOTOOS cicives Cocecccesscccces James Bell 
COOMBCOEEO: ccc ccctecccecescce Helena Phillips 
er Perrrerry Charles Evans 
BE b Wedcevccdtccesveenses Maude Leslie 
Baron Munsle....cccccecs Alan Birmingham 
UO PUCBUMOEE sc cccvcccccceces Harold Minju 
TERPTIOWE  o ciccecsscccecccecse Vernon Steele 
is Ns eeswccccuce Desmond Roberts 





Story deals in the main with Ar- 
liss’s desire to quit as king through 
a latent desire to see the first wife 
and his kid again. His <bdication is 
laid open through a revolution. He 
returns only to find things worse 
back home, v here it’s now a castle 
instead of a cottage, than at court, 
while the queen he had at court has 
settled down to a simple love. 

The situations are not particularly 
unique nor is the plot woven around 
the whole idea of ‘King’s -Vacation.’ 
It’s mostly an hour or so with Ar- 
liss, the fine actor. 

Warner gave ‘King’s Vacation’ for 
George Arliss production rather than 
punch. It has also given picture 
George Arliss, national draw, but to 
majority of his followers he won't be 
missed in stories such as this. Draft 
of ‘Vacation’ is the Arliss name 
alone, unless an advertising cam- 
paign can build any lure around the 
fact the missus (Florence Arliss) is 
opposite the star. 

Admittedly difficult to fit Arliss 
with material, the Ernest Pascal 
piece bought for him either was not 
certified screen property or mangled 
in the studio. 

Starting in the middle, Arliss 
gives up a king’s job to return to 
simplicities of life he knew, before 
tossed on the throne with his daugh- 
ter, by now grown to young woman- 
hood, and his former wife gone 
snooty. Picture hints and tells of 
what happened before he became 
king, which as story matter for 
screen may have meant much if 
filmed, and then leaves its audience 
to a lot of doubt. Char. 


Hauptmann von Koepe- 
nick 
(‘Captain of the Koepenick’) 
(GERMAN MADE) 
Richard Oswald production and direction. 


American-Roumanian release in U. S. Star- 
ring Max Adalbert. Camera, Ewald Daub; 





architect, Franz Schroeder. At Europa, 
New York, on grind. Running time, 96 
mins. 

WORDEN. WUE +4.0054s000088 Max Adalbert 
NON 3.406eceetdeceds0000¥ Willi Schur 
A. Wormser.... ---Hermann Vallentin 
Wabschke ........ evecececes Emil Wabschxe 
Dr. Obermueller........ «-...Max Guelstorff 
Marie Hoprecht........... Ilse Fuerstenberg 
Friedrich Hoprecht...... Frederich Kayssler 
Mrs. Obermueller............ Kaethe Haac« 
Sergeant Kilian........ Hermann Speelmans 
Oo ee TPCT TT Trees re Paul Otto 
Passport Commissioner......./ Alfred Beierle 
President of Police........ Heinrich Schroth 


This is the finest German talker 
to come over in quite some time, 
despite some obvious faults. It has 
a charming story, beautifully acted 
and produced, good photography, 
pretty general appeal and several 
selling and exploitation points. 

It was back in 1906 Wilhelm Voigt 
lived. Wilhelm, a cobbler with a 


propensity for getting himself jailed, | 


got angry at his native Germany be- 


' cause he didn’t think he was getting 


While independent film producers 
are complaining that the 


their pictures, certain of the major 
companies regard the whole matter 
dubiously, some even saying they 
would rather have civic clubs ig- 
nore, or even condemn their own 
product. 

Film executives of long experience 
in exploitation note that club en- 
dorsements in the past have not 
materially helphed the gross on any 
of their pictures. The feelng here 
is that when clubs get behind a pic- 
ture the public smells propaganda 
and stays away. 

Present movement, the doubters 
feel, should get at least three 


No General Welcome for Women’s 
Clubs Passing Judgment on Films 


women's | 
clubs reviewing are not looking at | 


VARIETY 


months’ trial before a con lusion 
can be recorded. They admit that 
with one opinion from 12 of the 
largest organizations in the U. S. of 
their kind, including the YWCA, 
things may work out differently, 


Still they doubt. 
Indies have only one slant. Not- 
ing that none of their pictures are 


included in the first preview list 
their cry is that they are being 
frozen out by Hays. 

In major producer quarters this 


declaration is met with the rejoin- 
dor that if indies would go to the 
trouble of arranging for women re- 
viewers to see their product, it 
would be passed upon the same as 
all other screen material. 











a break. A uniform, he decided, 
makes a man. So he bought a cap- 
tain’s uniform. Voigt donrfed it and 
took a walk. 

Everywhere -e was saluted and 
accepted. He met a couple of squads 
of soldiers and ordered them to fol- 
low him. They did. He marched 
them to a nearby village, into the 
City Hall, arrested the mayor and 
the treasurer and had himself a field 
day for one day. Later, of course, 
he confessed and was sent to jail. 

But he got away with his stunt, 
the whole world laughed at it, the 
Kaiser pardoned him from jail and 
he was a national hero. 

That whole story is put on the 
screen in this film. As handled here, 
it’s not comedy, it’s pathos. And 
about the first film that takes pathos 
and carries it through, with all its 
laughs and tears. 

Cameraman is largely responsible 
for the quality of the picture, pho- 
tography being exceptionally fine, 
and not even spoiled by the English 
title imposition. Acting is splendid 
with Adalbert’s Voight exceptional. 

Americans will lose a good deal 
of the nuances cf dialog besides pos- 
sibly being annoyed by the slow 
tempo which the film, of necessity, 
has to emplay. Kavuf. 





Vi Som Gar Koksvagen 
(‘Back Door Users’) 
(SWEDISH MADE) 

S*ockholm, Jan. 8. 


Produced by Svensk Filmindustri. After 

a book by a well known Norwegian 
authoress, Sigrid Boos, wife of United 
Artists’ manager in Norway. Star, Tutta 
Berntzen (Mrs. Ernst Rolf), and a cast 
of stage players and amateurs. 


Story is about a society girl who 
in a dispute over how to make a 
certain dish takes a bet that she 
knows enough about cooking to 
support herself during a year by 
working as a kitchen maid. 

The story has many good points, 
the dialog is cleverly written, good 
photography, and aé_ée surprisingly 
lively tempo all through the picture. 
Tutta Berntzen is a very cute and 
clever little actress, dancer and 
singer, and talks English better than 
most foreign picture stars in Holly- 
wood. 

This is by far the best Swedish 
picture turned out this season. Now 
in its fourth week at the Red Mill 
in Stockholm, with tickets sold out 
in advance at every performance 
and playing simultaneously in some 
25 towns in Sweden. 


THE BIG PAYOFF 


Mascot production. No release credited. 
Directed by Beebe. Based on Peter B. 
Kyne’s story, *Pride of the Legion.’ In 
cast: Lucien Littlefield, Ralph Ince, Bar- 
bara Kent, J. Farrell MacDonald, Glenn 
Tryon, Sally Blane, Victor Jory and Rinty 
(dog). At New York, Globe, beginning 
Jan. 17. Running time 70 mins. 


This is a gangster picture made 
by an independent, according to the 
dictates of the Hays Code. And it 
is an entertaining, excellently di- 
rected and well knit job that will 
make money in the program class. 

The story is essentially 2 build-up 
for the police. As such it goes to 
extremes. In the cpening sequence, 
an officer is shot three times at 
close range and then goes up with a 
bottle of nitroglycerine. Next frame 
has the cop coming out of a hos- 
pital as though he had been a visi- 
tor. 

Despite occasional implausibilities 
of this kind, including a more glar- 
ing one when a lone patrolman 
rounds up a gang in its own hang- 
out, the story moves swiftly and 
commands audience attention. 

There are some good car crack- 
ups, reminding of ‘Scarface.’ Shoot- 
ings are numerous enough, as well 
as chases. Picture is well cast and 


type for gangster roles. 


maker who befriends human dere- 
licts the same as women adopt stray 
cats, is sympathetically posed. 

Of the known names in the cast. 
J. Farrell MacDonald is the only one 
which might be called a ‘cheate) 
MacDonald occupies hout 
‘ute of the running time. 
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reveals Ralph Ince as an excellent | 


: . ~~ | drivers 
Lucien Littlefield as the old shoe- | GT1Y®Ts: , 
| away from the racing story, due to 
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VAMPIRE BAT 


Phil Goldstone production; Majestic ree 
lease. Directed by Frank Strayer. Lionel 
Atwill and Fay Wray featured. Story by 
Edward T. Lowe, who also made adapta- 
tion and wrote dialog. Photography, Ira 
Morgan; film editor, Otis Garrett. At Wine 
ter Garden, New York, week Jan. 20. Run- 
ning time, 62 mins, 

Dr. Vem BIGRRR. co ccscccees Lionel Atwill 
De SPO. cles enwnhs so ddwabes Fay Wray 
Karl Breetschneider...,....Melvyn Douglas 
Gussie Schnappmann........Maude Eburne 
SEO, os cévetteeades -.-George E. Stone 
Herman Gleib..... ---.. Dwight Frye 
Emil Borst..... --Robert Frazer 
Martha Mueller. ....Rita Carlisle 
tustay Schoen....cecceces:: Lionel Belmore 
i Pe Ee a William V. Mong 








Shiver picture, well enough done 
but coming along too late in the 
evele to figure in the money. Flock 
of good screen names may get the 
subject casual attention, but doubt- 
ful if they will draw enough to 
make the probably expensive cast 
pav its own Way in such a subject. 

Theory oon which it was appar- 
ently writien and made was that if 
‘Frankenstein’ and ‘Dracula’ devel- 
oped into money pictures, it ought 
to be a simple matter to repeat by 
combining the best chills of both 
into one. Like a lot of studio theo- 
ries, it doesn’t work out. 

Grave-yard-at-midnight cycle has 
passed like any number of given 
cycles. Couple of other cycles have 
come and gone, the lawyer vogue 
for one, since the horror craze was 
at its peak. So a painstaking and 
well-made production misses, de- 
spite no little technical and acting 
merit. 

Idea here was to weave a story 
about a series of German villagers 
found murdered and bereft of blood 
and the only clue two tiny inci- 
sions in the throat at the jugular 
vejn. Villagers with their supersti- 
tions jump to the belief that the 
human vampire (these things al- 
ways happen in Germany on the 
werewolf tradition) is materialized 
in the person of a half-witted peas- 
ant boy, whom they hound to death. 

When the mysterious killings go 
on, a police inspector from the 
metropolis decides to start his in- 
quiry in the home of the local doc- 
tor. Sure enough, it turns out he is 
the terror, draining the victims’ 
blood to keep alive some sort of liv- 
ing organism he has created. Thus 
there is the horror side of the 
‘Dracula’ idea and also the pseudo- 
scientist angle of ‘Frankenstein.’ 

Affair has plenty of chills, worked 
up with the usual tricks of vague 
figures moving a‘ out in night shad- 
ows, howling dogs, chiming of mid- 
night church bells, diabolical echoes 
of laughter, and eerie soughing of 
wind outside. Now the fans know 
all those tricks and at this late date 
they’re shock-proof from such de- 
vices, be they ever so well done, as 
they are here. 

Picture is neatly played, and why 
shouldn’t it be, with a cast that has 
Lionel Atwill as the scientist, Mel- 
vyn Douglas as the inspector, and 
Fay Wray as the romantic interest? 

Atmosphere is skillfully manipu- 
lated in accordance with the estab- 
lished pattern, and throughout the 
technical production is of the first 
order, lacking only originality. 

Rush. 


THE RACING STRAIN 


Irving production; Maxim release. Fea- 
turing Wally Reid, Jr. Directed by Jerome 
Storm; eupervised by Willis Kent. Cast: 
Dickie Moore, Paul Fix, Eddie Phillips, 
Otto Yama, J. Frank Glendon, Phyllis Bar- 
rington, J. Farrel MacDonald, Ethel Wales, 


Mae Buseh, Lorin Baker, Jimmy Turtis, 
Kit Guard At Loew's New York, one day, 
Jan 17, on doube bill. Running time, 68 
mins. 


Implausible auto race story in 
which a 16-year-old boy with an in- 
herent dread of racing autos, due 
to having witnessed his father’s 
death in a race, hops into a car and 
wins a against seasoned 
Added to this is the trend 


classic 


overuse. Result is a story that can 
solo in the middle grade houses, but 
will be much safer in double billing. 

Chief interest lies In the effort to 
bring voung Wallace Reid into the 
type « < in which father 


his 
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Her bad name was good box office. But what if the pub- 
lic discovered that the mysterious Big Boy was her own 
| darling baby. Would the courts give her divorced husband 
the child? Would she lose her glamour . . . and her job? 
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Longest queue I’ve seen along the rialto in 
over a year. Kate Cameron, Daily News 
e 


Mr. Laughton is marvelous...creates suspense 

a mile a minute and keeps his audience 

clinging to their seats. Regina Crewe, American 
+ 


Legitimately fantastic and fiendish idea... if 


you wish your horror imaginative, it is your 
: MS South Sea Hell for the week. 
ela m John S$. Cohen, The Sun 


From the story by H. G. WELLS 
with 


sa-Rho/,\°))'| CHARLES LAUGHTON 
Mie eee §=—«-RICHARD ARLEN 
| oe LEILA HYAMS 


“THE PANTHER WOMAN” 











a Paramount CPicture 
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Hollywood Production 


Week of Jan. 23 





(Pictures now filming, or about to start, are listed below alphabetically 


by studics. 


COLUMBIA 
‘Fever’ 

(4th week) 
p—Clarence Badger 
A—Max Millian Foster 
C—Ben Kline 
Cast: 

Jack Holt 

Lillian Bond 
Barbara Barondeft 
Ward Bond 
‘Beneath The Sea’ 

(2nd week) 
D—AI Rogell 
A—Jo Swerling 


Cast: 
Ralph Bellamy 
‘Free Ranger’ 
(Sam Briskin) 


(2nd week) 
D—D. Ross Lederman 
A—Walt Coburn 
Stuart Anthony 
C—Al Seigler 
Cast: 
Tim McCoy 
Alice Doll 
Pat O'Malley 
Carrol Naish 
Mathew Betts 
Joe Girard 
Mary Gordon 
Hank Bell 
Billie McCall 
Ted Lorch 
‘Pleasure Cruise’ 
(ist week) 
pPp—Frank Tuttle 
A—Austen 
Cast: 
Genevieve Tobin 
Roland Young 
Herbert Mundin 
Frank Atkinson 
Minna Gombell 
Sallor’s Luck’ 
(2nd week) 
p—Raoul Walsh 
A—Marguerite Roberts 
Charlotte Miller 
Cast: 
James Dunn 
Sally Eilers 
Sammy Cohen 
Frank Moran 
Victor Jory 
Esther Muir 
Lucien Littlefield 
Phil Tead 
Buster Phelps 


I Am Guilty of Leve’ 


(3rd week) 
D—John F. Dillon 
A—Harry Fried 

Bradley King 
Co—L. W. O'Connell 
Cast: 

Alexander Kirkland 

Boots Mallory 

Irene Ware 

Ralph Morgan 

Wade Boteler 

Christian Rub 

Betty Jane Graham 

Noel Madison 

Ferike Boros 


‘Man Eater’ 


(10th week) 
D—Clyde Elliott 
A—James C. Spearing 
C—Carl Berger 
Cast: 

Marion Burns 
Kane Richmond 
Harry Wood 


Fox 


‘Zoo In Budapest’ 
(Lasky) 


(3rd week) 
D—Roland V. Lee 
A—Melville Baker 

Jack Kirkland 
Dan Totheroh 
Louise Long 
Roland V. Lee 
C—Lee Garmes 
Cast: 
Loretta Young 
Gene Raymond 
O. P. Heggie 
Wallie Albright 
Murray Kinnell ad 
Frances Rich 
*Warrior’s Husband’ 
(Lasky) 


(ist week) 
D—Walter Lang 
A—Julian S. Thompson 

Ralph Spence 
Cast: 
Elissa Landi 
Ernest Truex 
Marjorie Rambeau 
Helen Ware 


METRO 
‘Rivets’ 


(ist week) 

D—Tod Browning 
Cast: 

Jack Gilbert 

Mae Clarke 

Robert Armstrong 

Sterling Holloway 

Vince Barnett 

Warner Richmond 

Robert Burns 


‘Hell Below’ 


(13th week) 
D—Jack Conway 
A—Comm. Ed. Ellsberg 
C—Hal Rossen 
Cast: 

Robert Montgomery 
Walter Huston 
Jimmie Durante 
Robert Young 
Eugene Pallette 
David Newell 
‘Today We Live’ 


(8th week) 
D—Howard Hawks 
A—William Faulkner 
C—Oliver T. Marsh 


Cast: 
Joan Crawford 
Gary Cooper 
Robert Young 
Louise Closser Hale 
Franchot Tone 
Tad Alexander 


‘The White Sister’ 
(6th week) 


D—Victor Fleming 
A—S. Marion Crawford 
Donald Ogden Stewart 
Leonard Praskins 
C—Wm. Daniels 
Cast: 
Helen Hayes 
tlarke Cable 
Lewis Stone 


Symbols are 


Edward Arnold 
Wm, Stack 
Alan Edwards 
Louise Closser Hale 
Untitled 
(6th week) 
D—Ed. Sedgwick 
C—Harold Wenstrom 
Cast: 
Luster Keaton 
Jimmte Durante 
John Miljan 
Roscoe Ates 
Henry Armetta 
Sidney Bracey 


James Donlan 
‘Clear All Wires’ 
(6th week) 
D—Geo. Hill 


A—Bella & Sam. Spewack 
C—Percy Hilburn 
Cast: 
lee Tracey 
Benita Hume 
James Gleason 
Una Merkel 
Cc. Henry Gordon 
Lya Lys 
Alan Edwards 
.awrence Grant 


MONOGRAM 
‘Breed of The Border’ 


(ist week) 
D—R. N. Bradbury 
A—Harry O. Jones 
C—Archie Stout 
Cast: 
Bob Steele 
Marion Byron 
Ernie Adams 
Wilfred Lucas 
George Hayes 
Henry Roquemore 
Fred Cavin 
Robert Cord 
Perry Murdock 


‘Oliver Twist’ 


(3rd week) 
D—Wm. Cowen 
A—Charles Dickens 

Elizabeth Meehan 
C—Roy Hunt 
Cast: 
Dickie Moore 
Irving Pichel 
Wm. (Stage) Boyd 
Doris Lloyd 
Alec B. Francis 
Barbara Kent 
Geo. K Arthur 
Clyde Cook 
Sonny Ray 
Lionel Belmore 
George Nash 
Tempe Pigott 
Nelson McDowell 
Virginia Sale 
Bobby Nelson 
Harry Holman 
PARAMOUNT 
‘A Bedtime Story’ 

(ist week) 
D—Norman Taurog 
A—Waldemar Young 
Nunnally Johnson 
Cast: 

Maurice Chevalier 
Helen Twelvetrees 
Charlie Ruggles 
Ed. Everett Horton 
‘College Humor’ 


(3rd week) 
D—Wesley Ruggles 
A—Dean Sales 
Cast: 

Richard Arlen 
Bing Crosby 
Frances Dee 
Burns & Allen 
Randolph Scott 
‘Strictly Personal’ 


(2nd week) 
D—Ralph Murphy 
A—Wilson Mizner 

Robert T. Shannon 
C—Milton Krasner 
Cast: 

Marjorie Rambeau 

Dorothy Jordan 

Eddie Quillan 

Edward Ellis 

Louis Calhern 

Hugh Herbert 

Dorothy Burgess 

Olive Tell 

Helen Jerome Eddy 

Charles Sellon 

‘A Lady’s Profession’ 


(5th week) 
D—Norman McLeod 
A—Nina Wilcox Putnam 
Cast: 

Allison Skipworth 
Roland Young 
Sari Maritza 
Kent Taylor 
Roscoe Karns 
Geo. Barbier 
Warren Hymer 
DeWitt Jennings 


‘The Woman Accused’ 


(3rd week) 
D—Paul Sloan 
A—Rupert Hughes 

Vicki Baum 
Zane Grey 
Vina Delmar 
Irvin 8S. Cobb 
Gertrude Atherton 
J. P. McEvoy 
Ursusla Parrott 
Polan Banks 
Sophie Kerr 
C—Paul Struss 
Cast: 
Cary Grant 
Nancy Carroll 
John Haliday 
Louis Calhern 
John Lodge 
Irving Pichel 
Norma Mitchell 
Frank Sheridan 
Lona Andre 
Gertrude Messinger 
Wm. K. Kelly 
Henry Holman 
Donald Stuart 
‘King of the Jungle’ 
(14th week) 
D—H. Bruce Humberstone 
Max Marcin 
A—Chas. T. Stoneham 
C—Ernest Haller 
Cast 
lVrances Dee 
Robert Adair 
Florence Britton 
Ronnie Cosey 
Robert Barrett 
Sam Baker 
Buster Crabbe 
Sidney Toler 


D—Director, A—Author, C—Cameraman.) 


Douglas Dumbrille 

Patricia Farley 
‘Pick Up’ 
(ist week) 


D—Marion Gering 
A—Vina Delmar 
Cast: 

Sylvia Sidney 

George Raft 

Wm. Harrigan 

‘Under the Tonto Rim’ 
(ist week) 


D—Henry Hathaway 
A—Zane Grey 
C—Archie Stout 
Cast: 
Stuart Erwin 
‘Song of Songs’ 
(ist week) 
D—Reuben Mamoulian 
A—Herman Sudermann 
C—Victor Milner 
Cast: 
Marlene Dietrich 
Hardie Albright 
Alison Skipworth 
‘From Hell To Heaven’ 
(5th week) 
D—Erle C. Kenton 
A—Lawrence Hazard 
Cast: 
Carole Lombard 
David Manners 
Jackie Oakie 
Sidney Blackmer 
Adriene Ames 
Verne Hillie 
tita La Roy 
Shirley Grey 
Jimmy Eagles 
Cecil Cunningham 
Allen Wood 
Thomas Jackson 
Bradley Gate 
Walter Walker 
Clarence Muse 
Donald Kerr 
Nydia Westman 
‘Murders in the Zoo’ 
(5th week) 


D—Eddie Sutherland 
A—Setton I. Miller 

Phillip Wylie 
Cas 





¢4 

Charlie Ruggles 
Idionel Atwill 
Randolph Scott 
John Lodge 

Gail Patrick 
Kathleen Burke 
Harry Beresford 


PATHE 
(Allied Pictures) 
‘Eleventh Commandment’ 
(1st week) 
D—George Melford 
A—Brandon Fleming 
Adele Buffington 
Purt Kempler 
C—Harry Neumann 
Tom Galligan 
Cast: 
Marian, Marsh 
Alan Mowbray 
Alan Hale 
Marie Prevost 
Lucien Littlefield 
Gloria Shea 
Wm. V. Mong 
Lee Moran 
Rom Ricketts 
RADIO 
‘Song of the Border’ 
(Ist week) 
D—Lloyd Nosler 
A—Wellyn Totman 
Stuart Palmer 
C—Nick Musuraca 
Cast: 
Tom Keene 
Julie Haydon 
Creighton Chaney 
Joseph Cawthorne 
Edward Kennedy 
‘King Kong’ 
25th week) 
D—Ernest B. Schoedsack 
A—Edgar Wallace 


Merion C. Cooper 

James Creelman 

Ruth Rose 
C—Eddie Linden 
Cast: 

Fay Wray 


Robert Armstrong 
Bruce Cabot 
Frank Reicher 
Sam Hardy 
Noble Johnson 
James Flavin 
Steve Clemento 
‘The Great Desire’ 
(5th week) 


D—Dorothy Arzner 
A—Gilbert Frankan 


Zoe Akins 
C—Bert Glennon 
Cast: 


Katharine Hepburn 
Colin Clive 
Billie Burke 
Helen Chandler 
‘Our Betters’ 
(6th week) 
D—Geo,. Cukor 
A—Somerset Maughan 
Jane Murfin 
Harry Wagstaff Gribble 
C—Chas. Rosher 
Cast: 
Constance Bennett 
Gilbert Roland 
Chas. Starrett 
Anita Louise 
Phoebe Foster 
Grant Mitchell 
Minor Watson 
Violet Kemble-Cooper 
Virginia Howell 
‘Sweepings’ 
(ith week) 
D—John Cromwell 
A—Lester Cohen 
Howard Estabrook 
H. W. Hanemann 
C—Eddie Cronjager 
Cast 
Lionel Barrymore 
Gregory Ratoff 
Alan Dinehart 
Wm. Gargan 
Ninetta Sunderland 
Lucien Littlefield 
UNIVERSAL 
‘Kiss Before the Mirror’ 
(3rd week) 
D—James Whale 
A—Ladislaus Fodor 
Wm. Anthony McGuire 


| 
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Pitt’s Sole Vaudfilmer, 
10 Acts, 25-40c, Looks In 


Pittsburgh, Jan. 23. 
Looks like a click for Variety, 


;}new vaudfilm site and only house 





in town offering stage shows in ad- 
dition to firstrun pictures. Low 
scale, 25c. afternoons, and 40c. at 
night, underselling by 10c. rival de 
luxers showing only films. 

First week’s take was around 
$5,000, which permitted house to 
break even, while second week has 
a chance for around $7,000, enabling 
house to show its first profit in a 
couple of years. Variety was for- 
merly the Academy, local home of 
two-a-day burlesque for a decade, 


Boston, Jan. 23. 

First week of eight-act vaude 
show, replacing F&M units, clicked 
at the Scollay. 

House had given notices to mu- 
sicians, stage hands and staff when 
Manager Elliston Vinson decided 
the house could do business at low 
prices with vaude. 


STEFFES’ GAG 
TO DRAW ‘EM IN 


Minneapolis, Jan. 23. 

Under his tutelage in a school for 
exhib-actors, W. M. Miller, elected 
vice-president of Al Steffes’ contin- 
gent at its convention last week in 
Minneapolis is the first graduate. 
This didn’t become known until at 
Allied’s western meet. Then the gag 
came out that exhib organization 
Miller announced he would start in 
opposition to the regular Allied 
party. 

For a long time Al kept his art 
to himself. But in these hard 
times, with exhibitors crying they 
can’t scrape up the carfare, let 
alone the banquet ticket, real ex- 
ploitation must feature in every 
campaign to draw ’em in, even in- 
die exhibs. 
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$100,000 Cut Off Radio City’s Overheads 





May Be Chance Now for Profit—Over 400 


Employees Let Out 





Reduced Grosses 
Don’t Allow for 
High Prod. Costs 


Theatre men hold it is doubly 
essential negative costs be greatly 
reduced as a result of lowered ad- 
missions throughout the country. 
While it is admitted hope of the- 


atres is to increase patronage 


through reduced scales, 
out that basically theatres are get- 
ting back to pre-prosperity levels 
in its dealings with the public, and 


before the whole scheme of things 
will work out, the distributor must 
also reach a new rental level. 

To do this, the distributors must 
have studios that are turning prod- 
uct out cheaper, otherwise the loss 
is taken by the distrib. Theatres 
are not blaming the distrib who 
isn’t chopping rentals in view of 
admission. cuts but the. studios 
which force sales departments to 
aim for quotas that are too high in 
view of reduced grosses. 

The average theatre operator 
doesn't have much hope of getting 
back on the right foundation as long 
as the distributor forces him into 
rentals that are out of proportion 
to current attendance possibilities. 
While the distrib is in the best 
spot of all through forcing high 
rentals—guarantees where percent- 
age possibilities are in doubt— 
much of it has gone right back into 
the theatres of that same distrib. 
Or back into the picture’s produc- 
tion cost, with the film-making 
nick too high, they say. 


it is pointed 











Picture Possibilities 








‘Pardon My English’—Unfavorable 
‘PARDON MY ENGLISH’ (Aarons & Freedley, musical comedy, Ma- 


jestic). 


Musicals rarely attain filmization unless of outstanding hit propor- 
tions and possessed of more staple libretto qualities. This musical comedy 


doesn’t qualify. 


Abel. 


‘Pigeons and People’—Unfavorable 


‘PIGEONS AND PEOPLE’ (Comedy. George M. Cohan, Harris). 
of the oddest plays in a generation and baffling in intent. 


One 
Like pictures 


it has no intermissions. But if for pictures only Cohan could play it and 


he won't go for Hollywood. 


Ibee. 


‘We, the People’—Unfavorable 


‘WE, THE PEOPLE’ (Drama, Elmer Rice, Empire). 


Episodic exposi- 


tion of unemployment and many other troubulous problems, plus radical 


political views as the possible remedy. 


Ibee. 


‘Big Night’—Unfavorable 


‘BIG NIGHT’ (Comedy-drama, Group Theatre, Elliott). 


Story of a 


young husband who suggests indiscretions to his wife to gain his own 


ends. Too sordid. 


Ibee. 





C—Karl Freund 
Cast: 
Nancy Carroll 
Frank Morgan 
Paul Lucas 
Gloria Stuart 
Jean Dixon 
Chas. Grapewin 
Walter Pidgeon 
‘Niagara Falis’ 
(2nd week) 
D—Sam Taylor 
A—Preston Sturges 
Wm. Anthony McGuire 
C—Jerry Ash 
Cast: 
Slim Summerville 
Zasu Pitts 
Thelma Todd 
Laura Hope Crewes 
Rollo Lloyd 
Cora Sue Collins 
‘8.0.8. Iceberg” 
(34th week) 
D—Arnold Fank 
A—Lt. Comm. Frank Wead 
Dr. Arnold Fank 
C—Hans Schnesberger 
Cast: 
Gibson Howland 
Leni Reinfenstahi 
Sepp Rist 
Ernst Udet 


‘The Big Cage’ 


Cast: 


Cast: 


(8th week) Cast: 
D—Kurt Neumana George Arliss 
A—Ed. Anthony Bette Davis 


Dale Van Every 
Ferdinand Reyher 
Cast: 

Clyde Beatty 

Andy Devine 

Vince Barnett 

Wallace Ford 

Mickey Rooney 

‘Cohens And Kellys In 

yuble’ 


Maureen O'Sullivan 
Andy Devine 
‘Fifth Commandment’ 
(Invincible Pictures) 
(ist week) 
D—Richard Thorpe 


A—Harry Sauber 
C—M. A. Anderson 


Unassigned 
WARNER-FIRST NAT'L 
‘The Man From Monterey’ 

(3rd week) 
D—Mack V. Wright 
A—Lesley Mason 
C—Ted McCord 


John Wayne ‘ 
Ruth Hall 

Luis Alberni 

Francis Ford 

Nina Quartero 
Lafayette McKee 
Donald Reed 

Lillian Leighton 
Charles Whitaker 


“The Adopted Father’ 


(3rd week) 
D—John Adolfi 
A—Edgar Franklin 

Carles Kenyon 
Maude T. Howell 
C—Sid Hickox 


Hardie Albright 

J. Farrell MacDonald 
Theodore Newton, Jr. 
Fd. Van Sloan 
Gordon Westcott 
Charles Evans 
Frederick Burton 
Pat Wing 

Claire McDowell 
Ruthelma Stevens 
Douglas Dumbrille 


Neil Hamilton 
Sheila Terry 
Arthur Byron 
Dudley Digges 
Allen Jenkins 
Harold Huber 
Robert Barrat 
Ivan Simpson 
Arthur Hohl 
Geo. Pat Collins 
Tom Wilson 
Edw. Van Sloan 
Vernon Steele 
Douglas Dumbrille 


‘Baby Face’ 
(4th week) 


D—AlI Green 

A—Gene Markey 

C—James Van Trees 

Cast: 
Barbara Stanwyck 
George Brent 
Donald Cook 
John Wayne 
Henry Kolker 
Douglas Dumbrille 
Harry Gribbon 
Arthur De Kuh 
James Murray 
Alphonse Ethier 
Robt. Barrat 
Theresa Harris 


‘Elmer The Great’ 
(4th week) 


D—Mervyn LeRoy 
A—Ring Lardner 
Tom Geraghty 
Whitney Bolton 
C—Arthur Todd 
Cast: 
Joe E. Brown 
Patricia Ellis 
Frank McHugh 
Claire Dodd 
Emma Dunn 
Preston 8S. Foster 
Sterling Holloway 
Jessie Ralph 


; (2nd week) Edward Cooper Berton Churchill 
D—Geo. Stevens Wallis Clark Charles Wilson 
A— re Gertrude Sutton Lloyd Neal 

é eC a yi - 

Fred Guiol pg go reoe ; ‘Reform School’ 

Jack Gungmeyer The Silk Express (1st week) 
C—Len Towers (4th week) D—Archie Mayo 
Cast: D—Ray Enright Cast: 

George Sidney A—Houston Branch James. Cagney 

Chas. Murray Cast: G. Pat Collins 


Harold 


charge of 


In the two weeks which 


Franklin has been in 


Radio City operation, something like 


$100,000, including some 400 em- 
ployes, have been lopped off the 
weekly overhead on the Radio City 
houses. The personnel list pres- 
ently and after the cuts, numbers 
around 700 employes for the two 
theatres. The cuts which have been 


made enable the Music Hall for the 
first time since it opened to head 
for a profitable week currently, 

Presently the M. H. is pacing 
higher than even its previous and 
first week of presentations and films. 
The theatre hit around $80,000 gross 
business last week and this week 
looks to exceed that mark by maybe 
$20,000 or more, as the house may do 
$100,000. Figures include tax. The 
first four weeks the two theatres 
will have grossed around $500,000. 

The RKO Roxy is paced for $52,- 
000 currently. These figures may 
indicate that the M. H. is pulling 
biz away from the RKO Roxy which 
is playing a similar policy but that 
both are taking biz away from 
Proadway. 

Altogether there was around $68,- 
000 cut from the M. H. weekly over- 
head and around $32,000 from the 
RKO weekly costs. 

The preparatory cost on the open- 
ing of the two houses amounted to 
around $500,000, which apparently 
the management figures to spread 
over the two houses 60-40 as be- 
tween the Music Hall and the RKO 
Roxy. The gross figure is around 
$100,000 under general estimates. 

Chopping Overheads 

Roxy’s opening weekly overhead 

on the Music Hall amounted to 


(Continued on page 54) 


New Renting 
Office Idea 
At Radio City 


Radio City office renting agents 
are exhibiting a confidence and op- 
timism not found in the ordinary 
run of building realtors. They are 
not askng film companies about 
moving in. They are submitting 
blue prints of office space, just as 
though the lease had been signed, 
with spots for the company’s ex- 
ecutives all noted on the chart. 

First indication of the new idea 
in renting was sprung on the ex- 
ecutive head of one of the smaller 
major companies while the two 
were riding in a cab to luncheon. 

‘Now here is where your office 
will be’ said the RC man, incidental- 
ly not just an ordinary agent but 
a power in the enterprise. 

The company executive, thinking 
it a gag, looked at the blue print 
and saw his name written over the 
what looked like the largest office 
in the set-up designed for his com- 
pany. 

The RC exec who showed him 
the print didn’t attempt a sales talk. 
He just put the chart back in his 
pocket with the comment: 

‘You'll be with us some day.’ 


$50,000 BOND OF 306 
ORDERED BY TRIBUNAL 


On application of the IATSE, 
temporary receivers in operators’ 
union, Local 306, were removed 
yesterday (Monday) by the Appel- 
late Division on condition IA post 
a bond of $50,000 to insure security 
of local’s funds. 

The IA is given five days to post 
the bond. 

Three receivers, 
Justice Cotillo have 
two weeks now. 


Ruth Webb on Make Up 
Hollywood, Jan. 23. 
tuth Webb being sent to Bosten 
by Max Factor to travel with Metro 
touring theatre. 


She will make up contestants for 
, tes ts. 
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EMPTY ROWS FILL LIKE MAGIC; 
TOWN'S BIGGEST HOUSES PROVE 
TOO SMALL FOR 3 NEW 
WARNER BROS. IIS! 
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GEORGE ARLISS 


“THE KING’S VACATION” 
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’"Round-the-corner overflow greets 
Warren William and Loretta Young in ln 
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‘Fugitive’? crowds return to STRAND... forcing weit - | ‘ _ Se ee 


3rd WEEK of . ae feo poe =, «STRANGER THAN FICTION! 

ay. af |G) By a dramatic coincidence 
ds lll the news of these 3 great 

; new-year successes reaches 

N S N (; S N G: the trade simultaneously 


with *‘ Box-Office’? Maga- 
with 


zine’s report that 4 OUT 
SPENCER TRACY Bette Davis. By Warden Lawes . Peon peoothoendpen ol GROSSERS FOR 1932 








OF 10 BIGGEST B’WAY 
WERE WARNER BROS. 
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arly Bird Mats Helped Only by 
Pictures Cut Scales on Broadway 





Reduction of admission scales on 
Broadway has had the effect of pil- 
ing up business on the early shows, 
with figures showing an average in- 
crease of 50% in box office returns 
up to 1 p.m, at lowest prices of 
week. Matinee and night business 
remains about the same, the records 
so far disclose. With the heavier 
play on early bird mats, the gross 
take on the week is about normal, 
it is claimed, or what it was under 
the higher tariffs. 

While most of the Broadway op- 
erators frankly express themselves 
as having expected a drop in gross 
intake, the starting draw up to 1 
o'clock is evening up for the loss 
afternoons and evenings through 
playing»to average of same number 
of customers at less money. 

Operators have no explanation for 
the upturn at the early mats, since 
there has been little change except- 
ing 5c on those early shows under 
the new scale levels. At the same 
time, no explanation is advanced 
for the little or no difference af- 
ternoons and evenings since the ad- 
mission cuts. 

Permission of smoking in mez- 
gzanines and balconies on the big 





street is conceded as having helped 
stimulate interest but again it ap- 
pears the bulk of draw, whether for 
this reason or price, or both, is 
mostly up to 1 p.m. 


WASH. FILM BD. MEETS; 
VOTING NEW OFFICERS 


Washington, Jan. 23. 

Film Board locally will meet to- 
day (23), in one of its infrequent 
get-togethers, to decide on officers 
for the coming year. Nominating 
committee will make its report to- 
day and the elections will be held 
immediately :.ollowing. 

No reports whatsoever on the 
likely lead man, but one thing is 
about certain; that Rudolph Berger, 
Metro-Goldwyn exchange manager 
here, will not accept the nomination 
even if voted so. Berger is unwill- 
ing to break the tradition in this 
town that no one man serve more 
than two years in succession and 
Berger is now completing his sec- 
ond term. 
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Comparative Grosses for January 


(Continued from page 21) 


KANSAS CITY 






















































































Dec. 31 Jan. 7 Jan. 14 Jan. 21 Sunt Busi t : ft 
“MIDLAND | Payment |~ Fast Life | Interlude nn lca 64 yy 
Gio: 25-35-50) Deferred $12,000 $28,000 $12,000 ; 
igh. $35,000 $6,700 rv 
Low.. 6,700) (New Low) “ 1. 
NEWMAN | Devil Driving Butterfly Farewell to No Man More Publix Cutting 
(1,860; 25-35-50) $9,000 $10,000 Arms $13,000 
Me gir 
ah y (8 days) Minneapolis, Jan. 23. P 
LIBERTY hao of Night Club | French Police iabtin/ Sb ekiiiantad So oul deitoes SOUND RECORDING ARTIST MAX FLEISCHER’S 
(860; 15-25) ‘Consent Lady $2,600 MOVIE CARTOONS 
High. $13,400 $3,500 $3,500 in spots in the territory outside the 
Low.. 2,200 Twin Cities. 
In St. Cloud, Minn. and Eau 
LOUISVILLE Claire, Wis., the admission has been r k 
Dec. 31 Jan. 7 Jan. 14 Jan. 21 reduced from 35 to 25c, the same as % 
LOEW’S Grand Hotel Cynara Interlude Maedchen in three South Dakota towns, thus 
fone 355 G00 sia $3,000 ' $7,500 $15,000 $3,000 making seven situations in all af- LAST WEEK, JAN. 14 
; , ew Low fected. 
Low.. 3,000 
- STRAND tae 9 Park ever aad a? aan a a to ARAMOUNT New Yo rk 
.786; 25-35-50) 1,400 . ; ms 
High. $12,500/ (New Low) $6,000 Torgan Must Rest ig all fe = 
ow.. F 4 
RIALTO | Air Mail | Handle with | Call It Sin | 2d Hand Wife | cyourasce te unente’ Newey ane 
€2.700; rere $5,000 Care $10,000 $9,000 ee te wail’ Suaen i alkene Thanks to RKO 
igh. ’ N ‘f 
Low... 1,900 sta _— wes wth: see Soran of the Fox and Poli theatres, MISS KATE SMITH coven Pt Ade 
BROWN Conquerors | Uptown N. Y. No More Naked Truth | Springfield, Mass., who resigned on and WEBER- 
(2,000; 25-35-40) $1,200 $1,900 Orchids $3,300 doctor’s advice, for a rest in Flor- MR. TED COLLINS AGENCY 
ro ON oe bo gllkencal $2,600 ida. Torgan has been in the Spring- Management 
w.. 
ALAMO Devil’s My Gal Robber’s Lost Souls gee ned 9 rg! Poms HARRY YOUNG 
was manager of 
(900; 15-25-40) Driving $2,500 Roost $4,500 the Strand, Lowell. Mass. for 10 Room 1111A, 1560 Broadway 
High. $11,600 $1,300 $2,300 whines : j ” 
Low.. 1,300! (New Low) | ee ee ‘ a 
TACOMA — Seinen 
—RIACTO—|~Shertock | “Wight clas | ~Old Dark | —“Devit — Y MUSIC HALL 
RIALTO Sherlock Night Club Old Dark Devil 
(1,300; 15-25-35) Holmes Lady House Commands 
High. $5,000 and and and and N O WwW 
Low.. 1,000 eeaeran Horse Mesa Mant With = * 
Me and Ga Rockabye are oos “ 
and and Evenings for| Had To Get W + 
Speed Demon Sundown Sale Married The orld Ss Outstanding Comedy Act 
$1,900 Rider - ang a —e : 44 Pe 
(Split week) $2,200 en Fools rai ° 
—— ee eee L : L 
BLUE Central Park| Silver Dollar Paradise Cynara | 
MOUSE and $3,000 $2,600 $2,000 + 
sit! 2. | Seariet Dawn | Making 198,000 People Laugh This Week 
lot ah eee | | RKO DIR.—NICK AGNETA 
(9 days) | 

















2 BAD BILLS THREATENED 


Both in Way of Added Tax and in 
Minnesota 








Minneapolis, Jan. 23. 


Minnesota exhibitors are stirred 
up over threats of adverse legisla- 


tion which they fear will drive 
them out of business. Two meas- 
ures in particular have given cause 


for alarm. 

One of the bills provides for a 
state tax on all admissions up to 
45c. The other, recommended by 
the governor, would impose a slid- 
ing upward scale of license fees 
where the same individual or com- 
pany owns or operates two or more 
theatres. The fees for the third 
theatre is $1,000 and graduates up 
to $5,000 for additional houses. 

Allied States’ Northwest unit will 
combat the measures. 





Small Town Cut to 25c 
Surprise to Other 2 


Ist Runs at 40c Each 


Pittsburgh, Jan. 23. 


What looks like the beginning of 
another price cutting war got under 
way in this territory last week 
when Paramount in Steubenville, 
O., near here, reduced its evening 
top to 25c, with 15c all over the 
house in the afternoon and the 
same scale in the balcony at night. 
That’s the lowest tariff for a first- 
run site on record around here. 

Paramount’s opposition is two 
other first-runners, WB’s Capitol, 
and the Grand, indie owned. Both 
retain 40c top for the time being. 

Paramount’s action came without 














Steffes Demotes Himself with 
Local Ass n—Belligerent Comes In 





Minneapolis, Jan. 28. 


Northwest Allied States invited 
all independent exhibitors, includ- 
ing non-members, to attend the lo- 
cal meeting. Among those present 
was W. M. Miller of Cloquet, one- 
time president, who had announced 
plans for a new independent ex- 
hibitors’ group in competition with 
Allied. 

Steffes’ answer to Miller’s charge 
that Allied States’ leaders were 
mainly concerned with keeping fat 
salaried jobs was an announcement 
of his resignation. For more than 
15 years Steffes, who owns and op- 
erates two local theatres, has headed 
the independent theatre owners’ 
organizations in the territory and 
his action came as a surprise. 

Acceding to the smaller town ex- 
hibitors’ demands, Allied States 
agreed to a lower scale of dues 
based on population. Miller then 
abandoned his plans for a new or- 
ganization and he and other non- 
members present came into the Al- 
lied States’ fold. 

With the adoption of the new 
dues’ schedule, affording relief to 
Twin City exhibitor members as 
well as enabling the ‘little fellows’ 
to become affiliated, Steffes and all 
other Allied officers and directors 
resigned effective Jan. 31 and the 
organization proceeded to the elec- 
tion of a new slate. W. R. Frank, 
of Minneapolis, was elected to suc- 
ceed Otto Rath of South St. Paul 





as president. The board of direc- 
tors will select a new business man- 
ager. 

Steffes Place 

Along with Rath, Steffes con- 
sented to accept a place on the 
board of directors and to represent 
the organization at the forthcoming 
national Allied States’ meeting in 
Washington. 

Alleging unfairness of zoning in 
the territory, Steffes produced a 
dodger circulated by the Publix 
house in St. Cloud, Minn., adver- 
tising at its new low 25c price scale 
‘Strange Interlude’ and vaudveille, 
with this theatre having 60 days’ 
protection over an _ independent 
house in Sauk Rapids, less than 
five miles away. 

‘Sidney Kent announces that 
some of his pictures will not be re- 
leased for less than 25c admission,’ 
said Steffes. ‘But he doesn’t say 
what will be done about Publix loop 
first and second run theatres charg- 
ing 15c and 25c and having pro- 
tection over neighborhood houses 
where the admission is 35c.’ 





Coast Assignments 


Marion (Peanuts) Byron, femme 
lead; Ernie Adams, Wilfred Lucas, 
George Hayes, Henry Roquemore, 
Fred Cavin, Robert Card, Perry 
Murdock, ‘Breed of the Border,’ 
featuring Bob Steele, Monogram. 


































































PARAMOUNT, BROOKLYN, This Week (Jan. 20) 


A sensational record created on Publix tour, including four weeks of holdovers in Chicago, to phenomenal business and absolutely stopping 360 consecutive shows 


(Hollywood, Bartell and Taylor) 


MATERIAL 


TURE PIANO, THE THIRD AT A DESK AS AS AN ANNOUNCER, 
BIT, OTHERS STAYING IN DARKNESS MEANWHILE. 
PALM FRIDAY NIGHT, AND THEY DESERVED IT. 


ON EACH AS HE DOES HIS 
ROGUES WINNING 


THE ORIGINAL AND ONLY 


LINKING 


3--RADIO ROGUES--3 


“Impersonating Your Favorite Radio Stars’’ 


REPRINTED FROM VARIETY, JAN. 17 

A TRIO OF MEN DOING IMPERSONATIONS OF RADIO STARS, WITH QUITE A FEW LAUGHS THROWN IN. 
THE IMPRESSIONS TOGETHER IS SUREFIRE ALL THE WAY. 

ONE OF THE LADS IS IN CENTER STAGE STANDING AT A MIKE, ANOTHER IS AT ONE SIDE AT A MINIA- 


A BABY SPOT FROM THE FLIES IS THROWN 


HOUSE VOTED RADIO 
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And still 


going 
strong... 











| 








OF this season too— 


WHILE the industry is still buzzing with | 
ADMIRATION of M-G-M’s record in the . | 
FILM DAILYannual vote (5 out of 10 Best!) | 
THE box-office check-up reveals that | 
THUS far in the current season 


M-G-M leads again with the 
5 OUTSTANDING money pictures of the industry! 








AND the year is still young! 


YOU ain’t seen nothin’ yet! For instance: 


“Hell Below”; Dressler, Beery in ‘“Tugboat Annie”; ‘‘Whistling 
in the Dark”; Joan Crawford in ‘Today We Live?’; Helen 
Hayes in “The White Sister’— to name just a few! 


METRO-GOLDWYN-MAYER 


Year after year after year! 
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CALENDAR OF CURRENT RELEASES 





» 
— 





Offices: 729 Seventh Ave., 
New York, N. Y. 


Dir. George Me!l- 


Studios: ge 9 Pee Cal. Allied 


Cowboy Counsellor, The. Hoot Gibson poses as a lawyer. 
ford. 65 mins. Rel. Oct. 15. 


Iron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66 


min. Rel. Nov. 15. 


Man’s Land, A. Western, with Hoot Gibson winning Marion Schilling. Dir. 


Phil Rosen. 68 mins. Rel. June 1l. Rev. Jan. 3 


Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee. Seena 
Owen, Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. 15. 

Parisian Romance, A. 
bert Roland. Dir. 
Oct. 18. 


Lew Cody, Marian Shilling, Gil- 


Famous stage play. 
76 mins. Rel. Oct. 1. Rev. 


Chester M. Franklin. 
Chesterfield eel A 


Conway Tearle, Natalie Moorehead, Robt. 


From the novel. 
Time, 64 mins. Rel. Sept. 


ing Murder, The. 
King M Dir, Rich. Thorpe. 


Frazer, Dorothy Revier. 
25. Rev. Nov. 1 
Slightly Married. Comedy drama. 
vost. Dir. Richard Thorpe. 
Thrill of Youth, The. Modern society. 
Kemp. Dir. Rich. Thorpe. Time, 63 mins. 
Romantic drama, Sarah Padden, 


Time, 67 mins. Rel, Dec. 1 
Studio: Gower at Sunset, ° 729 Seventh Ave., 
Hollywood, Cal. Columbia New York, N. Y. 


Thrilling story of the adventure and romance of a 1933 girl who 
Evalyn Knapp, 


Evalyn Knapp, Walter Byron, Marie Pre- 
Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 
June Clyde, Allan Vincent, Matty 
Rel. Aug. -15 


Otis Harlan. Dir. 


Women Won't Tell. 
Rich. Therpe. 


Offices: 


Air Hostess. i ; > 
fearlessly flies across the continent in passenger ships. 


James Murray. Dir. Al Rogell. Rel. Dec. 5 

American Madness. Melodrama of a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9 

Bitter Tea of General Yen. Romance and adventures of an American girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils. Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Dec. 20. Rev. Jan. 17. 

Deception. Story of the wrestling game and its frameups, Leo Carrillo, 
Thelma Todd, Dickie Moore. . Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 
Rev. Jan. 17. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman, 
58 mins. Rel. Dec. 9. 

Hello Trouble, , Buck Jones quits the rangers—but he goes back. Buck Jones, 
Lina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel July 15. 
Rev. Oct. 18. 

Last Man, The.: Drama of outlawry on the high seas. 
stance Cummings. Dir. Howard Higgins. Time, 65 mins. 
Rev, Sept. 20 

Man Against Woman. 
Lillian Miles. Dir. Irving Cummings. 
Rev. Dec. 20. 

McKenna of the Mounted. Canadian policeman drops below the border. Buck 
Jones, Greta Gransted. Dir. Ross Lederman. Time, 67 mins. Rel. Aug. 


26. Rev. Nov. 8 

Murder of the. Night Club Lady. See ‘Night Club Lady.’ 7 

Night Club Liaady. Unique murder mystery, done from a novel. Adolphe 
Menjou, .Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. Time, 
66 mins. \Rel. Aug. 27. Rev. Aug. 30. 

Night Mayor. Political story based on: Jas. J. Walker. 
Knapp, Eugene Palette. Dir. Bén Stoloff. Time, 65 mins, 
Rev. Nov. 29. 

No More Orchids. 


Chas. Bickford, Con- 
Rel. Aug. 31. 


Man's strength against woman’s wiles. Jack Holt, 
Time, 68 mins. Rel. Nov. 15. 


Lee Tracy, Evalyn 
Rel. Aug. 19. 


A millionairess who-is regenerated by the. new- American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy,. Louise Closser 
Hale. Dir, Walter Lang. 70 mins, Rel. Nov. 25. Rev. Jan, 3. 

That's My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
Jordan, Mae Marsh. Dir. R. W.’ Niel. Time, 71 mins. Rel. Oct. 6.” Rev. 
Nov. 22. eS 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas. Bickford, Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 

White Eagle. Buck Jones as am Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 


Studios: Burbank, 
Calif. 


Cabin in the Cotton. 
Dorothy Jordan, Bette Davis. 
Oct. 15. Rev. Oct. 4. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10. 

Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13. 
Crooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 

Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Doctor X. Mystery thriller in color. Lionel Atwill, Fay Wray, Lee Tracy. 
Dir. Michael Curtiz. Time. 77 mins. Rel. Aug. 27. Rev. Aug. 9. 

Frisco Jenny. ‘Madame X’ in San Francisco locale. Ruth Chatterton, Donald 
Cook, Jas. Murray. Dir. Gerard Beaumont. 70 mins. Rel. Jan. 14. Rev. 
Jan. 10. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 


- bad $ . 44 . 
First National 0% °e* 71M. in Sh y. 


Rich. Barthelmess, 


A social study of the poor whites. 
Time, 76 mins. Rel. 


Dir. Michael Curtiz. 


Warren William, 
79 mins. Rel. 


Dec. 31. Rev. Dec. 13. 
Silver Doliar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24, Rev. Dec. 27. 


Loretta Young, 


Kansas girl breaks into N. Y. show life. 
Time, 70 mins. 


They Call It Sin. 
Dir. Thornton Freeland. 


Geo. Brent, David Manners. 

Rel. Nov. 5. Rev. Oct. 25. 
Three on a Match. Three schoolgirls have adventures. 

ren William, Ann Dvorak, peeee Have. Dir. Mervyn Le Roy. 
Rev. Nov. 1. 


Joan Blondell, War- 
Time, 63 


mins. Rel. Oct. 29. 
Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. Rel. Sept. 24. 


Rev. Sept. 27. 


You Said a Mouthful. 
Rogers. Dir. Lloyd Bacon. 


Studio: Fox Hills, 
Hollywood, Cal. Fox 


Call Her Savage. Tiffany Thayer’s story of a half breed girl. 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. 
Rev. Nov. 29. 


Joe E. Brown, Ginger 


B yn swims to Catalina. 
ae Sewn Rev. Nov. 22. 


Time, 70 mins, Rel. Nov. 26. 


Offices: 850 Tenth Ave., 
New York, N Y. 


Clara Bow, 
Time, 82 


mins. Rel. Nov. 27. 
Cavalcade. Noel Coward’s pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd. Roadshow 


Rev. Jan. 10 


Edmund Lowe, Bela 
Rel. Sept. 18. 


No release date set. 


Dramatized radio broadcast. t 
Dir. Marcel Varnel. Time, 72 mins. 


length 110 mins. 
Chandu the Magician. 
Lugosi, Irene Ware. 
Rev. Oct. 4 
Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 
Jordan, Herbert Mundin. Dir. Frank Tuttle. Rel. Jan. 29. 
Face in the Sky. Romantic adventures of a billboard sign paipter. Spencer 
Tracy, Marian Nixon, Stuart Erwin. Dir. Harry Lachman. Rel. Jan. 15, 


First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas. 
tel. July 31. Rev. 


Farrell. Dir. William K. Howard. Time, .. mins. 
Aug. 23. 

Handle with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir. 
David Butler. Rel, Dec. 25. Rev. Dec. 27. 


Hat Check Girl. Murder and mystery in a nite club. Sally Eilers, 3en Lyon, 


Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 25. 
Rev. Oct. 11. 

Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 
Lupe Velez. Dir. John Blystone. 74 mins, Rel. Jan. 22. 

Me and My Gal. Comedy drama. Joan Bennett, Spencer Tracy. Dir. Raoul 


Walsh, Time, 78 mins. Rel. Dec. 4 


These tabulations are compile 
|from information supplied by the 
|various production com »anies and 


‘checked up as soon as possible after 
jrelease. Listing is given when re- 


lease dates are definitely set. Titles 
are retained fo: six months. Man- 


agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time -s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 


(Continued from page 6) 


stage introduction of players at 
Biltmore opening of ‘Sign of the 
Cross,” 





Metro has spotted.Charles Mac- 
Arthur to script ‘Prince Mike,’ 
based on the Profiles on Prince Mike 
Romanoff printed in ‘New Yorker.’ 


‘Warrior’s Husband’ put in stellar 
class by Jesse Lasky, with Elissa 
Landi and Ernest Truex co-starring. 


Fox Spanish Versions 
Fox is placing two Spanish pic- 
tures in work this week. Musical, 
‘Forbidden Melody,’ stars Jose Mo- 
jica, and ‘Romantic Widow,’ fea- 
tures Catalina Barcena, 


Henrietta Arnoldia Flu, 20, known 
professionally as Diane Sinclair, 
has had Columbia contract approved 
by Superior Judge Parker Wood. 
Salary starts at $100 weekly, and 
reaches $1,000 in seven years. 


Columbia has signed Robert Si- 
mone, former stage director for 
Crosby Gage, as dialog megger. 


After three years at Paramount, 
Lothar Mendes, director, dropped. 


Two Lots Plan ‘Two Cities’ 

Looks like tiff between Paramount 
and Fox over who will do ‘Tale of 
Two Cities.’ C. B. DeMille wants to 
make it for Par with Frederic 
March starred and Fox has been 
considering producing it.-with War- 
ner Baxter in the lead and Frank 
Lloyd directing. 


U.A. Studio Vacationing 

United Artists studio now dark 
for three weeks. Next picture to 
start will be Edward Small’s ‘I 
Cover the Waterfront.’ Until April, 
when Goldwyn and Schenck units 
start, Small will be only active pro- 
ducer on lot. 


Happy-Go-Luckies at Theatre 

Happy-Go-Lucky hour, coast CBS 
feature, will play one night at the 
Arlington, Santa Barbara on a 50- 
50 splt from the first dollar. This 
is first theatrical engagement for 
air hour and was booked by Ted 
Braun of the Tommy Lee Artists’ 
bureau of KHJ. 


Mischa Auer, film actor, heading 
orchestra which opened at the Vista 
Del Arroya, swank Pasadena hotel, 
Friday (21). First entertainment 
at hotel. 


Cooper Joins Frasso’s Caravan 

Without an assignment at Para- 
mount, Gary Cooper plans to leave 
for Europe Feb. 1 upon completion 
of ‘Turn About’ at Metro. Joins 
Mary Pickford, Douglas Fairbanks, 
Frances Marion, and Elsa Maxwell, 
who will visit Countess di Frasso in 
Italy. Latter spent seven months 
at Pickfair recently. 


Mervyn Freeman, west coast rep 
for Universal Newsree!, left San 
Francisco Monday (23) for Tokio 
and the Manchurian front to cover 
the Japanese-Chinese war clouds. 


Peggy Hopkins Joyce and Wil- 
liam Harrigan arrived Sunday (20) 
from N. Y., Miss Joyce to go into 


Paramount's ‘International House’ 
and Harrigan into ‘Pick Up’ and 
‘Police Surgeon,’ also Par. Ernst 
Lubitsch, Louis Lighton and his 
wife, Hope Loring, return Thurs- 
day (26) after two months in Eu- 
rope. 





Par lot Feb. 25 to start ‘Don't Cal 
{Me Madame.’ 


+ 





theatre | 


| 
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Mae West gets back to the | today We Live. An English gir! 
l | r 





d | Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 
Passport to Hell, A. Drama of African jungle. Elissa Landi, Alex. Kirkland, 


Rev. Aug. 30 
Nissen. Dir. 


Rel. Aug. 7. 
Greta 


Dir. Frank Lloyd 
Victor McLaglien. 


Warner Oland, 


Rackety Rax. Footbal! satire. Alfred 


Werker. Time, 65 mins. Rel, Oct. 23. Rev. Nov. 8. 

Robbers’ Roost. Rustler discovers that love interferes with cattle st -aling. 
George O’Brien. Dir. Louis King. 63 mins. Rel. Jan. 8 

Second Hand Wife. Banker's secretary steps from his office into his heart. 
Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 
Jan. 1. Rev. Jan. 17. 

Sherlock Holmes. The Conan Doyle story with a_new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. W. K. Howard. Time, 
68 mins. Rel. Nov. 6 Rev. Nov. 15. 

Six Hours to Live. Murdered diplomat !s revived to avenge his murder. 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. Time, 78 mins. 
Rel. Oct. 16. Rev. Oct. 25. 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 
Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo." Will Rogers, Marian Nixon. 


Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rey. Dec. 6. 


Freuler Associates °%°*' F2rampunt Bide.» 


rightiog Gentleman, The. A fighter who goes to the top and back again. 


m. Collier, Jr., Josephine Dunn, Pat O'Malley. Dir. Burton King. 

Time. 69 mins. Rel. Oct. 7% Rev. Nov. 15. 

Forty-Niners. The overland trek in pioneer.days. Tom Tyler. Dir. J. P. 
McCarthy. 49 mins. Rel. Oct, 28. Rev. Dec. 20. 

Gambling Sex, The. Racing story with,a society slant. Ruth Hall, Grant 
Ms ithers. Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 
bec, 27. 

Penal Code. Story of a boy’s regeneration surmounting complications. Regis 


Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62° mins. 


Rel. Jan. 15. . 

Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
Hudson, Walter Byron, Harry Myers, AdoJph Milar. Dir. Harry L. 
Fraser. Rel. Dec. 5. 

When a Man Rides Alone. 
coach holdups and fast riding. 
Dir. J. P. McGowan. Rel. Jan. 29. 


Robin Hood of the West and some daring stage 
Tom Tyler, Adele Lacey, Duke Lee. 


Offices: 1619 Broadway, 
New York City 


Evelyn Bren., H. H. 
Dir. 


Majestic 


Crusader, The. Drama of a crusading district attorney. 
Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11. 

Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. Rev. Oct. 1L 
Hearts of Humanity. Drama of New York's East Side. Jean Hersholt, Jackie 

Searl, J. Farrell MacDonald, Claudiii Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 
Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 


Gold. 


utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30 
Outlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


Keith, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 mins. Rel. 


Oct. 1. 
Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 


lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 
Sing, You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan. 31. 


A drama of petrema and vengeunce. .Greta Nissen, 

Skeets Gallagher, Mary Brian, Lew ,Cody, Louise Fazenda, Hedda Hop- 
per, Dir, Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rey. Dec. 20, 

Vampire Bat, The.. A thriller. Lionel Atwill, Fay Wray, Mely Douglas, 
George E. Stone, Maude Eburne. Dir: Frank Strayer. Rel. Jan. 21. 


Via Pony Express. Jack Hoxie western. Rel. Jan, 31. 


Studios: 4376 Sunset Drive, M Offices: 1600 Broadway, 
Hollywood, Cal. Mayfair Now York, N. Y. 

Allas Mary Smith. Events follow a chance meeting. Semi-detectfve. John 
Darrow, Gwen Lee, Ray Hatton. Dir, E. Mason Hopper. Time, 61 mins. 
Rel, July 15. Rev. Aug. 30. 

Heart Punch. Murder story with a prize ring angle. Lioyd Hughes, Marion 
Shilling. Dir. Breezy Eason. Time, 64 mins, Rel. Oct. 15. Rev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter’s crime. Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. Rel. Oct. 1, 
Rev. Nov. 29. :, 

No Living Witness. Novelty crime story. Gilbert Roland, Noah Beery, Bar- 
— _ Dir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15. Rev. 

ct. > 


Tangled Destinies. Mystery 
Doris Hill, Glen Tryon, Vera Reynolds. 


Unwritten Law, The. 


Lloyd Whitlock, 


in a deserted desert home. 
Time, 69 


Dir. Frank Strayer. 


mins. Rel. Sept. 1. Rev. Oct. 25. 
Trapped in Tia Juana. Army life on the Mex. border. Edwina Booth, Duncan 
Renaldo. Dir. Wallace W. Fox. Time, 65 mins. Rel, Aug. 15, 


Offices: 1540 Broadway, 
New York, N. Y. 


Marion Davies, Robt. Mont- 
Rel. Aug. 13. 


Metro 


Self explanatory title. 
Dir. E. Goulding. Time, 91 mins, 


Studios: Culver City, 
Calif. 


Blondie of the Follies. 
gomery, Billy Dove. 
Rev. Sept. 13. 

Clear All Wires. Picturization of the recent Broadway hit about a foreign 
correspondent. Lee Tracy, Benita “Iume. Dir. George Hill. Rel. Feb. 5. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackle 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins’ Rel. Aug. 27. Rev. Nov. 1 


Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 
Bruce, Paul Lukas. Dir. Monta Bell. Time, 77 mins. Rel. Aug. 8. 
Rev. Oct. 11. 

Fast Life. Typical Haines story with a thrilling speed boat race. William 
Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 
82 mins, Rel. Dec. 16. Rev. Dec. 27. 

Flesh. Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 

Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 


Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins, Rel. Oct. 15. 
Rev. Nov. 22. 

Hell Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. 
Rel. Feb. 19. 

Kongo. Remake of the silent of the same title. 

Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. 
Cowen. Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Lady Deceived, The. Based on the Broadway stage hit by Martin Brown, 
Irene Dunne. Philips Holmes. Dir, Charles Brabin. Rel. Jan. 13. 


Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 


Robert Montgomery, 
Dir. Jack Conway. 


Sorcery in central Africa. 
Dir. Wm. 


Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 
Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 


Huth, Joan Barry, Frank Lawton. %0 -nins. Rel. Jan. 20. 


Pack Up Your Troubles. Laurel and Hardy full length military comedy. 
See. | mesieemeas and Raymond Carey. Time, 70 mins. Rel. Sept. 17. 
et. 


Payment Deferred. 


Dir. 
Rev. 


Murder story from the play of that title with Chas. 
Laughton in his original role, Maureen O'Sullivan, Dorothy Peterson, 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 

Prosperity. Post depression comedy with Marie Dressler and Polly Moran. 
Dir. Sam Wood. Time, 87 mins. Rel. Nov. 12. Rev. Nov. 29. 


Rasputin and the Empress. The Russian overthrow and its cause. John, 


Ethel and Lionel Barrymore. Dir. Rich. Boleslavsky. toadshow time, 
133 mins. No release set. Rev. Dec. 27. 
Red Dust. Jean Harlow and Clark Gable as a new team in a story of Indo- 
China. Dir. Victor Fleming. Time, 83 mins, Rel. Oct. 22. Rev. Nov. 8. 
Smilin’ Through. Remake of the Norma Talmadge silent and Jane Cow! play. 
Norma Shearer, Leslie Howard, Frederic March, O. P. Heggie. Dir. Sid- 


Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 
From the play by David Belasco. Helen Hayes, Ramon 
Stone, Warner Oland Dir. Clarence Brown. 81 mins. 


ney Franklin. 
Son-Daughter, The. 

Novarro, Lewis 

Rel. Dec. 23. Rev. Jan. 3. 


ous O'Neill play Norma Shearer, 





Strange Interlude. The fam Clark Gable. 


Dir. Robert Z Leonard. Time, 110 mins. Dec. 30. Rev. Sept. 6. 


ambulance-driver during the war. Joan 
r. Dir. doward Hawks. Rel. Feb. 12. 


Crawford, Gary Cooper 
(Continued on page 28) 
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CALENDAR OF CURRENT RELEASES 





(Continued from page 28) 
1 Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 
19. Rev. Nov. 15. 

British made gg | of a night club. British east and director. Tim 
Mega’, mins. Rel. Aug. 6. Rev. Oct. 4 * 
wel juakeri Draeaistte comedy drama from an Hungarian source. Ka 
es Francis, William Powell. Dir. Wm. Dieterle. Time, 68 mins. Rei. 


Aug. 13. Rev. July 26. 
Lawyer Man, Inside story of the profession. William Powell, Joan Blondel. 
Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7. Rev. Jan. 3. 
One Way Passage. Love develops for a prisoner. Kay Francis, Se Pow- 
ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct. 22. Rev. Oct. 1 


Parachute Jumper, The. Two ex-marines and a girl who go ae Doug. 
Folrvesns, Jr., Bette Davis. Dir, Alfred E, Green. 72 mins. Rel. 
Jan. 2 
Purchase | Price, The. Night club singer with a past. Barbara Stanwyck. Dir. 
. A. Wellman. Time, 68 mins. Rel. July 23. Rev. July 19. 


Western cowboy story. Dir. Fred Allen. 


Ride Meg Cowboy. john Wayne. 


Time, 55 mins. Rel. Aug. 27. Rev. Nov. 
Scarlet Dawn. Russian refugees in » ae Doug Fairbanks, Jr., 
Nancy Carroll, Lilyan Tashman. Dir. Wm. Dieterle. Time, 58 mins. 


Rev. Nov. 8. 
Comedy drama of real people. 


Rel. Nov. 12. 


Stranger in Town. Chic Sale, Ann Dvorak. 


Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev. July 12. 
Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance. George Arliss, Mary Astor, Dir. John G. 


Evalyn Knapp. 
Sept. 17. Rev. Sept. 27. 
Visualization of Warden Lawes’ book. 


Adolfi. Time, 72 mins. Rel. 
Twenty Thousand Years in Sing Sing. 


Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins. Rel. Jan. 31. 
Rev. Jan. 17. 

Two Against the World. Constance Bennett in a murder jam. Dir. Archie 
Mayo. Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. 

Winner Take All. Smashing fight comedy. James tagney. Dir. Roy Del 
Ruth. Time, 67 mins. Rel. July 16. Rev. June 21. 


1501 Broadway, 
New York, N. Y. 


Conrad Nagel, 


World Wide °"°**: 


From Eugene O'Neill's play ‘Recklessness.’ 
Dir. Victor Schertzinger. Rel. Jan. 29 
Conflict between the sheep men and cattle raisers. 
Dir. Forrest Sheldon. Time, 62 mins. Rel. 


Auction in Souls. 
Leila Hyams. 

Between Fighting Men. 
Ken Maynard, Ruth Hall. 
Oct. 16 

Breach of Promise. 
Mary Doran. 
Nov. 22. 

Come On, Tarzan. 
Myrna Kennedy. 
Jan. 17. 


Crooked Circle, The. 


Chester Morris, May Clarke, 
Rel. Oct. 23. Rev. 


The ruin of a man’s career. 
Dir. Pau! Stein. Time, 67 mins. 


Ken Maynard, 
Sept. 11. Rev. 


Ranch owner saves his horse from a gang. 
Dir. Alan James. Time, 64 mins. Rel. 


Mystery story with ample comedy. Ben Lyon, ZaSu 


Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. Time, 
70 mins. Rel. Sept. 25. Rev. Oct. 4. 

Death Kiss, The. A murder mystery with a motion picture studio back- 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. 
Edwin L. Marin. Rel, Dec. 25. 

Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken May- 


nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. P. Mec- 
Gowan, 61 mins. Rel. Jan. 29. 

Dynamite Ranch. Ranch manager fails to vanquish the hero. 
Ruth a Dir. Forrest Sheldon. Time. 59 mins. Rel. 
Dec. 


False Faces. 
Lee, Peggy Shannon. 


Ken Maynard, 
July 31. Rev. 


Loweli Sherman, Lila 
Rel, Oct. 13. Rev. 


Doctor makes a racket of his profession. 
Dir. Sherman. Time, 83 mins. 


Nov. 29. 

Fargo Express. Straight-shooting sacrifice in the career of a cow country 
ee. MEO, Mapas, Helen Mack. Dir. Alan James. Time, 62 mins. 
e ov . 


Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. 


* Mack Sennett. Rel. Dec, 25. Rev. Jan, 17. 
Last Mile, The. Drama in the death house. from the stage play. Howard 
Phillips, Preston Foster, Geo. Stone, Noe! Madison. Dir. Sam. Bischoff. 
Time, 84 mins. Rel. Aug. 21. Rev. Aug. 30. 
Sign of Four, The. Sherlock Holmes story. British cast. 
Isla Bevan, Ian “iunter. Dir. Graham Cutts. Time, 74 mins. 


Arthur Wontner, 
Rel. Aug. 


14. Rev. Aug. 30. 

Texas Buddies. Cowboy, veteran of the AEF, turns aviator to balk the vil- 
lains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 57 mins. 
Rel. Aug. 28. Rev. Nov. 16. 

Those We Love. A woman’s understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth Mckenna. Dir. Robt. Florey. Time. 
77 mins. Rel. Sept. 11. Rev. Sept. 20. 

Tombstone Canyon. Western, in which the hero tries to solve the mreery cf 
his birth, Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. - 2. 


Trailing the Killer. Epic of the North Woods, Dir. Herman C. Sakae 


Time, 64 mins. Rel. Dec. 4. Rev. Dec. 6. 
Uptown New York. Married happiness and a past. Jack Oakie, Shirley Grey. 
Dir. Victor Schertzinger. Time, 74 mins. Rel. Dec. 4. Rev. Dec. 13. 


Miscellaneous Releases 


From a Peter B. Kyne story. Barbara Kent, 
Glen Tryon, Matt Moore, 71 mins. Rel. Jan. 16. 
Vice crusade story. Lester Vail, Frances 
57 mins. Rev. Dec. 27. 

(Invincible.) Temperance discussion. 

Dir. Bert Bracken. Time, 65 mins. 


Big Payoff, The. (Capital.) 
J. Farrell MacDonald, 

Big Town, The. (Invincible.) 
Dade. Dir. Arthur Hoerle. 

Face on the Bar Room Floor, The. 
Dulcie Cooper, Bramweil Fletcher. 
Rel. Oct. Rev. Oct. 18. 

Footsteps in the Night. (Auten.) Mystery drama, Benita Hume. 
rice Elvery. Time, 59 mins. Rel. Dec. 1 

Goona Goona. (First Div.) Love charms on the Island of Bali. 

Roosevelt, Armand Denis. Rel. Nov. 26. Rev, Sept. 20. 

Variety. (Capital.) Grand Hotel in an actors boarding house. 

Skelly, Olive Borden. Dir. Raymond Cannon. 71 mins. Rev, Jan. 

Jungle Killer. (Century.) Expose of wae game hunting in Africa. With lec- 

ture. Rel. Nov. 25. Rev. Nov. 29. 

Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ 
in an office building. Mary Brian, Irene Rich, Jas, Hall. 
Strayer. 62 mins. Rel. Dec. 1. Rev. Dec. 20. 

Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennedy, 
bo - Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. 

c 

Scarlet Week End. (Irving.) 
Theo. Von Eltz. Dir. 

vov. 

Speed Madness. (Capital.) 
Rich. Talmadge, Nancy Drexel. 
Aug. 27. Rev. Oct. 11. 

Tex Takes a Holiday. (Argosy). 
Stranger. Wallace MacDonald, 
Nietz. 59 mins. Rev. Dec, 13 

Unholy Love. (First Div.) The classic. 

Y. H. B. Warner, Lila Lee. 

Aug. Rev. Aug. 30. 

Woman In Chains. (Auten.) 
Eng. cast. Dir. Basil Dean. 


Dir. Mau- 
Dir. Andree 


Hotel Hal! 


Romance 
Dir. Frank 


Theo. 
Rev. 


Murder at a house party. 


Dorothy Revier, 
Willis Kent, ‘Time, 58 mins. R 


Rel. Oct. ev. 


trimmings. 
mins. Rel. 


acrobatic 


Speedboat racing with } 
Time, 61 


Dir. Geo. Crone. 


of a mysterious 


All multi-color western : } 
Dir. Alvin 


Virginia Brown Faire. 


transplanted to 


‘Mme. Bovary,’ 
Time, 75 mins. 


Dir. Albert Ray. 


Tragedy of a woman tied to an hypochondriac 
Time, 68 mins. Rel. Nov. 18. Rev. Nov. 


Ze. 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 
(Most of these available with English titles.) 

A Nous fa Liberte (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. 

Barberina, die Taenzerin von Sansouci. (Capital) (German). Rococco musical | 
comedy. Lil Dagover, Otto Gebuebr. Dir. Cari Froelich. 8&3 mins 
Rel. Nov. 20. 

Brand in der Oper. (C apital) (German) Musical drama. Gustav Froelich 
Dir. Carl Froelich. Rel. July 19. 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 
M. Cybulski. Time, 89 mins. Rel. Aug. 25. 


Cinq Gentlemen Maudit (Protex) (French). Rene Lefevre, Harry Baur. Dir. 


Julien Duvivier. Rel. Jan. 

Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. 
80 mins. Rel. July 1. Rev. Nov. 8. 

Das Ekei (German) (Protex). Comedy. Max Adalbert. Dir. Franz Wenzier. 
75 mins. Rel. Feb. 1. Rev. Feb. 16. 

Das Schoene Abenteuer (German) (Protex). Romantie comedy. Kaethe 


von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 


| 
} 








David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
$0 mins. Rel, Oct. 1. Rev. Oct. 25. 

Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. 
85 mins, Rel. Oct. 1, Rev. Oct. 23. 

Der Falsche Feldmarschal. (Capital) (German). Military musical. Viasta 
Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 12 

|Der Hauptmann von Kopenick (A-R) (Ger), Comedy. Max Adalbert. 90 
mins. Rel. Jan. 15, 

Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. | 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 

Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 
Mady Christians. Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. 
Rev. Jan, 3 

Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 

Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gret! Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 

Die Grosse Attraktion (A-R) (Ger). Musical romance. Richard Tauber. 80 
mins. Rel. Feb. 1. 

Die Grosse Liebe. (German) (FAF). Drama of mother love. Hansi Niese. 
80 mins. Rel. Marchi. Rev. Feb. 23. 

Die Lustigen Welber von Wien. ‘Capitai) (Ger). Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary. ‘Time, 97 n.‘ns, tel. July 1. 

Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 

Die vom Rummelplatz. (Capital) age Anny Ondra, Siegfried Arno. Dir. 
Karl Lamac, 9 reels. Rel. Feb. 10. 

Eine Nacht in Fpradies (A-R) (Ger). Musical comedy. Anny Ondra, 90 
mins. Rel. Feb. 

Ein Prinz ance shes Sich. (Capital) (Ger). Musical. Geo. Alexander, Lien 
Deyers, Trude Berliner. Dir. Conrad Wiene. ‘fime, 75 mins. Rel. May. 

E! Hombre Que Asesino (Paramount) (Spanish). Rosita Moreno, Ricardo 


Rel, April 15. 


(Capital) (Ger). 
Rel. 


Puga. 70 mins. 


Ein Walzer von Strauss. 
Conrad Weins. Time, 89 mins. 


Musical. Gustav Froelich. Dir. 


March 10 


Friederike (A-R) (Ger). Dramatic operetta based on Goethe’s life. Mady 
Christians. 90 mins. Rel. Feb. 1. 
Gitta Entdeckt Ihr Herz. (Capital) (Ger). Comedy. Gustav 


—, Alpar, 
Carl Froelich. Time, 90 mins. Kel. Oct. 4. 
Transatlantic aviation yc cniityy 
Rel. Nov. Rev. Nov. 1 


Froelich. Dir. 


Gloria. (German) (New Era). 
lich, Brigitte Helm. 75 mins. 


Gustav Froeh- 


Holzapfel Weiss Alles (Corman) (Capital). Comedy. Felix Bressart. 90 mins. 
Rel. Jan. 1. Rev. Jan. 16. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
Englische. Dir. Geo. Jacoby. Time, 91 mins. Rel. June 24. 


Hyppolit a Lakaj (International) Hungarian). Fast farce. Dir. Szekely Istvan. 
77 mins. Rel. Jan. Rev. Jan, 16. 


Kamaradschaft. (Asso. Cinema) (Ger). 
Ernst Busch, Dir. G. W. Pabst. Time, 78 mins. 


Koenigin von Preussen. See ‘Luise’. 

La Chance (Paramount) (French). Drama of a gambler’s life. Marie Bell, 
Francoise Rosay. 78 mins. Rel. Feb. 1. Rev. May 31. 

La Couturiere de Luneville (Paramount) (French). Musical of a woman’s love 


Sensational drama. Alex Granach, 
Rel. Nov. 8. 


and revenge. Madeleine Renaud, Pierre Bianchar. 90 mins. Rel. July 
1, Rev. Oct. 22 
Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 
el. Oct. 1. Rev. Oct. 4 
Legion of the Street. Life of the newsboys. Time, 89 


(Capital) (Polish), 
mins. Rel, Aug. 26. 
Le Roi Des Resquilleurs (French) (Protex). Comedy with music. 
Georges Colombier. 90 mins.* Rel. June 1. ev. June 14, 
Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June l. Rev. June 7. 
Ljubav I Strast. Drama of Jife among N, Y. imigrants. 
Rakel Davidovic. Rel. Dec, 15. 
Koenigin von Preussen. ae. Henry 
Porten, Dir. Car] Froelich. . 4 
Maedchen in Uniform (Krimsky) (German). Poignant baci Hertha Thiele, 
Dorothea Wiecke. Dir. Richard Froehlich. Rel. Sept. Rev. Sept. 27. 
Man sro i Geld. (Capital) «Ger). Musical farce. Dir. Karl Boese. 
Rel ov . 


Milton. Dir. 


(Yugoslav) (Croat). 
Dir. Frank Melford. Time, 1 hour. 
(Asso. Cinema) Neg 


Luise, 
Time, 92 mins. Rel. 


Meine Frau dle Hochstaplerin (German) (Protex). Gamedy.. Kaethe von 
Nagy. Dir. Kurt Gerron. 90 mins. Rel. Feb. 1. Rev. Feb. 9. 

Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1. 


Men and Jobs (Russian) (Amkino). An American engineer looks at Russia. 
85 mins. Rel. Jan. 1, Rev. Jan. 16. 


Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 15. 


Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 


Dranem. 80 mins. Rel. July 1. Rev. Dec. 6 

Mistigri (Paramount) (French). Musical. Madeleine Renaud, Noel-Noel. 
80 mins. Rel. Feb. 1. Rev. Jan. 16. 

Moritz Macht Sein Glueck. Cpevenn) (Capital). Farce. Siegfried Arno. 90 
mins. Rel, Dec. 15. Rev. Jan. 16. 

Namensheirat. (German) (FAF). ~ hae 75 mins. Rel. Jan. 1. Rev. Jan. 16. 

1914. (Capital) (Ger.) “ to the world war. Dir. Rieh. Oswald. Time, 
73 mins. Rel. Sept. 1. 

Oberst Redl. denier ya Spy thriller. Lil Dagover, Theo. Loos. Dir. 
Kar] Anton. Time, 79 mins. Rel. Aug. 30 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. 
70 mins. Rel. Dec. 15. Rev. Jan. 16. 

Purpur und Waschbiau. ne (Capa) (Ger). Dramatic comedy. Hansi Niese, 
Else Elster. Dir. eufield. Time, 85 mins. Rel. July 30. 
Cuando te Suicidas hb (Spanish). Musical. Argentina, 90 mins. 

Rel. March 165. 
Quand te Tues Tu (Paramount) (French). mgt ay comedy. Drean, Noel- 


Rel. March 1 
| ted farce. 
ug. 11, 


Noel, Robert Brunier. 80 mins. 


Reserve Hat Ruh. (New Era) (Ger). 
Englische. Time, 94 mins. Rel. 


Rhapsody of Love. (Capital) (Polish). 


Fritz Kampers, Lucie 


Hardships of an art career. Agnes 


Petersen, Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Richthofen, Red Ace of Germany. Net ge (Ger). Self explanatory. Dir. 
Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 

Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Kalman. 85 mins. Rel. April l. Rev. April 19. 

Scampolo (A-R) (Ger). Cinderella romance. Dolly Haas. 80 mins. Rel. 
Fe . 

Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert’s life. 
Carl Joeken, Siegfried Arno. Dir. Rich. Oswald. Time, 71 mins. Rel. 
June 28, 


Comedy drama. Lien Deyers. 
Rev. March 8. 


(Synchronized.) 


Sein Scheidungsgrund (German) (Protex). 
Dir. Alfred Zeisler. 80 mins. Rel. March 1. 

Storm Over Zakopane, The. (Capital) (Polish). 
the mountains. Time, 89 mins. Rel. Aug. 25 

Taenzerin von Sansouci. See ‘Barberina’. 


Tempest (German) (Protex). Drama. Emil Jannings, Anna Sten, 
ert Siedmak. 90 mins. Rel. March 1. Rev. March 22, 


Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, Fritz Kampers, 
Elizabeth Pinajeff. Dir. Japp Speyer. Time, 93 mins. Rel. May 16. 


Trapeze (German) (Protex). Circus drama. Anna Sten. Dir. A. E. Dupont. 


Danger in 


Dir. Rob- 


80 mins. Rel. May 1. Rev. May 10. 

Trenck (A-R) (Ger). Romantic drama. Dorothea Wiecke. 90 mins. Rel. 
Feb. 1. 

Unknown Heroes. (Capital) (Polish). Polish pollee activity. Mary Bogda, 
Adam Brodzicz. Time, 89 mins. tel, Aug. 25. 

Victoria und Ihr Husar (A-R) (Ger). Viennese operetta. .90 mins. Rel. Feb. 1 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 25. 


Otto Wallburg, Julius Falken- 
Robt. Land. Time, 81 mins. 


Farce. 
Dir. 


Weekend in Paradise. (Capital) (Ger). 
stein, Elsie Elster, Trude Berliner. 
Rel. Nov. 

Yorck (German) (Protex). 


Historical drama. Werner Krauss, Rudolf Forster. 


S0. CAL. INDIES 
FAVOR KENT 
CONTRACT 


Los Angeles, Jan. 23. 

Virtual approval of the 8. R. Kent 
pact by the Southern California In- 
dependent Theatre Owners is con- 
tained in power of attorney that 
has been given by the association 
to M. A. Lightman, head of Motion 
Picture Theatres Owners of Amer- 
ica. Local association has advised 
Lightman that it strongly favors a 
uniform contract, and empowers 
him to represent it in the final draft 
acceptance. 

Exhibs are hopeful that end of 
the depression will have been reach- 


ed by mid-summer, and that with 
the advent of the new film buying 
season a state of normalcy will 


again prevail. The Kent pact, they 
hold, will be a big step towards re- 
lieving the straitened condition of 
many of the indie exhibs. 

So far as Southern California in- 
dependent exhibs are concerned, the 
current situation is regarded as 
particularly dark. Most of the 
houses have so far been able to 
weather the storm, with few of the 
unaffiliated exhibs forced to close, 
but it is generally conceded they 
cannot hold out much longer. Un- 
less there are radical and drastic 
changes by the start of the new sea- 
son it will spell quits for any num- 
ber of the smaller house men, it is 
claimed. 


10% Cut with Receiver 


Spokane, Jan. 23. 

Operators took a 10% cut at the 
Fox, Orpheum and State (formerly 
operated as F-WC theatres), fol- 
lowing the appointment of Frank 
Newman, Seattle, as receiver for 
the group. Stage hands are out of 
the Fox and Orpheum. 

Terry McDaniel, district manager 
for F-WC, continues in the same 
capacity over the Spokane territory. 
Tom Olsen, previously Fox man- 
ager, has changed places with H, 
D. McBride at the Orpheum on a 
tryout policy to work out best pos- 
sible setup for both houses. Jim 
Runte remains as manager of the 
State. 

Fox has dropped admission top 
to 40, same as Orph. Previous top 
was 50, including tax. 








Toronto Cuts 


Toronto, Jan. 23. 

Seale cut is the latest to get the 
eustomers into the downtown pic- 
ture houses here. 

Imperial, ace pic-prez. house, goes 
25-35-55; Shea’s, pic-vaude, 30-50; 
Uptown, pix, 25-30-50; Tivoli, Brit- 
ish pix, 25-35; Loew’s, pix, 25-30-50. 

All houses figure to get part of 
the reduction back by charging 50 
cents admission all day on Satur- 
days and holidays. Used to be 65 
after 6, 50 before. 





DENVER’S CUTS START 


Around ‘Town—Labor 
Started It 





Spreading 


Price cutting has started in Den- 
ver. As a result of 15-cent matinee 
price at the Tabor, the State is 
changing its straight 20-cent to 
10-15-20, while the Isis is switching 
to 10-15. 

Within the past week two North 


Denver neighborhoods have cut 
from 35 to 25. This leaves only 
three 35-cent houses in town, the 
Mayan, Aladdin and Ogden, and 


with these competing more or less 
with each other. 





First run prices are: Denham, 
15-25; Rialto, 20-25-40; Paramount, 
25-40; and Denver and Orpheum, 
25-35-40-50. Before stage shows 
went out the last two were getting 
; r , P : u r ! S, 65 cents, including tax. 
Dir. Gustav Ucicky. 90 mins. Re l. Nov. 1. Kev. Nov. 27. Recently Fox-West Coast boosted 
haat * as mina ak bee i8 oS Liane Haid. Dir. Heinz /4)) their houses in the Intermoun- 
. . . v- . » Jalil. oO. naa visi 3 sid é Y on 
Zwei Herzen und Ein Schlag (German) (Protex). Operetta. Lilian Harvey. — abv! ape 3 ee - abe the 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. Rev. Sept. 13. | 40 cents on Sunday and Monday on 
z . |ace pictures. The raise was tried 
Key to address—Amkino, 723 Seventh Ave. in a fey spots, and successful, 
American-Roumanian Films, 1560 Broadway 
Associated Cinema, 154 W. 55th St. 
Harold Auten, 1560 Broadway. 
Capital Film Exchange, 630 Ninth Ave. | 
Foreign American Films, 111 W. 67th St. 
John Krimsky, 33 West 42a St. 
International Cinema, 1499 Fifth Ave | 
New Era, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. | 
Symon Gould, 251 W. 89th St. 


pread to all 


Harry Sherman Well 
Harry Sherman, Publix 
exec, has returned to his office 


labor 
after 


an illness of several weeks. 


Home with pleurisy. 


™ 









































daughter gets home from. college 


[Px fect program for reaching the pro- 


_ the clergy. 


p-e 
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23. 
and 


Jan. 
Durstine 
Osborne (agency) has a 
disk which it has made of a ‘typi- 
eal’ Board of Directors meeting dis- 
cussing a radio program, This rec- 
ord is cleverly introduced at bona 
fide board meetings to sell the 
business men, through a laugh, on 
the need for a showmanly attitude. 
Comedy recording was used here 
last week at a gathering of execu- 
tives and is reported to have been.a 
big hit. 

The ‘typical’ board .meeting in- 
cludes. a burlesque an the usual 
suggestions. heard when radio is 
under discussion. One executives 
cracks, ‘Why can’t.we get Lind- 
bergh for our program?’ Another 
says he can’t do anything until his 


Chicago, 
Batten, Barton, 


special 


as. she knows all about radio. A 
third exec keeps. saying. that they | 
shouldn’t do anything until they | 
get in touch with his friend, Jae 
Zilch, who is an expert on radio. 
This reference to Zilch keeps recur- 
ring through the discussions. Final- 
ly the board. decides to find out 
what to do about the radio program 
by looking up Zilch. A phone call 
is put through for, him and back 
comes the answer-Zilch can’t. talk 
as. he is in conference with his own 
Board of Directors trying to figure 
out what to do with his own radio 
program. 

BBD&O end the record on a tact- 
ful note by pointing out that pro- 





Agency Satirizes Radio Confab 
And Board of 


Directors Likes It 


East-Dumke in Vaude, 
WTAM Period in Line 


While a new commercial is being 
sought for them, Sisters of the 
Skillet (East and Dumke), have 
been booked into the Albee, Cincin- 
nati, week of Feb. 3. With the boys 
off the Armour show next week, 
NBC is working on a deal for them 
with the. Spang Baking Co. of Cleve- 
land. . If concluded, the program will 
be a local over WTAM. 

Team had been practically con- 
tracted for the Spang account when 
the Armour proposition intruded 
last fall. 


Sherman & Pratt Back On 
Network; Formerly Too 
Saucy for Advertising 











Chicago, Jan. 23. 
Sherman and Pratt, the comedy 
‘doctors’ of KYW, will be on the 
Real Silk Program with Vincent 
Lopez when it starts Feb. 5 over’ 
WENR and an NBC web. It’s a re- 
turn to network broadcasting for 
the comedians whose chummy and 
flippant gagging about the products 


they have plugged was formerly 
deemed too disrespectful for hal- 


lowed products, 


Boys have had a spotty career 


due.to their contention that laugh- 
ter and advertising were not deadly 
enemies. As long ago as four years, 
a century in radio, they were kid- 


grams built to suit the tastes of 
educated men. present company al- 
ways included, may not be the per- 


letariat-and then sometimes ex- 
plains what proletariat means. 


CANADA ORDERS 2D. 
PROGRAM OFF AIR 


Ottawa, Jan. 23. 

Following the return:from Europe 
-of Col. W: A. Steel to join the new 
Ganadian Radio: -Commission,. of 
which>-he is: -the> third member, 
Chairman Hector Charlesworth: an- 
nounced: that: the Watch Tower In- 
ternational Broadcast, featuring 
Judge Rutherford, had been ruled 
off the air insofar as Canada was 
concerned. All Canadian stations 
were advised to delete this program 
forth:vith because of Rutherford’s 
attacks on constituted authority and 








Charlesworth explained that com- 
plaints had been receivéd by the 
commission regarding the Watch 
Tower propaganda being broadcast 
through 25 Canadian stations. The 
latter are compelled to obey the 
order or suffer the loss of licenses. 

This is the second censoring by 
the Canadian Commission, first pro- 
gram to be ordered off the air hav- 
ing been that for a patent medicine. 


Renewals 


National Biscuit Co. has extend- 
ed its early morning Wheatsworth 
program for another 21 weeks, ef- 
fective Feb. 13. Hookup continues 
to take in WJZ, WBZ, WBZA and 
WBAL. 

Dr. Lyons Toothpowder has re- 
newed on NBC for 13 weeks, ef- 
fective Feb. 5. Talent setup for the 
dentifrice’s Sunday matinee show 
will continue to include Jean Sar- 
gent, Scrappy Lambert and the 
Gene Rodermic orchestra. 

Thompson Products Co., maker of 
auto parts, returns to NBC in April 
for a 12-weeks’ run with a session 
called ‘Service With a Song.’ Pro- 
gram will be given'a garage setting 
and mix comedy bits with the 
warbling of a quartet. It’s down 
for a 29-station hookup. 


STALKING SALES APPEAL 


Chicago, Jan. 23. 

NBC is moving ‘Vic and Sade’ 
from 8:30 a. m. to 9 p. m. in the 
belief that there’s more commer- 
cial inducement in the later hour. 
New schedule starts tomorrow (24) 
and thereafter will be Monday, 
Tuesday, Thursday and Friday. 
Originates over WMAQ. 

Bernardine Flynn, Art Van Har- 
vey, and Billy Idleson carry the 
script which has been NBC's big- 
gest mail getter for six months Tut 











ding advertising and were can- 
celled as Fleischman’'s ‘Bakers’ on 
that account. Fleischman in those 
days just couldn't take it. ; 
Since their last network account, 
Dr. West's toothpaste, Sherman and 
Pratt hav been handling -fiye such 
of 15 minutes each on a 75-min- 
ute afternon. session.,.over KYW. 
Undertaking is believed to be 
unique in style in that the program 
was 90% ad lib. Real Silk will un- 
dertake .tod...provide them with 


rscripts,: ; 





Few Pairs of Seats 
_ Buys Theatre Air Plugs 


Hollywood, Jan. 23. 

Some Coast radio stations, find- 
ing that cash is not forthcoming 
for broadcasting services, have 
been accepting theatre tickets in 
lieu of coin for brief announce- 
ments of attractions. 

KELW, located in San Fernando 
valley, for 12 pair of seats a week 
gave ‘The Plain Man And His 
Wife® a ballyhoo at frequent inter- 
vals on its hourly program. KTM, 
through C. W. Taylor, offered to 
give the same attraction announce- 
ments over its various periods in 
exchange for one pair of seats. 

Other minor stations around here 
are reported not adverse to doing 
business with the theatres on this 
basis. 








WJJD Drops 4 


Chicago, Jan. 23. 


WJJD, in a retrenchment move 
last week, let out John Hage, an 
announcer; Mildred Brown, a 


woman's program assistant, Billy 
Sunshine, a veteran of the station, 
and Margaret M. McKay, publicity 
and continuity. 

Miss McKay was taken away 
from WLS only three weeks ago 
after having been with that station 
several years. 





QUITS AIR FOR FILMS 
Los Angeles, Jan. 23. 

Arthur Fleming, conducting the 
orchestra for the Happy-Go-Lucky 
hour at KHJ, has left that station 
to devote his time to films. 

Hy Moulton of Ray Paige's or- 
chestra, same station, succeeds with 
the baton. 

KMO's Big Organ 
Tacoma, Jan. 23. 

Installation of a pipe organ, said 
to be the largest in any radio studio 
west of New York, has been com- 
pleted by KMO in the Winthrop 
hotel. 

Arnold Leverenz, former theatre 
organist, is featured at the console 








without getting a bankroll nibble. 


with daily programs scheduled. 





Society Matron’s Idea 





Chicago, Jan. 23. 

A society matron armed with 
a letter from a man whose sig- 
nature guarantees an interview 
almost anywhere barged into 
one of the local stations last 
week. She announced herself 
as willing to lend her trained 
soprano voice to the radio for 
a fee, 

‘We haven't had a soprano 
on this station in two years,’ 
she was told, ‘the last one 
worked for nothing until we 
sold her to an account for $35 
a week.’ 

‘Why,’ said the socially in- 
dexed lady drawing herself 
up very haughtily, ‘I shouldn't 
consider less than $500 a week 
at first and I should expect an 
advertiser to pay me at least 
$1,500 a week.’ ; 

Apologetically it was ex- 
plained that this was highly 
improbable, ‘ 

‘I don’t see why,’ said the 
Gold Coast duchess, ‘Pond’s 
cream gave me $1,400 for an 
endorsement. Any advertiser 
should be willing to pay an ex- 
tra $100 for my voice.’ 


‘Our Fate Is in 
Your Hands’ as 
Drive Sales Plea 


Chicago, Jan. 23. 
Campagna’s Italian balm, spon- 
sors of two radio programs, ‘First 
Nighter’ and ‘Fu Manchu,’ last week 
concentrated all its advertising 
upon radio. All newsprint and sup- 


plementary forms were dropped 
for that:one week, which was desig- 
nated ‘National Campagna week.’ 
Big radio push was for the pur- 
pose: of moving~ the i10-cent = size 
packages from~:the counters of 
Woolworth,’ Kresge, Grant, and all 
the other nickle and dime empo- 
riums. It was tm‘a. sense the acid 
test given’to radio advertising’s di- 
rect resuHs on a large scale. 

Charles Hughes, ‘on ‘First Nighteér’ 
and Bob White, on ‘Fu Manchu,’ 
took the: mikes to do some special 
pleading with their public. They 
frankly put it up to the peasantry, 
‘If you like these programs help us 
prove that radio advertising pays, 
or these programs may be forced 
off the air, and you will be deprived 
of the pleasure they give you.’ 

Reports on the response of the 
public are so far missing. 


Real Fight in NBC 
Studio for Realism 


Chicago, Jan. 23. 


‘First Nighter’ program, directed 
by Charles Hughes on behalf of 
Campagna’s Italian Balm, will stage 
a regular prize fight in an NBC 
studio here with professional pugs. 
Dave Barry, of Tunney-Dempsey 
‘long count’ celebrity, will announce 
the fisticuffs. 

By way of novelty from the usual 
‘First Nighter’ type of program, 
which has a theatrical entertain- 
ment as the core of the affair, 
Hughes is having a slugging match 
written into the script and actually 
executed for realism. 























‘Aces’ New Schedule 


Chicago, Jan. 23, 


Lavoris has set the ‘Easy Aces’ 
new time schedule starting Jan. 28. 
Turn will broadcast Mondays, 
Wednesdays and Saturdays there- 
after at 7 p. m., Chicago time, or 
8 p. m. eastern time. 

New hook-up omits the west 
coast but includes 28 stations. Act 
has been broadcasting at 10:15 p. m. 
E.S.T. thus far this season. 





WHO-W0OC’S 1,000 KILOS 
Davenport, Ia., Jan. 23. 
Central Broadcastng company, 
operating WHO, Des Moines, and 
WoOC, Davenport, has been given 
permission by the federal radio 
commission to operate simultane- 





ously on a 1,000 kilocycle fre- 
quency. 

License provides that frequency 
deviation between the stations is 
to be not more than two cycles per 
second, 





AIR LINE NEWS 


By Nellie Revell 


Radio, once viewed as the Orphan Annie of entertainment by its Stage 
and screen rivals, is now amusement’s big sister. The stage, or at least 
that portion of it embraced by vaudeville, and the motion picture regard 
it as their little and dearly beloved sister who suddenly grew 
heiress. 

A few short years ago, Vincent Lopez's faith in radio cost him two 
seasons of vaudeville bookings. Lopez, with his orchestra, was playing 
the Palace theatre .n New York. He was offered a radio engagement 
but the vaudeville moguls of that day said ‘No. If you play on Radio 
we'll cancel your two years’ contract with us.’ 

So Vincent, forced to make a choice, selected Radio. And now that 
same Palace theatre and the rest of the RKO circui*: is owned and oper. 
ated by Radio—the little sister who has grown up. 


into an 





Dial-ect 

One of the Shakespeare brothers said, ‘The Play’s the Thing’, but 
Radio, the dial-ect is it. : o> a 

For instance, would the episodes of Amos 'n’ Andy bé as funny if they 
weren't unfolded in the Negro vernacular? , 

eae Seth Parker be half as.popular without the.Down East nasal 
noises? 

Would The Goldbergs be as human if their joys and sorrows weren't 
told in the Hebrew idiom? 

Would ‘Moonshine and Honeysuckle’ be as entertaining if the homely 
philosophy was stripped’ of: its Ténnessee mountaineer twang? 

How interesting would be'the utterances of Clara, Lu and Em if these 
gossips spoke the English of their.Alma Mater, Northwestern University? 

No, in radio, it’s the dial-ect that’s the thing! 





Slips That Pass Through the Mike 


A radio singer in a lawsuit described himself on the stand as ‘the 
greatest artist on the air.’ After the hearing, a friend took him to task 
for his conceit. ‘But, my dear fellow, it wasn’t conceit,’ protested the 
star, ‘remember, I was under oath.’ 


‘Since a scientist advanced the theory that the shape of the shoulder 
blades denotes the state of a person’s mentality, May Singhi Breen 
points out there aren’t so many lowback evening. gowns worn in the 
NBC studios. 





Chatter 


“Worried about his waistline, Rudy Vallee is dieting. 

‘Scrappy’ Lambert and Billy. Hillpot, singing partners for four years, 
were classmates at Rutgers. 

Alec McQueen, a bachelor, wrote a book, ‘How to Name a Baby.’ 
nerve of that guy! 

A geneologist, for a fee, offers to prove the Boswell Sisters direct 
descendants of the Boswell who made Sam Johnson famous. 

Tom Meighan’s nephew, James Meighan, plays the juvenile lead with 
DeWolf! Hopper in ‘Roses.and Drums’, 

Robert ‘A: Simon, of thé ‘New Yorker’, and Robert Russell Mennett, 

pilot, are collaborating on an opera. : ‘ 

* Eugene Dubois, concertmeister of Howard Barlow’s symphony, is an 
expert photographer. 

Peggy Keenan and Sanchra Phillips, 
Warners’ ‘Pie a la Mode’ picture. 

Augustus Barrett, author of the CBS dramatic sketches, ‘The Magic 
Voice’ is now playing Captain Beresford in the series.: 

Frederick Landis, ‘The Hoosier Editor’, heard on Columbia, was editor 
of the New York ‘American’ three years, ' 

Heleti Pickens, of the Pickens Sisters, 
Paris, and came back a singer. 

Arnold Johnson pronounces it, “Tec-knock-racy’. 

Anne Elstner, of Columbia’s ‘March of Time’, came back from Mary- 
land with a brace of canvasback ducks. 

Freddie Rich has moved into a Park avenue studio apartment. 

Mario Braggiotti, of the piano duo, Fray and Braggiotti, and Rama 
Braggiotti, star of Harvard's hockey squd, are brothers. 

John and Bill Mitchell write the gags for .he Carson Robison cowboy 
program: 


Barbara Bennett Downey. has no trouble picking Morton, Jr., out of 
20 babies in the hospital maternity ward—he cries two tones higher than 
any other infant. 


Frederic William Wile, political analyst, is back on the air waves after 
a siege with the grippe. 


Helen Haynes, from legit, is now a member of Columbia’s television 
staff at W2XAB. 


Tom Shirley, of the ‘Myrt and Marge’ cast, is a bridegroom. 
ried Dorothy Lobdale of Chicago. 


WOR's ‘Choir Invisible’ is the oldest sustaining program on the air, 


Bernard Levitow, general musical director at WINS, observes his 45th 
birthday Feb. 14, 


Tom Howard and George Shelton put their stuff on the air without 
the aid of a script. 


J. Dan Pilmore, a generation ago manager of a Bay City, Mich., vaude- 
ville house, is running an inn at Kingsville, Ont. 


Donald Hughes has been added to ‘The Magic Voice’ on WABC. 

Elias Breeskin, violinist and conductor, is recovering from peritonitis. 

Lanny Ross, NBC juvenile, was christened Lancelot by his parents, 
former vaudevillians, and somehow he became a tenor. 

Dale Wimbrow, announcer, on tour with the Mills Brothers to handle 
the broadcasts, doesn't appear in the vaudeville act. 

May Buckley plays Aunt Ella in ‘The Country Doctor’. 

Herbert Rice, the Buck Mason of Bobby Benson’s Cowboys, is an 
Englishman. Lorraine Anne Pankow, who plays Aunt Lily, is his wife. 
ee Gordon, WOR librarian, doubles as prima donna of ‘Footlight 

choes’. 


a are 2,300 words on the average in a Lowell Thomas news sum- 
y- 

David Taylor, screen writer, is preparing the continuities for Edgar 
Rice Burroughs’ ‘Tarzan of the Apes’. 


George Bricker has been transferred in WMCA from the exploitation 


to the sales department, succeeded by Capt. Robert Wood, formerly 
of the New York ‘World’. 


The 


WABC piano duo, appear in 


studied” dréss designing in 


He mar- 





Short Shots 

Julian Street, Jr., will be in charge of program presentations at NBC 
..-The Mabel Withee Musical Skits heard over WMCA are written by 
Marjorie Dale Krilling, daughter of the late Alan Dale...Bob Brain, 
pianist, who attempted suicide .wo weeks ago, found upon his release 
from the hospital that his job at NBC had been filled, so he immediately 
made another attempt, which, according to the doctor’s reports, will 
prove successful...Billy Jones, of Jones and Hare, lost his mother last 
week...Adolf Opfinger, WOR studio director, just lost his father...Betty 
Glenn, formerly secretary in the NBC press department, has resigned 
her job to go with Art Sorenson in his new personal publicity venture 
..-The Roger Bowers of WOR (she was Hazel Arnheim) are ready to 
welcome the stork...Phil Cook returns to the air next Saturday at 6:45 
p. m. with an hour’s show...Bill O’Neill’s CBS sustainings have been cut 
to one week since he landed that commercial...South Sea Islanders, off 
during the Hawaiian scandal, have returned...Welcome Lewis will go on 
sustaining for NBC three times weekly for a build-up...Marie Cahill, 
veteran musical comedy comedienne, is seriously ill in the Lennox Hill 
Hospital...Rey Meyers suffered a relapse and returred to the NVA ward 
of the French Hospital...Isabel Addis, contralto, formerly one of the 1° 
singers of NBC, is now a soloist on WINS...J. R. Poppele, chief ensi- 
neer of WOR, is the only department head who has been with the station 
since its inception, 11 years ago. 





— 
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AD CHIEF FLAYS AIR GRAFT 


Brunswick-Columbia Mull Test Case | 
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Against NAB on 


National Association of Broad- 
casters has advised station members 
that they need have no legal qualms 
about broadcasting phonograph rec- 
ords, even if there’s a label on the 
platter forbidding them to do so. 
Meanwhile, Brunswick and Colum- 


bia Phonograph are discussing pool- 
ing their legal resources for the 
purpose of bringing a test case 
which they anticipate will eventual- 
ly be carried to the U. S. Supreme 
Court. 

Broadcasters’ organization con- 
tends that after a station has been 
licensed by the American Society 
that that outlet may send out any 
copyrighted mumber, unless re- 
stricted, with impunity. NAB not 
only questions the recording com- 
panies’ claim to a property right in 
the product after it has been sold 
across the counter, but accuses the 
Music Publishers’ Protective Asso- 
ciation of prompting the recorders 
to paste the ‘Not Licensed for 
Broadcasting’ label on the waxings. 
Communication addressed to NAB 
members deciares that this latter 
info had been obtained from RCA 
Victor. NBC and Victor are sub- 
sidiaries of RCA. 

Don’t Expect Victor 


In the event of court action 
Brunswick ana Columbia do not ex- 
pect Victor to join them. It’s a 
problem, say the execs in the for- 
mer two companies that they’ll have 
to battle out themselves. 

S3runswick and Columbia assert 
that unless their property rights in 
the recordings, as far as broadcast- 
ing is concerned, is upheld by the 
courts the complete elimination of 
their American market will merely 
be a matter of another year or 
two. Artists with radio reputations, 
they say, are beginning to refuse 
to record for phonograph disks, 
elaiming that the continuous broad- 
casting of their voices by practically 
every one-lung station in the coun- 
try tends to depreciate their net- 
work value. Royalties, that they 
now derive from the sale of the rec- 
ords, say these artists, far from 
make up for the jeopardy in which 
they find themselves as commercial 
program attractions, according to 
these disk firms. 

Music publishers point out these 
recording companies have their in- 
vestments protected by the law, and 
simple reason dictates that similar 
protection should be accorded the 
Millions invested by the record 
makers in mechanical facilities, 
plants and salaries. 








Lincoln Defamatory 
Suit Pops Up Again 


Lincoln, Jan. 23. 


The old KFAB liability for de- 
famatory remarks, made by a poli- 
ticlan some two years ago, was 
dragged to light again in district 
court with a suit for $100,000 dam- 
ages being appeased on an ac- 
knowledgement of a $500 judgment 
by the station. Case, previously 
tried iast April, ended with $1 be- 
ing charged from the politician at 
fault and KFAB going untouched. 
A test case will be made to obtain 
® ruling from the state supreme 
eourt. 

Uproar was all caused by one of 
Richard Wood's campaign speeches 
over the station. 





PROV. STATION MOVES 


Providence, Jan. 23. 

Within the next month WPRO- 
WPAW, Cherry & Webb Broadcast- 
ing Co., is moving broadcasting fa- 
cilities to Conn’s Metropolitan the- 
atre, Work of remodeling one en- 
tire floor of the building to provide 
studios and broadcasting space is 
under way now. At present station 
has studio in the Loew State 
building. 

Conn’s Met is dark awaiting dis- 
Position by real estate group that 
took over mortgages when Jacob 
Conn’s theatrical bubble burst last 
fall, 
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Radioing of Disks 


KSL’s 4-Way 60% 








Salt Lake City, Jan. 23. 

Of every dollar coming in 
for spot broadcasting KSL, 
owned and operated by the 
Mormon Church, has been pay- 
ing out 60c in commission. 
Discovery was recently made 
by the financial agent for the 
Church Elders following which 
instructions were given - the 
station's management that 
charity begins at home, and 
how about it? 

Elders’ rep found that the 
60% commission was being 
split four ways, contract with 
the outlet’s exclusive station 
representative obligated it for 
a 15% cut on all spot business 
no matter what source placed 
it; another 15% for the adver- 
tising agency, another fourth 
to the indie station rep con- 
trolling the account, and the 
final 15% to World Broadcast- 
ing System as the license fee 
for the use of a special phono- 
graph arm device to translate 
the hill and dale system. 


Cooking Periods Dip 
As Daytime Dialers 
Flaunt Cultural Yen 


One class of program that’s gone 
into a sharp decline this season is 
the bankrolled culinary spiel. On 
NBC and CBS combined there aren’t 
one half the advertisers using the 
cooking recipe idea that there were 
a@ year ago. Case here, say their 
agency reps, is merely one of mer- 
chandiser reacting to the femme 
listener’s change of interest. 

Advertisers, aver the agency men, 
found that the hausfrau hasn’t been 
giving wrapt attention to recipe re- 
citals and that the novelty of scout- 
ing around for a pencil and paper 
when the ‘you-take-three-cups of 
flour, etc.’ started has worn off ap- 
preciably. Repetition also has played 
a major part in the swerve of inter- 
est. It became just a matter of lis- 
tening to so many versions of pre- 
paring an apple strudal. 

After collecting reams of recipes, 
the daytime dialers came to realize 
that this pencil pushing necessitated 
breaking into her housework rou- 
tine. 

Only one cooking recipe vendor 
nov, holds a spot on Columbia out 
of New York, while NBC’s two net- 
works are down to five representa- 
tives from this category. 

Recent surveys taken among 
women listeners by two of the major 
agencies and CBS show a pre- 
ponderant inclinction for orchestral 
music of the semi-classical school 
during the daytime. Vote for jazz 
in all three cases was negligible. 
Interpretation here is that the house- 
wife wants to feel that she’s get- 
ting something cultural. 


World Fair’s Studio 
Dedication Feb. 15 


Chicago, Jan. 23. 

A broadcasting studio now being 
built within the Administration 
building at the Century of Prog- 
ress Exposition will be formally 
dedicated Feb. 15. At that time it 
is hoped both NBC and CBS will 
donate a full hour to broadcast the 
ceremonies. 

Galaxy of bigwigs is expected to 
participate. Studio will have hook- 
ups with both networks and will 
be operated by the Exposition’s 
publicity force for general use 
throughout the period of the 
World’s Fair. 

















Editor Joins Chicago NBC 
Chicago, Jan. 23. 
John Alcock has joined the NLC 
publicity staff here. He succeds Jim 
Little. 
Alcock is a former Suncay editor 
of the Chicago ‘Tribune.’ 





RESULT OF KICKS 
AY ADVERTISERS 


—_——_—_—— 


Head of ANA Declares Cli- 
ents Won’t Stand for Pad- 
ded Talent Salaries Much 
Longer— Wise to How 
Coin Is Cut Up—Warns 
Radio It Will Be Ultimate 
Loser 





A 60% CHISEL 





Advertisers are to the brim with 
the salary padding and chiseling 
going on in the talent end of the 
broadcasting business, and if the 
evil isn’t cleaned up radio will be 
the loser. Such is the warning 
voiced by Stuart Peabody, president 
of the Asosciation of National Ad- 
vartisers, in a speech before that or- 
ganization and subsequently ampli- 
fied for ‘Variety.’ 

In his talk before the ANA, 
which dealt with the elimination of 
waste in advertising, Peabody con- 
fined his comment on radio salaries 
to the following remarks: ‘Padded 
prices on radio talent, money which 
talent receives, but which is largely 
diverted to go-betweens, must end. 
Advertising cannot continue to sup- 
port the parasites who inflate the 
cost of radio talent.’ 

During the interview with 3 ‘Va- 
riety’ reporter Peabody, sales man- 
ager of the Borden Co., of New 
York, stressed the point that he 
was merely speaking as president of 
the ANA and that what he had to 
say was the accumulation of com- 
plaints that had come to him from 
advertisers on the air. As pilot of 
Borden’s morning show on NBC, 
Peabody declared that he, person- 
ally, had never encountered the con- 
dition described, but he thought it 
was about time that his advertising 
organization, numbering 200 odd na- 
tional advertisers, served notice 
upon those concerned that it was 
hep to what was going on and that 
if wasn’t going to stand for any 
more of it. 

‘This rampant, promiscuous 
boosting of salaries with from two 
to six outside parties cutting in,’ 
said Peabody, ‘is an unhealthy con- 
dition, and if it isn’t eliminated the 
advertiser will start losing faith in 
those connected with the broadcast- 
ing business and that won’t be do- 
ing radio any good. The advertiser 
wants to pay a fair and reasonable 
price for his program talent, but he 
wants to feel that all the money is 
going to the talent and is not being 
sliced up six different ways.’ 








That Agency Urge! 





Curious sidelight on the am- 
bitions of writers and pro- 
ducers in radio is that the ob- 
jective commonly favored is 
the ad agency. Network staff 
men look forward to a job with } 
some agency. Rarely is the 
aspiration directed the other 
way. 

Reason for the trend is two- 
fold, and the main one has to 
do with compensation. Agen- 
cies maintain a higher level of 
salaries. Other motive is the 
expectation that the entry will 
give them a chance to learn 
the advertising business and 
eventually develop themselves 
along other agency lines. 

Margin of salary between the 
network and agency staffs is 
around 25%. Average weekly 
payoff for writers and pro- 
ducers of the broadcasting 
chains in New York is $75, 
while the average agency level 
for these two classes in the 
radio department comes to 
$100. 


Rolfe Sees Musical 
Serials Next for Air; 
Now Working On One 


B. A. Rolfe believes in the pre- 
viously discussed trend in radio to 
original musical comedies. But 
Rolfe, who has a cinematic back- 
ground, likens the future air musi- 
cals to the milestone in films estab- 
lished by the ‘Perils of Pauline’ 
serials. After that will come the 
big show—the ‘Birth of a Nation,’ 
of the air. 


Rolfe, dating back to his musi- 
cal tab productions with Jesse 
Lasky, when both were cornet play- 
ers and producers of Rolfe & Lasky 
vaudeville acts, also produced the 
Houdini and other serials, and was 
president of Blue Bird Films, later 
absorbed by Metro. 


Rolfe made a national rep for 
himself on Lucky Strike, from 
which he has been away for a year. 
He is now working on a 39-part mu- 
sical melodramatic serial, ‘Tracked 
Around the World’ with libretto by 
William J. McKenna and score by 
himself. Its first few chapters are 
all recorded for broadcasting either 

















Know the Routine 


The advertiser 1s fully aware, 
Peabody averred, of how wide- 
spread the passing and chiseling has 
become. How it works right through 
the artist’s personal rep, the pro- 
gram contacts in the advertising 
agencies and the various depart- 
ments in the networks. Peabody 
states he has been inclined to let the 
matter slide with the hope that 
somebody else would do something 
about it. But some advertisers, ac- 
cording the ANA head, have taken 
the effort to do a little checking of 
their own, and have found that as 
high as 60% of the money shelled 
out by them for talent has gone to 
various cut-in sources. 





Ben Bard Off Air 


Los Angeles, Jan. 23. 
Ben Bard is off KHJ ‘Merrymak- 
ers’ after two sessions as master 
of ceremony. 
Assignment reverts to Ken Miles, 
chief announcer at that studio. 





DROP COAST PAIR 
San Francisco, Jan. 23. 

Public Food Stores failed to re- 
new on Cecil and Sally, dialog 
twain they’ve been backing on KPO 
for six months. 

Nightly 6:45 o’clock spot now 
goes to Irving Kennedy who will 





tenor during that choice hour. 


| casting Corp., and Boasberg was his 


as electrical transcriptions or for 
physical reenactment weekly. 





Examine Klauber Before 


Trial in Savino Suit 


A court battle as to whether Ed 
Klauber, CBS v.p., is to be ex- 
amined first, before trial, and Do- 
menico Savino to furnish a bill of 
particulars later, or vice versa, has 
been decided just that way. Savino 
is suing CBS for $28,900 on a two 
year contract as general musical 
director. Composer-maestro- col- 
lected $36,000 from the Columbia 
network the first year and okayed 
a renewal for a year at a cut. 

Week or so after the second year 
started, CBS changed its mind and 
dispensed with SavV®no’s services. 
Suing through Abeles & Green, the 
court has ordered that Klauber, the 
CBS v.p., be examined before trial. 


Ten days after the examination, 
Savino will furnish a bill of par- 
ticulars. 


BOASBERG-CONNE CO. 

Al Boasberg and Ed Conne are 
partners in Majestic Radio Studios, 
inc., formed to plot programs. 

Conne, until recently, was the 
program. builder for World Broad- | 


scriptist.. Both left to go into busi- | 





ness on their own 


Schuette’s 2 ‘Cripples’ Bite Back 
As ASCAP Orders Tunes Off Air 
In Ist Move Against 


Radio Exec 


As its first retaliatory slap at 
the attacks made on it by Oswald 
Schuette, the American Society has 
withdrawn from performance over 
the air two numbers that Schuette 
had distributed among radio sta- 
tions. These compositions are ‘Just 
Like a Shadow’ and ‘The Last Mile 
Is the ongest When You're on 
Your Way Back Home,’ both placed 
on the market by Randolph Music 
Publishers cf Chicago. 

Schuette, as copyright publicist 
for the National Association of 
Broadcasters, had urged stations 
and networks to give these num- 
bers frequent plugs. ‘As part of 
the protection of broadcasting sta- 
tions against copyright racketeer- 
ing,’ he wrote in a letter accom- 
panying each copy of the first song, 
‘it is important to establish a sup- 
ply of new and popular music in 
which the (radio) industry will con- 
trol its own public performance 
rights.’ 

‘As you will note from the notice 
printed on the first page of the ar- 
rangement, the letter further reads, 
‘I have been irrevocably authorized 
to grant licenses to all stations toy ® 
perform this music without payment 
of a fee.’ 

What Schuette obviously over- 
looked was that though Randolph 
Music Publishers, as such, is not a 
member of the society the writers 
of the songs are. Pair responsible 
for the ‘Shadow’ ditty are Benny 
Davis and Sammy Stept and for 
‘Last Mile’ it’s the same Davis and 
Abner Silver. As members of the 
society every composition turned 
out by these men had its perform- 
ing rights exclusively invested in 
the society until the termination 
of their ASCAP contracts in De- 
cember, 1935. 

Grant Waiver 


Randolph Publishers is owned by 
Milton Weil, who also operated the 
Milton Weil Music Co., which 
is also on the society’s roster. From 
Weil and the writers concerned, the 
society has obtained a signatured 
waiver permitting it to withdraw 
immediately all ether performing 
rights of the two songs. A letter 
to this effect has been addressed to 
every radio station in the country. 

Schuette had approached both 
Columbia and NBC on ‘Shadow’ and 
had only obtained a favorable re- 
sponse from the former chain. CBS 
notified its artists, orchestra con- 
ductors and program @Girectors to 
give special plug attention to this 
song. Letter and arrangement of 
the tune was turned over on their 
arrival at NBC in New York to the 
network’s general counsel, A. L. 
Ashby. That network exec called 
the ASCAP to check on Schuette’s 
assertion about having the exclu- 
sive performing rights to the song, 
and learned that the writers were 
members of the society. Ashby in 
turn advised the network’s program 
department to lay off broadcasting 
the composition. 


Standard One-Acters 
For New Luxor Series 


Chicago, Jan. 23. 

NBC has won Luxor face powder 
over to a dramatic series via WMAQ 
for 13 weeks. Understood agency 
favored and recommended a musi- 
cal show with a fashion commen-- 
tator. 

Bernardine Flynn, Harvey Hayes, 
Arthur Jacobson and Lillian White 
present ‘The Bride,’ by Harriet 
Ford, as first of a group of stand- 








ard one act plays from the the- 
atrical archives, Clarence L. Men- 
ser is adapting for radio and will 


also stage the series. 


Changes Coasts 
Los Angeles, Jan. 23. 
Elvia Allman, singing comedienne, 





at KHJ since 1923, has resigned 


land gone east. 


She to hit one of the 


chains. 


hopes 
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RADIO CHATTER 





East 


Vallee and Milt Cross are the only 
regulars permitted to ad lib in an- 
nouncing numbers over NBC. 

Gordon Thompson, who selects the 
acts for the Fleischmann Hour, is 
associated with but is no relation of 
J. Walter Thompson, nead of the 
agency handling the account. 

Mrs. Clara M. Ripley, former dra- 
matic editor of the Albany ‘Knick- 
erbocker Press,’ now director of 
‘Radio School of the Theatre,’ new 
WGY program. 

Clyde Doerr’s Saxaphone Octet’s 
Sunday afternoon shot over NBC's 
red network is now a half-hour af- 
fair. 

Phil Baker is now auditioning for 
NBC. Makes two chains trying to 
sell him, 

John Royal’s WTAM _ contract 
taken over by NBC expires Feb. 1, 
with his shift to Radio City’s the- 
atres still a good probability around 
that date. 

Eddie Miller has a warbling in- 
terlude set for him during the Al 
ani Lee Reiser piano act on WOR, 
Newark, this Thursday (26) night. 

Frances Langford joins the 


FRED 
ALLEN 


Management 
WALTER BATCHELOR 











BATH CLUB REVUE 


Sunday, 9 P. M., E. S. T. 





And His ORCHESTRA 








“THE GREATEST TRIO 
ON THE AIR” 


“Two girls and a boy that sizzle and 

sparkle with red hot music and song 

for the early risers.” : 
(AIRCASTER) 








DON-HALL TRIO 


COAST TO COAST 
WEAF SUNDAY 10 P.M. 
Mon., Tues., Wed., Thurs., Fri., Sat., 
WJZ 7:30 A.M. 

Mot. M. Gale, {51 W. 46th St., New York 
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Columbia Broadcasting System 

PHILLIP’S DENTAL MAGNESIA 
Tues., Thurs., Sat., 8 to 8:15 P.M., E.S.T. 
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Treddy Martin band at the Central 
Park Casino, with Russ Columbo 
stepping out for a string of RKO 
dates. 

Rudy Vallee may return to the 
Pennsylvania Grill, 

Guy Lombardo quits the Hotel 
Roosevelt in New York Feb. 1 and 
goes one-nighting. 

NBC program board gave a hear- 
ing to Percy Hemus’ act, ‘The Al- 
lens.” Same board is still pulmotor- 
ing around with a Mutt and Jeff 
dramatization. 

Ralph G. Wolfran has not become 
program manager for WHP, Pitts- 
burgh. C. M. Meehan, the station's 
manager, says he and Wolfran 
haven't even met. 

Dennis and Reese have the Sun- 
@iy spot for Klein Shoe Repairing 
on WEAF. Series starts Feb. 22. 

NBC beats Columbia to the punch 
and broadcasts the 10 Best Songs, 
picked in a N. Y. ‘Journal’ poll, two 
nights before the opposition. Poll 
idea among the band leaders had 
originally been suggested to the 
daily by Bob Taplinger, CBS p.a. 

Belle Baker is in line for a radio 
commercial which may be closed 
within the week. She’s dieting ata 
farm in upstate New York, con- 
trary to the femme radio adage that 
you've got to be fat to click. 

Maria Lyner, of the German 
Opera Co., on a WMCA buildup 
under Elmo Russ of the produc- 
tion staff. 

Mort Milman with Al Jolson on 
Florida vacash. G. M. will pick up 
Jolson from Miami, costing the 
mammyist $1,200 personally for the 
wire charges. 

WOR’s pugilistic commentator, 
The Ringsider, is now being sup- 
plementarily air identified as Jack 
Pulaski of ‘Variety.’ 

There is no John Williams con- 
nected with ‘Variety.’ This Wil- 
liams first mentioned the N. Y. 
‘Times’ and later switched to ‘Va- 
riety’ as his newspaper affiliate 
upon trying to crash into an NBC 
v. p.’s office. 





West 


KGY, Olympia, Wash., now broad- 
casting Washington state legislature 
proceedings. Increase in time is 
granted for that purpose. 

License of KVOA, Tuscon, Ariz., 
assigned to Arizona Broadcasting 
Co., Inc.,, by Robert M. Riculfi. 

Freeman Talbot, director KOA, 
Denver, directed special radio show 
put on by machinery jobbers for 
highway commissioners of Colorado. 

KMJ, Fresno, gets a 500-watt, un- 
limited time, license. 

Boost in daytime power from 500 
watts to 1,000 granted KOY, Phoenix. 

Pioneer Mercantile Co., Bakers- 
field, Cal., receives permission for a 
500-watter. Restricted to experi- 
mental purposes. 

Tacoma, Wash., and El Paso, Tex., 
granted municipal police stations 
with 100 watts power. 

Mrs. Kenneth Niles, wife of an- 
nouncer at KHJ, in hospital, Los 
Angeles, after an emergency ap- 
pendicitis operation. 


Mid-West 


Julia Hayes, long absent, is back 
on WBBM, Chicago. Spieling for 
housewives. 

Jack Brooks, ex-partner of Don 
Ross, now teamed with Norm Sherr. 
The pair have a sponsor in Oscar 
Mayer frankfurters via WBBM, Chi- 
cago. 

‘Uncle Bob,’ otherwise Walter 
Wilson, has celebrated his 10th an- 
niversary as founder of the ’Curb Is 
the Limit Club’ for kids over KYW. 
There are 600,000 names on the 
membership rolls. 

Mac and Bob were ’way out front 
in a popularity poll of WLS enter- 
tainers. Boys are blind. 

Mrs. Franklin Roosevelt broad- 
easts from the point where on June 
1 her husband, as President, will 
open the World’s Fair. 
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svitch to WGN, Chicago, for its 
Mark Fisher orchestra, 

Charles Gilchrist’s radio gossip 
for Monarch, over WMAQ, last 
week was devoted to Bob White's 
various records, including his per- 
formance score of 949 commercials. 


Mich. Network Starts 
Jan. 31; 3 Kunsky-T. 
Stations and 4 Others 


Detroit, Jan. 23. 

The new Michigan Radio Network 
starts operation Jan. 31. Using 
WXYZ as key station, seven outlets 
are included, ranging in power from 
100 to 1,000 watts. 

Stations are WXYZ, Detroit; 
Wood, Grand Rapids; WASH, Grand 
Rapids; WIBM, Jackson; WELL, 
Battle Creek; WKZO, Kalamazoo, 
and WFDF, Flint. All will use sus- 
taining programs originating in the 
various stations. 

WXYZ, WOOD and WASH are 
owned and operated by Kunsky- 
Trendle, the former Publix theatre 
partners of Detroit. 


WOR CAN GET A RATE 


NBC Would Like Newark Station 
to Move Over to 5th Ave 

















NBC is still trying to induce 
WOR, the Bamberger station in 
Newark, N. J., to take over the 
present NBC quarters at 711 5th 
avenue when NBC moves over to 
Radio City around April 1. The 
chain has asked WOR to mention 
its own price for all or any of the 
some 80,000 feet of space NBC has 
under lease on 5th avenue. 

Unexpired term of the NBC lease 
for 18 years, stands the network 
$350,000 a year. NBC moved into 
the Fifth avenue building in 1927. 

NBC will not abandon its 5th 
avenue space until September or 
October, next. It will not cost any- 
thing like the reported $2,000,000 for 
NBC to move, as the equipment is 
portable and modern, and doesn’t 
require replacement. 


Rockefeller 


(Continued from page 1) 





heads as well as Fox’s. Discussion 
of an RKO-Fox combo is intermit- 
tent with these interests. The last 
talk happening only a week or so 
ago. 

Neither combo is an immediate 
possibility. It is held downtown 
that the merger most likely to first 
go through is of Fox and RKO. 
That's principally because Rocke- 
feller is a large stockholder in RKO, 
as well as RCA. 

So far as the Warners go, they 
have been reported combining with 
nearly every one of the major com- 
panies, but so far it’s been only 
talk. 

Limitations 

Altogether what makes the Rocke- 
feller family connection with show 
biz permanent may be indicated 
from the advices that have John 
D., 3rd, as heading the Rockefeller 
investments in show biz. 

Discussing the position of the 
Rockefellers frankly, industry states- 
men believe that obligations to so- 
ciety prohibit them from partici- 
pating too actively in show biz. 

As the head of Sabbath associa- 
tions and similar organizations the 
Rockefellers, it is pointed out, would 
be forced to hesitate at barriers reg- 
ularly circumvented by the business 
itself. As a slight illustration, the 
Sunday opening issue might prove 
embarrassing were the Rockefellers 
to assume even an indirect hand in 
participating on policy matters. 

Radio City 

The Radio City opening cemented 
the Rockefeller connection with the 
industry and the two houses now 
at Rockefeller Centre may eventu- 
ally be entirely operated by and 
through the Rockefellers themselves 
with RKO assenting. Such nego- 
tiations would come from prom- 
inent downtown connections of RKO 
through association with Rockefel- 
ler relatives. Report has it already 
| in the swing. 
| Roxy (Rothafel) personally would 
head operation for them, in such an 
|eventuality as when and if the 
| Rockefellers finally decide to take a 
| direct hand in Radio City operation, 
| there are indicativns that Roxy will 








be the key man. It is believed 
that when Roxy himself is fully 
recovered from his illness, the 


parties to the Radio City project 
| will go ahead on such a plan. 
| So far as theatre showmen go, 
| Roxy is head man with the Rocke- 
| fellers, from all accounts, and will 
continue to be under their aegis. 








Married—But Happy 





Chicago, Jan. 28. 

Burridge Butler, president of 
WLS, ‘The Prairie Farmer 
Station,’ is sentimental about 
his employees and has refused 
to cut expenses by letting out 
any married man. 

Butler reputedly takes the 
view that the boys at the sta- 
tion married in the belief that 
they had permanent jobs. 


Can. Gov't Will 
Share Cost on 
Network Hours 


Ottawa, Jan. 23. 


Coast-to-coast radio networks are 
again being organized in the Do- 
minion, this time under auspicies of 
the Canadian Radio Commission 
which will bear a percentage of the 
cost. Cross-country hook-ups here 
died out two years ago when com- 
mercial enterprises began to feel the 
need for retrenching and, as a re- 
sult, the west has heard little from 
eastern Canada for months. 


Commission will share a substan- 
tial proportion of the cost of the 
country wide broadcasts which will 
be the first under direct Federal 
auspicies. Orchestras in Montreal 
and Toronto will be featured. 


KEITH McLEOD LET OUT 
OF NBC, PRESTON SET 


Walter Preston has been assigned 
the spot on the NBC*program board 
made vacant by the departure of 
Keith McLeod, let out last week. 
Preston is best known in radio as 
a tenor although he has done pro- 
gram building and published a fan 
mag, among other things. 


McLeod's connection with the 
network dates back to its organiza- 
tion in 1925 and previous to that he 
had been for three years on the 
WJZ payroll where he had started 
as a piano player. 























Warings All Set With 
Old Gold, Benny Maybe 


Old Gold executives are still de- 
bating about the selection of Jack 
Benny as m. c. on the ciggie ac- 
count’s half-hour show which is 
due to start on CBS within the next 
two weeks. Voting was pretty 
much in Benny’s favor up to the 
time he put on a second audition 
for the account last Wednesday 
(18). Consideration of Joe Cook, 
another candidate who also audi- 
tioned for the spot, had in the 
meantime been passed up. 

Fred Waring’s band is definitely 
set for the program’s musical back- 
ground, with the warblers yet to 
be picked, 





Navy-CBS Row Up 


Washington, Jan. 23. 


CBS scrap with Navy on again 
with Radio Commission setting 
case for hearing within next three 
months. 


After net had spent $100,000 on 
WJSV building, studios and trans- 
mitter here, Naval Research Labo- 
ratories at Bellvue, Md., squawked 
that station interferred with its 
tests. Commission renewed license 
till May 1, with hearing on protests 
in meantime. Bellvue is mile away 
from WJSV which uses 10,000 
watts on 1460 kc. 





1 HR. ORIGINAL 
MUSICAL TRIED 
ON COAST 


San Francisco, Jan. 23. 
Shell Oil is considering a bank- 
roll for a musical comedy program 
over the Don Lee chain. To that 
end it listened to a public preview of 
a 60 minute broadcast which KFRC 


staged. No decision yet. 

Shell already sponsors Dobbsie’s 
Happytime group, half hour daily 
a.m. period, and up until last month 
paid for Eb and Zeb, serial team. 

First musical comedy, ‘Columbus 
Comes Across,” was produced by 
John Hasty with Stanley MacLewee 
writing script and Edward Harris, 
former accompanist for Lawrence 
Tibbett, penning harmonies and 
batoning. 








Pete Morgan is no .»2ger p.a’ing 
Paul Whiteman, George D. Lott- 
man taking it over. Jack Lavin re- 
mains the personal rep. 
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RATE WOL PLAN 


AN EDGE FOR 
MINOR MIKES 


Washington, Jan. 23. 


A way out for small stations ca- 
tering to spot trade, but missing 
night time talent programs, may be 
in the ‘Prosperity Hour’ now in its 
gecond month on WOL, local 100- 
Plan, scoffed at by bigger 


watter. 
outlets, nevertheless rates as the 
only local commercial hour sold 
solid. 


Gag uses topnotch local orchestra, 
under Leon Brusiloff, prominent 
civic speakers and a string of 20 or 
30 sponsors. Period is devoid of 
sales ballyhoo the advertisers being 
merely named in groups of four or 
five between selections. 

Key is this: Salesmen track down 
every potential commercial in town 
offering regular spot announcements 
during the day at a slight increase 
over the usual station rates. The 
excess pays for the orchestra and 
station time for night program in 
which the firms’ names are repeated 
as ‘contributors who made this pro- 
gram possible’. 

So far two hours have been sold 

on different nights with a third on 
the way. Separate organization 
handles all soliciting and collecting, 
paying the station a flat rate. 


Disc Co. Bankrupt 


Cosmos Broadcasting Co., 100 5th 
avenue, New York, which filed a 
voluntary petition in bankruptcy 
last week, lists liabilities of $26,300 
and $10,500 in assets. 

The disc record outfit, now under 
Irving Trust Co. receivership, shows 
$9,000 in accounts receivable as the 
main assets. 








Kate Smith at Chicago Mar. 17 
Chicago, Jan. 23. 
Kate Smith will play the B&K 
Chicago the week of March 17. 
Playdate was set last week. 
First time for B&K. Singer pre- 
viously played the Palace for RKO. 





———— 


morton a. milman 
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y CARUSE’S CHORUS 


TEN CANARIES TRAINED 
BY GRACE GREENWOOD 
TO HARMONIZE WITH MUSIC 


Four Years on NBC Networks 




















VINCENT SOREY 


Gauchos Program 


And Many Other Superior Programs 


CBS Sunday 11 P. M. WABC 
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“SWEETHEARTS OF THE AIR” 
MAY SINGHI 


ENTERING 10TH YEAR OF RADIO 
Mgt. NBC Artists’ Bureau 
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Sole Direction 


E. R. CONNE 


1780 Broadway, New York 
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Personal Reviewing 





A New York radio chatterer 


went on a new program as a 
‘Mystery Reporter’ one after- 
noon. 

The next day his column 
carried a review of the sup- 
posedly anonymous air entry, 
plugging its possibilities for 


commercial purposes. 


WIBO PAIR PAN PRICE 
ON AIR FOR DODGING 


Chicago, Jan. 23. 
Fannie Cavanauzh, 
conducting a ‘radio celebrity’ pro- 
gram over WIBO, gave Georgie 
Price a severe panning over the air 
last Wednesday (18). Cavanaugh 
told the public that Price had prom- 
ised to show up and that 20 min- 
utes before the program WIBO sent 
an automobile to the Palace theatre 
to pick up Price, only to be in- 
formed by the actor that he couldn't 
niaxe it. 

‘Please offer my 











Eddie and 


excuses,’ Price is 
reported to have said. To which 
Cavanaugh over the air said: ‘J 
don’t think there was any excuse 
and there was no evidence of the 
cold from which Price said he was 
suffering.’ 

Rap went on for several .ninutes, 
Cavanaugh having just come from 
the Palace theatre as he stepped 
before the mike. He stated the big- 
gest and best stars of radio had 
appeared on the ‘radio celebrity’ 
program and this was the first in- 
stance of its kind. 

Price burned plenty when hearing 
of the WIBO incident and was even 
hotter next day when about a dozen 
letters arrived at the Palace from 
irate listeners cclling him down for 
his walkout. 

Friday night (20) Price appeared 
over the Armour Hour at WENR 
as guest m.c. 


MILLIE GIVES IN 


Miss Bailey to Chi In NBC and 
Those ‘Fraud’ B & K Personals 





Mildred Bailey is acceding to 
NBC's proposition for some Chicago 
ether plugging, plus a_ probable 
radio commercial and Balaban-Katz 
personal apps. The songstress, who 
came from Chi with Whiteman was 
originally opposed to the idea of 
going back there on the theory it 
was a manifestation of having not 
made the grade in the east, but 
NBC convinced her of congested 
eastern conditions. 

B&K is offering Miss Bailey $1,000 
and $1,250 for personals. 


Pat Barnes Back 
Chicago, Jan. 23. 

Pat Barnes, off the air since the 
cancellation about four months ago 
of his Swift program, returns this 
week over NBC. He will be heard 
daily at 5-5:15 p. m. in an entertain- 
ment designed for the kiddies. 

Barnes will be sustaining for a 
time, but a commercial is already 
interested. 

SOUTH’S KMTR REMOTE 
Hollywood, Jan. 23. 

Eddie South’s orchestra, at the 
Club Ballyhoo since coming here 
from Chicago, is a new remote for 
KMTR. 

This makes three remotes a night 
on this station. Other two are Ted 
Warner’s combo from the Club New 
Yorker and Jack Dunn from the 
Bel-Taborin. 














C. K. McClatchy Dies 
San Francisco, Jan. 23. 
Carlos K. McClatchy, v.p. and g.m. 
of the McClatchy newspapers in 
California valley towns and organ- 
of the papers’ numerous radio 


izer 
stations, died at San Mateo last 
week after a sudden attack of 


double pneumonia. 

veloping KFEK, Sacramento; 
| Fresno; KOH, Reno; KWG, 
iton, and KERN, Bakersfield, 
which he affiliated with the 
| Lee-Columbia network. 

| 
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McClatchy did much work on de- | 
KMJ, 
Stock- | 
all of | 
Don 


' cently been at KTM. 


_ WALKER’ S VICTOR DUTIES | 


| Switching Over From Columb 
Phono in RCA Expansion 


Frank Walker, recently 
| lab chief for Columbia Phono 


graph, 


| croies to RCA Victor this Thursday | 


mak- 
Like 


| (26) as director of that disk 
er’s radio program division. 

Columbia Phono this RCA 

has embarked upon a policy of ex- 
pansion into the broadcasting field. 
|Intention is to not only go after 
advertising business but also to set 
up its own station 
or time placing bureau. 


allows no recording company other 


| 
in the event a commercial wants a 
live broadcast waxed for spot place- 
ment. Case in point is the current 
Eno Crime Club series, currently 
fed as a broadcast twice weekly 
from the New York NBC 
by telephone wire to the Victor 
laboratories in Camden, N. J., 
platter impression. 


Fanny, With Rose 
Muffled, Proves 
Agency Adage 


No headache they have to con- 
tend with, say the ad agency men, 
rankles like the interference of a 
performer’s wife or husband. Rath- 
er than tolerate this annoyance 
most agencies have adopted a pol- 
icy of dropping the act as soon as 
the contract permits, or at once if 
just prospect. 

J. Walter Thompson agency, to 
take a case in point, claims that 
the click results of Fannie Brice on 
last week’s Fleischmann _ session 
was due to the fact that Billy Rose, 
her husband, had been persuaded to 
withhold his advice on the routine 
she ought to do. To Rose’s insist- 
ence upon steering his wife’s act 
is also attributed, by the CBS Art- 
ists Service, the fact that the come- 
dienne lost out with the Chester- 
field account recently. Network 
uggested that the routine be 
framed one way, but Rose argued 
that he knew his wife’s possibilities 
ind artistic range best and fash- 
ioned the audition stanzas to his 
own viewpoint. Similar attitude 
didn’t help Miss Brice, according to 
the NBC Artists Service, when 
Chevrolet was considering’ the 
‘omedienne, 

When the Fleischmann date was 
arranged for Miss Brice, it is said 
that William Murray of the Wil- 
liam Morris office took Rose in hand 
and induced him to lay off. 














AUDITION DISK EAST 


San Francisco, Jan. 23. 
Standard Oil of California has 
been auditioning dramatic programs 
at NBC. After listening to a brace 
of tryouts, petrol firm made a tran- 
scription of one audition and sent 
it east for execs in authority to 
discuss. 
Standard has been broadcasting 
local symphonies, now concluded. 


JAP SERIAL EXTENDS 
Los Angeles, Jan. 23. 
Frank Watanabe and Honorable 
Archie, KNX daily Japanese serial, 
is being extended to KTAB, San 
Francisco. 
Program is picked up 10 miles 





outside the northern city; goes in 
over telephone wires and is re- 
| broadcast. Marion R. Grey Shirt 


| Co. pays the bills. 


3 YEARS—3 STATIONS 


Hollywood, Jan. 23. 





yodelling outfit on the Coast, 
KMTR for eight months. 


go 


Starting at KMPC, Beverly Hills, | 
| Cleveland, 


three years ago, the billies have re- 
They'll broad- 
cast nightly excluding Saturdays. 
Aces Underquoted 
Chicago, Jan. 23. 
Salary of Goodman and Jane Ace 
their week at the Chicago the- 





for 


atre Jan. 20 was underquoted, Act 
will receive $3,000 net for the en- 
gement. 

“Of that sum $2,500 goes to the) 
Lavoris comedy bridge-players | 
while the other $500 is for three ex- 

who will appear in thei: 


tra people 


subsid | 


representative | 


One advantage held by Victor is} 
the rule prevailing at NBC which | 


than Victor to tap a network wire | 


studios | 


for | 


Beverly Hill Billies, once the fav 


* Efficiency Crew Called In to Give 





R. C. Migration 





Flock of radio agents are 
moving into the new RKO 


Bldg. in Radio City Feb. 1. 

All are equipping with sound 
studios, control rooms, etce., 
with a view to direct lines into 
| the networks. 











L. A. BIZ BUREAU 
ADDS RADIO‘MONITOR 


Los Angeles, Jan, 23. 
So many dubious air schemes over 
| local stations that the Better Busi- 
ness Fureau for the first time is 
including a radio man on its board 
of directors. Ether representative is 
Guy C. Earl, Jr., owner of KNX 

Addition of Earl to the board is 
an endeavor to check the rackets, 
principally the fake advertising in 
connection with promotion of ques- 
tionable investment and mining 
propositions. 

The bureau believes it has found 
an effective way of handling these 
questionable advertising programs 
on the smaller stations. In making 
complaints to the stations, the BBB 
forwards copies of the kicks to the 
Federal Radio Commission. As two 
local stations are already in bad 
with the commission, and others 
fear that their licenses may be 
taken away, the bureau figures that 
knowledge that copies of local pro- 
tests are being sent to the federal 
body will keep the station owners 
in line. 


Dutch Test Case 


The Hague, Jan. 14. 
A controversy here arose over the 





copyright of a play by the late 
Herman Heyermans, Dutch author. 
Literary agents, acting for the 


heirs of the author, claim an -in- 
fringement because stations VARA 
broadcast one of the writer’s plays. 
VARA contends that copyright 
is only affected by plays on stage. 
Case going to court with radio men 
particularly interested in decision. 





Claire-Gray Act 


Bernce Claire and Alexander Gray 
have been brought together again 
as an act by NBC Artists Service. 

Network has obtained for them a 
four an a half week route on RKO 
opening, Jan. 27, in Omaha. Follow- 
ed by Kansas City, Chicago, Minne- 
apolis and New Orleans, 


ee 


G. F. DROPS ‘CHILDREN’ 


Chicago, Jan, 23. 
General Foods will withdraw its 
financial patronage of ‘Today’s Chil- 
dren’, morning program over 
WMAQ, on Jan. 31, Irna Phillips, 
who authored and acted the pro- 
gram, was carried for 13 weeks by 
sponsor. 
Show will cohtinue at 10:45 a. m. 
as a sustaining station program. 


GAINES PUSHES UP 


Charles Gaines has become pro- 
duction manager of World Broad- 





into business for himself. 

Gaines has been with Percy L. 
Deutsch’s enterprise since the early 
Brunswick days, growing up with 
the organizaton. 

Fostering Moss and Jones 
Chicago, Jan. 23. 

| 3en Moss and Paul Jones, har- 
;mony team, have been taken under 
|the wing of the NBC Artists Bureau 
here. They will sing over WMAQ 
at 8:30 a. m. on the period formerly 
held by Vic and Sade. Latter pair 
| news been moved to an evening 
| niche, 

Moss and Jones hail trom WTAM, 
and prior to that, WHS, 





Louisville. 


casting and Sound Studios. He suc- | 
ceeds Ed Conne who resigned to go | 


+ 








NBC Rosters That ‘Once Over, Light 


recording | 


Staff of efficiency experts has 
made its bow at NBC. They've been 
brought in to help Col. Richard C. 
« . 

Patterson, new executive v. p., and 
to find out what is the exact func- 
tion of each employe on the pay- 
roll. Patterson has been trying to 
do it by himself the past two 


months with a view to slashing ex- 
penses. 

One of the things 
intent has been the source of the 
employe’s connection with the net- 
work. In many cases the situation 
has been comparable to the relative 
angle in the picture business. 

Figuring that the survey required 
more detailed study and specializa- 


impeding the 


tion than he could spare for it is 
the reason Col. Patterson has re- 
sorted to the efficiency expert 


thing. Besides which payroll elim- 
inations will thereby be given a to- 
tally impersonal slant. 

When the efficiency lads get 
through giving the New York setup 
a going over they will trek to the 
network's Chicago branch for simi- 
lar exercises. 

Shortly after Col. Patterson 
made his debut on the job he asked 
the heads of the various depart- 
ments to submit suggestions for 
gearing up and at the same time 
cutting down their staffs, but the 
results didn’t work out satisfac- 
torily. 





Peabody on Coast 
Commercial Feb. 8 


San Francisco, Jan. 23. 
NBC and Safeway stores finally 
got together after several weeks of 


dickering. Grocery chain begins 
sponsorship of Eddie Peabody 
Feb. 8. 


Present contract calls for one 
program weekly with an option for 
two if banjo plunker clicks. Pea- 
body will be supported by a small 
instrumental group. 
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HAROLD F. McCORMICK ‘THE MOVIE PARADE’ 
Whistler With Herbert Rawlinson 


Sustaining 
WMAGQ, Chicago 

This is—let credulity not be 
strained—nobody less’ important 
than the president of the Interna- 
tional Harvester Co. In Chicago 
that’s tantamount to U. S. Steel in 
the east. And would anybody be 
surprised if the president of U. S. 
Steel got on the radio and did a 
whistling solo? 

It was such an amazing piece of 
news in Chicago that Fox and Met- 
rotone sent newsreel cameramen, 
and most of the newspapers sent 
photographers, to preserve docu- 
mentary evidence of the unusual 
event. Never before has McCor- 
mick, former husband of Ganna 
Walska, the opera singer, revealed 
this talent for whistling. He does 
so in this instance only to further 
the cause of fine music. 

Right now local Gold Coasters are 
behind Frederick Stock’s ambitious 
undertaking to build a $100,000 mu- 
sic pavilion in the World's Fair. 
And contributions have been slow. 


McCormick is a pretty fair whis- 
tler. Gus Sun would have given him 
a job, perhaps. He was a little flat 
once in a while, probably due to 
nervousness in making his profes- 
sional debut. But he accomplished 
the purpose for which he volun- 
teered. There were probably thou- 
sands listening in to the program 
that otherwise included several so- 
ciety women. Among these were 
Mrs. Arthur Meeker, Mrs. Merril 
Hubbard, Mrs. Ambrose Crammer 
and Mrs. John R, Winterbotham, Jr. 
In Chicago those names go with 
teacups and jorgnettes. Land, 





DOCTOR DOOLITTLE 
Serial Skit 
Sustaining 
WJZ, New York 

This one has all the earmarks of 
a British importation. It’s the 
weirdest specimen of program that 
either chain has experimented with 
in at least the past two years, and 
its chances of garnering fav atten- 
tion among American listeners are 
slim. NBC has this almost 100% 


=. Cockney mixture of persiflage slot- 


“ 


ted for late afternoon release, with 
the hope that the exhibit of parrot 
mimicry in the act will at least en- 
tice the juvenile ear. 


Frequently punctuating the patter 
are the weird notes of a flute, mak- 
ing it also weird item No. 1 for the 
program, It’s the philosophical and 
mooning Dr. John Doolittle finding 
in its tooting a relief from worldly 
cares, somewhat after the way of 
Sherlock Holmes and his violin. But 
the real payoff in the cast is the 
parrot impersonator, who frequently 
forgets her routine and lapses into 
the shrill register of a woman with 
e high-pitched voice. Henpecked by 
his housekeeper, the doc finds re- 
spite in his exchange of none too 
scintillating philosophical nuggets 
with the parrot. Last program 
caught had the medic philosopher 
in the predicament of having lost 
all his human practice by preferring 
to interest himself in animals. His 
parrot pal urges him to turn his 
talents to doctoring animals, and 
promises to teach him the languages 
of birds and beasts. 

Other characters intrude into the 
proceedings, but they’re just flashes 
of the impersonator duo’s art. 
Looks a little too fantastic and dis- 
jointed for the kids to follow, with 
the parrot mimicry having little 
possibility of even hornswoggling a 
five-year-old. Odec. 





‘MAKE BELIEVE’ 

With Kathleen Gordon, Joseph Bier 
Songs, Orchestra 

Sustaining 

4 OR, Newark 

Conveyed here of a Friday eve- 
ning is a neat little package of 
melody centered around a soprano 
and baritone. They not only have 
the knack of blending their voices 
deftly, but of creating an atmos- 
phere distinctly in keeping with 
their routine. To the armchair lis- 
tener in the mood for ditties of the 
operatic genre this stanza has every 
element of appeal. 

‘Make Believe‘ title derives from 
the game these two suggest, that of 
imagining that they were the stars 
who introduced these numbers in 
operettas of years gone by. Pat- 
ter is brief, fitting and sprightly 
cued in. 

It’s as a duet that Miss Gordon 
and Bier shine, with the latter's 
showmanly tendency to step back 
and make it a baritone obbligato 


* instead of matching volume appre- 


ciably enhancing the melody of the 
tune. Session shouldn't have much 
difficulty in attracting a commer- 
cial. Odec. 





LAMONT SCHOOL OF MUSIC 
Sustaining 
KOA, Denver 

This group of musicians take the 
air from the stage of the Orpheum 
theatre Sunday afternoons. Top of 
this broadcast was Jean Dickenson, 
who won last year’s Atwater Kent 
contest in Colorado. 

These periods are developing tal- 
ent and giving the youngsters a 
chance to get their bearings before 
the mike. Acts, of course, as a plug 
for the theatre, too. . 


Sustaining 
WOR, Newark 

This new Tuesday program from 
WOR (7:15-7:30 p. m. EST) is au- 
thored and directed by H. Emerson 
Yorke, former shorts and phono- 


graph recording director. Herbert 
Rawlinson, doubling from ‘When 
Ladies Meet,’ legit play, is the m. c. 
and central figure in this film stu- 
dio chatter quarter hour which 
aims at a little more sophistication 


than the average ether chatterer. 


W'h Rawlinson, a former film 
name, the program has an asset be- 
cause of his rep. His delivery is 
oke and he can speak with author- 
ity about Hollywood and its per- 
sonalities, in itself no small asset, 
on the whole. 

The routining is nicely mixed up, 
achieving a change of pace which is 
something of a distinction. The 
prime fault with programs of this 
type is that the central idea can’t 
last more than five or six minutes. 
After that chatter about the stu- 
dios, or whatever it is, begins to 
pall. 

Rawlinson, or the program's plot- 
ters, circumvent this by first doing 
the conventional ether gossip. 
Then, to the strains of ‘Auld Lang 
Syne,’ birthday congrats go out, as 
they did that Tuesday, to Carl 
Laemmle, Sr., Mack Sennett, Nils 
Asther, et al., with other imminent 
birthdays on the morrow, or the day 
after, also broadcast. 

Then comes another change of 
pace when a man-behind-the-screen 
comes to the fore, this time a cam- 
eraman, Don Somebody, who is 
rather naive in recounting some of 
the tricks of the photography 
trade, such as the best’ color 
schemes, and later becomes tire- 
some, with his account of his great- 
est camera thrill. This could be 
chopped. 

Comes next, ‘For Your Film Fare 
We Recommend,’ and the Warner 
picture, ‘20,000 Yenrs in Sing Sing,’ 
is the current plugee. Therein lies 
this program’s best commercial po- 
tentiality. The ‘20,000 Years’ plug is 
gratis currently, as the program is 
still obviously sponsorless, but the 
idea of some film company under- 
writ..ig¢ a program such as this, with 
its personnel institutionally plugged, 
is probably the hope and intent of 
the general program. 

Then, probably another regular 
plug feature, follows the recommen- 
dations for this week’s Movie Hall 
of Fame, mentioning Katherine 
Hepburn, Lilian Harvey and Con- 
stance Cummings. 

Follows the first of two plug re- 
quests for fan mail, inviting ques- 
tions and answers, with self-ad- 
dressed envelopes, and then some 
more chatter; an air biography of 
Fairbanks, Jr., and as a top-off a 
little hooey about Hollywood, Raw- 
linson calling it Dream City in his 
lachrymose address. Hokey, but 
popularly palatable. 

The giveaway is a free biog of 
the screen favorites. First two are 
Helen Hayes and Jr. Fairbanks. 
Rawlinson’s mention of his own 
16 years before the camera lends 
authenticity to this program, which 
is one of the most natural radio- 
film hookups yet on the air. With 
the screen more or less hungry to 
capitalize on the air thing, its po- 
tentialities for film sponsoring are 
the more heightened. — Abel. 


PIE PLANT PETE 
Hilly Billy 
Sustaining 
WGY, Schenectady 

Under the above nom de radio, 
this is Claude Moye’'s hilly billies 
three mornings a week over NBC 


from its‘Cleveland outlet. A 15- 
minute shot. 
Moss-covered nurhbers, particu- 


larly lachrymose ballads, form the 
backbone of the program, with spir- 
ituals and an occasional comedy se- 
lection added. Moye sings tear- 
jerkers in the style familiar to radio 
devotees of the hilly billy. It’s the 
manner rather than voice which 
counts in this type of stuff. 

Moye does spirituals fairly well. 
He sings to guitar accompaniment 
and doubles on the harmonica for 
instrumental bits. He has an in- 
gratiating mike personality when 
not swamped in a sea of musical 
sadness. 

Those who like this form of enter- 
tainment are generally located in 
rural small town areas, hence the 
appeal seems limited. 





SAM ROBBINS ORCHESTRA 
Sustaining 
WJZ, New York 


Sam Robbins and his Bermudians 
have been at the snooty Hotel Ham- 
ilton, Bermuda, for seasons, being 
imported by the Hotel McAlpin, 
New York, to establish that com- 
mercial hostlery with the couvert 
charge tourist bunch. That’s the 
scheme of things at the Marine Grill 
proper, from where Robbins does 
his stint. 

So far as the ether is concerned, 
Robbins has two midnite half hours, 
Tuesdays and Thursday, to air his 
brand of dansapation, which is quite 
acceptable, stacking up favorably 
with the rest of the late-hour dance 
bands. 

After ‘Old Spinning Wheel,’ the 
theme, Robbins is introduced for his 
own announcements, mixing up the 
assortment of pops in palatable 





manner, Abel. 


LANGENDORF PICTORIAL 
With Rush Hughes 
COMMERCIAL 
KGO, San Francisco 

For a considerable time Langen- 
dorf, California bakeries, dealt out 
numerous transcriptions by Anson 


Weeks’ band via KFRC of the 
Don Lee chain. Comes now Rush 
Hughes, who for the past three 


months has been a KFRC an- 
nouncer. He's got the Langendorf 
scalp tucked under his belt, and 
to all indications pretty securely. 
This quarter - hour period, five 
mornings weekly over KGO and 
KFI of the NBC hookup, bids fair 
to strike a stride that will popular- 
ize it among the housewives at 
whom it is aimed. 

That the bread makers should 
have shifted radio preferences from 
KFRC to NBC is noteworthy, but 
that a KFRC announcer resigned 
his job to take the program to NBC 
is still more unusual. 

Continuing on the personality an- 
gle, there are still more KFRC peo- 
ple concerned. Assisting Hughes 
and playing all femme roles is Edna 
O'Keefe, who started in radio as a 
boop-da-boop chanter over KFRC. 
The announcer and player of extra 
men parts is Lewis Lacey, currently 
on NBC's staff, but until recently 
m.c. on several KFRC programs. 

Langendorf Pictorial is a leaf 
from ‘March of Time's’ album, being 
dramatized cross sections of cur- 
rent news events with dramatized 
ad plugs and an occasional fashion 
description interpolated. It’s all 
done rather skillfully, although 
there’s a tendency to cover so many 
subjects that unless a highly at- 
tentive ear is glued to the loud- 
speaker the listener finds it difficult 
to keep up with all happenings. 
Worked in are a few Hollywood an- 
gles such as a paragraph about the 
screen colony’s best known babies. 
A short description of the preced- 
ing night’s local prize fight was 
obviously included as a gesture to 
any males tuned in, but nonetheless 
well done and interesting. 

Except for an occasiong! overdra- 
matization of some of his news 
clips Hughes has a vigorous, re- 
freshing style that warms up the 
mike. And, as before mentioned, 
Miss O’Keefe is an okay actin’ lady. 
Hughes is the only one receiving 
billing. Bock 


TARZAN OF THE APES 
Serial Skit; Disk 
COMMERCIAL 

WOR, Newark 


Another shocker with which to 
scare the kids around bedtime. 
That this etherized version of the 
E. R. Burroughs fable will push up 
the blood-pressure there is no doubt. 
Interpolated into each of the three 
weekly installments is the moral 
that ‘if you want to be as big and 
husky and fearless as Tarzan, drink 
Toddy.’ Youngsters are further 
vouchsafed the info that Tarzan 
roamed the jungles and ate nat- 
urals, but since the kid listeners 
can’t do that they can, however, re- 
sort to the malt beverage as a com- 
pensation. 

Two initial episodes caught were 
effectively done for broadcast pur- 
poses. Major part of the story’s 
unreeling in each was shouldered by 
the side-line narrator, with the cut- 
ins of dialog between the marooned 
Lord and Lady Graystone used with 
economy and only when necessary 
to the heightening of the dramatic 
action. On the second program the 
narrator did a ringside description 
of a battle between two apes for 
leadership of the jungle mob, with 
studio sound effects roaring away. 
Packed enough excitement to keep 
the average juve in dreams about 
the hairy simians for the next two 
nights. If that didn’t do the job, 
there was the description of the ape 
tribe attack upon the Graystone hut 
and the carrying away of the Tar- 
zan infant to top it off. 

Recording of the sound effects 
and talk is of a satisfactory level, 
but the same standard doesn’t pre- 
vail during the few musical inter- 
ludes. Program has tacked on a 
giveaway offer from the opening 
stanza. In return for the key on the 
can of Toddy, the kids are offered a 
statuette of Tarzan and a box of 
colors with which to tint it. Odec. 


JOHNNY JOHNSON’S BAND, 
Sustaining 
WGY, Schenectady 


Victor recording unit now playing 
at the New Kenmore hotel, Albany, 
and broadcasting over WGY. Heard 
on luncheon and supper hour as well 
as midnight broadcasts. 

Several quick changes in orches- 
tras booked for the Kenmore after 
Sammy Watkins left, and what with 
one thing and another Johnson does 
not appear to have attracted as 
much attention locally as Watkins 
did. Nevertheless, this is a fine 
band, one that sends its dance mu- 
sic over in smooth, sprightly fashion. 

Johnson being a pianist, this in- 
strument is naturally to the fore. 
He leads, and usually takes a solo 
spot for a composition of his own. 
A trumpeter also stands out. Ar- 
rangements are good; likewise the 
tempo. Ensemble work is excellent. 
Vocals are handled by Gerry Gross 
and Freddy King, who also work 
with a harmony trio and a quartet, 
all okay: “A’ distinctive signature 








number might be added. Jaeo, 


‘PRINCE OF PILSEN’ 
Tabloid Comic Opera 
COMMERCIAL 
WABC, New York 

Thursday night is musical com- 
edy night on the Standard-Beacon 
Oil products’ Five Star Theatre of 
the Air series over the National and 
Columbia networks. Every Thurs- 
day the Aborn Opera Co., under 
Milton Aborn’s personal direction 
and usually by arrangement with 
Tams-Witmark, the music pub- 
lishers, CBS from 10-10:30 p.m. EST 
brings a revival of yesteryear comic 
opera successes in tabloid form. 


What has happened in every in- 
stance has been a sequence of song 
selections, interspersed by the 
sketchiest of librettos. The garbled 
book must necessarily be trimmed 
to the bone in view of the less-than- 
30-minute time limitation (credits 
and ad plugging) and raced through 
at almost breakneck speed. 


What these tabloid operettas 
mean for the masses is highly de- 
batable and still a moot problem 
among the broadcasters. If they 
want to hear the yesteryear hits 
from the musicals by Herbert, 
Friml et al. there are programs ga- 
lore which specialize solely in the 
extraction of the best musical por- 
tions of such past successes, 

How much does it mean to the 
average auditor to follow not only 
what is now a trite libretto situ- 
ation (for these old-time books sure 
were obviously simple), but do they 
even bother to follow? A cast of 
nine principals, as in this entry, 
sought to convey the plot of the 
Cincinnati brewer who is_ the 
pseudo-Prince of Pilsen, while the 
real prince (sung by Roy Cropper) 
and the brewer's daughter (Vivian 
Hart) fall in love. 

Al H. Wilson, as Hans Wagner, 
the brewer; Edward Nell, Jr., as 
Tom Wagner, the heroine’s brother; 
Euvlalie Young, Laura Ferguson, 
Eric Titus (as .Artie, the silly-ass 
Englishman), Hobson Young (as 
Francois) and Louis Kroll, maestro, 
only sketchily convey the plot. And, 
simple as it is, it defies grasping or 
close attention for the simple rea- 
son that the average listener-in 
likes to take his radio straight and 
easy. Those playing cards or read- 
ing aren’t likely to centre complete 
attention, save only on the unusual 
comedy quips of the currently fa- 
vorite ether funsters, because the 
Wynn, Jolson, Cantor, Pearl type 
of comedians are contemporane- 
ous and modern. The anonymous 
prince with his radio asides is of 
hoary vintage even for the hinter- 
land. 

This condensation of an old three- 
hour musical comedy, which relied 
as much on the physically visible as 
well as the audible for appeal, into 
a half hour air tabloid seems too 
much of task. 

Whether this eventually means 
original musical comedy for the air 
is debatable. After all what the 
tabloidized operettas have primarily 
in their favor are the already fa- 
miliar favorite melodies from the 
pianofortes of popularly beloved 
composers. No original musical 
comedy could hope to get over a 
song hit in one crack, but perhaps 
the serialization of a radio musical, 
akin the aerial script acts so popu- 
lar on the air, may be the answer? 

Abel. 


KELLER, ROSS and SARGENT 
Songs, Talk 

COMMERCIAL 

WABC, New York 


This new Tangee (lipstick) pro- 
gram holds Greta Keller, Viennese 
songstress who has come to ether 
attention on the Vallee-Fleisch- 


mann, Reisman-Ponds, and other 
programs, and (Stuart) Ross and 
(Joe) Sargent, pianologing team 


which, as they lyrically recount, has 
performed in London, Paris, Berlin, 
Monte Carlo, Biarritz, ctc. 

Sargent, acting as a sort of m. c. 
after recapitulating their foreign 
performances, dovetails nicely into 
the introduction of Miss. Keller, 
whom they allegedly met at the Pa- 
vilion, in Vienna, thus bringing her 
on, right after the team’s opening 
‘Rhythm’ umber. 

Follows a double, ‘Change My 
Plan,’ and Miss Keller’s solo, ‘Mon 
Amour, Cheri,’ a Franco-English 
pop, wherein she again displays the 
same Dietrich throatiness in the 
vocal delivery which, coupled with 
ar engaging accent, lends this song- 
stress her prime distinction. 

The ad thing is novel in that the 
three artists engage in the bally- 
hooing. There is no outside an- 
nouncer in any of the 15 minutes’ 
duration. 

The boys do straight for Miss 
Keller by complimenting her allur- 
ing appearance, and she plugs the 
Tangee lipstick as the wherefore 
and whyfore of it all. Some of the 
plugging is a bit thick, such as her 
entreaty, ‘I wish I could influence 
all women to use Tangee,’ but it’s 
not consistently so heavy. 

The dime-catching request for 
sample packets is the topper-offer, 
an obviously double intent for mer- 
chandizing and check on audience 
circulation. 

On Tuesdays and Thursdays, 
7:30-7:45 p.m. EST from WABC on 
a CBS hookup and well spotted, for 





this type of product exploitation. 
Abdel. 
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‘BRONX MARRIAGE BUREAU’ 
With Hyman Brown, Julie Bernstein 
Serial Skit 

COMMERCIAL 

WOR, Newark 


And now WOR, kingpin of the 
non-chain-affiliated outlets in the 
east, has its own version of the 
‘Rise of the Goldbergs.’ As a source 
of competition the ‘Bronx Marriage 
Bureau’ holds nothing to frighten 
the Goldbergs. What's likely to 
handicap the Bronx affair is the 
inevtable association of the Esther 
Saphiro character in the WOR 
sketch with its Molly Goldberg pre- 
decessor. Both characters seem to 
come from the same mold. 

WOR connection for the ‘Bronx 
Marriage Bureau’ is not only a 
boost into the intermediate radio 


time, but a move uptown. Same 
serial did a stretch on a nabe 
transmitter, WCAD, on the east 


side. There it was right on home 
soil, with its background, theme and 
parade of characters. thoroughly 
identified and appreciated. For its 
WOR migration the serial has 
stripped itself of its Yiddish dialog 
interpolations and assumed an a). 
most completely anglicized garb, 
thereby inviting comparison with 
the Goldbergs. What few dabs of 
the old complexion are left lay in 
the racial quality and idiom re- 
tained in the voice of Morris Sha- 
piro, the ‘Schatchin,’ or marriage 
broker. Also retained is a touch of 
the old orthodox background en- 
tirely eliminated from the Gold- 
bergs sample. And it is these two 
very characteristics which may gain 
the Bronx serial the wide racial 
audience that its angel, Abe Good- 
man & Son, retailer of matzohs and 
noodles, has within its purview. 


This effort tells the story of a 
kindly synagogue custodian who 
had always dabbled in matchmaking. 
A legacy gives him the means to 
retire from the job as ‘Schamus,’ 
and he sets up his office as marriage 
broker. Theme and the possibilities 
are there, but the writing, in its 
pure English transcription, lacks 
the essentials of neatly-contrived 
situations, a skein of plot and a 
touch of suspense. Most time it 
rambles on aimlessly, ringing in 
bits of philosophy that are both 
pointless at the moment and an ob- 
stacle to the smooth unwinding of 
the episode. Judging from the 
start, if this series comes within 
click rating it won’t be due to the 
narrative, but the atmosphere 
created and the appeal of the Mor- 
ris Shapiro character. WOR sched- 
ule has it down for 9 p.m. EST 





Tuesdays and Thursdays. Odec. 
MAGAZINE OF AIR 
With Bennie Walker, Helen 
Webster, Ed Fitzpatrick orch, 
Gail Taylor, Myron Niesley 
COMMERCIAL 
60 Mins. 


KGO, San Francisco 


Framed expressly for fem ears 
this hourly morning period has been 
carrying on for several years with 
good response from listeners and 
adequate support from a multiplice 
ity of sponsors. 

Contains concert orchestra music, 
songs, a sketch, and generous slices 
of plugs for the firms who sign 
those helpful ad checks, all done 
without a lot of finesse but probably 


satisfactory to the gals , ho listen 
in for recipes and little ints on 
how to make hubby a ha;»y home. 


Daily period is divided into three 
20-minute segments, each having a 
sponsor. Business houses splitting 
the week are Caswell coffee, Pabco 
building products, Ghirardelli choc- 
olate, Roman Meal, Safeway stores, 
Tillamook cheese and Sperry flour 
with Pioneer clams and Sego milk 
due to join up next month. Former 
two drew the ad plugs on morning 
reviewed. 

Bennie Walker is m. c., occasion- 
ally bursting into song or bringing 
to the mike Little Bennie, kid char- 
acter he’s been doing with consider- 


able success for long time, although’ 


kid was silent this a. m. Walker 
keeps hour moving at brisk pace. 
Instrumental group directed by Ed 
Fitzpatrick, himself a concert fiddler 
of no mean ability. Helen Webster 
is domestic science expert stepping 
up at one time with flock of recipes 
and later with household hints, in 
both of which sponsor’s products 
drew unstinted praise. . 
Additional talent is varied dur- 
ing the week, this a. m.’s artists 
being Gail Taylor and Myron Nies- 
ley. They do the sketch, ‘Jordans 
at Home,’ yarn of a newly married 
couple building a home and, of 
course, using Pabco products ‘be- 
cause, sweetheart, nothing’s too 
good for our little nest.’ In between 
chatter they chant coupla_ tunes 
which are nicely done. ock 


TOMMY WATKINS ORCHESTRA 
Sustaining 
KOA, Denver 


This local orchestra is spotted 
over NBC hookup once a week. 
They’re worth it. Group provides 
good dance music that’s appre- 


ciated at their class spot, the Brown 
Palace hotel. Jack Dean does the 
vocalizing. 

Arrangements and their rendition 
are easy on the ear. Band has won 
distinct local popularity. 
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But 3 Agents Paying Light Bills on 


Commish from Sickly Coast Vaude 








Los Angeles, Jan. 23. 
Decline of vaude here leaves only 
three agents supplying acts for 
what little variety there is on the 
coast. Offices still paying their 
light bills, and little more, from 


yvaude commissions are Harry 
Weber, William Morris and Jack 
Curtis. Latter is a recent arrival 


and like the other two is concen- 
trating on pictures. 

Morris office does the biggest 
stage business, selling a flock of tal- 
ent to Fanchon & Marco. Weber 
and Curtis offices supply acts for 
coast houses and occasionally send 
a name east for personals. Latter 
end of agenting has been sour lately. 
Names are refusing to take to the 
stage with routes too short and 
jumps too big. 

Booking Condition Sad 

Though vaude agents are scarce, 
bookers are plentiful, with most of 
them barely able to get a living out 
of their racket. Bert Levey office 
has Levey, Sam Kramer, Eddie 
Gamble and Bobby Stewart han- 
dling the office’s one full week at 
the Downtown here, a split at the 
Hippodrome and three Saturdays 
and Sundays. 

RKO office has Bern Bernard on 
the books with Charley Hatch doing 
the outdoor work. Meiklejohn of- 
fice with one full week and three 
one day dates has Jean Meiklejohn 
and her four brothers doing the 
booking. Walter Trask has an as- 
sistant to help him with his four 
days, and Al Wager has three people 
‘fn the office booking two week-ends 
and a half-dozen other single dates 
using mostly amateur talent. 

Fanchon & Marco, who at one 
time booked several weeks of vaude, 
has Sid Schallman the head man 
over a set of books for one house, 
Fox, Santa Barbara, which uses 
variety on Sundays only. 


WOULD RATHER FIGHT - 
THAN ACT, CANZONERI 


Tony Canzoneri, lightweight 
champ, who has been doubling in 
vaude with a band act, is trying 
to get a release from RKO book- 
ings. The Madison Square Garden 
has ordered Tony to come home, 
wanting him for a fight at the Gar- 
den Feb. 7 and others to follow. 

Canzoneri signed RKO contracts 
for the weeks of Jan. 27 in Newark 
and Feb. 4 at the Palace, New York. 
He wants to scram out of both. 

As an actor Canzoneri gets $1,000 
a week, net, for himself. 


Married 3 Ways 


Hollywood, Jan. 23. 
Al Stone and Anna Lee, with a 
Fanchon & Marco unit, were mar- 
ried in Los Angeles, Jan. 15 for the 

third time within the past year. 
Actual marriage occurred in Se- 
attle with the splicing done in a 
gas station by a justice of the 
peace, Later they were married by 
an Episcopal minister in New Or- 
leans. Stone decided to make the 
knot triply secure by having a third 

ceremony performed by a rabbi. 


After 12 Years, Single 
Comes Back to 10 Weeks 


Muriel Window, staging a vaude 
comeback after 12 years’ retire- 
ment, was given the entire RKO 
route of 10 weeks, concluding at the 
Palace, New York, after ‘showing’ 
at the Cosmopolitan last week. 

















Miss Window left the stage upon 
her marriage to a wealthy middle} 
western man. She was a standard | 
vaude single at the time. Her first | 
husband was Robert Emmett Keane. | 





Abroad, On the Hoof 


Slate Bros., last in ‘Vanities,’ 
Sailed Friday (20) on the Paris for 
London. 


Dance team will play vaude dates | their names. That leaves Reed, King | 


arranged by the William Morris 


Office. 


LAUDER CLOSES TOUR 


Out 14 Weeks Over Here—Sailing 
Saturday 








Road tour of Sir Harry Lauder 
under the management of the Wil- 
liam Morris agency closed Saturday 
(21) in New Haven, Next Saturday 
(28) Lauder will leave for his 
Scotch home. 

Touring in stands from one to 
three days at $2 top, Lauder did 
well enough to let the management 
break even. How Lauder came out 
financially isn’t reported, but it is 
said he did not insist upon the cus- 
tomary guarantee received by him 
from Morris’ on previous visits. 

It had been understood the tour 
would run beyond 14 weeks and 
wind up with a week on Broadway. 
Conditions made the 14 weeks 
rather a lengthy stay on the road. 


RKO Agency Loses Out 
In Minevitch’s Direct 
Radio City Bookings 


Curtis & Allen’s complaint against 
RKO’s direct booking of Borrah 
Minevitch for the RKO Roxy, New 
York, has met with a refusal by 
the booking office to act on the 
matter. Despite that all contracts 
for both Radio City theatres must 
go through the _ booking office, 
George Godfrey passed responsi- 
bility in the Minevitch case on to 
Leon Leonidoff, stage producer, and 
advised Curtis & Allen that no pro- 
tection could be given. 

Minevitch opened at the RKO 
Roxy Friday (20) at $2,750 a week. 
He had been previously set for the 
Music Hall’s second variety bill, 
prior to the policy change, at $2,500, 
but contracts were not issued. The 
direct booking with Leonidoff 
brought him a $250 raise and Mine- 
vitch refused to concede C. & A.’s 
rights as agent in the booking. 

Jack Curtis has been Minevitch’s 
Keith and RKO agent for about 
eight years. Direct booking is 
nothing new on the sixth floor, but 
the direct booking on an act that 
has been represented by an agent 
for that long sets a new precedent. 











Actress Learns Where 
They Dress in P’keepsie 


Pouzchkeepsie, N. Y., Jan. 23. 

Mary Nolan, playing the State 
theatre, will probably remember 
this city as the place where she had 
to use a barber shop as a dressing 
room. The theatre didn’t boast of 
dressing rooms and she was shown 
to a nearby barber shop as the next 
best thing. 

The actress was forced to walk 
the distance between the shop and 
theatre and back again in stage 
wardrobe. 


AMY LEE’S SUICIDE 








Vet Vaude Half Despondent Since 
Husband’s Death—Retired 





Mrs. Amy Lee, 64, committed sui- 
cide by inhaling gas in her home at 





Lynn, Mass., on Jan. 16. She had 





been despondent since the death of 


her husband and former vaude 
partner, George Lee, a year ago 
Christmas Day. Known in vaude 





as Lee and Stannard, retiring 20 


|} years ago. 





Scrambled Trios 


Two standard vaude trios, Gor- | 
don, Reed and King and Mills, Kirk | 
and Martin, are splitting up. 

Billy Gordon of the former will, 
hook up with Kirk and Martin of | 
the latter, the act to be known by | 


and Mills at liberty and looking 7) 


other connections. 





NEW START 





—+ 


SMALL TOWNS AND 
THEATRES FOR IT 


J. von Herberg Tells How, 
Where and Why Vaude- 
ville Must Again Build— 
Likens Performer to Bush 
League Ball Player 


UNIONS IMPORTANT 





Seattle, Jan. 23. 


Jensen & Von Herberg, for many 
years show autocrats of the Pacific 
northwest and still important indie 
operators, will put back vaudeville, 
according to J. von Herberg, if and 
when they acquire independent con- 
trol of a circuit. It is, Von Her- 
berg believes, the real salvation of | 
the theatre business if consistently 
developed. 

But the place to start the return 
of vaudeville, according to this 
manager, is in the councils of the 
stage labor unions. He figures that 
nothing can be done toward the re- 
habilitation of vaudeville until the 
stage hands are led to a co-opera- 
tion that will permit a theatre to 
operate a vaudeville bill without 
having to hand the entire proceeds 
to the orchestra and stage hands. 

This is doubly important, Von 
Herberg argues, because the real 
starting place of any permanent re- 
turn of vaudeville must be in the 
smaller theatres. Vaudeville must 
start where it always has had its 
beginning. That, in his opinian, is 
the crux of the situation. Vaude- 
ville cannot be revived in the top 
houses until there is provision nade 
for the constant creation and de- 
velopment of the new acts in the 
lesser priced nurseries. 


Needs Seasoning 


Vaudeville, according to Von 
Herberg, is analogous to baseball, in 
which the league player is the grad- 
uate of the sandlot league up 
through the minors until he be- 
comes seasoned big league material. 
Until a similar system again obtains 
in vaudeville, as it did in the past, 
the vaudeville headliners will be 
synthetic products from other fields 
brought into vaudeville through the 
lure of inordinately high salaries. 

Such a condition of gradual 
growth will not obtain until a point 
is reached where the cost of running 
the stage falls below the salaries 
paid the players. Union heads 
must come to realize that only 
through concessions can their own 
existence be perpetuated and em- 
ployment given a majority of its 
membership. 

Vaudeville, von Herberg points 
out, did not begin at the top and 
trickle downward. It reached the 
better class of patrons only after 
acts had been developed in the low 
priced and otherwise small time va- 
riety houses where crude aspirants 
polished their turns against the 
coming of the politer sort of bills. 

The folding of burlesque, the dis- 
placement of small time vaude by 
the picture theatre and the ever ad- 
vancing costs of stage upkeep are 
what put vaudeville down for the 
count, in his opinion. Improvement 
cannot come until basic conditions 
change. And that change must 
come from the small town houses 
and small town unions, claims Von 
Herberg. 








Whoa, Pegasus! 





Trained posing horse couldn't 
land any bookings, so his owner 
got him a job hauling an ice 
wagon. 

On the first day out the horse 
was walking up Broadway 
when the traffic light changed 
from green to red. He rolled 
over and struck a pose. 


Beck’s British Crooner, 
In U. S. on Spec, Goes 
Back After Try-Out 


Ike Freedman, one of the Eur- 
opean acts seen and liked by Martin 
Beck and Roxy during their trip 
abroad last spring, came over on 
spec on Beck’s promise that he 


would be given consideration. But 
he’s going home, with the spec 
thing having failed to work. He 
has another promise from Beck 
that if he’s around the U. S. again 
next fall, he’ll get another chance. 

After arrival two weeks ago 
Freedman got an RKO ‘showing’ 
date at the Cosmopolitan, New York 
with the bookers viewing him there 
for possible further bookings. Freed- 
man is a British crooner. 

After seeing him the booking office 
advised Freedman, who is a singer, 
that things will be much better in 
the fall. The reverse clincher was 
Freedman’s big specialty, a song 
entitled ‘Why Do They Call Me a 
Jew? 

















How It’s Done 


Scene—any booking office. 

Characters—one booker, one agent. 

Agent—lI’ve got a new flash act 
that’s great. 10 people, all young, 
and the scenery is terrific, 

Booker—There’s only one_ spot 
open and I can’t pay very much, 
$100 for three days in Nyack. 

Agent—What? A 100 bucks for 10 
people and a knockout act? Don’t 
be ridiculous. Why I'd insult ’em 
making an offer like that. 

Booker—You know the rules of 
this office. The agents have to co- 
operate. That’s the offer and you've 
got to make it. 

Agent—But I can’t. They’d shoot 
me. 

Booker—Well, either get shot or 
don’t book any more acts here. 
Make the offer and maybe they’ll 
take it. And make it right here in 
front of me. There’s the phone, call 





them up. 

Agent—Aw, all right. (calls man- 
ager of act on phone). Hello, 
Charlie? I can get you a showing, 
three days in Nyack for a hundred. 

Charlie. (on the other end)— 
Okay, I'll take it. 


Agent—But listen, Charlie. After 
all the booking office hasn’t seen 
the act yet and they don’t know 
how great it is. I know the offer 
isn’t enough to make expenses, but 
it’s just a showing salary. 
Charlie—Okay. I said I'd take it. 
Agent—But Charlie, you'll prob- 
ably get a route once they see the 
act. They can’t spend more than 
that for the date and it’s an op- 
portunity to be seen. 
Charlie—What’s the matter, are 





Exporting Stooges 


Jack Pepper is taking himself 





and stooges abroad for six Pritish 
vaude weeks in England and Scot- 


land. 
Opens Feb. 20 at the Palladium, 
London. 








MME. RASCH UNDER KNIFE 

Albertina Rasch 1s in Mt. Sinai 
hospital, New York, rushed there 
last week for an emergency oper- 
ation for an internal disorder. 

Dr. Joseph Brettauer operated on 
the ballet mistress, who is resting 
nicely. j 


you nuts? I said okay. Take it. 
Agent—But, Charlie. Don’t be a 
chump. We've got to cooperate a 
little bit, y’ know. I'll guarantee 
they'll grab the act in a hurry if 
you take this date. I'll guarantee 
it personally. 
Charlie—You must be screwy. I 
told you Ill take it. I don’t under- 
stand you. I still say I'll take it. 
Agent—Okay, Charlie. I knew 
you’d see it my way. Be in the 
morning to sign the contracts. So 
long, Charlie. (hangs up). 
Booker—Well, what did he say? 
Agent—He finally took it. But, 
boy, what a sales talk I had to 
give him! | 





Legit Show Boat’ at $12,500 Weekly 
Playing 4-5-a-Day for 


Film Chains 


Loew, RKO and Publix are get~ 
ting together to jointly book Zieg- 
feld’s ‘Show Boat,’ legit musical in 
picture and vaude houses. So far 
Loew has bought it for two weeks, 
and RKO and Publix for one week 
each. Salary all over will be $12,500 
on bookings by Lyons & Lyons 
through the show’s operator, A. C. 
Blumenthal. 

Opening presentation date is Feb, 
3 at the Balaban & Katz Chicago, 
Chicago, immediately following 
‘Boat’s’ conclusion of its $2 top legit 
engagement in that city at the 
Auditorium. Loew takes it next for 
Cleveland, week Feb. 10, and then 
for the Capitol, New York, Feb. 23d 
after a week’s layoff. Single RKO 
week will be at the Albee, Brook- 
lyn, commencing March 3. Loew 
holds the option for further time. 

Three-cornered circuit booking 
guaranteed consecutive playing time 
and made the pop priced try worth- 
while for the legit piece. 

Present Chicago cast, with Helen 
Morgan starred, will remain intact 
for the four and five-a-day book- 
ings. 


JESSEL, 6 OTHER ACTS 











Eddie Cantor’s $2 top variety road 
show for one-niters along the east- 
ern coast will comprise, besides 
Cantor, George Jessel, Benny 
Meroff’s band, Colletta Ryan, Robby 


Bixley, Jack Holland and June 
Knight, Four Abbotters and Gor- 
don’s Dogs. 


Opening date on the month's routs 
as arranged by the William Morris 
office, Cantor’s manager and partner 
in the venture, is Jan. 28.in Spring- 
field, Mass. 

For the one-niters in RKO the- 
atres in Albany and Rochester the 
circuit will pull the regular picture 
policy out for Cantor’s performance. 

Cantor’s Sunday night commercial 
broadcast will be hooked in from 
wherever the show is spotted at the 
time, with an arrangement made be- 
tween Cantor and Chase & Sanborn 
on wire charges. 


Here It Was Monday and 
B&K Had No Friday Show 


Chicago, Jan. 23. 


A lucky accident forewarned Bal- 
aban & Katz last week of an un- 
precedented situation. Fanchon & 
Marco’s ‘Whoopee’ unit booked and 
billed for the Chicago theatre Jan. 
20 had, by some fluke in New York, 
been booked for the same date at 
the RKO, Minneapolis. 

B&K discovered the astounding 
circumstance on Monday with the 
unit due to open the following Fri- 
day. In checking with RKO it was 
learned the Minneapolis theatre had 
billed ‘Whoopee’ all over town in 
the Swedish metropolis. 

B&K officials aged 10 years specu- 
lating on the possibilities except for 
their accidental discovery of the 
unique booking jam. On Tuesday 
B&K booked Ben Bernie to open 
Friday with his band. Bernie played 
the Palace for RKO just four weeks 
before, week of Dec. 16. 











Walter Hagen and Joe Kirkwood, 
the golf pros, are framing a vaude 





turn. Marty Forkins is agenting. 
The boys are asking $2,000. 


Marathon M. C. 


St. Louis, Jan. 23. 

George Beatty, who came into the 
Ambassador for one week as a 
single and has been held over ever 
since as m.c., is going into his sixth 
week, 

Besides m.c.’ing, Beatty is doue- 
bling on the production end of the 





stage shows. 
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"10°; Cut on NVA’s Total Overhead 





$250,000 Needed for 


lections 


Next Year—Hat Col- 
Certain 





Cuts amounting to $25,000 a year 
in the NVA’s operating overhead, of 
which the Saranac Lake sanitorium 
must contribute $10,000, have been 
ordered by the NVA Fund's commit- 
tee comprising Sam Scribner, Moe 
Silvers and Sam Dembow. Scribner, 
Henry Chesterfield and William Lee 
made a trip to Saranac for cutting 


are concentrating on the New York 
and NVA Club end. 

The reductions at both ends 
amount to about 10% each. New 
York slice of around $15,000 from 
the present $150,000 overhead in- 
volves reductions in salaries, includ- 
ing that of Henry Chesterfield’s $300 
a week as the NVA club’s secretary. 





purposes last week and this week 


(Continued on page 39) 











of Radio 


CHARLIE 





Reprinted From 


Following came the human imi- 
tators, Charley Jordan and John 
Woods, a couple of the smartest 
entertainers in their line, It's an 
act speedily paced and abounding 
with impersonations that are un- 
cannily close to the real thing, 
and with comedy twists that 
click off the laughs in rat-tat 
fashion. Among the turns essay- 
ing burlesks on radio and its per- 
formers these lads rate a niche 
all their own. They have all the 
quirks and eccentricities down 
pat, with no need of resorting to 
buffoonish over-exaggeration to 
unecork the giggles. 














Reprinted From ‘Variety’ 
Jan. 5, 1932 


‘BALLYHOOLIGANS’ (2) 
Comedy 

15 Mins.; One 

Jefferson 


Two boys have taken a cue 
from the mag ‘Ballyhoo’ in a 
burlesque of radio programs. It 
is ingenious and new to vaude- 
ville. 

Act is unusually good, nearly 
excellent, from all angles. Mate- 
rial is smartly written with none 
of the burlesque bits dragged out 
too much, Lines are punchy and 
the boys show talent in their 
burlesque imitations, 

Both use mikes, attached to 
amplified horns, with one of the 
boys sitting at the ivories. Pro- 
grams iike those carrying Bing 
Crosby, Kate Smith, Singin’ Sam, 
Rudy Vallee, etc., are parodied. 

The boys do about eight bur- 
lesque imitations, One straight 
bit was included, that of Maurice 
Chevalier, delivered by the boy 
at the ivories. Latter also did 
the Rudy Vallee gag imitash. 

Hoke program announcements 
plus gagging the commercial 
names, like Scremo, for Cremo, 
and Barbapole, for Barbasol, in- 
cluded. 

A real smart vaudeville novelty 
that should go big anywhere. 











Personal Rep., TOM SENNEDY 





The Originators 


Both on the Air and on the Stage 


JORDAN 4x2 WOU 


RADIO’S “‘BALLYHOOLIGANS”’ 


Satire... 


JOHNNY 


Have been credited 
by the press as be- 
ing the first act in 
vaudeville to do imi- 
tations of noted 
radio stars. 


WARNING 


Any Copying of Material 
from Above Act Will Be 
Prosecuted to the Fullest 
Extent and Those Who Are 
at Present Using Our Mate- 
rial Had Better Take Heed! 


NOW 


RKO ALBEE 


BROOKLYN, N. Y. 
(Week Jan. 21) 








RKO, BLONDELL & MACK 





THE HANDWRITING? 


BDolf Leffler Sees No Future in 
Vaude, Resigns 








Dolf Leffler, RKO booker, quits 
Feb. 1 to go with his brother’s mil- 
linery firm in Newark. He’s the first 
Keith or RKO booker to go out by 
the resignation route since Danny 
Simmons went into retirement years 
ago. 

Leffler says he doesn’t see much 
of a future in the vaudeville busi- 
ness for a young fellow, and pre- 
fers to start at the bottom in a 
commercial line. He is 26 and mar- 
ried. He has been in the booking 
office about five years, starting as 
an assistant booker when brought 
in by George Godfrey, a distant rel- 
ative. 

In the November sfxth floor shake- 
up, Leffler was among those let out. 
He connected with the Weber-Si- 
mon office ag an agent, but several 
weeks ago was returned to the 
books. He turned in his resignation 
last week. 


Cosmo, N. Y., Sniping 





Vaude by Demand 


Mason City, Ia., Jan. 28, 
The Cecil is bringing back vaude- 
ville, Tom Arthur, manager, swing- 
ing in five acts with pix for two 
days over the weekend, 25-40c. 
Demand for in the flesh led man- 
agement to give vaude a trial. 








SWITCHED NO. 2, LAKES WALK 

Arthur and Florence Lake quit 
the current bill at Loew's State, 
New York, after opening day (Fri- 
day), when the theatre shifted them 
to No. 2, They were third on the 
show before the rearrangement. 

Ross Wyse, Jr., replaced the 
Lakes, 


MAGICIANS PROTEST AD 
EXPOSING HOW DONE 


Hartford, Conn., Jan. 23. 
The order of Robert Houdin, a 
group of Hartford magicians 
headed by Everett Austin, director 


of the Morgan Memorial, protested 
a few days ago against profaning 
the mysteries of Thaumaturgy. 
"We protest against unnecessary 
exposure of stage illusions in your 
advertisements,’ the order stated in 
a telegram sent to R. J. Reynolds, 
makers of ‘Camels,’ as the result of 
an advertisement in which the 
*‘Milkcan Escape’ wa: exposed as 
featured by the late Harry Houdini. 








In RKO’s Own Nabes 
To Bally RKO Vande: 


RKO's weekly budget on vaude- 
ville for the indie Cosmopolitan, 
New York, has been cut to $600 for 
five acts. House formerly spent 
$800 for the bills. 

Billing on the Cosmo stating the 
theatre is using RKO vaude ap- 
peared in RKO theatre territory last 
week and was ordered out by the 
circuit. While the rule at RKO has 
always been to restrain indies play- 
ing RKO vaude from advertising the 
fact, an exception was made in the 
Cosmo case by the theatre depart- 
ment. But the permission did not 
permit billing nearby RKO’s own 
theatres, 

Cc. F. Zittel, who also runs a 
scandal sheet, operates the Cosmo 
on the side, or vice versa. 


Shapiro Does a Greeley 


Henry Shapiro, former Western 
vaudeville agent, is returning to 
Chicago this week after two years 
on the RKO floor in New York. 

Shapiro has obtained an RKO 
Chicago franchise and will open his 
own office there. He was formerly 
Max Halperin’s partner in the Hal- 
perin-Shapiro agency. 


Benefit for Pitt Club’s | 
Baby Ward Does $5,000 


Pittsburgh, Jan. 23. 

Variety Club’s annual benefit 
show for Catherine Variety Sheri- 
dan, Pittsburgh theatrical organiza- 
tion’s four-year-old ward, grossed 
around $5,000 at $1.50 top at the 
Stanley last week. 

Among those who came on from 
various spots in the east to do their 
bit for the club’s waif, picked up 
in the lobby of a local theatre where 
she had been abandoned four years 
ago, were Bill Robinson, Norman 
Frescott, Peter Higgins, Serge 
Flash, Melissa Mason, Julius Tan- 
nen, Ada Brown, Brian McDonald, 
Dan Healey, Garner, Wolf and Har- 
kins, Johnny Pastine Co., Howard 
Marsh, Talent and Merit, Frank 
Richardson, Jack Pepper, Ken Mur- 
ray and Rae Samuels. 


Schumann-Heink’s Out 


Hollywood, Jan. 23. 
Madame Schumann Heink has 
wired Loew’s State here that on 
account of illness she will be unable 




















to open with the F&M unit Jan. 26. 

















PAUL 
ASH 


The Rajah of Rhythm 


and his Orchestra, a company of 25 people 


Reprinted From ‘Variety’—New Acts 











PAUL ASH (22) 

Band Act : 
30 Mins.; Full (Special) 
Met, Brookiyn 

Here’s Paul Ash, back in vaude with a 
big stage act. It’s not only a big act, it’s 
a good act. As good as they come. But 
the question can’t help popping out— 
what's he going to do with it? Where 
does he go from here? And who, these 
days, in the vaude field, can afford to pay 
the kind of salary an act of this kind 
must ask? 

Act consists of 19 persons in the band, 
two femme soloists and Ash Band is laid 
out nine brasses, six strings, double piano 
and drums, making a beautiful flash and 
sweet lineup. Whoever is responsibie for 
the orchestrations comes in for a big bow, 
however, since they’re almost classic. 
Entire turn takes a half hour, and not a 
minute of that time lags. 

Of the soloists, a girl, Nancy Kelly, 
does well by a simple soprano, and a boy, 
Hal Menken, almost stops the show with 
a couple dance routines. His miniature 
stairs bit is the one that’s especially fine. 
Menken comes out of the band, as also 
do Si Collins, a fair-to-middling crooner, 
and one other singing lad, a coon shouter, 
whose name is not mentioned. Also 
there’s a colored girl who does herself 
proud with ‘St. Louis Blues.’ 

Mostly it’s straight musical stuff, with 
the solo bits interwoven. For novelty 
purposes there’s one of those things in 
which most members of the congregation 
do a bit about themselves, and a song 
title duet between Collins and Miss Kelly 
that’s cute. What musical acrobatic 
tricks are done by the bandsmen are done 
by the brass section. 

Ash doesn’t attempt any calisthenics in 
his baton waving, restricting himself 
pretty much to a smile and a careful 
maneuvering of his stick. 

What Ash probably has in mind is ra- 
dio work, and he ought to have no trou- 
ble making the grade there with this out- 
fit, though he'll need a couple stronger 
soloists. Certainly not if he can continue 
to reproduce the kind of melodic arrange- 
ments he has in this turn. 





Kauf. a 





Palace, Chicago (Jan. 20) 
Milwaukee (Jan. 27) 
Minneapolis (Feb. 3) 


Sole Management, JOHN O’CONNOR 


1697 BROADWAY, NEW YORK 








DICK and EDITH 


BARSTO 








THIS WEEK (JAN. 21) 
STOPPING SHOWS 


THE FINEST 


LOEW’S STATE, New York 


CLOSING A BILL OF ONLY 


NEXT WEEK—LOEW’S JERSEY CITY 

















THE ORIGINATORS 


WORLD’S GREATEST COMEDY DANCERS 


CAPITOL, NEW YORK, THIS WEEK (JAN. 20) 


LOWE, BURNOFF a« WENSLEY 


Direction, WM. MORRIS AGENCY 
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Headliners in ‘One’ 
With a Pianist Only 
To Keep O’head Down 


Chicago, Jan. 23. 
Arthur Tracy, ‘The Street Singer’ 





of radio, is playing the Uptown for | 


B&K with only a piano player ior 
accompaniment this week, It’s by 
way of an experiment with B&K. 
Last minute booking gave but little 
chance for exploitation so Tracy 
opened practically cold. 

Uptown has been straight pic- 
tures for about a month with grosses 
down but overhead also. B&K is 
apparently willing to gamble ~with 
occasional special attractions if not 
involving extra union help. Tracy 
worked in front of the house trav- 
eler with only the piano. Mean- 
while the Riviera next door to the 
Uptown has returned to straight 
pictures after a short visit to the 
yaudeville reservation. 

Burns and Allen are booked to 
play the Southtown for B&K next 
week on the same basis Tracy 
played the Uptown. 


JUGGLERS GET SCARED 


AT MUSIC HALL’S SIZE 





, 


| After the size of the Radio City 


NABORLY 


| Palace Does An Alphonse-and-Gas- 
ton for Paramount, N. Y. 








Cookie Bowers was let off at the 
RKO Palace, New York, Thursday 





Hall frightened the Three Swifts off | night (19) after six days so that he 


RKO sent all the 


| the current bill, 
| way to New Orleans for another 


juggling act. Felovis was closed in 
N. O. in the middle of last week 
(Tuesday) in time to make the 
Thursday Music Hall opening. 

The Swifts accepted a freak four- 
day booking at the Albee, Brooklyn, 
under an arrangement by which 
they would have quit that full-week 
bill and switched to the Music Hall. 
But after getting a look at the iat- 
ter’s interior, they decided to stay 
at the Albee for the full week. 

RKO then offered the spot to 
Serge Flash, who was playing the 
Earle, Philadelphia, but Flash said 
he had seen the Music Hall, too. De- 
spite all the jugglers laying off in 
New York the _ booking office 
couldn’t find one and had to send 
1,500 miles away for Felovis as a 
last resort, and pay for the jump. 

It seemed the Music Hall had to 
have a juggler. 
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Returns to RKO Vaudeville, 


(THIS WEEK 





AFTER AN ABSENCE OF 11 YEARS 


MURIEL WINDOW HANFORD 


‘The Little Peacock of Vaudeville’ | 
Assisted by JUAN REYES and EDDIE SHAPIRO 


Replacing Annie, Judy and Zeke, 
Monday Matinee at the 


RKO PALACE, NEW YORK | 


WEEKS TO FOLLOW 


Jan. 28, Prospect, Brooklyn, and Troy; Feb. 4, Providence; Feb. 11, 
Boston 
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MEXI 


RKO ROXY, New York, Now (Jan. 20) 
GARCIA’ 


MARIMBA 
TIPICA 
BAND 


NBC Artists—On WJZ 
Every Sunday Morning 10 to 10:30 


SEVEN OF MEXICO’S FINEST MUSICIANS 


CAN 











could open at an opposition Broad- 
way house, the Paramount, on Fri- 
day (21). 

Raymond Baird went in for one 
day at Pal to succeed Bowers. 

Another substitution last week at 
the Pal was Jimmy Savo, subbing 
for Prince Mike Romanoff, when 
latter became involved with the 
federal immigration authorities. 


RKO Agents Can't 
Take RC Offices: 


Plugging Palace 








Having previously advised the 
RKO agents that they will not be 
permitted to rent offices in Radio 
City, Martin Beck now is asking 
them to move into the Palace build- 
ing. The asking is going on through 
Maurie Rose, once a _ prominent 
vaudeville agent himself but now 
mostly concerned with the presi- 
dency of the RKO agents’ associa- 
tion and in doing little odd jobs for 
Beck, Godfrey and the booking of- 
fice. 

Of the 60-odd franchised RKO 
agents about 20 now have offices in 
the Palace building, rest being scat- 
tered in the Bond and other build- 
ings in Times Square. Beck’s idea 
is to have the other 40 fill up the 
space that RKO is vacating in its 
own move to Radio City. 

In his sales talk on Beck’s be- 
half Rose tells the agents that the 
present booking office quarters on 
the sixth floor will be converted into 
a clubroom forthe agents’ associa- 
tion. But most of the agents say 
they would prefer the convenience 
of Radio City offices adjacent to the 
new booking office there. 

Whether the refusal to permit 
prospective agent-tenants to take 
Radio City space is by arrangement 
with the R. C. people isn’t known. 
Incidentally, Beck owns 25% of the 
Palace building which contains the 
Palace theatre. 


Harlan’s Vodeshew 


Columbus, Jan. 23. 


Kenneth Harlan has formed a 
vaude roadshow which includes a 
12-piece all-girl band, Harry and 
Gurley, adagio team, and Freddy 
Dale, m.c. 

Bookings are through the south, 
opening at Bluefield, W. Va. Dance 
dates as well as theatres are to be 
played. Ed. Breckenridge, Hart- 
man theatre manager, resigned his 
post here to act as advance man 
and manager. 











June Carr’s 3 Foreign Weeks 


June Carr is going abroad for 
three London vaudéville weeks on 
a booking by Curtis & Allen. 
Dancer opens Feb. 6 at the Pal- 
ladium for two weeks there and a 
third at Holbrook Empire. 








Marvin’s RKO Dates 
Spotted by NBC Agcy. 


NBC Artists Service has taken 
over the vaude bookings for the 
Johnny Marvin combo. Makes the 
first booking acquisition of this 
type since it released Russ Columbo 
from his contract and Buddy Rogers 
decided to quit bandmastering. 
First Marvin placements through 
the network are a split and a full 
week with RKO. Band plays Proc- 
tor’s, Albany, Jan. 28-31, and Proc- 
tor’s, Newark, week of Feb. 3. 
Tastyeast Jesters, harmony trio, 
also make their stage bow through 
NBC next Friday (27). It’s a week 
at the Fox, Brooklyn. 


Trio No Like No. 2 


Annie, Zeke and Judy walked out 
of the Palace before yesterday’s 
(Monday) matinee in protest of 
their No. 2 spot. 

Muriel Window Hanford replaced. 





Incompetency and Stupidity Mark 
Beck-Godfrey’s RKO Booking Office 
Cperation—Demand Godfrey Quits 





Harold Franklin and his cabinet 


were to have met today (Tuesday), 
to consider the future operation of 


Radio City, besides economy meas- 
ures on home office expense. Mar- 
tin Beck is scheduled to have re- 
turned from the Orpheum circuit 
meeting in San Francisco to attend 
this conference at the summons of 
Franklin. 

Beck was to be asked to get rid 
of George Godfrey, RKO chief book- 
er, in the interests of constructive 
operation of RKO. This demand 
has been made of Beck on previous 


oceasions but Beck always found 
ways of cucting off other booking 
office men, instead of Godfrey. 


Whether the RKO chieftains are 
sufficiently strong enough to impel 
Beck to eliminate Godfrey now re- 
mains to be scen. 

Throughout Beck’s administration 
of the RKO booking office, the ope- 
rating end of the company has been 
flooded with complaints of incom- 
petency and general stupidity on the 
part of the booking office admin- 


(Continued on page 44) 
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COLLETTE LYONS 


With GEORGE SNYDER 


RKO PALACE, NEW YORK, THIS WEEK (Jan. 21) 
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girl, on the only grounds upon which 
a divorce can be obtained in New 


York. Co-respondent was Jack De- 
Ruyter, who rates as a millionaire 
on a newspaper decision. 

Ex-Mrs. Rich, using both first and 
last names of her husband for the 
occasion, and her boy friend are do- 
ing a vaudeville act; at least they're 
playing a week on a vaudeville 
stage. It happens to be the Palace. 

The trial, which caused the tab- 
loids to let down their journalistic 
hair a couple of weeks ago and 
which was just so much advance 
exploitation for the act, was hot 
stuff. Witnesses for the husband 
testified to having seen Mrs. Rich 
and her playboy together, and not 
for ping-pong. That testimony, 

which gave Rich his divorce, is not 
so old that it has been forgotten. 
But just to make certain, Mrs. 
Rich's billing in the Palace theatre 
lobby and out on the sidewalk in- 
cludes reprints of newspaper stories 
and headlines that contain the in- 
side boudoir stuff. 

What the husband’s witnesses 
swore they saw through the window 
is what got the wife and her play- 
boy into the Palace. But what the 
audience is seeing at the Palace 
isn’t enough to get Mrs. Rich and 
her playboy to first base in an in- 
door ball game at Girl's High. 

Marvin Welt and Dave Fine, com- 
missioned by RKO to make the cou- 
ple presentable for stage purposes, 
were smart enough to keep Mrs. 
Rich and her playboy off the stage 
most of the time. There is some 
entertainment in the act, but it 
doesn’t come from the principals. 
It’s contributed by a 12-piece band, 
unbilled, and a tenor who's equally 
anonymous. With the band and the 
singer to keep things moving, the 
21 minutes are not all terrible. 

Mrs. Rich is on thrice and in as 
many costumes. She ‘leads’ the 
band first, then reappears for a ball- 

room waltz with her Park Ave. play- 
boy, and at the finish of the act, 
she walks around the stage to mu- 
sic. Her costume in the waltz with 
her playboy is a revealing black 
chiffon creation. At the break-in 
at Trenton she wore an underskirt. 
For the Palace engagement she left 
it off, which will interest only those 
who are still interested. 

The boy friend seems to be going 
through an ordeal whenever he’s on, 
three times. He wears evening 
dress as a Park avenuer should do, 
even at the Palace, a grind. His 
dance with Mrs. Rich is one of those 
things that the lucky Palace cus- 
tomers who see it probably won't 
ever see again in a theatre. 

Business is the only reason for 
Mrs. Rich and Park to be on a 
stage, but there was no business at 
the Palace Saturday afternoon, so 
no reason. 

What Mrs. Rich has done more 
than anything else is to open up a 
new way to play a week at the Pal- 
ace—by having a judge officially de- 
cide that a wife cheated. So be true 
to your husbands, girls, and the 
best you'll ever play is a last half 
on the washboard, Bige. 





DUNCAN SISTERS 
22 Mins.; One 
Loew’s State, Newark 

Reunited again, the Duncan Sis- 
ters appear in a new act. They 

have the same life and infectious 
gaiety, but the act does not really 
do them justice. That they have 
never meant much in Newark no 
doubt hurts. It may be that they 
have not really found themselves, 
and thev will in time build the turn 
up with their own additions that 
better reflect their personalities. 
Some more typical Duncan songs 
would help. 

They open with both in white 
coats and sing mildly and briefly. 
They drop the coats, and Rosetta, 
who appears throughout in white 
face, becomes a poor kid in romp- 
ers, while Vivian re-enters as a rich 
child. They sing und talk and go 
out on a bicycle. In all this first 
part they make little impression. It 
might be well to scrap it. 

Rosetta makes a speech about the 
team being together and speaks of 
raising Asthers. She then makes up 
as Chic Sales and Vivian comes in 
garbed as an old-style belle ex- 
tremely dressed with much bustle 
and bust. After another half-talked 
song, Rosetta appears as a German 
boy fascinated by the rhumba. She 
alone and then both sing a combi- 
nation of German popular song and 
the ‘Peanut Vendor.’ They work in 
gome intevlocked and shifting hand 
stuff 2-7 finally arouse them to real 
applause. 

But the Duncans can do better. 


what a privilege it is to the Loew 
organization to present her. Comes 
out under white spot before curtain. 
Ovation weak, but more than she 
get~ at finish. 

Shallow stage is set with pianist 
and vase on table stand. Atmos- 
phere is distinctly that of concert 
stage with no attempt at change of 
setting. Opens with ‘Annie Laurie,’ 


followed by ‘At Dawning.’ Only 
operatic aria is ‘Habanera’ from 
‘Carmen,’ which is best number. 


‘Comin‘ Thru the Rye’ furnishes en- 
core. 

The years have woven glamour 
about Garden which has drifted to 
vaude fans through society pages 
and beauty preparation ads. But 
they may expect more than they'll 
get. Graciousness and interpreta- 
tion which made her name on con- 
cert stage is lost on a picture-house 
mob. She is sweet, but doesn’t give 
’em any thrills. Old-line opera fans 
call it admirable restraint. Voice is 
pretty, but fine points are over 
heads of most and without power to 
ring rafters they just can’t see what 
all shooting is about. Uses orches- 
tra throughout, which is help. 

Just a nice, refined act with a 
name. 





ALI BEN ALI (10) 
Hypnotist 

20 Mins.; Full 
Grand O. H., N. Y. 

Revival of the old-time hypnotic 
act which probably is new to 
younger patrons in this antique 
form. Act is staged with some 
sense of showmanship, but the old- 
time horses are no longer available, 
and only two of the standard stunts 
are worked; the rigid body on which 
four men stand while it is rested 
across two chair backs, and the 
strongarm stunt with one man. 

All the rest is comedy, with the 
seven men from the audience doing 
pretty well with it, but it’s more 
stooge comedy than the old devel- 
opments. Apt to be laughed at the 
wrong way in the better houses, 
but should be a mopper in family 
places. The younger folk rocked in 
their seats here. 

Stage outfit is two girls and a 
man, though all of the chair plac- 
ing could be done well enough by 
a single person. Ali makes an ef- 
fective appearance in tux and a 
black-and-white turban, and his 
patter is pretty well built, but he’ll 
have to get better horses. Act 
would be improved by a faster pace. 
Not enough stuff for the 20 minutes 
used here. Chic. 


THREE FRENCH MISSES 
Gymnasts 

5 Mins.; Full 

Academy, N. Y. 

Three personable girls who work 
on a rigging formed of two upright 
ladders with a cradle across the top. 
Neck suspensions, tooth holds and 
the usual gymnastic stuff with the 
swings and ropes carried by the 
bearer from the cradle. 

Showy stuff and fast working, but 
offered too matter-of-factly to sell 
well, and needs a smash finishing 
trick—something showy. Good for 
an opener almost anywhere. Chic. 


PALACE, N. Y. 


‘They Fell in Love While Danc- 
ing,’ says the vocal introduction. So 
Freddie Rich sued for divorce and 
won it. There was plenty of dirt 
about Mrs. Rich and the boy, Jack 
DeRuyter (New Acts). It all came 
out in the newspapers, and now it’s 
on display in the picture frames in 
the Palace lobby—what Freddie's 
witnesses said they saw when they 
peeked through the window, etc. 
That’s how new Palace headliners 
are now born. 

Besides bringing up the charges 
of misbehavin’ again, the bold bill- 
ing describes Mrs. Rich and Mrs. 
Rich's friend as ‘Beautiful Divorcee 
and Her Park Ave. Playboy.’ Under 
the new Palace freak policy, they 
are the headliners. 

As a freak headliner without ex- 
pected to entertain an audience, the 
blonde Mrs. Rich, once a show girl, 
and her playboy are in purely to 
draw some business. They weren't 
r drawing Saturday, with attendance 
in the afternoon less than average. 
The gross will have to show some 
heft as the week progresses to jus- 
tify the booking. It’s doubtful that 
even a smash week—and that’s not 
possible—would repay RKO for 
bumming up a perfectly good the- 
atre, which is all that the new pol- 
icy has done thus far. 








And since Mrs. Rich and her boy 


shocked from the taps. And then 
Mrs. Rich and the boy friend ap- 
peared, to send them out walking. 

Ray Bolger, back on Broadway 
after his stretch at Radio City, is 
on the bill, too, though you wouldn't 
know it by reading the front. Bol- 
ger happened to be the hit of the 
first Music Hall show and just now 
stands as the foremost candidate for 
new-star rating on Broadway. But 
he hasn't lost a divorce case yet. 
Bolger was fourth on the bill under 
the emergency arrangement and re- 
peated his R. C. click. 

It starts off with George Campo 
taking some hard falls in an acro- 
batic dancing turn with a girl. 
Campo better get another make-up. 
ee used to be Campo and Ray. 
‘Opens show here. 

That Annie, Judy and Zeke laid 
an oeuf in the deuce might be at- 
tributed to a cold and small audi- 
ence, or that the Palace is still on 
Broadway. Their rube takeoff a la 
the Weavers has been reliable out 
on the road for a couple of seasons. 

Joe and Pete Michon worked 
themselves up to the verge of a 
nervous breakdown, which is the 
usual procedure for this, one of the 
two or three hardest-working acts 
in show business. Their strenuous 
tumbling drew the bill’s first base 
hit, No. 3. 

The Michons and Vanessi sand- 
wiched Bolger. Miss Vanessi in 
fifth position, with three song-and- 
dance boys aiding, is back with her 
cycle of dances, a good-looking turn 
by a good-looking girl. Collette 
Lyons, billed alone while with 
George Snyder, has added a buck 
dance to her other eccentricities and 
now gives ’em everything but cook- 
ing lessons, It’s an okay arrange- 
ment for a girl who’s a chiefly a 
comedian, bespeaking of a versatil- 
ity that may lift her out of the four 
and more a day. Only that buck 
dance should be tossed down front, 
with the singing again used for the 
finish. Bige. 


Orpheum, Minneapolis 
Minneapolis, Jan. 18. 


All that the Orpheum is giving 
the folks this week for 55c is two 
feature pictures, ‘Goona-Goona’ and 
‘False Faces,’ Pathe news and five 
acts of vaudeville, including Georges 
Carpentier for a name and Harry 
Burns and Arthur Jarrett. But 


a box office rush. And the show, in 
its entirety, while boasting the ut- 
most in quantity, falls far behind 
most of its recent predecessors in 
entertainment quality. But it sounds 
like a big 55c worth. 

Four Casting Pearls get the bill 
off to a satisfactory start with a 
routine’ of thrilling and _ difficult 
casting feats. Two of the flyers 
are catapulted back and forth in 
mid-air, turning a succession of 
somersaults before caught by their 
partners, who hang from horizontal 
bars. 

Lee, Port and Doty, two youths 
dressed as sailors, and a shapely 
miss who reveals her charms liber- 
ally, have no difficulty in holding 
down the deuce. Their clowning 
and dancing evoke considerable au- 
dience response. Lee, a local youth, 
is the act’s hit with his unusual 
tussian clogging and _ eccentric 
comedy dancing. 

Jarrett, well-known locally through 
his Hotel Lowry appearances and 
radio work, got a hand on his en- 
trance. His singing of pop num- 
bers, including ‘Buddie, Can You 
Spare a Dime?,’ through a mike, 
was well enough liked, but not pro- 
vocative of excessive enthusiasm. 

Harry Burns, next to closing, still 
seemed able to garner laughs with 
about the same routine that he has 
been doing these many years, and 
which is familiar to all vaudeville 
fans. Two girls and a stooge help 
Burns, who continues to use his 
balloon business and all the other 
stuff. A change of material would 
help. 

Outside of good looks and a fash- 
ion-plate appearance, Carpentier has 
nothing to offer. He probably satis- 
fied the curiosity of a number of 
patrons and got by as a master of 
ceremonies for the singing and 
dancing reyue presented by four 
girls, who are far from world- 
beaters. When Georges essayed to 
sing and dance, it was pitiful. 

On the screen, ‘False Faces’ was 
well liked, but no magnet. Loop 
showing of ‘Virgins of Bali’ a few 
weeks ago probably detracted from 
‘Goona-Goona’ as a card. Small 
house at the early night show. 

Rees. 





even this wasn’t enough to induce |. 


was originally discovered some 10 
years ago when Stoll ran a compe- 
tition at the Shepherd’s Bush Em- 
pire. Act has been working con- 
sistently since, with very little 
change in material. 

Carlo Medini Six, family aggréga- 
tion of South Amercan acrobats, 
have a routine of pole balancing, 
fast swinging catches of more than 
ordinary quality which are near 
show stopping. 

Chris Charlton, with several as- 
sistants, still relies on kettle trick, 
the burnt handkerchiefs and disap- 
pearing lady from bathing tent sus- 
pended in mid-air. 

Cole Brothers, playing quick re- 
turn, took time in warming up, but 
finally got them with their banjo 
playing, snappy gab and dancing. 
Young China, coming across from 
the Leicester Square after debuting 
at the Palladium, is about the best 
that’s been around in a long time. 
Novelty in a Chinese hoofer. 

Georgie Hayes, one of the hits of 
a Casino de Paris ravue several sea- 
sons ago, looks lifelike as male im- 
personator, and performs some diffi- 
cult toe stepping. Her toe work on 
a specially constructed’. staircase 
would have been a riot, but the 
Barstows’ recent London appear- 
ance took the edge off her work. 

Cabaret section has only three 
acts, not counting the Pavilion An- 
gels and Georgie Hayes, who makes 
another appearance. Nauton 
Wayne’s introductory remarks set 
the pace for Anona Winn, popular 
on the air, in impressions. Girl does 
splendidly, but overstays. 

Rio Brothers, here after a Conti- 
nental jaunt, have very little that is 
new. The ‘Schnozzle’ Durante im- 
pression, by one of the brothers, 
with the schnozzlé falling off when 
least expected, could be funny if 
done well, but lacks realism. As is, 
act not a safe bet for English vaude- 
ville, and looks like limited stay. 

Billy Cotton's band, with Cotton 
back after serious illness, works 
better under his. direction, and 
makes effective closer. 

Bill cost about $3,000, which is 
reasonable. Last week the Pavilion 
grossed $7,700, despite the bill con- 
taining 10 dumb acts, including six 
doing acrobatics. This week’s gross 
should be around $8,300, which 
means $2,000 to the credit side. 


IMPERIAL, TORONTO 


Toronto, Jan. 20. 

In booking the Georgia Minstrels 
into the Imperial, Howard Knevels 
has scored another local scoop. Itis 
doubtful if there has been another 
minstrel show in this ton during 
the past decade. There’s a police 
ban on the old-time parade, but this 
deluxer tanped the edict by placing 
the players in two busses, brass 
band on top, and parading the 
downtown area. It’s the sort of 
thing that stirs past memories and 
brings the oldsters flocking. Ca- 
pacity house for last show and looks 
like a good week. 

Nucleus of the Georgia Minstrels 
is the old Richards and Pringle 
troupe that played here 40 years ago 
in the old museum days. Bill opens 
with a Suwanee medley behind the 








traveler, with plush parting on a 
full-stage set, minstrels in tradi- 
tional toppers, red jackets and 


striped trousers, in three tiers, with 
band at rear. House orchestra lends 
able support in the pit. 

End men are introduced in the 
old-time manner, and company goes 
into a ‘Weep No More, My Lady’ 
harmony. Then a dance trio for 
snake-effects and rubber-legs bits 
in the true Afro-American manner, 
with a background of tambourine 
arm drills. It’s a sock effect. Lee 
Robbins trails with a couple of old- 
time ballads in the music-hall style, 
‘Silver Threads Among the Gold’ 
being a stand-out that called for 
four encores on opening night. 

Lots of shouting and applause for 
the dance bits. Only letdown is 
when the boys go into chatter. 
With the usual minstrel repetition, 
this slows up the offering. Jokes 
are also hoary with age. Three 
Gobs are before the velvet in one for 
scene change and score on spectac- 
ular dancing that’s clean but satis- 
fies. Then the company on before a 
Southern plantation scene with pil- 
lared colonial mansion at rear and 
an Alabama moon. Modern negro 
pops are worked in for old-time 
cake-walks, and then into a camp 
meeting with the hallelujah singers 
scoring on harmony again. 

Overture is a medley of sea chan- 
ties with Jack Arthur handling the 
baton. Feature is ‘They Just Had 





to Get Married’ (U). McStay. 





seven men and a sturdy woman, 
doing teeterboard acrobatic feats of 
breath-taking calibre. Have cut 
the time to about six minutes now 
and improved. It’s all solid spe. 
cialty with twisting throws to 
three- and four-highs, the woman 
functioning in the middle of the 
three formations and doing much 
catching. Fast and interesting. 

Letdown No. 2 with Andre Re.- 
naud, young man of engaging ap- 
pearance, who plays two pianos 
with a good deal of flourish. Why 
playing two pianos should be a 
stage performance doesn’t explain 
itself, even when the result sounds 
about the same as first-rate music 
on one set of ivories. No telling 
about a vaudeville audience, though, 
This crowd insisted on an encore. 

The Wyses followed in No. 83 for 
a first-rate interlude of stepping 
and talk. The youngster has what 
it takes to be a specialty dancer, 
doing a great variety of difficult 
steps in finished style. Wyse pere 
is no mean acrobatic dancer him- 
self, while mama broods gently over 
the proceedings and furnishes at- 
mosphere and a saxophone accoms 
paniment to the boy's final stepping 
pyrotechnics, 

Wan Halperin brought her song 
cycle to the next spot, figuring as 
added attraction on the six-act lay- 
out. Series runs ‘Girl Who Forgot,’ 
‘Agitated Bride’ and ‘Scarlet Sister 
Sadie,’ the latter a florid finale that 
fits neatly in for a climax to an in- 
teresting trio of character numbers, 
Miss Halperin manages to get a 
world of vaudeville punch into an 
act that has class. 

Next-to-closing and closing were 
a dangerous selection, calling upon 
Dick and Edith Barstow, boy and 
girl tap dancers, to a put a period 
to a six-act bill and at the same 
time follow no less a tapper than 
Bill Robinson. Ordinarily it would 
be no bargain to assign a buck-and- 
winger of almost any kind to top off 
a session of Bill, but this arrange- 
ment works out well enough. The 
trick is that Bill is a rough-and- 
ready entertainer, and the tap angle 
is only one side of his turn, which 
has his characteristic imitations and 
side murmurs and _ the _ brunet 
comic’s genial presence, all topped 
by the stair tap routine. 

Then come the _ fresh-looking 
young brother and sister with their 
juvenile appearance and their nov- 
elty song and stepping routine, and 
the similarity doesn’t occur to one. 
The finish is the trick, however, 
when the Barstows go to tapping 
on their toes for nearly four min- 
utes, finishing up with the self same 
stair routine. Here’s a case where 
a similarity of specialty is its own 
merit through the interesting angle 
of seeing two widely different kinds 
of dancers go through a more or 
less identical routine. 

Attendance was excellent at this 
second Saturday afternoon per- 
formance, the answer apparently 
being Clarke Gable on the marquee 
in ‘No Man of Her Own’ (Par). 

Rush. 


DOWNTOWN, L. A. 


Los Angeles, Jan. 20. 
In the past five weeks, the caliber 
of acts at this house has risen from 
small-time to the best vaude can 
offer today. As an indication, cur- 
rent week has Allan Rogers head- 
lining and two strong comedy turns, 


Franklyn and Warner and Nelson 
and Knight. Opener, an unpre- 
tentious dance revue, gives the 


Closer is 
team, 


show femmes and youth. 
a fine control hand-to-hand 
Park and Clifford. 

Rogers lands solidly and this is 
more of an achievement because he 
had an 80% male house to work to, 
due to the picture ‘20,000 Years in 
Sing Sing’ (WB). For an operetta 
tenor to encore before such a mob 
means that he delivers plenty en- 
tertainment and doesn’t have to de- 
pend on s.a. Does four numbers 
and an encore. Of these, a Swedish 
comedy song, done a la El Brendel, 
‘Brother Can You Spare a Dime 
and a Yiddish specialty song are 
strongest, though all click. House 
may hold him over for a_ second 
week with a new set of ditties. 

Franklyn and Warner have all 
the makings of big-time material, 
the girl contributing as much to the 
goofy waltz and other clowning 3&5 
the man. A little more polish and 
this act can compete with any 
mixed comedy team among stand- 
ard turns. 

Nelson and Knight get started & 
bit slowly but soon warm up an® 
run the other comedy act a cv 
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gecond for laugh honors. Opener 
is the Ben and Sally revue, straight 
dancing by 4 line of four, and two 
specialty girls. Producers operate 
a Long Beach dancing school and 
have displayed originalty in their 
es. 
“——— and Clifford, clean-cut 
ung acrobats, score well enough 
to hold them in their seats for the 
close. Manner of delivering their 
tricks counts even more than the 
stunts in winning applause. 

House went $100 above the usual 
$700 budget for the stage show and 
the quality of the bill shows that it 
was worth it. House was almost 
capacity opening show, second day 


of the week. 


ACADEMY, N. Y. 


Fourteenth street house got a bet- 
ter break than usual with a bill in 
which four out of five acts clicked, 
put that didn’t seem to have much 
effect on the business. Half a 
nouse downstairs for the last night 
show, and less than a third on the 
7 o'clock scamper. It’s not a bad 
show, but no smash to the names 
since May Wirth is better known 
where circuses are more strongly 
advertised. 

She get& the middle niche on a 
five-act bill, using two younger girl 
riders, Phil as clown, and a groom 
who works in on one trick, a five- 
person carry. Routine is well va- 
ried for a 10-minute run, though the 
singing which opens the act hardly 
belongs. Riding is somewhat ham- 
pered by the size of the ring avail- 
able on this stage. Four head of 
ring stock are carried, but it is not 
until the close of the act that it is 
realized by the crowd that more 
than two horses are used. Act is 
fast working, yet it seems to lack 
ginger and over to only a mild hit. 

Three French Misses (New Acts) 
open with some gymnastic stuff, 
using two upright ladders with a 
cradle across for a series of neck 
suspensions, iron-jaw work and rope 
and swings. Varied and fast work- 
ing with the girls attractive in neat 
costumes. 

Benny Ross with his ennuied girl 
friend deuced, and they even liked 
some of Ross’ chatter and radio im- 
personation, though they did not 
come to life until the girl sauntered 
on. After that they knew why Ross 
had been booked. They wanted 
more of her, but Ross hogged the 
finish for himself, though the act is 
over when the girl quits the stage. 

Senator Murphy in the choice 
next-to-closing on form looked to 
be the mopper upper with his stump 
speech in the center of soapbox ora- 
tory, but that probably was the 
trouble. Some of those spielers 
around Union Square are as funny 
as the Senator and more in earnest. 
Murphy had plenty of good material 
and quite a bit of it new. In most 
houses it will get over in a large 
way, but here they were merely po- 
lite. Didn’t seem to be a matter of 
voice projection, because they were 
applauding—now and then—from 
the back of the house. 

Closer is the Rimacs Cuban orch, 
10 men with a good sense of rhythm 
but falling just short of the indi- 
viduality that puts over some of the 
Havana importations, Smooth play- 
ing, but too much of a too-compla- 
cent comedian, Two girl dancers 
help very considerably in torrid 
terpsey stuff in three sections. 

Screen offered ‘Man Against Wo- 
man’ (Col), a two-reeler, and the 
usual newsreel. Chic. 


PALACE, CHICAGO 


Chicago, Jan. 20. 

Paul Ash refused to mention the 
word ‘Oriental’ at the Palace on 
Friday. He did mention Lou Lip- 
stone, the B&K production chief, 
but further than that he would not 
advertise his former employers. It 
was always ‘the other theatre’ that 
he alluded to in the sentimental 
speech-making. Of course, ‘the 
other theatre’ is now given over to 
straight pictures, its long loyalty to 
stage shows forgotten, and it was 
obvious that many of its former 
patrons were, at least Friday after- 
noon, at the Palace. 

Ash was a smash. That goes first 
as regards the welcome he received, 
second on the performance of his 
act, and third on the crowded lobby 
Waiting for the second show. Ash 
looked great, too, with less of both 
hair and weight. Needless to say it 
was an ideal combination that 
Placed him on the same bill with 
Johnny Perkins, for the two have 
intertwined histories locally. 

Show was strong all the way after 
the opening act. That was Bee and 

y Goman revue, which seemed 
new and in corsequence slow. Turn 
got meagre results. throughout, 
Most of the specialties dying. Lil- 
lian Miles and Al Siegel also did 
one number with Ash besides their 
Own turn, which got over well and 
Presented the flaxen-haired girl to 
Chicago for the first time. 

Perkins’ stories and paunch- 
vibrating good humor kept him in 
favor all the way. His colored boy 
tenor, more shreiker than singer, 
did okay by a ballad before an un- 
critical assemblage and seemed 
somewhat out of place in an act 
that also included an ultra and 
Stately performer like Ruth Pettey, 
a lady of vast charm. 

No Other Woman’ 
Current film. 





(Radio) is 
Land, 





GRAND O. H., N. Y. 


Down at this old-timer, where 
they go in more for quantity than 
quality, it’s still a three-hour show 
with the five acts of vaudeville run- 
ning 65 minutes. Topper is Ali Ben 
Ali (New Acts), who puts the old- 
time hypnotist act into modern 
dress, but clings to the old forma- 
tion instead of the more recent 
developments of mentalism and 
thought transferrence. Modern 
touch is in the make-up with Ali 
patterning after Chandu instead of 
Carpenter, Santanelli and that ilk. 
Only trouble is that while he goes 
through the old motions, horsing 
has ceased to be a profession, and 
he is forced to resort to stooges in- 
stead. Probably it would be impos- 
sible to find old-school types who 
could submit to having their flesh 
pierced with needles and the other 
old reliables, but he does pull the 
stoppage of blood with one man, the 
arm and hand going almost dead in 
contrast to the flush of the other 
hand. Act lacks meat, taking 20 
minutes for four tricks where the 
vets would have packed a dozen into 
that time. ut it went over because 
it was something new to the rising 
generation, and struck them as be- 
ing funny. 

Another revival is the appearance 
of the new edition of Gallagher and 
Shean, the boys being sons of the 
originators. They use the old song 
for the encore—which assures them 
an encore—but do not use their 
fathers’ material in the main act, 
with a noisy young person laboring 
under the delusion that it is neces- 
sary to keep shouting all the time 
to carry them along. Act is still in 
the formative stage, but gives 
promise. 

Olvera Brothers open with a little 
hand pulling and a couple of good 
perch stunts and got an unusually 
good hand for the opener down 
here. They had it coming to them, 
for they work very hard and effec- 
tively and dress the act neatly if 
inexpensively. Only five minutes, 
but no stalling. 

Carlos, Leete and Mia down here 
from the Orpheum and over well. 
At the close of the show caught the 
girl got an elegant bump at the fin- 
ish of the act, but in general the 
catches are sure and this tumble 
was covered by the girl -taying put 
until the travelers closed. 

Jones and Wilson in negro com- 
edy had plenty on the crowd and 
got four recalls. Not usual down 
here, where mostly they like ’em and 
leave ’em, 

Film backer-upper is ‘Fugitive’ 
(WB), with the kids all hot and 
bothered over Muni’s woes and sore 
at the indefinite finish. They like 
films down here with a clear under- 
standing that they get married and 
live happily ever after. Business 
only fair to good Sat. Chic. 


HIPPODROME, N. Y. 


Big ones for a nickel, as in the 
old beer days, is comparable to Hip- 
podrome now with its shows for a 
quarter. Quality may not be the 
best, but there’s a lot of it. Pea- 
nuts policy, with whole stage show 
budgeted at around $1,000 on the 
week and film bought at depresh 
prices, has its followers the same 
as the big mugs of beer. 4 

It’s okay if you want to get a fill 
and still have carfare home. No 
use kicking if the show isn’t up to 
Broadway standards, or if some 
careless kid tramps in your corns; 
the cost has been trivial. Appar- 
ently there are a lot of folks who 
measure their entertainment de- 
mands by the pocketbook rather 
than by tastes, with some of the 
patronage over here looking like it 
may have sneaked down from Fifth 
avenue and into house unnoticed in 
order to save a quarter ortwo. And 
still kill time. 

Yet considering the low operating 
overhead of $8,000 and the top scale 
of 25c—it’s 15c afternoons—no one 
gets stuck. Current stage show is 
not as good as some house has 
played, but it isn’t bad either. With 
theatre itself. in good order, well 
heated and well lighted, and the 
stage dressed up so that it at least 
lacks that familiar dusty, frayed 
look, it is pleasanter to tire out the 
fan here than in the average inde- 
pendent house scaled at a quarter 
or more. 

Abe Feinberg has been staging 
the band units played at the house 
since it opened under the manage- 
ment of a couple of Woolworth 
operators from Ohio, A. J. Cooper 
and William Carroll, successful 
10-cent boys, who brought Cecil 
Maberry in with them. The Ohioans 
took one look at Sixth avenue, fig- 
ured it was their meat and opened 
up. Maberry is the operator, while 
Alec Moss is skimming the milk 
close in advertising the shows ona 
restricted budget. 

Picture is ‘The Stoker’ (Allied), 
an indie which has played around. 
With a lot of major brands avail- 
able on 19th run or whatever Hipp 
is, this one could at least have been 
given less preferential playing time. 
Policy now is three changes weekly 
instead of the four with which 
house started out. Changes Sunday 
Wednesday and Friday. 

With current stage show, called 








‘Mardi Gras Festival’ through a 
masquerade touch, Feinberg goes 
out as stager. He’s being suc- 
ceeded by Boyle Woolfork, who has 
staged units for picture houses in 
Chicago and the middle west. 
Woolfork will have complete charge 
of the stage. Dows will continue to 
supply acts working in front of per- 
manent stage band, an 11-piece out- 
fit, which the coming week gets a 
new leader, Willie Creager, from 
burlesque. 


An. acrobatic dancer shortly af- 
ter opening of unit Saturday regis- 
tered about as well as anyone in the 
show. A trio of dancers with too 
long a routine not so forte, but fin- 
ish fairly, while Georgie Hunt, who 
m.c.’s, does moderately well with a 
line of talk. Some of the gags are 
moth-eaten, but with mob over here 
that makes little diff. 


Osaki Bros., Japs, like the dance 
trio, seem to be padding, with the 
barrel juggling sequence very slow 
and overstalled. On their risley fin- 
ish, however, they partly redeem 
themselves, with Hipp’s line of girls 
(12) and Lillian Fields, clever acro 
hoofer, bringing up finale. Osakis 
should have been spotted earlier. 


Novelty single, apparently Jack 
Adams in billing, does a song num- 
ber while eating cigs, matches, 
paper, etc. Some folks thought it 
funny and laughed. Strictly a nov- 
elty and passable as such, but too 
long on routine. Char. 


ORPHEUM, N. Y. 


To Roscoe ‘Fatty’ Arbuckle goes 
the central spot on the marquee for 
the current stanza. Business was 
neither off nor above the usual level 
Saturday afternoon. But entertain 
and garner unanimous approval the 
Arbuckle act did, with the reaction 
leaving room for the possibility that 
a word-of-mouth spread around the 
Yorkville nabe will spur things as 
the week proceeds. 


Of the four turns sharing the bill 
with the former film comic only one 
comes within the standard category 
and that’s the opener, Claudia Alba. 
Following the lady with the sturdy 
shoulders and iron jaws is Hilde- 
garde, practically breaking in a 
single, a trio of knockabout clowns 
calling themselves Tom, Dick and 
Harry, and a closing musical non- 
descript traveling under the mon- 
iker of Roisman’s Alabamians. Run- 
off was fast in getting started, but 
slow in winding up. 


To make sure that there was 
enough film to brace this vaude me- 
lange they tacked three shorts onto 
the main epic, ‘The Son-Daughter’ 
(Metro). Trio in addition to the 
newsreel consist of a Charley Chase 
exhibit and a Rudy Vallee fantasy. 


Though her collection of strong- 
arm, jaw and back stunts, and the 
museum of cannons, cannonballs 
and chariot that go along with it, 
was in all likelihood no new sight to 
most of the customers, Frauline 
Alba kept the glims peeled in her 
direction and the approving palms 
in action. Furore of the cannon- 
firing and the metal crashing in the 
Alba session provided a sharp con- 
trast to the quiet entry of the wil- 
lowy Hidegarde. 


It took Hildegarde, who recently 
was tied up with Gus Edwards in 
one of his annuals, a little time to 
get ’em warmed up here to her style 
of feeding and bubbling personality, 
but even with the mild reception, no 
better house could have been picked 
for that Dutch dialect and those 
German ditties. Once she gettled 
smoothly into her routine the going 
was all hers. But the act seemed in 
need of smarter routining, both on 
the patter and the slotting of the 
song numbers, especially the Garbo 
item. It is also possible the substi- 
tution of a fast comedy ditty for the 
ballad would bring a more solid 
sendoff. 


Tom, Dick ané Harry didn’t stay 
very long, and that undoubtedly was 
one of the points in their favor. 
Nothing above the usual run in 
their method of knock ’em down and 
drag ’em out hoke, but the heavier 
the pratt fall, the heartier the re- 
sponse from the Orpheum clientele, 
and these lads collected a bundle of 
them, 

Arbuckle came on to a neat re- 
ception ant walked off to a corking 
ovation. Exchange between the big 
boy and his annoyer, Jack Shutta, 
in an upper box, was studded thick 
with old ones, but the payees treat- 
ed them all with equal laugh sallies. 
Arbuckle’s song recitation that fol- 
lowed the cross-fire added little to 
the general impression and could be 
easily omitted. By passing up this 
interlude and going straight into his 
soft-shoe, Arbuckle would both 
quicken the act’s pace and build up 
to a stronger finish. Mrs. Arbuckle 
(Addie McPhaill) is on just long 
enough for the customers to give 
the once-over, and to crack a couple 
at the guy in the box. 

toisman’s Alabamians closed to a 
slight flurry. Ags a musical combo 
it’s neither fowl, fish nor cheese, 
and as a flash it just about passes 
small-time muster. Drummer lad in 
the band has a knack for comedy, 
but it’s all confined to his pan. Girl 
carrying the terpsy load can do a 
nifty cartwheel and somersault, but 
that’s about all. Odec. 





RKO MOVED 


New Offices at 
City 





Now in Radio 





RKO and Radio Pictures moved 
into Radio City Friday and Satur- 
day nights (20-21). 

Administrative and theatre de- 
partments of RKO are on the llth 
floor in the new RKO building at 
R. C., while Radio Pictures has the 
14th floor. In between, 12th, with no 
13th floor in the building, are sur- 
plus staffs of both RKO and Radio. 


Bond building is almost half 
emptied by the RKO move. 





Spokane’s Vaudfilmer 
At 25c a Wow Click 


Spokane, Jan. 16. 

Ray <A. Grombacher, formerly 
with Spokane Theatres, Inc., has 
reopened the Post St. as a tab and 
picture house. It was previously 
under Grombacher’s direction. 

First week's business at 25c top 
has been the talk of the town. 

Stage band under Dudley Wilson, 
together with specialty and second 
and third run pix for the two-bit 
admission. 





New N. Y. Hipp Stager 


Boyle Woolfolk, former Western 
Vaudeville agent and producer, has 
been brought e.st from Chicago to 
stage the stage band shows for 
Cooper & Carroll at the Hippo- 
drome, New York. 

Woolfolk replaces Abe Feinberg, 
who is out. A. & B. Dow office 
continues as the Hip’s booker. 





F&M Unit Additions 


Hollywood, Jan. 23. 

Fanchon & Marco placements 
during the past week: 

Ray Conlin into ‘Varieties’; Stone 
and Lee, originally spotted in 
‘Rookies’, go into ‘Snapshots’ in- 
stead; Jerome and Gray, join ‘Rook- 
ies’ Jan. 27 at the Warfield, San 
Francisco. 





JUST COULDN’T WORK 
Los Angeles, Jan. 23. 


Unable to perform because the 
New Years’ eve crowd at the Roose- 
velt was allegedly too rough and 
rowdy, Lee Willmott and Stearns 
and Dean have appealed to the labor 
commission to collect $20, salary for 
the evening. 


Claim that the hotel has refused 
to pay because they did not play 
but that Carlos Molina, who was 
the orchestra leader, had instructed 
them not to go on. 


NVA’s Overhead 


(Continued from page 36) 

The Saranac san is now running 
under an actual cost budget of $90,- 
000 a year, which is considerably 
under the amount generally named. 
Higher estimates have apparently 
included the charging off of other 
NVA bookkeeping expenses on the 
san. 

Largest New York single item, 
next to maintenance of the costly 
West 46th street clubhouse, is the 
charity list which has jumped from 
$3,000 to nearly $5,000 a month ina 
little over a year. 

Raising $250,000 

How. the $250,000 or thereabouts 
necessary for operation of the NVA 
in both Saranac and New York will 
be raised this year has not been 
settled. The NVA Fund board is 
scheduled to meet next week or 
thereabouts to discuss ways and 
means, if Pat Casey returns from 
the coast by then. There is doubt 
all around that a good portion of 
the amount can be obtained under 
present conditions through the plate 
passing in theatres. The Fund 
members are reported convinced 
that theatre collections will again 
be necessary to make up part of the 
fund, but are stumped thus far for 
a method of raising the rest of the 
money. 








The NVA drives are _ usually 
staged in April. 
Attempts to dispose of the 2W 


York clubhouse, without which the 
NVA could operate with consider- 
ably more ease, are still going on. 
According to Chesterfield, the Edi- 
son hotel deal which went cold in 
December, is warm again, and at 
better terms than before. 

The staff at the club has been cut 
to minimum, yith all house jobs ex- 
cepting the porter and mechanical! 
work, given to idle performers. 


REPORTED SCHEME OF 
ORPH STOCKHOLDERS 


As a possible solution of the 
Orpheum circuit problem, the 
stumped stockholders are weighing 
the possibilities of turning all Orph 
theatres into 25c. vaudfilm grinds 
along the lines of the indie Hippo- 
drome, New York. This came up at 
the Orpheum stockholders’ meeting 
in San Francisco last week, attend- 
ed by Martin Beck, with Beck said 
to be bringing the plan back to New 
York. 

The most significant point to the 
reported policy setup involves a 
complete break with RKO for oper- 
ation by the Orpheum people on 
their own. 

In the way of adoption of the 25ce 
idea just now is the present Or- 
pheum theatres’ overhead which in 
the majority cf locations would pre- 
clude chances for profit at such a 
scale. A weekly overhead of $7,000 
or $8,000 per theatre, including 
rent, is regarded as maximum for 
any cheap priced grind, and that in 
the larger theatres only. 

The New York Hip under Cooper 





slight profit now above an $8,000 
weekly cost. The top is 25c, scale 
ranging down to l15c matinees. The 
operators feature the admish price 
above the show in belief the scale 
is the chief attraction. The low 
grade stage and screen combination 
bills are buiit to give quantity 
rather than qvality. C. & C. think 
that neither the vaude nor the pic- 
ture is ever individually respon- 
sible for business, but that the 
combination of the two, plus the 
scale, is the draw. 





Vaude’s Click Keeping 
Scollay, Boston, Open 


Boston, Jan. 28. 

Scollay’s personnel, musicians, 
stagehands and others who got no- 
tices, still have their jobs due to 
the big success of returning vaude 
in bringing in the patrons. 

Manager Vinson, putting on eight 
acts, retains own publicity dept. 
John McConville is out, Vinson do- 
ing own exploitation and publicity 
with his managerial assistant, Ted 








Richmond, his first aide on the p.a. 
end. 


M’waukee Drops F&M 


Milwaukee, Jan. 23. 

Fox Wisconsin, dropping Fanchon 
& Marco units Friday (20), leaves 
the RKO Riverside with vaudfilm as 
the only loop house, outside the 
Davidson legit and Gayety, bur- 
lesque, offering anything but 
straight pictures. 

Rumored shift of Fox Midwesco 
houses back to the Saxe brothers, 
but Harold Fitzgerald, general man- 
ager here, claims to know nothing 
concerning any negotiations. 








Ex-Champ’s Oke Biz 


Easton, Pa., Jan. 23. 

Jack Dempsey, heading a vaude- 
ville unit playing in Wilmer & Vin- 
cent houses, broke a record last 
week in Allentown and indications 
of breaking another record current- 
ly here, 

Former champ, who is said to be 
getting $3,800 a week for himseif, 
got good publicity in both towns, 
the sports writers being especially 
generous. 


LET’S THE BOSS OUT 


Decision on Theodore J. Lesser’s 
suit for $400 against Ted Healy was 
reserved by Judge Tobin in Mu- 
nicipal court, New York. The attor- 
ney charged Healy with responsi- 
bility for a $400 loan he (Lesser) 
alleges he made to Eddie Moran. 

Moran admits borrowing’ the 
money from Lesser, who was his 
lawyer and manager at the time, 
but declares he signed a note for 
the $400 which Lesser now holds, 
but for which, he avers, Healy is 
not responsibie. 

Moran, now working with Benny 
Leonard, was a member of Healy’s 
act when the debt was contracted. 








WEINER-BENTHAM SPLIT 


Jack Weiner and M. S. Bentham 
are dissolving their RKO agency 
partnership. 

Both will operate 
their own franchises. 


alone under 


Sheila Barrett’s 8 Wks. 
Plus two weeks, Feb. 10 and 17 
for RKO, Sheila Barrett is set with 
Loew's for eight weeks. 
Salary is $500, booked by Mills- 
Rockwell. 


& Carroll’s operation is showing a ~ 
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Variety Bills 





NEXT WEEK (January 28) 
THIS WEEK (January 21) 


Numerals in connection with bills below inc.cate opening aay of 
show. whether ful! or split week 











RKO | 


NEW YORK CITY 








Aaronson F & L 


Palace (28) Vic Oliver 
May Wynn Co Dahon & Rose 
Realtor Ist half (21-24) 


Leon Errol 4 Ortons 

Yorke & King Wilton Sis 

(Three to fill) Harry J Conley Co 
(21) Nell Kelly 

Campo Co 4 Frankenbergs 

Muriel Window KANSAS CITY 

Vanessi Mainstreet (28) 


Reilly Kids 

B & J Browne 
Rita Gray Chaplin 
Johnny Perkins 


Collette Lyons 

Joe & Pete Michon 
Ray Bolger 

R & De Ruyter Co 


Academy J & M Mason 
ist half (28-31) (21) 
12 Aristocrats Detoregoes 


Al Verdi & T 
Weist & Stanton 
Fifi D’'Orsay 
Wine Wah Tr 
MILWAUKEE 
Wisconsin (28) 


Manny King Co 
(Three to fill) 
2d half (1-3) 
Britt Wood 
(Others to fill) 
2a half (25-27) 











N T G Rev Paul Ash Bd 
Collins & Peterson (21) 
B KLYN 4 Pearls 
Albee (28) Lee Port & D 
Felovis Art Jarrett Co 
Ross Wyse Harry Bucns Co 
Thanks to 


MARVIN SCHENCK 
HARRY SAVOY | 


OPENS ON 


Loew Circuit Next Week 
Placed by 
LEDDY & SMITH 

















Claire & Gray 
Jimmy Savo 
Vanessi 


Jean Calloway Bd 
MINNEAPOLIS 
Orpheum (28) 

(21) Estelle Taylor 

12 Aristocrats Ross & Edwards 

Jordan & Woods "Three to fill) 

Vera Schwartz (21) 


Will Mahoney Whoopee 
James Evans Co NEWARK 
ALBANY Palace (2%) 

4 Vespers 


Harmon & Claxton 
Billy House Co 
Benny Ross 
Rimacs Bd 

(21) 


ist half (28-31) 
Johnny Marvin 
Kaye & Lenny 
(Three to fill) 


2a half (1-3) 
Gamberelli Herrvy Delmar’s Rev 
(Others to fill) NEW ORLEANS 
2a half (25-27) State (28) 
Realtor Martin & Martin 


Joe Young Co 
Jos E Howard Co 
Billy Farrell Co 
Benny Leonard Co 
BOSTON 
Keith’s (28) 
Kirkwhite & A 
Donovan Sis & B 
Will Mahoney 


Esther Ralston 
Wills & Davis 
Dave Harris Co 


(21) 
Gloria Lee Co 
Herman Hyde 
Ella Logan 
Dr Rockweli 


Walter Powell Orch] Dashinetons’ Dogs 
(One to fill) OMAHA 

‘ (21) OMAAH 
Paddy Cliff Orch Keith’s 
3 Swifts ist half (28-31) 
Kitty Doner Detoregoes 


Glenn & Jenkins Al Verdi & T 


Bronettes Weist & Stanton 
CHICAGO Rae Samuels 
Palace (28) Wing Wah Tr 
Dawn Sis & C ist half (21-24) 

King, Kink & K Klutings’ Co 
Fifi D’Orsay King, King & K 


Bob Murphy Wills & Davis 


Babe Didrikson Pola Negri 

(21) Dave Harris Co 
B & R Goman Rev PROVIDENCE 
Miles & Siegal Keith’s (28) 


Edler & Reed Co 

Harriett Hutchirs 

Arnaut Bros 

Solly Ward Co 

Lester Cole Co 
(21) 

Rio Rita 


Johnny ae Co 





F’rsythe S'am’n & F 
Pola Negri 








OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 
1560 Broadway 
This Wk.: Clark & McCullough; Harry Norwood 








TORONTO 
Hippodrome (27) 
4 Frankenbergs 
Chaz Chase 
Tom Patricola Co 
Daphne Pollard 


Nell Kelly 
Gracie Schenk Co 


(21) 
Kikuta Japs 
California Co 
Daphne Pollard 


Bob Murphy ~ 
Dalton & Rose 4 eee a5 
CLEVELAND Anderson & Allen 


Hippodrome (28) 
June Purlans Co 
Clyde Hager 
Miles & Siegal 
Barto & Mann 
Jean Calloway Bd 

(21) 


Loma Worth 
Leon Errol 
Billy Glason 
Glory Lee Co 
TROY 
Keith’s 


Diaz & Powers ist half (28-31) 
F’rsythe S'am’'n & F Billy Farrell Co 
Mitzi Green Gamberelli 


Art Frank Co 
White & Manning 


(Three to fill) 
Ist half (1-3) 


COLUMBUS Anderson & Allen 
Ohio (28) Muriel Window 
Gene & Glenn Manny King Co 
DALLAS Kaye & Lenny 
Keith’s (28) (One to fill) 
Olsen & Johnson 2d half (25-27) 
GRAND RAPIDS 4 Renards 
Keith’s Gordon & Reed 
1st half (28-31) Werner, Henri Co 





Leon Janney 


Howard Sadelle & B 
Bernice & Emily 


Nash & Fately 





° 


Loew 











NEW YORK CITY, Kay & Sayre 
Capitol (27) Herbert Faye Co 
Mary Garden Billy Hallen 
Mills Bros Renoff Renor & B 
Kitchen Pirates Orpheum 
War Dommarest an” wr ved gd 4 
apsody in 
Boulevard Kay & Sayre 
Ist half (27-30) Medley & Dupree 
Hal Sidaire Co Renoff Renora & B 
Beatrice Howell (One to fill) 
M & A Clark 2d half (31-2) 
Stuart & Lash Taketa Bros & Sis 
Young Kam Tr Tito Coral Co 
2d half (31-2) Fred Ardath Co 
Rhapsody in Siik Terrell & Fawcett 


Al B White Co 
Paradise (27) 
Monroe & Grant 
Valentine Vox 
A & F Lake 
Roscoe Arbuckle 
Lina Basquette Or 
State (27) 
Great Gretanos 
J & J McKenna 
A & M Havel 
Peter Higgins 
Stuart & Lash 
Buddy Rogers 
BROOKLYN 
Gates Ave. 
ist half (27-30) 
Leona Boyce Co 
Roger Williams 
Terrell & Fawcett 
Harry Howard 
Ruiz & Bonita 
2d haif (31-2) 
Hal Sidaire Co 
Bert Rome 
Lubin Larry & A 
Medley & Dupree 
Young Kam Tr 
Metropolitan (27) 
Maximo 
Harry Savoy 
Boswell Sis 
3 Sailors 
Enrico Madriguera 
Valencia (27) 
Honey Fam 
Reiss & Dunn 
Carol & Stuart 
Sid Marion Co 
Betty Jane Cooper 





Lathrop Bros 


BALTIMORE 
Century (27) 
Max Co 
Gold & Raye 
Edgar Bergen Co 
Belle Baker 
Starnes & Kover Co 


CLEVELAND 
State (27) 
Mady Co 
Sheila Barrett 
Joe Morris Co 
Bill Robinson 
Gracella & T’dore 


JERSEY CITY 
Loew's (27) 
Rector & Doreen 
Andre Renard 

Bob Hope 
D & E Barstow 


MONTREAL 
Loew's (27) 
Fuller Bros & Sis 

Worth & Wyle 

Art Frank 

Chas King 

Carl Freed Co 
NEWARK 
State (27) 

Janet May 

Zingone ‘ 

Clifford & Marion 

Neville Fleeson Co 

WASHINGTON 

Fox (27) 

3 St John Bros 

Pillard & Hillier 

Lowe Burnot oe W 

Georgie Price 

A Friedland Rev 








WARNER 





ELIZABETH 
Ritz 

Ist half (27-30) 

Irene Vermillion 


Thomas 5 

(Two to fill) 

1st half (20-23) 
3 Rixfords 

Bill & Henry 
Edgar Bergen Co 
Gordan Kirke & M 
Al B White Co 
2d half (24-26) 
Talent & Merit 
Helen Kane 
Hiers & Pollard 





Kitchen Pirates 


PHILADELPHIA 
Earle (27) 
Carroll's Vanities 
20) 

Picard & Seal 
Reynolds & White 
Boswell Sis 
Hal Sherman 
Sylvia & Clemence 
WASHINGTON 
Earle (27) 
DeWolf Metcalf & F 
Reynolds & White 
Radio Rogues 
Helen Kane 


(20) 
Harris 2& L 
Eddie Garr 
Barry & Whitledge 
3 X Sis 





Fanchon 





& Marco 





NEW YORK CITY 
RKO Roxy (27) 


Ted Lewis 
Dixie 4 

Snowball Whittier 
High Hat Co 
Esther Pressman 
Doris Deane 
Mildred Gaye 
High Hat Bd 


BOSTON 
Metropolitan (27) 
Shanghai 
Long Tack Sam 
M-N & M-S Long 
Bellet & Lamb 
Sam Lohk 
Pan & Chang 
Manchu 3 


BRIDGEPORT 
Poli (27) 

‘Sweet & Lovely’ 
Blanche Sweet 
Stroud 2 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
Catchalots 
Sunkist Ens 


BUFFALO 
Buffalo (27) 
‘Joy Bells’ 
King Bros & Cully 
Stetson 
Nadine Gae 
Tommy Atkins Co 
Ann Roberts 
Sunkist Ens 


DETROIT 

Fox (27) 
‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
George Guhl 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Egan 


HARTFORD 
Capitol (27) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Loretta 
Earl Maestro 


HOLLYWOOD 
Pantages (19) 
‘Varieties of 1933’ 

Benny Rubin 
Ray Conlin 
Kellar Sis 
Ashford & Brown 
Dorothy & Vina 
California 6 


LOS ANGELES 
Loew's State (19) 
‘Rookies’ 

Nina Olivette 
Stone & Lee 
McCann Sis 





Cal Norris 
Doughboy Ens 
NEW ORLEANS 
State (27) 
‘Movie Circus’ 
Monte Blue 
Monroe Bros 
Chic Kennedy 
Kirk & Lawrence 
Freethy Ens 
OAKLAND 





Orpheum 


Buster Shaver 
Olive & George 
Jed Dooley Co 
6 Candreva Bros 
PHOENIX 
Fox (27) 
‘Hearts of B'way’ 
Vera Gordon 
Sidney Page 
Lamberti 
Topsy McMann 
Peggy Earl 
Max Lerner 
Myrtle Lyman 
Torney Ens 
PORTLAND 
Broadway (19) 
‘Joy Bells’ 
Nadine Gae 
Tommy Atkins Co 
King Bros & Cully 
Stetson 
Ann Roberts 
SAN ANTONIO 
Empire (27) 
‘Bombay’ 
Flo Lewis 
Leo Karlyn 
O’Connor Fam 
Gaylenne Sis 
Pasquali Bros 
Bombay Snkst Ens 


SAN FRANCISCO 
Warfield (20) 
‘C Foy's Bughouse’ 

Charlie Foy 
Maxine Lewis 
Arthur Ward 

Balalaika 6 
Flaschette 
Tudy 
Virginia Peck 
La Verne 


SPRINGFIELD 
Poli (27) 

‘Trene’ 
Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Betty Farrington 
Dorothy La Marr 
Wanda Allen 
Karsen & Gretel 


ST. LOUIS 
Fox (27) 
‘Anniversary Show’ 
Sheehan & Patston 

Buck & Bubbles 
American Belfords 
Gomez & Winona 
Queenie Smith 
Sunkist Ens 


TORONTO 

Imperial (27) 
‘Spotlights’ 
Charlie Melson 
Miss Irmanette 
3 Bredwins 
Chalmers Ens 


VANCOUVER 

Orpheum (19) 
‘Big Top’ 
Jack Sidney 
Adele Nelson 
Flo Mayo 
Harrison's Co 
Bee Hee & R 
Dolly Kramer 


WORCESTER 
Poli (27) 
‘Hands Up’ 
Ted Claire 
Peg Leg Bates 
Ben Dova 





(20) 
‘L, Ceballos’ Follies’ 


Sunkist Ens 


Picture Theatres 





NEW YORK CITY 
Paramount (20) 
Kate Smith 
Nate Brusiloff 
Cc & J Preisser 
Jack Miller 
Cookie Bowers 
‘Tonight Is Ours’ 
RKO Roxy (20) 
Borrah Minevitch 
Veloz & Yolanda 
Garcia Bd 
‘Hot Pepper’ 

Roxy (20) 
C'therine Littlefield 
Nicholas Daks 
Leon Livofft 
Al Stobbi 
Mary Miles 
Delivery Boys 





‘Air Hostess’ 


BROOKLYN 
Paramount (20) 
Leo Carrillo 
Isa Kremer 
Radio Rogues 
‘Tonight Is Ours’ 

BALTIMORE 
Hippodrome (20) 
Milton Berle 
Carroll Vanities 
‘Goldie Gets Along’ 


BOSTON 
Metropolitan (20) 
Don Redman Bd 
‘Tonight Is Ours’ 
PHILADELPHIA 

Keith’s (20) 
Frankie Richardson 
Watson & Cohen 
‘Unwritten Law’ 





|  Cabarets | 





Biltmore Hotel 


Paui Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Tayler 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Morton Downey 
Eddy Duchin Orch 


Club Mayfair 


Millard & Anita 
Osear Davis 
Margie Landy 
Madlyn Moore 
Beth Cannon 

Lee 

Al Crawford Orch 
8 Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 


Cotton Club 


Aida Ward 

Henri Wessel 

Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freeman Or 
Arthur Brown 

C & C Herbert 
Francis Faye 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 
El Flamengo 
Al Valencia Orch 
Ei Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 
El Patio 
Beatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 


Embassy Club 
Ernie Holst Orch 


Vilma & B.Ebsen 
Sheila Barrett 
Gypsy Trail 
Baroness Erzsi 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
H’lyw’d R’staurant 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 
Blanche Bow 
4 Climas 
Marquerite & Leroy 
Theo Phane 
Barbara Blane 
Jean Muna 
Ahi 


Blackhawk 


Rose & Ray Lyte 
Deane Janis 
Hal Kemp Orch 


Chez Paree 


Sophie Tucker 
Ted Shapiro 
Ross McLean 
Stanley Twins 
Ben Omar 

3 Rodions 
Mildred Tolle 
Edith Griffith 
Ben Pollack Orch 


Frolic’s 


Tex Guinan Co 
Austin Nack Orch 


Paramount 


Anita LaPierre 
Billy Carr 
Peggy Moore 
Mary Neville 


Playground 
Masked Countess 





Eddie Clifford 


NEW YORK CITY 


Vercell & Sinnott 
Gladys Leslie 

Iris Adrian 
Marian Martin 
Isham Jones Orch 


Hotel Lexington 
Don Bestor Orch 


Mayfair Yacht Club 
Ross & Sargent 
Meyer Davis Orch 
Hotel Montclair 
Charley Eckels Or 


Nut Club 


Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Blake Sis 
Lew Dolgoff 
Joe Haymes Orch 
Paradise 


N T G Rev 
Cantor’s Beauts 
Abe Lyman Orch 
Paramount Grill 
Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Russ Columbo Orch 
Hannah Williams 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Hotel Pennsylvania 
Ted Weems Orch 


Roosevelt Hotel 
Guy Lombardo Or 
Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 
Anson Weeks Orch 


Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 

Taft Grill 
Geo Hall Orch 

The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 

Village Barn 
Brook Adams 
Val Vestoff 
Floria Vestoff 
Eddie Ray 
Nina Laughlin 
Joe Furst’s Orch 

Waldorf-Astoria 
Jack Denny Orch 


CHICAGO 


Vaughn Sis 
Carl Lorraine Orch 


Vanity Fair 


Cliff Winehill 
Phylis Ray 

Edna Mae Morris 
Patsy & Mickey 
Chas Staright Orch 


Via Lago 


Jackie Hamlin 
Todd Sis 

Paula Tymes 
Wiki Bird 

Al Handler Bd 


Wintergarden 


Helen Morgan 
Aber Twins 
Gloria Grafton 
Cherie & Tomasita 
Fawn & Jordon 

M Peterson Girls 
Frankie Masters 


100 Club 


LaMignon 
Johanna Nagle 
Jimmy Noone Orch 





Capitol, 


straight pictures. 


top. 


Bills are twice weekly, 


WHEELING’S VAUDFILMER 
Wheeling, W. Va., Jan. 23. 


largest here, 
vaudfilm after a long period of 


has gone 


to 40c 





Embassy, 
Thursday (19). 


This Rogowsky 





Linder’s Port Chester, N. Y., Indie 


Jack Linder started booking the 
Port Chester, 


N,  X, 


Bros. house will 


play units first half, five acts last. 





RKO ROXY 


(Continued from page 13) 


which sends everything to all parts 
of the house with clarity, seemed to 
have at least one drawback at the 
show caught. When the Minevitch 
boys weren’t making enough racket, 
an electric buzz that sounded like a 
radio’s AC ‘hum’ echoed through the 
auditorium. 

Especially significant was the way 
the Yiddish talk bit by the band’s 
colored boy laid an egg. Rattled by 
all the castenet clicking up ahead, 
the customers might have thought 
he was speaking Spanish, if, they 
thought at all. They just didn’t get 
it, except for a scattered few who 
laughed here and there. Over on 
Broadway that same simple piece of 
surprise business has always been 
sure-fire for a howl. There’s only 
one block between Broadway and 
Sixth, but a block that can’t be 
measured by yardage. 

The soap-bubble fountain effect is 
gained through use of the stage 
turntable. Ballet in sightly silver 
costumes do a waltz minus a bal- 
lerina, Gambarelli being off this 
show. Veloz and Yolanda’s closing 
dance is good enough to top off. 
Another number by the team would 
come in handy further down, 


An ‘Aesop Fable’ cartoon, trailer 
plugging the Music Hall, and Uni- 
versal news are on the screen with 
the feature picture, ‘Hot Pepper’ 
(Fox). The short subjects run in 
succession, followed by an overture 
which falls just under the stage 
show. Pit orchestra plays a medley 
concluded by ‘Valencia,’ which 
plants the Spanish idea. No pro- 
grams and no billing or announce- 
ments for the conductor or anyone 
else inside the theatre. Minevitch 
and Veloz and Yolanda have their 
names up outside. 

Business pretty good here for the 
last Friday night performance, 
while at the same hour (9 p. m.) the 
6,000-seater Music Hall up the street 
was jammed and overflowing. 

Bige. 


MICHIGAN 


Detroit, Jan. 21. 


Titled ‘Tin Types’ with York and 
King this week's show is one of the 
good ones. A lot of entertainment, 
depending in the main on Y. & K. 
Other talent includes Boyd Senter 
and Hal Menkin, added locally. In 
addition the ‘Village Choir’ is used 
in the two production numbers. The 
‘Village Choir’ is just a name, the 
group being a local one without im- 
portance. ad 

York and King, in addition to 
their clowning, are using two new 
scenes. One is a reproduction of 
the old-time vaude house with Rose 
King in full length tights and with 
the husband and Coley Worth in a 
box on the stage. Played broad, it 
starts the proceedings off in the 
right vein. Second scene used by 
Y&K is the sleigh with the rubber 
horse that collapses for a_ belly 
laugh. Third is the ballroom with 
Miss King doing some trick vocals 
with her whistle working okay. 


Production numbers lend them- 
selves to the scheme of things. Act 
was in town for a week before 
opening and able to get a produc- 
tion built around them that sets it 
all off nicely. For the opening the 
familiar family album page blown 
up with the heads of the ‘Village 
Choir’ singers stuck in singing old- 
time tunes, Girls dressed in the 
old tin types manner into a cute 
routine and then the opening Y&K 
scene. 


For a midd!e number prior to the 
sleigh scene a nice production is 
built up of ‘It’s Winter Again’ with 
Edith Drake doing the vocals, as- 
sisted by the choir. Miss Drake 
makes a very nice looking snow. 
maiden and with a pleasing voice 
does okay. 

Boyd Senter hasn’t played this 
house for over a year, and had no 
trouble getting over. Hal Menkin 
using a novel set of stairs, drums 
and Chinese bells does a neat rou- 
tine and tops it with a nice piece 
on the midget steps and okay. 


For an overture Lou Forbes, in 
his last week at this house, uses 
‘Symphonic Gems’ and ‘Tiger Rag.’ 
Both for standout effects. The ‘Rag,’ 
while plenty hackneyed as done here, 
with Abe Lincoln hitting for home 
on that trombone got a reception. 

Merle Clark uses ‘Show boat’ for 
his solo this week, and more on the 
concert effect with Harold Stanton 
and Miss Drake singing the vocals. 
Stanton sings the vocals on ‘Old 
Man River’ for the finale and for 
some reason is left in the dark, al- 
though in the previous number with 
Miss Drake he gets a spot behind 
the scrim. And for the finale other 
singers are not given a bow. 

Picture, ‘Frisco Jenny’ (WB), and 
business mild. Lee. 


M. C."S SWAP 
San Francisco, Jan. 23. 
Fox-West Coast has swapped di- 
recting jobs of Walt Roesner a..d 
Jay Brower, former coming into 
Warfield from Orpheum, Oakland, 
with Brower replacing. 


Paramount, New Haven 


New Haven, Jan. 19. 

It won't be long now. One more 
week of units, then the films wij 
have this house all to themselves 
Everything goes _ out, including 
units, concert orch and organ. 

There may have been some doubt 
in the minds of Paramount execs 
as to whether they should cling to 
the stage fare. As a matter of fact 
‘Desert Song,’ this week’s unit, was 
brought in somewhat as a final ex. 
periment after an original folding 
date was set for the week previous, 
If the object was to find out public 
reaction definitely, they found out, 
The week's gross of $7,400 meant 
a crimson figure of about $5,000, 
and this is a whole lot to stand, on 
top of a previous successon of 
weeks that had the adding machine 
ciphers working overtime. Unit 
alone cost house $4,850, which was 
a big bite, but management was 
determined to get reaction on a 
class production. That reaction was 


so negative it left no room for 
doubt. 
When a town gives ‘Kid From 


Spain’ $14,000 in a normally $6,000 
house and ‘Strange Interlude’ $13,- 
000 in a house with an average 
seven grand take (both in houses 
opposish to Par) and then follows 
those figures up with $7,400 for 
Par’s ‘Desert Song’ tab, there can 
be only one answer. Whether or 
not locals want any stage shows at 
all remains to be seen. Shubert 
opened burlesque last night (23). 

Failure of units locally can not 
be ascribed to poor quality of stage 
fare as some excellent shows have 
passed through here recently, with 
current ‘Desert Song’ no exception. 
Probably the most ambitious thing 
ever attempted by this house, but 
it didn’t draw. 

Unit gets under way with trailer 
of cast which doesn’t mean a thing, 
first because it can’t be read on 
traveler instead of screen and sec- 
ond, it’s too long to remember even 
if it could be read. Principals in- 
clude Perry Askam, Elvira Tanzi, 
Nennette Vallon, Earl Askam, John 
Merkyl, Robert McCoy,. Chas. Boyle, 
John Wagner, Sylvia Shore and 
Kenneth Rawley, a number of 
whom previously appeared in legit 
companies of the show. 

Following an overture, show goes 
into ‘Riff Song’ shortly and puts 
over male chorus with a wallop 
early in the presentation. Girls get 
an opportunity to shine in some en- 
semble numbers that require voices 
as well as nimble limbs. Soldier 
formations of boys and girls over 
big, as was a tap routine by girls 
in French uniforms. A native danc- 
ing scene drew a nice hand. 

Perry Askam’s personality and 
voice well suited to leading role, 
equally good in solos and his duets 
with Tanzi. Other male voices to 
register were Earl Askam and Rob- 
ert McCoy. Nennette Vallon gets 
plenty histrionics out of native girl 
role and adds a dance that stands 
out. Cast as a whole fits. 

Unit runs straight through with 
no encores and nothing resembling 
an intermission. Only break is fur- 
nished by male chorus who do yeo- 
man duty to cover up scene shift- 
ing. Show is nicely costumed and 
carries several effective sets. Pro- 
duced mainly with musical angle 
in mind, with emphasis on male 
chorus, comedy suffers for want of 
sufficient time to deliver properly. 
Chas: Boyle and a cute trick named 
Sylvia Shore handle the laughs as 
well as could be expected under 
the handicap of being rushed 
through their business. 

Whole show sticks pretty close to 
original score of production and 
never misses a chance to register 
with the Romberg tunes. Musical 
numbers are nicely spaced and unit 
swings along at a clip that leaves 
no dull moments. -Runs about 80 
minutes. 

News, sport short, organ solo and 
‘Billion Dollar Scandal’ (Par) on 


screen. Bone. 
CHICAGO 


Chicago, Jan. 21. 

Ben Bernie and all the lads hold 
forth currently under a last minute 
booking, caused by a date mixup at 
B&K. Bernie is considered a far 
stronger personality in a box office 
sense than he was on his last Chi- 
cago theatre appearance a couple of 
years ago. That radio broadcasting 
has put him among the national 
heroes somewhere between Babe 
Ruth and a good five-cent cigar. 

Answering Beeandkay’s S.0.S. 
wasn’t so difficult at a moment's 
notice as it would perhaps otherwise 
have been, as Bernie played the 
Palace only a month ago and that 
gave him the framework for his 
turn, It introduces his more or less 
well-known coadjutors, such as 
Manny Trager, Pat Kennedy, Jackie 
Heller, etc., whose specialties pro- 
vided the punch as Bernie ‘yowsired 
the laughs with his patter. 

Band got across easily in per- 
formance, but what was probably 
more interesting both to B&K and 
to Bernie was the fact that busi- 
ness was promising a nice gross at 
the final count-up. Bernie was the 
whole show, plus the attractive 
Stanley Sisters. Vincent Lopez 
didn’t participate this week due to 
the house wanting a classical over- 
ture to contrast with Bernie on the 
stage. In consequence Marcelli, 
B&K old-timer, was at the baton. 
‘Tonight Is Ours’ (Par) on the 





screen, Land. 
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Taking an idea from the pictures, 
gomeone planned a sketch to be 
played by feet only. Curtain stuck 
about two feet from the floor. No 


panic. 


Industrial holidays Monday, to 
eonserve coal, were helping the the- 
atres. Vaude houses gave extra 
show. Much discussion as to wheth- 
er the acts got extra pay. Some 
eharged Sunday prices. Houses 
dosed on Tuesdays. 


‘Variety’ commented that current 
newspaper advertising was framed 
to appeal to the pocket rather than 
fmagination. Prices emphasized 
over attractions. 


Geo. Broadhurst had a ban on 
Alan Dale, the critic, visiting his 
theatre. Now about to book Dale’s 
play and speculation as to whether 
the critic got into see it. Good 
press work. 


Equity started a list of ‘unde- 
@irable’ managers. Blacklist un- 
der another name. For those who 
did not pay off players. 


Max Linder, once more popular 
than Chaplin in films, wanted to 
come back to America. He had 
done three on a 12-picture contract 
the year before. No one wanted 
him. He later committed suicide 
because the same condition obtained 
abroad. Had money, but liked to 
work. 


World Films advertising it would 
give free one old feature with each 
new feature booked. Ostensible 
idea was to help the exhib. Real 
gag was to keep prices up. 


What was regarded as a systema- 
tized theft of films was worrying 
the exchanges. Hardly a day passed 
without loss of prints. They were 
shipped to South America and 
Latin Europe. 


White Rat investigation revealed 
that $177,196 had been spent in the 
building of the clubhouse. Had 
passed to NVA. 


90 YEARS AGO 


(From ‘Clinper’) 





Chicago operagoers paid $20 for 
season tickets for six performances 
expecting to hear Patti three times. 
She sang only once, and they 
flamed. 


Edwin Booth, playing in English. 
acclaimed hit in Germany. 


Benefits were being given to pro- 
vide a base for the Bartholdi statue 
of Liberty. The arm with the torch 
had been set up in Madison Sq. to 
attract attention to the statue, 
which lay in a storehouse. 





Remains of John Howard Payne, 
author of ‘Home Sweet Home,’ were 
at Marseilles awaiting transporta- 
tion to the U. S. for reinterment in 
Washington. 





M. N. Haviland, who had wan- 
dered away from the Frank Mayc 
troupe in Texas while mentally un- 
settled, was found. He had fallen 
off a train near Ames, where he lay 
unconscious for several hours. It 
was feared he would lose a leg as 
the result of his experiences. 





During the Chicago engagement | 
of Mrs. Langtry the railroads ran 
several excursions. 





Hart & Sullivan’s minstrels went | 
up. Sullivan bought the title and 
continued the show with a new 
partner. Hart organized another. 








Frank Robbins was putting out 
the ‘N. Y. Circus, Woods Some | 


and Central Park Menagerie.’ Some 
show! 


——~- = 


Inside Stuff—Radio 


A radio click continues a big accident. If an idea, artist or program 
clicks, it’s as much haphazard as scientific in its happening. All con- 
cerned admit they are frustrated when trying to float a new idea. 

Given a script or important talent neither the authors, artist nor ad- 
vertising agency can definitely begin putting the wheels into motion as 
the outlets are so uncertain. The advertising account may have cer- 
tan stock ideas from which the agency can’t deviate. As for sustaining 
build-up of new programs, big shows of any importance have to emanate 
from this form of grooming. 

The studios take the path of least resistance in grooming some 
crooner or songstress, figuring that it’s easier to sell that sort of a per- 
sonality, and do not want to incur any time or talent expense in fooling 
around with big shows or new ideas. 








WCFL, Chicago Federation of Labor station, recently cancelled a con- 
tract with the Good Will Religious Society, disk talks by Franklin Ford, 
before the series had been completed. Decision followed a protest by 
the Rev. J. P. Morrison, pastor of the Holy Name Cathedral, whose 
Sunday morning services for sometime were broadcast over the same 
transmitter. 

E. F. Nockels, general manager of WCFL, announced the cancellation 
on ‘the grounds that the station management thought the talks were 
becoming ‘too critical’ and were not of the type WCFL wished to broad- 
cast. 





Eddie Cantor is also reported to see a broadcasting audience with dis- 
favor. With Cantor it seems to entail an obligation, as often following 
his broadcast before 700 people, he will continue to entertain them, 
through a fear they may have lost some of his matter sent in sotto voice 
over: the air. 

At one time when the Cantor script called for a reference to B. V. D’s, 
Cantor went on the stage in that dress, to not disappoint the radio 
audience, although while wearing the shorts, he was reading from the 
script. 


Chicago radio editor had one of his scripts submitted to a station that 
was trying to sell it when another radio editor on a rival sheet heard 
about it. Rival phoned station and intimidated that if the station was 
making it easy for the other fellow he was an author on the side him- 
self and would like to have the sales resistance overcome on his own 
behalf. 

Upshot of incident was that station returned the script to the first 
editor with the suggestion that maybe after all he should sell the adver- 
tiser direct. 


Believing that advertising salesmen have a lot to learn about radio 
Lee B. Tyson, general manager for the Coast Don Lee broadcasting 
system, has inaugurated a visiting system for ad men with various Los 
Angeles agencies. 

Ad men spend an entire day at the Don Lee station, KHJ, and after 
being shown the workings of all departments are allowed to sit in on 
conferences, etc. 

Tyson’s. aim is for better co-operation and a keener understanding of 
radio station problems. 

tee 

Latest experiment undertaken by Myers Electrical Research, Inc., is 
the broadcast of sound by means of a beam of light. Hooked up with 
Myers on the experiment is the Columbia network. 

Daily tests has the Myers outfit shooting a beam from the 65th floor 
of the Chrysler building, New York, onto an apparatus located on the 
roof of the CBS building 10 blocks away. Receiving equipment picks up 
the beam and coverts into sound. 

One of the experiments showed some results under foggy conditions. 





Politico broadcasts were the lifesavers of both networks in sending 
them over the top for a combined 9.5% increase over 1931 for the past 
year. But collections are just as tough with the broadcasters as in al- 
most every other business. NBC is said to be still anxious to collect 
$150,000 and CBS a third as much from both parties. Republicans owe 
the most. 





WSM, Nashville, is laying claims for fan mail record of the south. 

For the week ending Jan. 14 the station received a total of 50,635 
pieces of mail. Of this total the ‘Grand Old Opry’, a four-hour program 
presented Saturday nights, received 42,341 letters and cards. Every state 
in the union except one was represented including seven foreign 


countries. 





Understod that Beechnut may drop Chandu when existing contracts 
expire in March. If so account will nationally use discs of ‘Unknown 
Hands,’ now being broadcast by the company exclusively on the Coast. 

Beechnut was unable to get Chandu for the Coast, as this program 
was being used by the L. A. Soap Company, so put on ‘Hands’ as a 
tester. It’s now favored by the firm for full coverage. 





Rush Hughes, starting a new commercial program for NBC on the 
Coast, had the screen player, Tom Moore, as a guest on one of his 
broadcasts. After Moore had chatted for a few moments Hughes asked 
listeners to write in. 

One of the letters rebuked Hughes for trying to do imitations of w.k 


people. 


A four-year-old rivalry between Herluff Provensen, NBC presidential 
announcer in Washington, and Stanley Bell, former CBS White House 
man, will end when NBC annexes WMAL in the capita] Feb, 1. 

Bell, who quit CBS to stick with WMAL when that station went inde- 
pendent last November, will be retained by NBC. This will put him 
under Provensen who is NBC’s chief of announcers in Washington. 


KSD, St. Louis ‘Post-Despatch’s’ previously unexploited 500-watter, is 
going commercial. Two new studios have been built and radio time will 
be sold locally in connection with display space in the Pulitzer daily. 
In the past KSD took spot (disc) or network programs, making little 
effort to produce programs in its own studio. 





Denny Publishing Co., which publishes the monthly figures on the ad- 
vertising of the two national chains, is extending its service to inde- 


pendent stations. 
Denny outfit is making a survey of national advertising now going to 


the independents as well as the networks, 





Inside Stuff—Pictures 


With the return of Winnie Sheehan to the production reins on the Fox 


lot, and the inheritance of ‘Cavaleade’ as a production, the scheme of 
production arranged by Al Rockett, who was to have produced the pic- 
ture, was all switched around. 

Sheehan, who had been abroad prior to his return, had accumulated 
an abundance of data, sketches and historical facts with reference to 
the picture, and decided that he wanted to make it along those lines. He 


the 
the 


let it be known that he did not feel the treatment given the story at 
studio was in line with the play, and Sheehan wanted to follow 
Coward script as much as possible. 

He also stated he would cast the picture in its entirety with British 
players who had been in the stage play, and that he also would have 
British writers on the script. After that, he decided having the picture 
British in every other way that a director with British background and 
knowledge would also fit in well to handle the subject. 

Frank Borzage, originally assigned to the picture, had gone to Eng- 
land for atmospheric stuff, was informed of the fact. Several direc- 
tors on the lot were considered as fitting the Sheehan requirements, 
with the final choice made of Frank Lloyd, a native of Scotland, who 
had lived in London for many years, and familiar with the general his- 
torical background of events occurring in the British Empire during the 
early part of the present century. 





Paramount is going in the publishing business via its press sheet, sell- 
ing space to equipment companies patronized by theatres. It’s a gesture 
by Par in the direction of economy, with idea to make press books pay 
for themselves in whole or part by commercial advertising. 

First advertiser is the Norris Carbon Co., which sells 
projectors, . 

Bill Danziger, who is in charge of the press books for Par, made the 
suggestion to try to sell advertising space to commercial firms and it 
was okayed, with a solicitor put on to hop ads. 


earbon for 


_— 





Returns from ‘Hypnotized’, Mack Sennett’s Moran and Mack. picture 
for World Wide, indicate that the picture will come short of getting its 
production cost in this country. When it left the studio, picture was 
tallied at over $400,000, of which $47,500 was charged against the story. 
Latter included salaries of the 12 writers who worked on the yarn. Fi- 
nancing of the picture was split three ways, with E. W. Hammons, 
Sennett and Charles Mack contributing the money. Sennett is now off 
feature length pictures. In the future he, with his partner, will be satis- 
fied to stick to two-reelers. 





Sid Kent personally made the deal for Fox product in Radio City 
Music Hall and RKO theatres to follow, guaranteeing $15,000 per picture 
for 15 a year for the R. C. pre-release, against 15% of the gross, and 20% 
for everything above $100,000. The Mayfair, New York, is to follow at 
a 20% straight rental, with a $4,000 minimum guarantee. 

It gives Fox the privilege to sell anything and everything away from 
RKO as it sees fit, although the terms would warrant giving R. C. first 
preference, with the exception of a ‘Cavalcade’, of course which might 
go road show. 


On the door of Wesley Ruggles’ private office at Paramount is a sign 
reading: ‘Even if you know this man well, please give me the pleasure 
of announcing you. (Signed) Romayne.’ The signature is that of Ro- 
mayne Goldsmith, the director’s sec, and is in lettering several times 
larger than Ruggles, with the latter being the only director in pictures 
taking second billing to his secretary. Miss Goldsmith, in Ruggles’ em- 
ploy for a number of years, resigned at the time of his marriage, but 
returned to his payroll a short time later. 





Two recent pictures have been held up because of inability of the 
male star of each to recoup sufficiently from benders to appear on sched- 
ule. One production had been delayed previously by flu in the cast and 
this was given as the excuse when the star was recovering from too 
much New Year. 

Other did not start on the date set because the lead was suffering 
from eye trouble—he kept seeing snakes and hippopotami. 





Postponement of ‘College Humor’ by Paramount, due to the holding 
of Bing Crosby in the east for his new Chesterfield broadcast, is figured 
as a lucky break by the studio. Musical numbers for the film are still 
in the making, with the musical department figuring it will be some 
time yet before they are whipped into shape. Studio feels that by the 
time Crosby gets here, tentatively March 15, music and story will be 
ready to start production. 


Gloria Swanson’s British made film, ‘Perfect Understanding’, now 
completed, is insided as having cost close to $275.000 for actual produc- 
tion, which is a good deal more than is generally spent in London, or 
than was figured on. 

Miss Swanson ran into a number of difficulties while making the pic- 
ture, changing her cameraman after it started, changing cast members 
several times and also going in for considerable reshooting. 





Although Warners does not favor teaming George Brent with his wife, 
Ruth Chatterton, the actress has different ideas and so she gets Brent 
for the lead in ‘Lily Turner.’ 

After studio told Miss Chatterton Brent wouldn’t be with her in this 
picture, she protested the story wasn’t suitable for her. Studio made a 
counter proposition that if she would do it she could have her husband 
as ‘opposite.’ She then accepted. 





Division manager for a circuit operating extensively in the southwest 
was virtually run out of town and barely escaped serious injury at the 
hands of union sympathizers when he replaced the house projectionists 
in two mining towns near the Mexican border with non-union operators. 
Union affiliations in both towns are heavy and report is that pressure 
will be brought to bear on the circuit’s home office to.rescind the div. 
megr.’s actions. Meanwhile, business at the b. o. has fallen away off. 





Jack Warner’s conferences at the home offices in New York last week 
were almost entirely about the theatre end of the Warner company, it 
is said. 

What to do and how to do it about the theatres is reported the main 
subject of Jack Warner’s conversation while east. 





One of those 5th avenue photogs almost cost a publicity director his 





Dr. Eldred Wood is currently on trial before Judge William J. Lindsay 
in Chicago charged with quackery. He allegedly broadcast what he | 
termed ‘healing waves’ over the radio under a system known as ‘aethe- 
ronics’ and for a fee. Witnesses were introduced to prove Dr. Wood | 
broadcast them ‘cures’. 


job. Agent took a company star on an easterly visit for a fresh set of 

sittings. Didn't ask the photog anything about price. 
When the bill was rendered 14 poses cost $1,400. 

Florida and the agent has another job, anyway. 


Photog is now im 








Among the new accounts on WMCA, New York, Sunday evenings is 


i 
the Lake Fish Hour. Program includes a band and specialists with a) 
short selling talk by a physician who aims to make listeners ‘fish | 


minded’. Dealers in Brooklyn, Manhattan and the Bronx sponsor veel 
period. 





Armour paid off East and Dumke for nine weeks, the balance on a 
26 weeks’ contract, following Eddie and Ralph (as they are known), 
ignoring and doing their own idea of comedy on last week’s program. 

Team had been balking right along, first at being billed ag Sisters of | 


Arthur Del Barrios, reported to have married Helene Costello in 
Havana recently, was engaged to the actress before her marriage to 
Lowell Sherman. With his brother, Del Barrios owns the only picture 


studio in Cuba, in a Havana suburb. Lot is small and used infrequently. 
Brothers also operated the Summer Casino at Havana. 





the Skillet, which they figured was strictly their former Chipso pro- 
gram identification, and later, following their winning a point as Eddie 
and Kalph, at the script restrictions. They’re continuing on NBC and 
sustaining out of Chicago. 
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Levit Pondering Refrigeration Need 
For Share of Chi's Big ‘33 Summer 





Chicago, Jan. 23. 

Apparently the legitimate show- 
men have given scant attention to 
their summer problem for 1933. Two 
or three attractions are tentatively 
set, but meanwhile the legits, ad- 
mittedly with a good opportunity 
ahead, have ignored their main 
problem. That is, how shall they 
keep their theatres liveable during 
the heat? 

Only the Grand Opera house has 
anything like sufficient resources for 
refrigeration, while such houses as 
the Selwyn, Harris, Garrick, Apollo, 
Erlanger, Cort, Blackstone, and Il- 
linois are ordinarily Turkish baths 
after July 1. 

Estimates on the number of people 
who will visit Chicago between June 
1-Oct. 31 run as high as 50,000,000, 
and even if the Fair is only mode- 
rately successful there's bound to be 
money around. 

Naturally, the chaotic state of the 
legit has made planning ahead as 
far as the World's Fair difficult, al- 
though the Shuberts a year ago were 
said to be figuring the value of their 
Chicago leaseholds on the basis of 
profit possibilities for the summer 
of 1933. 

There are some deals reported in 
progress at present which may be 
consummated shortly in the loop. 
Attractions especially designed for 
the ‘period of the Fair and with 
some structural changes in theatre 
properties to accommodate them are 
mentioned. 

Last summer not a single legit 
was on view for nearly two months 
and the summer previously only one 
show held the boards through the 
torrid prairie heat, 


‘Melody’ Taking Extra 
Week for Polishing 


Pittsburgh, Jan. 23. 

Instead of taking his new mu- 
sical, ‘Melody,’ to Broadway next 
week, as he originally intended, 
George White is keeping it out for 
another week of polishing. It comes 
to the Nixon Monday (30), for the 
last of its tryout engagements. 

Top will be $4.40, first time a 
show has asked that around here 
this season since the flop, ‘Humpty 
Dumpty,’ which later blossomed 
into a hit as ‘Take A Chance.’ It 
also marks the first White show 
ever to hit an Erlanger site in 
Pittsburgh, his former works hav- 
ing played the Shubert Alvin, now 
closed. 











‘Melody,’ the operetta produced 
by George White which has been 
playing out of town several weeks, 
has not been definitely dated for 
Broadway. Musical is current in 
Newark and moves to Pittsburgh 
next week. 

House to get ‘Melody’ not certain 
either. Casino is probable at $3.30 
top. White’s ‘Music Hall Varieties’ 
closed there Saturday. 


$250,000 Unpaid Taxes 
May End Adelphi, Chi 


Chicago, Jan. 23. 

Morrison Estate, owners of the 
property upon which the Adelphi 
theatre is situated, have served a 
‘pay your taxes or else’ notice upon 
the 919 North Clark Corporation 
It'll be ‘or else’ evidently as the 
919 Corp. answered in court that 
they didn’t have $250,000 handy. 
That’s the amount of the accumu- 
lated taxes. 

Ralph Kettering is receiver for 
the 919 North Clark Corp., which in 
turn involves two subsidiary cor- 
porations, Harding Hotel Co., op- 
erating Planters hotel, and Woods 
Adelphi Corp., who operate the the- 
atre when it’s open, and that’s been 
seldom of late. 

Morrison Estate if taking over 
properties—and eviction notice is 
anticipated—may convert both hotel 
and theatre inte other purposes, as 
property is capable of yielding 
greater revenue from commercial 


uses. 








Aarons Il! 

Alex A. Aarons is ill and con- 
fined to his home. With Vinton 
Freedley he presented ‘Pardon My 
English’ at the Majestic last week, 
but was unable to attend the pre- 
miere. 

Understood an operation has been 


advised by physicians. 


Worcester Stock Hurt 
By Price Competition 
Worcester, Mass., Jan. 23. 
Despite the enthusiasm shown 
when subscriptions were being 
sought for a season of dramatic 
stock, the patronage has been so 


slim that the Civic Repertory Co. 
at the Worcester theatre is threat- 
ened with closing. 

Opening Jan. 9 with Madge Ken- 
nedy as guest star, the business 
virtually was KO'd by stormy 
weather and a price cut at other 
theatres. Last week business gained 
slightly with Lynn Overman starred 
in ‘The Queen’s Husband.’ A 12- 
week season had been planned. 


STANWYCK IN REVUE 
TO SALVAGE PLAY B. R. 


Hollywood, Jan. 23. 
‘Tattle Tales,’ now at the Play- 
house here, opens at the Curran, 
San Francisco, next Monday (30), 
with Barbara Stanwyck in the cast 


as co-star with her husband, Frank 
Fay. In joining the revue Miss 
Stanwyck hopes to salvage some of 
the $15,000 which she advanced to 
Fay and Felix Young to keep the 
show running. 

Miss Stanwyck, who was granted 
a six weeks’ leave from Warners to 
join the show, gets billing below her 
husband. 

With Miss Stanwyck in the cast, 
the producers hope that the jinx 
which settled on the show at the 
beginning of its run at the Belasco 
in L.A. will disappear. Latest was 
when Young and his press agent, 
Jim Keefe, got into an argument 
over salary, with Charles Harris, 
company manager, stepping in to 
avoid fisticuffs. George Landy re- 
placed Keefe. 











Hollywood, Jan. 23. 
Attachment proceedings brought 
against ‘Tattle Tales’ by Leroy 
Prinz, who staged the dances, 
claiming $534 due for staging and 
$225 for royalty, resulted in city 
marshall getting $57 Jan. 18 from 
box office and $11 Jan. 19. 

Martin Gang, attorney for Prinz, 
decided it was not worth continuing 
plastering the box office. 





Shows in Rehearsal 





‘Strike Me Pink’ (Brown and 
Henderson), 44th Street. 

‘Evensong’ (Arch Selwyn 
and Sir Barry Jackson), Sel- 
wyn. 

‘Forsaking All Others’ (Arch 
Selwyn), Times Square. 

‘Alien Corn’ (Katharine Cor- 
nell), Belasco. 

‘Four o’Clock’ (Charles Hen- 
derson), Union Church, 48th 


st. 

‘Marathon’ (‘Modern Mad- 
ness’) (Joseph Bernard), Mans- 
field). 

‘Before Morning’ (Bannister 
and Norman), Longacre, 

‘Sunday Afternoon’ (Leo Bul- 
gakov), 40 West 42d st. 











Met’s Price for Visit 
Too High for Boston 


Boston, Jan. 23. 

Grand Op. for the Hub is def- 
initely out, so far as the Boston- 
Chicago Opera Association goes. 
This is now announced by H. Wen- 
dell Endicott, chairman of the 
board in charge, and largest in- 
dividual backer of opera here in the 
past. 

For first time Endicott reveals 
why negotiations with the Metro- 
politan fell through. He states the 
Metropolitan demamlied a guaran- 
tee, which the association ‘feels is 
more than can be reasonably asked 
of the guarantors.’ 

But though grand op. is off for 
this year, Endicott winds up with 
optimistic statement that associa- 
tion will have plans for G.O. here 
in 1934, 








Cornell’s ‘Alien Corn’ 
Balto. Premiere Feb. 13 


Baltimore, Jan. 23. 

Len McLaughlin won out for Bal- 
timore in the battle for ‘Alien Corn,’ 
and the second Katharine Cornell 
show of the season will premiere at 
the Maryland Feb. 13. 

The Sidney Howard play will run 
at a $3 top. 





MUNI AS GEN. GRANT? 


Boston, Jan, 23. 

Sam H. Harris is to produce a 
play built around General Grant, 
Paul Muni here with ‘Counsellor-at- 
Law,’ reveals. It will probably be 
titled ‘Mr. Grant,’ and Muni will do 
the central character. 

But the production will wait, Muni 
says, until he has fulfilled standing 
contracts. Script mentioned was 
written by Arthur Goodrich. 








four days ahead of schedule. 


days. 


play. 


on her own home life. 


a much lighter vein. 


questionable taste. 


the rights on that show, rejecting 
was Hammerstein's biggest money 





‘People’ is understood to represent $30,000 in production outlay. 
drama represents his political views. 
a showman has not changed his communistic beliefs. 
visited Russia last winter but there is no reference to the Soviet in the 


Inside Stuff—Lesit 


Felix Young's ‘Tattle Tales,’ current at the Hollywood Playhouse, is 
being rated as the season’s coast jinx attraction. Internal troubles de- 
veloped early in the run by reason of too many self-appointed directors. 
Then Frank Fay, the star, walked out during the New Year’s Eve per- 
formance, necessitating several substitutions in the cast. 

Advance publicity of the show being shifted from the Belasco to Holly - 
wood, at reduced prices, killed the downtown run, with the revue closing 
After a good opening at the Playhouse, 
torrential rains put an electrical transformer supplying the theatre out 
of biz, causing an interrupted performance Sunday night (15) and in- | 
ability to raise the curtain the following night. 








‘We, the People,’ at the Empire, New York, is the fourth show by 
Elmer Rice as author-manager-director in two seasons. 
had ‘Counsellor-at-Law’ for a year on Broadway at the Plymouth. Con- 
currently was ‘Left Bank,’ a minor success at the Little. 
past fall he did ‘Black Sheep’ at the Morosco. 


Last year he 


During the 
It went off after three 


The 
Rice is a radical and success as 
The playwright 





‘Big Night’, which the Group Theatre presented at Maxine Elliott’s. 
had the advertising agency business as the background. Dawn Powell, 
who wrote it, is the wife of an advertising man but the play is not based 


Play was originally called ‘The Party’, once in the hands of the Theatre 
Guild. Bobby Newman also announced it. 





Arthur Hammerstein proposes an operetta repertory for Broadway, 
but on the eve of announcing his plans, legit shows started slashing 
ticket scales and the musical revivals have been postponed. 

‘Rose Marie’ will be the first attraction. 


many offers for the road rights. 
maker, 





George M. Cohan's ‘Pigeons and People’ at the Sam H. Harris, New 
York, with its cast of less than a dozen people, is one of the most inex- 
pensively hooked up shows on Broadway. 


One simple set, and self-authored, its oes 
at $2 top, because of what it cost to put it 


Originally the script was in 
Revision also changed a lead character from just 
a big chain store man from the west, to a racial type and regarded as 
It closed in first week. 


The manager has retained 
It 


unusually favorable 
to keep it running. 


Ticket Agencies 
All Deep in 


ual Attractions, ¥ 
Red, Talk Mergers 





Flanders’ Producers 
Pay Some Wage Claims 


Los Angeles, Jan. 23. 

Faced with bad check charges, 
Samuel Gelberg and Joseph Finger, 
producers of ‘Rose of Flanders’ paid 
$160 to the state labor commission 
covering claims for wages due mem- 
bers of the company. Criminal pro- 
ceedings were halted, and will prob- 
ably be dropped. 

Pair also face other complaints 
totaling $600, due other members of 
the cast who had not even received 
checks that bounced. 


STAGE RELIEF MAKES 
PLEA FOR CLOTHING 


The Stage Relief Fund total went 
well over the $16,000 mark with the 
aid of a Sunday (22) night per- 
formance of ‘Autumn Crocus.’ To 
date more than $8,000 has been dis- 
bursed, in amounts of from $4 to 
$7, most of it going for room rent. 
During the past week applicants 
received about $1,100 and among 
those aided were some formerly 
well known players. 

Rachel Crothers, who conceived 
the Stage Relief, announced a 
women’s committee of 12 who are 
in charge of the collection and dis- 
tribution of clothing and all man- 
ner of wearing apparel. Those who 
have extra men's or women’s cloth- 
ing, hats, shoes, underwear and ac- 
cessories are asked to send them to 
the clothing department at 39 West 
46th street. A whole floor has been 
turned over to the committee rent 
free by the Edinburgh Realty Co. 
Committee will call for donations 
if requested. The telephone num- 
ber is Vanderbilt 3-2500. Remodel- 
ing, cleaning and _. pressing of 
clothing will be done by volunteers. 
Players in the following attrac- 
tions are turning over 1% of their 
salaries to the Fund, this money 
being devoted to the Actors’ Din- 
ner Club: ‘Another Language,’ 
‘Dangerous Corner,’ ‘Of Thee I 
Sine’ (both companies), ‘Bi- 
ography,’ ‘When Ladies Meet,’ 
‘Dinner at Eight,’ ‘Autumn Crocus.’ 

Contributions up to last Friday 
(20): 

Previous contributions: 








« - $10,829.00 


Gertrude Freeman ....... 100.00 
MAP NEG os cavccvccesces 100.00 
James Forbes ...ccccccecs 50.00 
James Speyer ..ccccceses 50.00 
Osgood Perkins ...cccoces 20.00 
Mrs, Irving Berlin ....... 20.00 
BEOEG BOPVGGS 44. 06c000t0s 10.00 
Louis Loewenstein ....... 10.00 
Gregory Zilboerg ...ccseee 10.00 
Grace S. Batchelder ...... 10.00 
POL. Bs. 44.00 0000000 10.00 
Constancé Collier ....ccecece 10.00 
pole We're ecscceos 10.00 
Other corftributions ...... 4,161:45 


oo - -- —~-— - 


Total .. oooes $15,401.30 


‘Duffy Lines Up Shows 
To Wind Up Season 


Hollywood, Jan. 23. 

Henry Duffy has lined up suffi- 
cient attractions which he hopes 
will carry him through the season at 
El Capitain. 

‘Bridal Wise,’ featuring Lois Wil- 
son and the two Moore brothers, 
Matt and Tom, opened yesterday 
(22). 

Tagging this will be Lilyan Tash- 
man in ‘Grounds for Divorce,’ which 
Duffy also opened Sunday at the 
Alcazar, ’Frisco. Supporting cast 
includes Jameson Thomas, Lenita 
Lane, Cyril Chadwick, Mary Forbes 
and George Lewis. 

Next on the Duffy schedule is an- 
other Joe E. Brown show, ‘Shore 
Leave,’ after which Pauline Frede- 
rick will return to El Capitain stage, 
this time in Martin Brown's ‘The 
Love Child.’ 











NASHVILLE CIVIC FOLDS 


Birmingham, Jan. 23. 

The Civic Repertoire Co. organ- 
ized several months ago at Nash- 
ville has failed and the Orpheum 
Players, backed by private capital, 
is now operating the Orpheum. 

The Civic company was organ- 
ized to sell shares in the company 
to local business met. and individ- 
uals, 








Broadway ticket brokers are 
plenty worried. Few if any of the 
agencies are getting by and have 
borrowed to the limit. They are 
wondering whether they can stick 
it out. 

There are as many agencies as 
there are lighted theatres, perhaps 
more, counting the small fry specs 
who grab tickets somehow. The 
trouble, therefore is principally with 
the brokers themselves. Ticket 
agencies mushroomed in the several 
peak years. A number quit as em- 
ployees in the existing agencies and 
turned spec on their own. 

Elimination of at least half the 
number of existing agencies ig 
stated to be the only solution. How 
that is to be done is what the 
brokers have been unable to agree 
on. At several meetings it was sug- 
gested that two or three agencies 
cumbine. In that way operating ex- 
pense would be reduced. Those 
specs who would be affected there- 
by, demurred and declared they 
would risk continuing, although ad- 
mitting their agencies would slip 
further into the red. 

Effect of Scale Cuts 

In ticket circles the trend down- 
waid in ticket prices at the box 
office Is looked upon as a favorable 
development. Conceding that the $2 
ticket will attract more people to 
tle box office, the brukers believe 
that eventually trade will swing 
back to the agencies it not at once. 

Agency reports are that four 
times as many tickets were sold for 
a show after cut'‘ng its scale to $2.20 
top. In the case of another attrac- 
tion the agency sales were doubled. 
Main point is that attendance 
perked up, not the fact that some 
shows which cut prices had but 
small profit increase, if any. 

Ticket men say that there should 
not be more than 10 recognized 
agencies, whereas there are two 
dozen. They believe theatres should 
do business directly with the limited 
group and that others to fill orders 
should purchase tickets from the 
recognized brokers. Limiting the 
number of agencies to whom allot- 
ments or buys are arranged for, 
may be a solution. Last week 75% 
of the tickets for a success sold by 
the brokers were distributed by four 
agencies. 

Cut Rates 

The position of cut. rates in the 
reduction of ticket rzvices is in doubt 
at this time. By slashing scales as 
much as 50%, the box offices have 
been offering tickets for the same 
price that they were obtainable in 
the cut rate mart. That the downe 
ward revisions constituted a handie 
cap to cut rates, has been discounte 
ed because of the general trend. 

Cut rates like the premium agen- 
cies express confidence that price 
reductions will eventually be bene- 
ficial. How and when shows will be 
ab'e to go along selling at sut rates 
on the basis of the new low scales, 
has not been worked out. Leblang’s 
claimed a jump in cut rates 
last week and that’ establish- 
ment through its premium de- 
partments, including the Postal Tel- 
egraph arm, counters any drop in 
the cut rate department. Le- 
blang’s through its Postal office, is 
A major agency and the only one to 
sell at 50 cents over the box ofive 
price. All others charge 75 cents 
premium (plus the tax) if not more. 

Some agencies are risking the re- 
duced clientele by gypping. Case in 
point: a broker charged a patron 
$2.20 per ticket over the b.o. price 
for a comedy. When the patron ar- 
rived at the theatre he found the 
house little more than one-third 
filled. The customer burned and 
told friends about the gyp, adding 
he would not have squawked if the 
house was sold out. Same man had 
done business with the agency for 
10 years, but he quit and there are 
doubtless many more such instances 
with the theatres being blamed for 
the stupidity of some brokers. 





DORFMAN WANTS HIS 


Nat Dorfman wants two weeks’ 
salary at $150, plus $50 expenses 
personally advanced, from Hilaire 
Mahieu, the costumer, whom he 1S 
suing personally for p.a. services 
rendered in connection with the 
1933 edition of the colored ‘Shuffle 
Along’ revue. 

Mahieu and George Wintz co- 
produced the Sissle and Blake musi- 
cal, under a corporate name, but 
through Julius Kendler, Dorfman 
avers he was personally engaged by 
Mahieu. 
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Shubert Probe Plea Called Of, 
Creditors Out o Luck in New Plan 


1st Niters Doubling 











The Shubert Theatre Corporation, 
which is about to liquidate in re- 
ceivership, will not be investigated. 
Petition to the court by an inde- 
pendent group of debenture bond- 
holders for a re-audit of the Shu- 





Demand for first night tick- 
ets for the premiere of ‘De- 
sign for Living’ (opens tonight 
at the Parrymore, New York) 
was so voluminous that Max 


berts from the date of incorpora- Gordon, the show’s producer 
tion in 1924, was withdrawn Friday decided to go into a huddle 
with Noel Coward and the 


20). 
Matter was placed before federal 


Judge Francis C. Caffey, in charge 
of the receivership, last spring and 
Charles Evans Hughes, Jr., was ap- 
pointed special counsel to recom- 
mend to the court whether an in- 
vestigation of the Shuberts would 
be to the interests of the bond- 
holders and other creditors. Fri- 
day Hughes discussed the ap- 
plication with the court and it was 
counsel's idea that, while there were 
some points of merit in the indie 
bondholders’ petition, to press the 
matter would involve litigation 
which might be spread over years. 

Judge Caffey commented that un- 
less there were more specific charges 
against the Shubert corporation, he 
would be loath to order an investi- 
gation. Charles H. Hyde, counsel 
for the independent bondholders, 
thereupon withdrew the petition. 
He said he recognized that a long 
legal battle might ensue and ex- 
plained that his group was without 
funds to carry on such litigation. 

How Bonds Fare 

Interest now turns to the pro- 
posed reorganization of the Shubert 
interests, with the bondholders 
guessing whether they will figure 
and to what degree. The Shuberts’ 
lawyer vaguely mentioned reorgan- 
ization in court recently, but the 
various creditors’ committees are 
said to have heard nothing more of 
the plan. 

However, Lee Shubert is proceed- 
ing along lines that will enable him 
and his associates to absorb the 
circuit, when theatres in the cor- 
poration are put on the block. For 
that purpose he is resigning as co- 
receiver in order to bid for the 
properties. 

The Shubert plan in substance is 
said to call for the formation of a 
new corporation with $1,000,000 cap- 
ital. Shubert proposes to put up 
half that amount and has sug- 
gested the balance be invested by 
some of the same interests, in New 
York and out of town, who formerly 
were concerned, At least some of 
the responses are favorable to the 


Lunts about it. 

Comparison of the requests 
showed plenty of iluplications. 
Same persons had asked Gor- 
don and Coward for tickets, or 
the same people made requests 
of Gordon and the Lunts, Sit- 
uation was somewhat clarified 
by eliminating all duplicate 
orders. 

Seme requests were for four 
tickets and it was suspected 
that certain ticket specs were 
on the make. All tickets were 
for cash—and at $11 each for 
the lower floor—but the house 
would have been sold out sev- 
eral times over had all re- 
quests been acceded to. 

Stage Relief Fund partici- 
pated to the extent of 50% of 
the first night’s take. 


EQUITY CHECKS 
ALIENS’ DUES 


Equity has tightened up its rules 
governing alien actors, particularly 
as to required payments. Foreign- 
ers must join Equity and, when 
working, pay 5% of their salaries, 
the minimum being $10 weekly. This 
does not apply to resident aliens, 
actors who have played here for 
100 or more weeks. 


While most of the visitors have 
paid on the line, there has been 
some difficulty in the closing weeks 
of shows, aliens walking out with- 
out settling. Latter has ruled that 
all managers engaging aliens shall 
agree to be responsible to Equity 
for the percentage due it. Managers 
have been so informed and are ex- 
pected to withhold the Equity coin 











Lowered Admissions 


LEGIT BlZ GWEN 
THAT BY REGORUS 


One 
Reason for Prediction— 
Business Charts Respon- 


sible for Forecast 








ALWAYS OPPOSITION 





Prediction is made that within 


three years, show business 


the line is the solution and the basis 
for the optimistic outlook, it is 
claimed. 

Forecast is based on observation 
of general business charts starting 
with the Civil war and the charting 
of theatre ticket sales by volume 
and according to scale. It is shown 
that prices dominate show business 
to a large extent. 


In 1905 Broadway and the hinter- 
land were worse off than at pres- 
ent. An old regime was passing out 
just as it is at present. Stars were 
disappearing through demise or oth- 
er reasons. Managers were going 
broke or had lost their perspective 
and were staging flops for the most 
part. The ticket agency field was 
regarded as washed up, A leading 
ticket broker declared the theatre 
was through. His associates thought 
otherwise and as a result they went 
on to affluence because the theatre 
later prospered to a greater degree 
than ever. 

Opposition 

Show business had had &s op- 
posed attractions almost from incep- 
tion. The last generation remem- 
bers the bicycle craze that rather 
scared showmen, The present 
generation saw the arrival and 
popularity of the motor’ car 
and show people likewise were 
skeptical, besides phonographs, etc. 
Opposed amusements were even 
more feared, especially by legits. 
The rapid rise of pictures swept the 
country because such shows were 
easily accessible and the cost of ad- 
mission modest. At present radio is 
on its way up, opposing legit and 
picture theatres alike. But the op- 
position to the theatre is regarded 
as transitory to some degree and 





from the pay envelopes. 

This season there have been 33 
alien actors (mostly British) en- 
gaged in legit shows over here. 
Highest number at any time was 
during October, when for several | 
weeks 15 foreigners were engaged. 
At present there are 10, but next 
week the list jumps to 19 with the 
advent of ‘Evensong.’ 

Highest money to be paid Equity 
by a visiting professional will come 
from Noel Coward, opening this 
week in ‘Design for Living.’ 


Hampden Ogles Chi Fai 
aan Chicago, Jan. 23. 

Walter Hampden, who played} 

Losees Wed 49 Years here once this season, will return 
Mr. and Mrs. Frank Losee, veter- |0n May 8 to present ‘Caponsacchi’ 
ans of stage and screen, and foster |2nd ‘Hamlet’ at an unnamed thea- 


Parents of Lou Nathan of Para- | tre. 
mount, celebrated their 49th wed- Although supposedly 


echeme. 

In other words the Shuberts will 
buy back their theatres and the 
cream of the assets, while the cred- 
itors will get little or nothing. 
Hard to see how the holders of 
over $6,000,000 in bonds can par- 
ticipate in the proposed new cor- 
poration the capitalization of which 
is but one- sixth of the outstanding 
bonds. Nor is there any apparent 
chance for the stockholders. 

The court is expected to sign the 
decree ordering the disposition of | 
the Shubert assets. Such an order 
had not been signed late last week. 
Actual sale will not be set until | 


late February or some time in 
March. 








only a fort- 











ding anniv ersary last week in| Disht’s engagement, Hampden is 
Yonkers. reported as hoping that the town 
Losee, for years with David Bel-| Will be so thronged with World's 


| l*air visitors that he can extend his 
engagement over the summer. 


asco and one of the first actors w ith 
the old Famous Pk uyers, has been | 
in theatric als 43 years. The missus, 
on the stage Marion Ellmore, played 

With Joneph Jefferson. 





Herrman Bans Tribune 


Chicago, Jan. 22 


U. J. ‘Sport’ Herrman, manager ot 

SCUBOEELE 1 DUE EAST ithe Cort theatre, yanked all adver- 
‘Strike Me Pink’ will be placed in| tisements for ‘The Family Uj 

rehearsal this week by Lew Brow: n {0 sut of the Chicago Tribune follow- 

and Ray Henderson. In original) ing a tiff with a ‘Tribune’ represen- 

form show was called ‘Forward|tative over an unpaid bill con- 

March,’ }tracted by the show while at the 

Jimmy Durante, Lupe Velez and | Garrick. 


Hope Ww iNiams will head the cast. Herrman ordered the representa- 
Durante is due in from the Coast/tive and the ads out in the same 


next week. | breath, 


| 


7 


that as large a proportion of the- 
atregoers will again become thea- 
tre-minded as in the past is a san- 
guinary belief. 

How prices figure in theatre at- 





She is scheduled to make ‘Declasse 
/on the screen, 


tendance stands out in the records. 
| Broadway hit a high mark with the 
presentation of costly musicals for 
which $6.60 top was charged. It 
was possible to play as high as 31 
weeks on Broadway before business 
started shading off. The shows at 
$5.50 top were able to maintain an 
approximate capacity for 20 weeks 


(Continued on page 44) 











locate Miller, 


will 
| come back stronger than ever. Low- | "ent barber-shop next door and/ 


| ering of admission prices ail along 


REGGOTEIMATE 


OME BACK IN THREE YEARS 





VARIE TY ae 








Show Boat’ Stopped on Road to 


Prevent Losses, 


+ 
v 


‘DESIGN’ CORNER FLOPS | 


' 








Coward Piece Mixes Block Buy, 


Gamble in Washington 








Washington, Jan. 23. 

Itinerant ticket speculators came | 
to Washington last week and laid 
spot cash before Manager Steve} 
Cochran of National for every | 
pasteboard in house for ‘Design for | 


Living.’ Plan was to corner market, 


}clean up. 


Cochran nixed ‘em with advance 
sales rolling in and nice profit as- 
sured. Pointed out D. C. law that 
sales couldn’t be boosted over 75 
cents per ticket anyway. Pair 
thought a while and scrammed. 

Town has been free from specs 
since 1905 when market was tied 
up for David Warfield’s ‘Music 
Master.’ 
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| pearances, 


| of. Road 


with Profit Gone 


Closing of ‘Show Boat’ in Chi- 
cago as a road attraction and its 
condensation for picture house ap- 
blasted plans’ which 
called for the final presentation of 


the late Flo Ziegfeld to tour for 
|two years. It was revived last 
April and ran 23 weeks at the Ca- 
|sino, New York, and was figured a 
inatural for the road, 

‘Boat’ left town well in front 
after a number of the late show- 
man’s obligations were taken care 


dates appeared to draw 
well, but that the profits gained on 
sroadway were virtually used up. 
It was decided to end the tour to 


|} prevent losses. 


Two weeks before Christmas clos- 
ing notice was posted in Cincinnati, 
but the tour resumed two weeks 
later. In the interim th operating 
cost was cut about $2,000 weekly. It 
was stated by the A. C. Blumenthal 
office that run of the play contracts 
signed by Ziegfeld made the show 
too costly. Several players refused 
to cut salaries, but resumption was 
made possible by their withdrawal 
from the cast. 

Blumenthal made every effort to 
continue the show as it meant keep- 
ing about 200 persons employed. 





LABOR JAMUP: 


Los Angeles, Jan. 23. 

Reading like an Octavius Roy Co- 
hen story, the trials and tribulations 
of a colored road show have reached 
the state labor commission here, 
while the police of Sacramento are 
reported seeking Irving C. Miller, 
promoter of the troupe, who gave 
his address as the Club Alabam 
here. 

Company started from Los An- 
geles in a truck several weeks ago 
and, after a number of breakdowns 
and a two-day stranding on the 
road, opened at the Plaza, Sacra- 
mento, on what the producer termed 
the ‘cosmopolitan’ system, whereby 
all shared equally. 

Broke before they opened, outfit 
wound up the engagement $103 to 
the bad. Added to this were bills 
for truck repairs and board and 
lodging, which had been guaranteed 
by the theatre. 

At that point Miller left for Los 
Angeles, saying he was going to 
raise money. Company journeyed 
on to Stockton under the guidance 
of the promoter’s brother, Quintard 
Miller, seeking further bookings. 

Three Sacramento musicians, Hor- 





Ziegfeld’s widow, Billie Burke, and 
his daughter, Patricia, received a 
weekly royalty of about $100 each. 

Helen Morgan is credited with 
keeping the company going after 
the Cincinnati notice. She volun- 
tarily reduced her salary and ex- 
pressed willingness to play any and 
all dates. She was elevated to star- 
dom when ‘Boat’ reopened and will 
remain with the show in the pic- 
ture theatres. 


For the revival Ziegfeld assem- 
bled the original cast, but Miss 


Morgan alone remains of that group, 
Aside from his ‘Follies,’ ‘Show Boat’ 
was Ziegfeld’s most notable produc- 
tion. Oscar Hammerstein, <d ar- 
ranged the condensation for picture 
houses, with Leighton Bri!l restag- 
ing the show. 


Kendall Again Acquitted 
On 2d Murder Charge 


Galveston, Jan. 23. 

Burell Kendall, arrested about 18 
months ago charged with the mur- 
der of Lou Brownlee and his house- 
keeper, Mrs. Kate Smith, at New 
Caney, Tex., was acquitted here 
Thursday (19) of the death of Mrs, 
Smith. He had been previously 
tried and acquitted for the charge 
of killing Brownlee. 

Latter was proprietor of a small 











ace Chaffee, Robert Gregg, and 
Frank G. Mack, lodged complaints 
with police there for a total of $66 
in unpaid wages. A warrant for 
Irving Miller’s arrest was issued on 
charges of obtaining labor under 
false pretenses, and the cases were 
forwarded to the local state labor 





commission’s office in an attempt to 





Ann Harding Slips Into Stock 





Joins Hedgerow Theatre Long Enough to 
Appear in Two Plays 





Philadelphia, Jan. 23. 


Ann Harding paid her long-prom- | week were 
ised visit to the Hedgerow theatre | Inheritors’, 


at Moylan-Rose Valley near here 
last week and played a number of 
performances with the company, di- 
rected by Jasper Deeter. 

Miss Harding, who came in very 
quietly, but was soon discovered by } 


the dailies, intended to stay at Ross 
Valley three weeks and add some 
new plays to her repertoire. A sud- 
den call from the RKO-Radio studio 
Friday caused her to leave after 
appearing at the Saturday matinee. ! 


The two plays tm which Miss} 


; pressed a 
pany. 


/no announcement of the 
‘rival to the 
no copy at 
Nevertheless 
| formance, 
playhouse 
jand 
money had to be refunded when her | 





| Harding appeared at Hedgerow last | 


‘Misalliance’ and ‘The 
both of which she played 
before when with this company. She 
gives to Deeter credit for starting 
her stage career and has long ex- 
desire to rejoin his com- 


The sent out 
star’s ar- | 


] 
| 
drama desks: in fact |} 
' 
} 


Hedgerow people 


all on the week’s bills 
after the first per- 

capacity ruled in the little 
which seats about 150 

has a $1.50 top. Considerable | t 


visit was cut short. 


tent show giving a minstrel and pic- 
ture performance. Kendall was the 
machine operator, The manager 
and the Smith woman were found 
dead in the tent several days after 
they had been beaten to death. 
Kendall had left town, but was 
caught and returned. 
At both trials it 
threats against the pair had been 
made by some unknown persons, 
There were no witnesses to the kill- 
ing. Kendall was held on suspicion 
chiefly because of his flight. 


was shown 


Sistaire’s Chi Revivals 


Chicago, Jan, 23. 

Horace Sistaire, now at the Cort 
with ‘Family Upstairs,’ bas ‘The 
Climax’ and ‘The Banshee’ in pros- 
pect to follow. Hopes to get Guy 
Bates Post for ‘Climax.’ 

Sistaire is toying with a proposi- 
tion to do Chauncey Olcott, Irish 
tenor, revivals during the World 
Fair era on the theory that this 
long-neglected type of entertaine 
will be ripe under the unusual cire 
cumstances expected to be prevyaile- 
ing here in early summer. 


Joe E. Brown’s P. A. 
Jan. 23. 


Brown in person will play 
theatre for B&K the 


Chicago, 
Joe E. 
he Chicago 


week of Feb. 17. 


Deal was set by wire 





el 


aT eS lea 


thee 


ee 





OL AO rattan ye 


alt Tags 


En 


een, >a 


ite 


hg 








*VARIETY'S’ LONDON OFFICE Cable Address: VARIETY, LONDON 
Telephone: Temple Bar 5041-5042 


8 St. Martin’s Place, Trafalgar Square 


FOREIGN SHOW NEWS 
London Show World 


—_— 


41 








| Rotter Brothers With 9 Theatres 








Incurable 














London, Jan. 14. 


e Rita John, for years an ; ‘ ’ London, Jan. 12 
Into Bankruptcy; $1,000,000 Debts |... ‘estincsi 22%, %2 ||Labin Buys ‘One Man? | London Zan 2a 
mow 6 ene ee ae For Weldon Production | regime of Gaumont-British, with 
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or so ago, while in a touring Val Parnell in charge, is on the up- 





Hollywood, Jan. 23. grade. 
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company, she received a cable 
Berlin, Jan. 23. | Royal, Liege, Goes notifying her she had inher- Acting for Ben Weldon of the Newcomers on the bill are Morgan 
Rotter Brothers, biggest Berlin | ited more than $200,000, West Side theatre, London, Arthur | 4nd .Stone,. expert banjo players, 
who should stick to the instruments 


legit theatre concern, went bankrupt 
with nine theatres on the asset side 
of the ledger and about $1,000,000 in 
debts. Reorganization is apparently 
deemed impossible and Fritz and 
Alfred Rotter have departed from 
the country. 

Entire Berlin theatre situation is 
confused by the blow, with things 
in a very bad state, and several 
other companies indirectly involved. 

Nothing decided officially, yet but 
likely that the government will ap- 
point an administrator to try run- 
ning the Rotter theatres on a co- 
operative .basis for the time being. 

Meantime the Rotter, boys are on 
the Riveria awaiting the outcome. 


FLEMISH DRAMATIST 
KING’S COUNSELLOR 


Brussels, Jan, 12. 

M. Herman Teirlinck, well-known 
Flemish author and dramatist, has 
been appointed. privy: counsellor to 
the King of the Belgians and the 
Duke of Brabant.’ M. Teirlinck was 
Fiemish professor to Prince Leo- 
pold. 

Appointment is taken to indicate 
that King Albert wishes to maintain 
close contact with Flemish intellect- 
ual progress and with the Flemish 
theatre. 


Black, G. T. Renew 


London, Jan. 23. 


George Black, general manager of 
General Theatres, has been: given 
' @ new contract for seven -years. 
G.T. is the theatre company for 
Gaumont British. ' 

Black’s agreement calls for an 
annual. salary. of about $50,500. 


. > . 
‘Dinner’ Foreign Rights 
‘Sandor Incze has taken the Polish, 

Hungarian and Czechoslovakian 
_ yights to ‘Dinner at Eight,” German 
rights.are.in negotiation. ' 
Piece.is already disposed,,.of- for 
France, and is running in London 
under CC. B. Cochran management. 
‘Dinner’ was sold in France 
threvugh Irvin Marks, the Paris play 
broker, for immediate production 
at the Ambassadeur theatre, Paris. 
Edmond Sayag will produce: it and 
Jacques Deval, author of ‘Made- 
moiselle’ and ‘Cardboard Lover,’ will 
make the adaptation. 


FOREIGN REVIEW 


Maedchenjahre Einer 


Koenigin 
(‘Girlhood of a Queen’) 


Vienna, Jan. 10. 
A play in three acts by Sil Vara, with 
Alma Seidler, Raoul Aslan, Alfred Lohner, 
Lily Marberg, Augusta Punkosdy, ete. First 
resented at the Burgtheater on New Year's 
ve, 























Sil Vara, Austrian writer and the- 
atrical critic mostly residing in 
England, has written an historical 
comedy full of charm and grace. It’s 
about Queen Victoria, how she 
came to the throne, of the first 
years of her reign, her sympathies 
for Lord Melbourne, noted ladykiller, 
who won her over to the policy of 
the Whigs, and how she jilted two 
suitors and got engaged to the third. 

The story is based on facts well 
known from Queen Victoria’s diaries 
and from Lytton Strachey’s biogra- 
phy, but they are strung together 
to form a comedy with well-rounded 
action and well-presented charac- 
ters. It’s not a mere historical nar- 
ration, like most of 19th century 
historical plays now so much in 
vogue here, but a well-constructed 
play that can stand on its own 
merits, though, of course, the pres- 
entation of interesting*personages is 
a big asset. 

The Burg’s beautifully staged pro- 
duction—among the scenes are a 
cabinet council and a ball at Wind- 
sor Castle—was excellently cast. 
Alma Seidler interpreted the shy 
reticence and the quiet energy of 
the girl queen to perfection, and 
Raoul Asland was a fascinating if 
elderly Melbourne. The reception 
of the play was warm. No reason 
why it should not be the same in 
other countries. Gilbert Miller is to 
produce ‘Girlhood of a Queen’ in 
London, and has engaged an Aus- 
trian actor, Hans Jaray, for the part 
of Melbourne. 


ay 


Dark, Refund Sought 


Brussels, Jan. 12, 
Theatre Royal, Liege, has gone 
dark. M. Gailiard, who has run the 
theatre for the past ten years, an- 
nounces that the falling off of busi- 
ness, due to the economic crisis, 
makes it impossible for him to 
shoulder the financial responsibility 
any longer. 
The stock company and _6 staff, 
numbering in all about 200, will en- 
deavor to reopen the theatre on a 
co-operative basis for the remainder 
of .the season... Theatregoers who 
bought season tickets are pressing 
for the return of the balance due 
to them and it is said that the the- 
atre’'s account «books ‘have. ‘been 
taken in charge’ by the creditors. 


Play by. Spalla, Italian 

Pug, a Hit in Milan 

Milan, Jan. 12. 
The’former Italian heavyweight 
boxer, Erminio Spalila, has just pro- 
duced at the Principe Theatre, Mi- 
la, a play, ‘I kugni dei Signor Tre- 
molada’ (‘Mr. Tremolada’s Fists’). 

It is enjoying surprising success. 
Spalla has received an offer from 
Argentina. for rights in Spanish, 
while some one is already trying to 
adapt it for England and the States. 


Legit Comeback 


(Continued from page 43) 
and then it was seen that there 
were only enough patrons willing 
or able to afford that price for a 
period of 12 weeks, proven last sea- 
son. That length of time was found 
to bé ‘too short for managers to win 
back the production investment. 
That a number of musicals ended in 
the red was as much the producers’ 
fault as anything else, they having 
gone overboard on.costly trappings, 
which ;was true even when theatres 








4 were in- high: ; 


Prices” 
The matter of $4.40 top tickets 
presents the same history. Last 
spring when Broadway ended an- 
other relatively poor season, show- 
men figured on charging not over 
$3.30 or $3.85. for any legit attrac- 
tion, Instead the season saw most 
of the musicals arriving at $4.40. 
Profitable business for most of 
those lasted about 10 weeks and 
then the managers started cutting 
ticket prices. Indications are for a 
return of the $2 show with some 
standouts at $2.50 (plus tax) and 
fewer at somewhat hizher prices 
because the actual smashes are ex- 
ceptions on the records of ticket 
prices. 

What the ticket reductions have 





meant to attendance in the past 
several weeks seem encouraging. 
Agencies report selling four times 
as many tickets for one musical that 
went from $4.40 to $2.20 and twice 
the volume of tickets for another 
which did not cut quite as much and 
is not regarded as highly in an en- 
tertainment way. 
$4.40 Exception 

All this despite that in most 
cases the shows which reduced the 
scales were not real hits or were 
approaching the end of their runs. 
First show to open at $2.20 was 
‘Pigeons and People,’ which started 
last week. It was expected to be 
a test, but showmen declare the 
trend to be general and one par- 
ticular play hardly tells the story. 
‘Pigeons’ (Geo. M. Cohan) was well 
received, with trade fairly good at 
the $2 scale. 

The exception in stage fare 
rives this week with ‘Design for 
Living.’ It not only charges $11 
top for the premiere, but a $4.40 
seale regularly at night. Advance 
fame of the show assures it of suc- 
cess within the 21 weeks listed as 
the length of the engagement. But 
there are ticket experts willing to 
gamble that the show will not sell 
out completely throughout the 12 
weeks of the agency buy. Show is 
publicly announced for that period 
but is slated to stay five months. 

No other drama has attempted a 
$4.40 scale for over two years. Only 
two shows now have a $4.40 top— 
‘Take a Chance’ and ‘Music in the 
Air,’ both musicals. The latter will 
drop to $3.85 when its agency buy 


ar- 





expires at the end of the week. 


She promptly backed a show 
called ‘Pride of the Regiment,’ 
which wasn’t so good; so she 
had the same authors and com- 
posers do her another. This 
time she will have George 
Robey in the cast. 


GIBBONS FILES 
BANKRUPT PLEA 


London, Jan. 23. , 

Sir Walter Gibbons, personal 
lessee of the Leicester Square thea- 
tre, has. been forced to vacate by 
Leicester Square, Ltd., owners of 
the house as a result of Gibbons 
filing a petition in bankruptcy. 
Harry Foster is now operating the 
house for the owners. 

Action seems to be a move against 
General Theatres, Gaumont-British 
theatre subsidiary, Harry Foster 
was Gibbons’ booking man for the 
Leicester Square, but only a couple 
weeks ago, Gibbons. settled with 
Foster amicably and turned that end 
of it over to G-T. 

Gibbons in hospital for an internal 
operation. 


WITHERS WINS $5,625 
ON CANCELLED DATES 


London, Jan. 23. 
Charles Withers (American), won 




















a judgment of $5,625 against the]. 


Palladium for cancelation of three 
weeks’ work two years ago. With- 
ers tried out his act in Portsmouth 
and was cancelled immédiately aft- 
erward. 

Defendants are appealing. 





—and Stupidity 





(Continued from page 37) 


istration. Acts have been purchased 
without regard to the limitations of: 
the RKO book, and in a number of 
instances at salaries beyond the 
recommendation of the theatre end. 
In other instances it was found that 
Beck or Godfrey bought acts with- 
out consulting the theatre operating 
end. When called for it, they would 
lay it to request from divisional 
men in the field, which never really 
occurred, it is said. 
Bad Judgment 

Numerous other instances of bad 
judgment and incompetency, it is 
stated, with the theatre end is fed 
up on it, as the RKO headquarters 
feeling generally is that the booking 
office in taxing the company over- 
head at a time when_§ strictest 
economy and the best of operating 
judgment are needed. 

What is bringing the whole book- 
ing office matter to a head is Radio 
City. Attempt to get the right kind 
of talent for the houses in that spot 
has forced the RKO heads to sud- 
denly become aware that certain 
better agents may refuse to do 
business with the present admin- 
istration of the RKO booking office 
on almost any terms, unless com- 
pelled to do so. 

It’s known that the feeling on the 
theatre end is that now is the time 
for a balanced operating position at 
RKO, and the exigencies of current 
conditions demand that the booking 
office situation be cleared and for 
all time in the interest of construc- 
tive operation. 

If Beck tries to stand pat, as he 
has repeatedly done for Godfrey, 
the feeling appears to be that in the 
resulting melee both Beck and God- 
frey may go. RKO ts considering 
conditions. 


Galsworthy IIl 


Yesterday's, Monday’s (23), papers 
reported John Galsworthy’s serious- 
ly ill in his home in Hampstead, 
Eng. 





Riviera, Chi, Drops Vaude 
Chicago, Jan. 23. 
Riviera has discontinued vaude- 
ville after three weeks. Was run- 
ning Friday-Sunday inclusive. 








William Morris office booked. 


Stribling, 


Lubin bought the English stage 
rights to ‘This One Man’ from Sid- 
ney Buchman, the author, now writ- 
ing for Paramount. Weldon will 
produce it Jan. 28. 

Lubin, who directed and produced 
the play in New York in 1931, was 
offered job of staging the London 
show, but turned it down because of 
picture deals he has pending. 


BUTT WANTS COLISEUM 


Sir Alfred Would Stage Musicals of 
Drury Lane Scope 











London, Jan, 23.. 

Sir Alfred Putt has opened nego- 
tiations for the Coliseum theatre. 
If he can get the house. from. Sir 
Oswald Stoll, Butt would like to re- 
turn to show business with big 
musical productions of the type he 
produced at the Drury. Lane .for 
years. rs 

Coliseum, currently housing ‘Cas- 
anova,’ goes back to vaude, Feb. 2, 
unless the Butt deal goes through, 
first. ; 


» South Africa 


By H. Hanson 





Capetown, Dec, 20. 
Capetown tram and bus strike 
went down Dec. 18, after a ten day’s 
hold-up of traffic throughout the 
city: Knocked the. bottom, out of 
business for stores and amusements. 


Now that the trouble is:over, trams: 


and buses are carrying capacity to 
the centre of the town, filled with 
folks and kiddies out to spend their 
mite of money for. Christmas. 





Stribling-McCordindale Bout 
The 12-round fight between -W. L. 
the American, ,and. Don 
McCorkindale, South African heavy- 
weight, Dec. 17 in Johannesburg, 
drew a crowd of about 15,000; in- 
stead of 25,000 as anticipated, ‘due 
to a’ heavy downpour before’ the 
start.. The bout throughout was 
dull; with McCorkindale: onthe de- 
fensive and Stribling looking.to,.geét 
a knockout. 
fight to Stribling on points, and al- 
though it is conceded that the 
Américan ts the better man, thé ver- 
diet has ‘aroused no enthtsiasrh, due 
to the holding and mauling ‘tactics 
adopted by Stribling, ~ who*''was 
warned: by the referee a number of 
times during the contest. : 





Stribling’s Undertaking 

Stribling is prepared to: give a 
written undertaking to give. Mc- 
Corkindale a return fight if Don 
enters the ring against Chastain. 
With the matter settled so far the 
promoters are going ahead with the 
plans for the fight, probably about 
gem..7 « 





‘Queeries’ 

Roy Cowl’s ‘Queeries,’ a concert 
and burlesque combination under 
engagement by the Capetown 
Muncipality is showing around the 
seaside places. 





Paul Rotha Arrives 
Paul Rotha, film critic, author and 
director, arrived at Capetown Dec. 
19 by plane. He had something to 
say about ‘Contact,’ the travel 
sound picture of the British air 
route, which he is directing for 
British Instructional Films. 
Thirty-five thousand feet of cel- 
luloid will be used, but eventually 
cut down to 7,00€ feet for exhibition 
purposes. He is due in London 
about February, and the complete 
picture will have a London premiere 
in Easter. 





Colored Carnival 

The colored male section of Cape- 
town puts over every New Year a 
colored carnival. For weeks before 
the big event they form troops, start 
practice with songs, dances, and in- 
vent ideas for outstanding and novel 
costumes. Each troop has its own 
band of banjoists, violinists, mouth 
organists, etc., and vie with each 
other to get a brain wave to come 
out in the most original outfit. The 
final round-up takes place in the 
grounds of the Cycle Track, where 
each lot go through their program 
before judges, and prizes are 
awarded. 





Belgium Honors Guitry 

Brussels, Jan. 13. 
Sacha Guitry, the famous French 
actor and dramatic author, has 
been made Officer of the Order of 
Leopold by the King of the Bel- 
gians. France has already rec- 
ognzied the actor-author’s talents by 
decorating him with the insignia 

of Officer of the Legion of Honor. 


13 


The referee gave the|' 


and not warble. 

Two Burleys,. comedy barrel jug- 
glers, make efficient opener, Jerry 
Coe, direct from the Palladium, has 
been told to discard his slow mo. 
tion dance, as a well-known Eng- 
lish act claims priority to stunt, 
relies mainly on his accordion play- 
ing, but is too brief to impress. 

Lily Morris substituted for Reilly 
and Comfort, due Tommy Reilly's 
attack of flu. 

Bill is not the best estertainment, 
but is about the best available un- 
der present conditions. 





Paderewski’s Ideas 

Sir Oswald Stoll is thinking of 
reviving vaudeville when ‘Casa- 
nova’ finishes at the London Coli. 
seum. Has instructed agents to 
scgur the Continent and America 
for. novelties, Several big concert 
names have been approached. 

The first was Paderewski, with 
his representative asking $40,000 for 
12 performancés on twice daily 
basis, Conditions are that admission 
charges must range from two and 
six to one guinea per seat, which are 
his usual concert prices. When 
suggested the pricé was too high, 
his representative said virtuoso gets 
$5,000 per show in America. Chal- 
iapin was the next nibbled at, and 
at $6,700 a week. 

Harry Foster has been in con- 
sultation with Sir Oswald; and has 
canvassed several big American 
names, but in most instances the 
money has been too high. 

Chances of the Coliseum staging 
a come-back with vaudeville are 
slender, There is now doubt Gau- 
mont-British are bent on geiting the 
Stoll circuit, if they can get it rea- 
sonably. They might be expected, 
therefore, to do their utmost io hin- 
der Stoll’s vaudeville come-back. 





Pal. Bill 

Second. show,' week of Jan. 9,’ at 
the Palladium was about 60% ca- 
pacity. Headliners were Robert 
Leonard and Gus Yorke in sketch 
done here by same team some eight 
yéars ago at the ‘Coliseum, titled ‘In 
Lingerie.’ Vehicle: is draggy, with 
a laugh ~-héere’-and there. Lots of 
things have: happened in vaudeville 
since the boys ‘were’ here last. 4 

‘Supporting aré Nellie Arnaut and 
trothers in hifty ‘violin playing and 
dancing. For finish the, do ‘Night- 
ingale Courtship,, which goes over 
big. 

Supporting are Large and Morge 
nér, a distinctly’ novel acrobatic Ofe 
fering; Flanagan and Allen, substi- 
tuting for Nellie Wallace, out 
through flu, great favorites here; 
‘Lily Moore, a buxom femme, with a 
flair for story télling; and Lee, Lee, 
Lee and Lee, ‘held over and made to 
close. Why boys should be brought 
3,000 miles to close bills here is a 
local mystery, as they have a good 
act, with many original ideas. De- 
spite position on bill held them in. 





$10,000 Guarantee 

It was practically settled that J. 
L. Sachs’ show, ‘The One Girl,’ goes 
to the Alhambra, but cast lodged 
objections to playing twice daily, 
and deal fell through. Show now 
definitely going to the London Hip- 
podrome, but will first play two 
weeks each in Manchester and Glas- 
gow for Moss Empires. 

Sachs’ gets $10,000 guarantee a 
week in the province, which is first 
time such a high. guarantee has 
been given to any musical by Moss 
Empires. 5 





Rose as Film Comic 

London Film production has en- 
gaged Julian Rose as feature come- 
dian in the picturization of a cur- 
rent Berlin play. 

The version has been titled ‘Cash,’ 
and will be directed by Alexander 
Korda. 





Sherriff’s New Play 
R. C. Sherriff, who wrote ‘Jour- 
ney’s End,’ has tossed off a new 
play, which Gilbert Miller will 
shortly produce. Likely Cedric 
Hardwicke, England’s premier char- 
acter actor, will play the lead. 





Hulbert, Waller Team Up 
Jack Hulbert has entered into a 
starring and production alliance 
with Jack Waller. William Molli- 
son, who was general producer for 
Clayton & Waller, will act in a sim- 
ilar capacity for Waller & Hulbert 
and will be interested in the profits. 
Hulbert has recently been appear- 
ing in pictures, and his return to 
the rostrum will be in a musical 

version of ‘Brewster's Millions.’ 





CAPT. WOODWARD DIES 


London, Jan. 23. 
Captain James Woodward, seal 
trainer, died in Ramsgate Saturday 
(21). 





He was 82 years old. 
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Cohan $2 Show Does Good $8,500. 
Response to Bway Cuts Cheerful 








In Broadway managerial and 
ticket circles there is a distinct note 
of encouragement as the result of 
increased trade attributed directly 
to the reduction in the price of 
tickets at the box office. Not all 
ghows which cut prices bettered 
their business, because some were 
in the flop class. 

But two musicals which went pop 
had a decidedly favorable reaction, 
the jump in attendance being as 
high as 50% and the increase in 

ss quite material. High point in 
business general was evident on 
Saturday, both performances. ‘Gay 
Divorce,’ which reduced rates when 
it moved into the Shubert, went to 
$14,000 at $3.30 top. ‘Walk a Little 
Faster,, which dropped to $2.75, 
jumped $3,000 for a gross of $15,000. 
‘when Ladies Meet’ moved upward, 
too, getting around $11,500. From 
the agencies’ standpoint the in- 
crease in the number of people at- 
tending was regarded as a favor- 
able indication. , 

‘Pigeons and People,’ the first 
$2.20 name show in years, opened to 
high praise at the Harris. It drew 
about $8,500, which, while not big, 
was looked upon as satisfactory. 
‘Big Night’ at the Elliott did not 
fare well in the press. It dropped 
the scale to $2.20, but the show was 
withdrawn after five days. ‘Pardon 
My English’ opened Friday at the 
Majestic and was panned. ‘We, The 
People’ was a Saturday night pre- 
miere at the Empire, with the re- 
sult in doubt. 

Business appeared to move up- 
ward for the good things last week, 
‘Take a Chance’ going to $26,500; 
nearest to it is ‘Music in the Air,’ 
about $23,000. ‘Dinner at Eight’ now 
has a contender for dramatic lead- 
ership in ‘Design for Living’ (opens 
tonight). ‘Biography’ stood up upon 
expiration of the subscription pe- 
riod, bettering $15,000. ‘20th Cen- 
tury’ again improved, with takings 
around $15,000. 

Due next week ‘Evensong,’ Sel- 
wyn; ‘Sickness of Youth’ (tenta- 
tive), Bijou; ‘One Sunday After- 
noon,’ house unnamed; ‘Alice in 
Wonderland’ coming up from 14th 
Street to the New Amsterdam with 
the Civic Repertory company. Added 
closings last week were ‘Foolscap,’ 
Times Square, and ‘Two Strange 
‘Women,’ Little. The Abbey Players 
eonclude this week at the Beck. ‘The 
Dubarry’ doubtful, but ‘Another 
Language,’ announced to close, may 
hold over. 


Estimates for Last Week 


‘Autumn Crocus,’ Morosco (11th 
week) (CD-893-$3.30). Feminine 
draw explains extra matinee week- 
ly; paced better than $8,000 in nine 
times; profitable. 

‘Another Language,’ Booth (40th 
week) (C-708-$1.65). Final week; 
run comedy reduced scale by half 
for last two weeks; average since 
summer bettered $8,000; last week 
about $7,000. 

‘Big Night,’ Elliott. Taken off 
Saturday; figured to have small 
chance after some reviews; five 
days. 

‘Biography,’ Guild (7th week) (C- 
914-$3.30). Agency demand for 
tickets excellent; first week after 
subscription period almost as good 
as previously; quoted at $15,500. 

‘Criminal at Large,’ 48th St. (16th 
week) (D-893-$3.30). Slated to re- 
main through February, then to 
road; business around $6,000, slight- 
ly profitable both ways. 

‘Dangerous Corner,’ Fulton (14th 
week) (D-913-$3.30). Has been bet- 
tering $5,000, with both house and 
show making some profit. 

‘Design for Living,’ Barrymore 
(Ist week) (CD-1,090-$4.40). Pre- 
sented by Max Gordon; written by 
Noel Coward; indicated smash on 
road; opens tonight at $11 top. 

‘Dinner at Eight,’ Music Box (14th 
week) (€-1,000-$3.85). Away out in 
front of Broadway’s dramas, and 
has clicked in London; paced over 
$22,000; leadership probable to ‘De- 
sign for Living,’ starting this week. 

‘Flying Colors,’ Imperial (19th 
week) (R-1,016-$2.20). Actual gross 
at reduced ticket scale around $13,- 
000; attraction can get by, but house 


end doubtful. 
‘Foolscap,’ Times Square. With- 
drawn last Saturday; played less 


than two weeks. 

‘Gay Divorce,’ Shubert (9th week) 
(M-1,395-$3.30). Removal here with 
modified scale worked out well last 


week when gross was $14,000; 
should last until Washington’s 
Birthday or longer. 

‘Goodbye Again,’ Masque (5th 
week) (C-700-$3.30). Should make 
creditable showing; agency trade 


okay; business around $8,000 or over 
insures profit for show and house. 

‘Honeymoon,’ Vanderbilt (6th 
week) (C-771-$2.20). Small cast 
show easing by to small takings; 
estimated over $3,000; principally 
cut rates. 

‘Late Christopher Bean,’ 
(13th week) (C-946-$$3.30). 


Miller 
Went 











Personal Draw Helps 
Dresser’s Frisco Dates 





San Francisco, Jan. 23. 

‘Plain Man’s Wife,’ at Curran was 
last week’s sole contribution to new 
crop of legits, only moderate biz 
and its star, Louise Dresser, re- 
sponsible for that. 

‘Another Language’ opens at the 
Geary tonight (23) with but small 
advance sale. Lilyan Tashman in 
‘Grounds for Divorce’ started Sun- 
day (22) at Duffy’s Alcazar. 

Two holdovers of the past stanza 
were Henry Duffy’s production of 
‘Bridal Wise’ at the Alcazar with 
Lois Wilson, Matt and Tom Moore. 
It’s second and final period drew 
about $4,500. 

Fourth and last week of Col- 
bounne-Jones players at the Colum- 
bia was pretty low, four days of 
‘Too True to be Good’ and three of 
‘Queen’s Husband’ drawing around 
$4,000. 

‘Tattle Tales’ is due Jan. 30 at 
the Curran with Barbara Stanwyck 
and Frank Fay in cast. 





‘Ladies Meet’ Rehearsing 
1T-+ Angeles, Jan. 23. 

Edgar M er arrived from 
New York ‘i. day (19), and im- 
mediately started rehearsals of 
‘When Ladies Meet,’ next Curran & 
Belasco Coast production. Opening 
date at the Belasco here indefinite. 

Only cast selections so far made 
are Kay Johnson, Catharine Doucet 
and Sam Wren. 





CANTON STOCK CHANGE 
Canton, O., Jan 23. 

Gordinier Players, at the old 
Grand opera house since last fall, 
closed Jan. 20. Engagement was 
sponsored by the union stage hands 
on co-op plan. 

Louise Jordan Co., stock, succeed- 
ed the Gordinier players Jan. 21, 
continuing the policy without in- 
terruption. 





upward last week when there was 
general advancement; around $10,- 
000, and satisfactory. 

‘Marathon,’ Mansfield (ist week) 
(D-1,050-$3.30), Presented inde- 
pendently (Joseph Bernard); writ- 
ten by Isabel Dawn and Boyce De 
Graw; opens Friday (27). 

‘Music in the Air,’ Alvin (12th 
week) (C-1,387-$4.40). Grosses con- 
siderably under first indications, but 
attraction making good money; 
around $23,000. 

‘Pardon My English,’ Majestic 
(2nd week) (M-1,700-$3.30). Opened 
late last week (Friday); spanked by 
reviewers; strong second night; 
better line on chances this week. 

‘Pigeons and People,’ Sam H. 
Harris (2nd week) (C-1,051-$2.20). 
Critics applauded George M. Cohan; 
attendance not quite up to fine no- 
tices; but $8,500 at low scale quite 
good. 

‘Take a Chance,’ Apollo (9th 
week) (M-1,270-$4.40). Improved 
last week; Broadway’s gross leader 
at $26,500; only musical not figuring 
on ticket reduction. 

‘The Dubarry,’ Cohan (10th week) 
(O-1,300-$2.75). Chances of stay- 
ing much longer doubtful; prin- 
cipals on percentage; about $10,500 
last week. 

‘Twentieth Century,’ Broadhurst 
(5th week) (C-1,118-$3.30). Jumped 
again and hit rating looks definite; 
takings went to $15,000 with lively 
ticket demand in agencies. 

‘Two Strange Women,’ Little. 
Taken off Saturday; two weeks. 

‘Walk a Little Faster,’ St. James 
(8th week) (R-1,520-$2.75). Reduced 
prices bettered attendance nearly 
50% at some performances last 
week and jumped the gross $3,000 
to $15,000. 

‘We, the People,’ Empire (ist 
week) (CD-1,099-$3.30). Opened 
Saturday; serious piece variously 
regarded; critics are divided on 
strength, but all praiseworthy no- 
tices; better line on run chances 
this week. 

‘When Ladies Meet,’ Royale (17th 
week) (C-1,118-$2.20). Improved 
like all the better attractions last 


week; lowered admission scale 
working to advantage; $11,500. 
Other Attractions 

Abbey Players, Beck; Irish troupe 
finishes return date Saturday. 

‘As Husbands Go,’ Forrest; re- 
vival very well received. 

Italian Marionettes, Lyric; new 
numbers added; profitable. 

Shakespeare Theatre, Jolson’s; 
Shakespearean revivals. ; 

‘The Show-Off,’ Hudson; revival. 


‘Whistling in the Dark,’ Waldorf; 
revival 





Little Group Sues Prof. 
Who Razzed Their Art 


Minneapolis, Jan. 23. 

After witnessing a rehearsal of a 
20-scene futuristic drama, ‘1931,’ by 
the Portal Players, little local the- 
atre group, Professor T. A. Teeter, 
director of summer sessions at the 
University of Minnesota, refused to 
permit the performance of the piece 
at the university because he didn’t 
like the acting and direction. 

As a result of his action, Prof. 
Teeter has been named defendant 
in a $200 breach of contract suit 
filed by the Portal Players. His de- 
fense is that he called the play off 
‘in order to avoid embarrassment to 
the plaintiff and criticism of the 
University of Minnesota for spon- 
soring the play. 


12,407 Seats for 6 Shows 
And Little Biz in Chi; 
‘Face Music,’ $15,000 


Chicago, Jan. 23. 

Late winter outlook is not prom- 
ising hereabouts. Last week saw 
grosses tumble everywhere and 
closing notices up on ‘Show Boat’ 
and ‘Face the Music.’ Only new at- 
tractions are ‘Blossom Time’ in 
something like its 7th or 8th local 
appearance and a negro revue, lo- 
cally produced, entitled ‘Dixie On 
Parade.’ ‘Blossom’ opens Jan. 29 at 
the Grand, while ‘Dixie’ will start 
at the Garrick under Ray West 
auspices the same night. 

Last week the Auditorium and 
Civic Opera House between them 
added 7,400 seats to the total in 
town, making 12,407 chairs for rent 
in a legit field of six attractions. 


Estimates for Last Week 


‘Cat and Fiddle,’ Apollo (M-1,500; 
$3.30) (5th week). Started at $2.20 
top as of Sunday (22) and will try 
for run. Departure of ‘Face the 
Music’ and ‘Show Boat’ will leave 
only the operetta company at the 
Civic Opera House as musical com- 
petition. Fourth week at $3.30 top 
scale around $14,500. 

‘Face the Music,’ Grand (M-1,- 
207; $2.75) (24 week). Opening 
pace very mild and will stay only 
two weeks, returning to New York 
for a $2.20 repeat. Mary Boland got 
the notices but theme dealing with 
Tammany Hall not sufficiently fa- 
miliar to Chicagoans who usually 
are slow to respond to satire any- 
ig Around $15,000 first week, not 

ot. 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (5th week). Quite likely the 
aggressive exploitation behind this 
small cast one set show will hold 
it for good engagement. Climbing 
few hundred each week’ and only 
cut rater in town. Horace Sistairs 
put over pip tie-up with street car 
lines on account Thomas W. Ross, 
the star, playing motorman in play. 
Got 1,360 cars free for price of 
printing, $150. Sistaire an experi- 
enced cut rater from old Central on 
Van Buren Street. Around $3,800 
last week. 

‘Play’s the Thing,’ Blackstone (C- 
1,200; $2.20) (2d, final week). Dis- 
appointing and unprofitable two- 
week engagement for Guy Bates 
Post show, which folded. Should 
have been cut-rated and might have 
been forced on that basis if begun 
early. House, however, sticks to no 








Philly Sets $2 Non-Musical Top: 
Henry’ Builds to $8,560 Holds Over 
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‘Earth’s’ Good Advance 
At Minneapolis Met. 


Minneapolis, Jan. 23. 

Cornelia Otis Skinner, at Metro- 
politan for three nights and a mati- 
nee, grossed around $4,500. Very 
big for a ‘one-person show.’ Thea- 
tre Guild’s ‘The Good Earth,’ cur- 
rent, with advance sale good. 

Going in entirely for revivals in 
conjunction with the new 55c top, 
the Bainbridge dramatic stock drew 
close to $2,800 with ‘Cradle Snatch- 
ers’ at the Shubert. Fairly satis- 
factory. ‘The Only Son’ is this 
week's offering. 

Stock burlesque at the Gayety, 
copped about $2,500. Just so-so. 


TWO INL. A. GET 
LESS THAN NUT 


Los Angeles, Jan. 23. 

Two legits playing last week got 
less than nut money. ‘Tattle Tales,’ 
the Felix Young revue, moved from 
the downtown Belasco to the Holly- 
wood Playhouse, 
but ran into tough luck for the first 
three days. House wiring was too 
light to carry the load of the musi- 
cal’s special equipment, with a new 
transformer being ordered in by the 
fire department. Wednesday, the 
show got going again, and tallied 
$4,300 on the remainder of the week. 
Talk of Barbara Stanwyck going 
into the attraction opposite Frank 
Fay today. 

‘Bridal Wise’ opened at the El 
Capitan Sunday to a fair advance 
with Lois Wilson and Tom and 
Matt Moore in the cast. Advertis- 
ing is plugging the picture names 
who are figured to draw. 

Estimates for Last Week 


‘Love’s Passport,’ Los Angeles 
Theatre Guild, Egan (4th week) 
(CD-334-$2.50). Semi-professional 








group satisfied with $800 on the 
week. 
‘Tattle Tales,’ Hollywood Play- 


house (list week) (R-1,103-$1.65). 
Moved to Hollywood Sunday with 
the top shaved 50c. Got $4,300 for 
the last half of the week with the 
first half dark due to electrical 
trouble, 





cut rates policy on promise of at- 
tractions from New York. Didn't 
get $3,000 last week. House dark. 

‘Robin Hood,’ Civic (3,900; $1.65). 
Repertory of operettas’ started 
promisingly with excellent cast and 
production quality high. Large ca- 
pacity and cheap scale ought to 
make it a factor in legit competi- 
tion. Around $9,000 first week. 
‘Song of the Flame’ this week. 

‘Show Boat,’ Auditorium (M-3,- 
500; $2.20) (8d week). Will make 
it four weeks when ending Jan. 28. 
Production will be boiled down asa 
tabloid and presented at Chicago 
theatre week of Feb. 3. Last week 
around $16,000. 





Current Road Shows 





Week Jan. 23 


‘Another Language,’ Geary, Frisco. 

‘Bad Manners,’ Boulevard, Jack- 
son Heights, L. I. 

‘Blossom Time’ and ‘Student 
Prince,’ Cass, Detroit. 

‘Bringing Up Father,’ Maryland, 
Baltimore. 

‘Broadway Rhapsody,’ Playhouse, 
Wilmington, Del. (26, 27, 28). 

‘Caponsacchi’ and ‘Hamlet,’ Al- 
lentown, Lyric, Jan. 23; Harrisburg, 
Majestic, Jan. 24; Wilmington, 
Playhouse, Jan. 25; Washington, 
National, Jan. 26, 27, 28. 

‘Cat and the Fiddle, Apollo, Chi- 
cago. 

‘Cavalcade,’ Majestic, Boston, Jan. 
26, 27, 28. 

Cornelia Oits Skinner, Hanna, 
Cleveland, Jan. 23-25. Davidson, 
Milwaukee, Jan. 26-28. 

‘Counsellor at Law,’ Shubert, Bos- 
ton. 

‘Face the Music,’ 
House, Chicago. 

‘Good Earth,’ Metropolitan, Min- 
neapolis, Jan. 23, 24, 265. Metro- 
politan, St. Paul, Jan. 26, 27, 28. 

‘Green Pastures,’ Forrest, Phila- 
delphia. 

‘Laugh 
Louis. 

‘Love Story,’ Broad, Phila. 

Mademoiselle,’ Plymouth, Boston. 

‘Melody,’ Broad Street, Newark. 

‘Of Thee | Sing’ (East. Co.) Ford, 
Baltimore. 


yrand Opera 


Parade,’ American, St 


‘Of Thee | Sing’ (West. Co.), Fort | 


Wayne, Ind., Mizpah Temple, Jan. 


22; Indianapolis, Ind., English, Jan. 





23, 24; Dayton, Ohio, Victory, Jan. 
26; Louisville, Ky., Memorial Audi- 
torium, Jan. 27, 28. 

‘Rhapsody in Black,’ Grand Rap- 
ids, Mich., Powers, Jan. 22, 23; 
Battle Creek, Mich., Post, Jan. 24; 
Flint, Mich., Palace, Jan. 25; Lans- 
ing, Mich., Gladmer, Jan. 26; Roch- 
ester, N. Y., Lyceum, Jan, 27, 28. 

‘Show Boat,’ Auditorium, Chi- 
cago. 

‘Sign of the Cross,’ Biltmore, Los 
Angeles. 

‘Sign of the Cross,’ Nixon, Pitts- 
burgh. 

‘Sign of the Cross,’ Erlanger, Chi- 
cago. 

‘Springtime for Henry,’ Garrick, 
Phila, 

‘The Green Pack,’ with Percy 
Hutchinson, Jan. 23, Winnipeg. 

‘Too True to Be Good,’ Metro- 
politan, Seattle, Jan. 25, 26. 


‘Vanities,’ Wichita Falls, Tex., Me- 
morial Auditorium, Jan. 23; Dallas, 
Fair Park Auditorium, Jan. 24; Fort 
Worth, Plaza, Jan. 25; San An- 
tonio, Convention Hall, Jan. 26; 
Galveston, Auditorium, Jan. 27; 


Houston, Auditorium, Jan. 28. 


‘Whirlpool,’ Hollis, Boston. 
Coast Companies 

‘Bridal Wise,’ El Capitan, Holly- 
wood. 

‘Grounds for Divorce,’ Alcazar, 
San Francisco. 

‘Plain Man and His Wife,’ Cur- 
ran, San Francisco. 


‘Tattle Tales,’ 
house, Hollywood. 


Hollywood Play- 


opened Sunday. 





Philadelphia, Jan. 23. 

A $2 top seems to have been 
adopted as the official scale for legit 
shows here and, with a couple of 
exceptions, it is likely that the rest 
of the year’s shows won't exceed 
that figure. ‘Of Thee I Sing’ will, 
of course, be one of the exceptions, 
but both ‘Counsellor-at-Law’ and 
‘Another Language,’ booked in the 
near future, are playing here at a 
$2 top. It is also quite likely that 
there will be a number of attrac- 
tions coming in at $1.50. 

One result of this price-cutting 
has been to jam the American The- 
atre Society subscription organiza- 
tion. Only one play of the second 
series (five in all) has been pre- 
sented and there is none in pros- 
pect. That in itself disturbed the 
subscribers plenty, but when they 
found ‘Counsellor-at-Iaw’ and ‘An- 
other Language’ being booked into 
the same house, not on subscription 
but at the same price they were 
paying ($2), they got plenty hot. 

Last week’s pleasant surprise was 
‘Springtime for Henry,’ which came 
into the Garrick with not much of 
any advance and planned only a 
week’s stay. By Wednesday it was 
picking up so fast that a second 
week was decided.on. Week’s gross 
was $8,500, fine for a $2 top, and 
now there’s talk of a third week, 
Notices here were raves. 

‘Green Pastures’ enjoyed another 
good week at the Forrest, although 
the edge is off the downstairs trade. 
Estimated at $13,000, with two 
weeks to go. c 

This week the Broad relights with 
Peggy Fears’ new production, ‘A 
Story of Love.’ It was first booked 
at the Garrick, but switched to the 
Broad to allow ‘Springtime for 
Henry’ to hold over. ‘Story of Love’ 
is scheduled for one week only, with 
the Wee-Leventhal production of 
‘Whistling in the Dark’ following. 
Wee & Leventhal are understood to 
have leased the Broad for five or six 
weeks, with an option on a longer 
stay. ‘The Good Fairy’ and others 
will follow ‘Whistling in the Dark.’ 

Next Monday’s other opening is 
‘Counsellor-at- Law,’ at the Chest- 
nut, with ‘Of Thee I Sing’ men- 
tioned for the Forrest, but no date 
given as yet. ‘Another Language’ 
comes to the Chestnut Feb. 20, and 
Hurok’s ‘Piccolli,’ marionette novel- 
ty, is reported for the Broad or 
Garrick. 

Estimates for Last Week 

‘Green Pastures’ (Forrest, 65th 
week) Held nicely, thanks to up- 
stairs trade. $13,000. Another fort- 
night. | 

‘Springtime for Henry’ (Garrick, 
Ist week) Picked up rapidly after 
opening and held in for second 
week. Topped $8,500 and should 
-beat that figure by a grand or two 
this week. 


Road Show at Biltmore 


Hollywood, Jan. 23. 
Biltmore goes dark Feb. 2, with 
closing of ‘Sign of the Cross’ film. 
It reopens Feb. 19 with ‘Rhapsody 
in Black,’ first stage show there in 
almost a year. Feb. 26 ‘Of Thee 
[I Sing’ goes in. 


Ziegfeld Memorial 
‘Follies’ as Tribute 
Chicago, Jan. 23. 

‘Ziegfeld Memorial Follies’ to hon- 
or the departed producer, is in pros- 
pect for a run locally during the 
forthcoming Century of Progress 
Exposition, Presumably at the 
Auditorium here and presumably on 
A. C. Blumenthal’s bankroll. 

Ned Wayburn mentioned as 
stager. 














Brown’s Play Missing 


Play, ‘The Hope of a Tree,’ an- 
nounced for the Ambassador and 
due Monday, seems to have been 
lost. Show was the first of a series 
of trys planned by Chamberlain 
Brown, whose idea was to put a 
new show on weekly for eight 
weeks. 

Understood that Brown refused 
to post money covering house ex- 
Brown claimed the cast 
was incomplete and show would be 
delayed a week or two. 


AHEAD AND BACK 


George Mooser replaced William 
agent with ‘A Plain Man 
and His Wife’ in San Francisco. 
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PARDON MY ENGLISH 


Alex. A. Aarons and Vinton Freedley 
musical comedy production. Jack Pearl 
and Lyda Roberti featured. Book by Her- 


bert Fields; music, George Gershwin; ly- 
rics, Ira Gershwin. Musical numbers staged 
by George Hale; book staged by John Mc- 
Gowan; settings, John Wenger; costumes, 
Robert Ten Eyck Stevenson; entire produc- 
tion staged by Vinton Freedley. In two 
acts and 10 scenes, Top $3.30, but $5.50 
premiere obtained upon Proadway debut 
Jan. 20, 1933, at the Majestic. Besides 
the following principals there are 30 girls; 


22 boys and six Schuhpladiers ‘Tyrolean 
dance specialists), 

Bir. PrestO®. .ccccccccccscecsesss Tony Biair 
Mrs. Prestom.....cscccecsess Eleanor Shaler 
Robin .occcccecccesccesececeses Jack Davis 


College Student........+... 
Another College Student....William Lilling 


Cliff Charlie Hall 


BehwUts ceccoccsvsesceces 

GE. bunk coete coenceeteeees Betty Hamilton 
Johnny Stewart....-. eocccecccos Carl Randall 
Gerry Martin.....cceee.- Barbara Newberry 
McCarthy ....-.ceee eeee-Harry T. Shannon 
EE oy ere Lyda Roberti 


ocvesecseoses George Givot 


Michael Bramleigh 
Jack Pearl 


Commissioner Bauer.........+.. 






Dr. Richard Carter....Gerald Oliver Smith 
Iise Bauer........ ecccccce Josephine Huston 
Magda .....0+ Seecoces ecesecese Ruth Urban 
AMNA ...cccccceccscccscccsces Wilma Roelofft 
Inn-keeper ...e+e++ »-George Shields 

Mit. cep vadtesed eovcceoocceces John Cortez 
Bleinrich ...coccccccccssccvess Jack er 





‘Pardon My English’ is not a good 
musical comedy. But it will man- 
age a moderate success, chiefly on 
the strength of Jack Pearl's yeo- 
man funstering, coupled with his 
radio rep. That is counted upon 


as the most decisive boxoffice equa- 
tion, although whether the ether 
public will go $3.30 worth for a 
peek at Pearl is something else 
again. Still, Pearl’s relative ex- 
clusiveness, through not having 
weakened his in-person appeal by 
promiscuous picture-housing, should 
stand him in good stead currently. 

This Aarons & Freedley musical 
has had a checkered career during 
its preliminary playing, but it 
shapes up somewhat better than 
the many out-of-town difficulties 
would imply. It becomes apparent 
why Jack Buchanan wisely dropped 
. out, for there’s little in the libretto 
which could serve him well, or vice 
versa. True, he undoubtedly would 
have lent the romantic proceedings 
a little more class, with his pres- 

ence, but after George Givot’s 
* initial nervousness wears off, he 
should manage quite well in the 
principai juvenile assignment. 

The book, now solely credited to 
Herbert Fields, still carries Morrie 
Ryskind’s co-authorship billing on 
the title pages of the song sheets. 
The third collaborating librettist, 
Jack McGowan, who, too, became 
modest about this libretto, is solely 
program-credited as the book 
stager. This is the tipoff on the 
plot, which, however, doesn’t go to 
pieces really until the midway of 
the second stanza. As musical 
comedy books go, it could be worse, 
although for this big league pro- 
duction investiture, it’s unques- 
tionably below par. 

Ditto for the freres Gershwin 
with their music and lyrics. But 
like most Gershwin tunes, they 
wear better in the long run and 
unquestionably a couple will be 
etherized ultimately into the public 
consciousness. ‘Cousin in Milwau- 
kee,’ ‘So What?’; ‘Isn't It a Pity?’ 
and ‘I've Got to Be There,’ look 
likely. 

The libretto deficiencies, with 
wavering and uncertain motivation, 
are on a par with some of the mis- 
castings. Pearl as the Dresden Po- 
lice Commissioner is a bit too young 
as Josephine Huston’s vater, al- 
though she’s an acceptable enough 
prima, The Carl Randall-Barbara 
Newberry hoofing partnership 
clicked several times with their 
numbers, tieing it up once. Givot, 
handled Buchanan’s' assignment 
(now quite a bit played down in 
direct ratio to Pearl’s part having 
been built up), should eventually 
find himself and exude the poise 
and ease the light role calls for. 

The book, such as it is, brings 
crooks and _ stranded vaudeville 
hoofers into the peace of Dresden 
which is reflected by the childish 
naivete of the town’s police com- 
missioner, Bauer (Pearl). 

Lyda Roberti, also tense from the 
first night rigors, ultmately hit her 
stride, projecting her good-natured, 
self-kidding Polack brand of garbled 
English and comedy over in great 
style. 

But the show is all Pearl’s by 
virtue of his own achievements, and 
he vindicates the producers’ wisdom 
in throwing the entire burden of 
this venture, such as it has turned 
out, onto his shoulders. Every time 
he recourses to his trademark-de- 
mike, ‘Vass you dere, Sharlie?’ (his 
ethereal straight ,Cliff ‘Charlie’ Hall, 
is purposely in the cast), it’s good 
for an abdominal guffaw. 

Pearl’s effect on the risibilities, 
across the footlights, is seemingly 
as vital as via the ether. Only his 
personal impression finally permits 
him to get away with such time- 


honored wheezes as ‘Czechoslav, 
Jugoslav? No, just goodnatured 
slob; ‘or ‘throw him a lifesaver. 


What fliavor?;’ or, ‘miles to me, 
knots to you,’ etc. 

The accredited librettist’s com- 
edy contributions are at times 
bawdy, but so forthright in their 
bawdiness that it’s almost accep- 
table. 

The producers haven't cheated on 


eee 


the production which looks like the 
$4 or $5 brand of musical comedy 
this started out to be. At §3, it 
should shape up as somewhat of a 
bargain, especially with the Le- 
blang trade which the large-ca- 
pacitied Majestic permits. Abel. 


PIGEONS AND PEOPLE 


Comedy in one act presented by and with 
George M. Cohan at the Sam H. Harris 
theatre Jan. 16; staged by Sam Forrest. 


Joseph Heath...... ececcecce Walter Gilbert 
Parker......ecee eecceess+-George M. Cohan 
OER - 504 cadeee eecccccessece Arvid Paulson 
Miss Giles....... eeceee Olive Reeves-Smith 
Franklyn Chase...coceseseess Paul McGrath 
Elinore Payne.....eecess++-Hleanor Audley 
Winnie Lloyd...cecceee @eeceseee Alney Alba 
GUFOF . cepcccsccce eeeee.--HGward Nannery 
McGuire..... eeeeeeess- Howard Hull Gibson 
Dr. Frisby..-+sceceees-Reynolds Denniston 





As a feat of histrionic art and en- 
durance George M. Cohan’s per- 
formance in ‘Pigeons and People’ 
will be recorded as unprecedented. 
His name and his generous appear- 
ance should command sprightly at- 
tendance for a limited engagement. 

Fact that George M. himself is 
on the stage for more than an hour 
and 25 minutes continuously is 
enough to attract the Cohan fans, 
and he returns soon to conclude this 
intermissionless (one act) but full- 
length play. ‘There is another sell- 
ing point. The show is $2.20 top, 
the first name attraction with that 
popular scale since the war. The 
author-star is credited with saying 
that is what his new show is worth. 
‘Pigeons and People’ is baffling in 
some aspects and suggests Cohan 
in ‘The Tavern.’ For the first hour 
it is laugh-provoking, not so much 
that the lines are mirthful, but be- 
cause of the Cohan manner. They 
used to imitate the way he danced, 
but only he can play his plays as he 
intends they should be played. 

Cohan is Parker, a fellow who 
charms pigeons in Central Park, a 
fellow who believes more in pigeons 
than in people. He has had tough 
breaks, and he might be close to 
down and out, but he asks no fa- 
vors, just wants to be alone, to be 
away from the life around him. 
Joseph Heath, a well-to-do insur- 
ance man, has observed Parker and 
sits down on a bench to chat with 
him. And Parker relates what in 
the play becomes famous—‘the story 
I told you in the park.’ 

What that story is nobody di- 
vulges, although Heath tells it to 
his friend, Franklyn Chase, and 
others, including a detective who 
arrives after several never-con- 
nected calls to headquarters. Heath 
has Parker in his apartment, asks 
him to stay as his guest, feeling 
that in a few days Parker will have 
a changed viewpoint on life. But 
Parker refuses food, drinks and 
smokes. Often he starts to depart, 
but he never does. 

When Heath declares he believes 
the story told him in the park, 
Parker asks ‘what if it wasn’t true?’ 
Supposing Parker is a fugitive from 
justice, Parker asks, and Heath 
grabs a gun and swears he will get 
the real story. But Parker demands 
his rights, and when his feelings are 
hurt he cries—fine bits of character 
comedy. 

Then supposing he was once the 
lightweight boxing champion! That 
is sprung when Chase threatens 
violence. And before the cop comes, 
supposing he was once a great de- 
tective, this Parker, and maybe he 
still is. This mysterious person 
Parker generally wins his points, 
even if all his assertions are pref- 
aced by ‘supposing.’ 

Cohan becomes more antic, play- 
ing the piano and singing about 
‘This Old World.’ He capers and 
dances in the style that is only his. 
He makes pseudo-love, for among 
the characters are the young house- 
keeper, two girl friends of Heath 
and Chase and the secretary of the 
doctor who lives upstairs. Heath 
had suggested the doctor look Par- 
ker over, and his only conclusion is 
that somebody is playing one huge 
joke. 

Parker demands to know if the 
various characters believe him to be 
a loon. Nobody, even the doctor, 
will concede that. And when he 
goes he goes alone. 

After the curtain he returns for 
a little audience speech to the ef- 
fect that it does not make any dif- 
ference who Parker really is, being 
just a straightaway chap who wants 
to be on his own. 

‘Pigeons and People’ is pretty 
nearly all Cohan, who bills his play, 
‘A comic state of mind in continu- 
ous action.’ He refers to the com- 
pany as ‘George M. Cohan and his 
listeners.’ 

But regardless of the success of 
the new play it stands out as one 
of the most remarkable and lengthy 
performances by any actor within 
memory, if not in stage history. 
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WE, THE PEOPLE 


Drama in three acts. Presented at the 
Empire Jan. 21 by HMimer Rice. Written 
and staged by Rice. 

Tony Volterra....ceccceress+- 
louls Volterra. .cccsees+++Charies 

Helen Davis...cecececeseses-Hleanor Phelps 
Frieda Davis. .ccceccoessoces++. Grace Mills 
Allen Davis. ....s eoe+- Herbert Rudley 
William Davis...« eoee- Ralph Theadore 
Albert Collins....cceeesses+-Blaine Cordner 
Willard Drew... ccocceceeess-- Pierre Watkin 
Stenographer.....eceeess++-Mildred Quigley 





Jack Ingersoll...... ecoeees-. Randolph Hale 
James Cunningham......-- Pembroke 
Winifred Drew....eceeeee----Mildred Baker 
Sarah Collin8....ccses ee ++Katherine Emmet 
Stella Collins....... eccsees--- Valerie Valaire 
Thomas Williamson......William Ingersoll 
Steve Clinton. ...ccesccecsees-- Frank Wilson 
Donald Collins..... eoccecees-- Fred Herrick 
Larry Collins..... eeceeeess..Carol Ashburn 
Mark Brookwood........-Charles H. Davis 
Leo Schwarz...... «e+--Marvin 8S. Borowsky 
Peter HimeB....cccesccccstseseses Sam Byrd 


Daisy Costigan...cecee++++--Jane Hamilton 
Mary Klobutsko. ..coceees+-JTuliana Taberna 
C. Carter Sloane....seeee+.-Maurice Wells 
Fred Whipple....cccscsece++.-Gregory Deane 
Isabella Volterra..++eseees+-Maria Sermolino 
eee+-George Christie 
Arthur Meadows. .ccecees+++> Howard Miller 
Elbert Purdy..... eceeess Thomas F, Tracey 
Walter Applegate...........Calvin Thomas 
Cleveland Thomas........Walter N. Greaza 
George Fallon..... ececcess+ Arthur Ritchie 
Luke Smith....... Peeeerrereeee Jean Sidney 
Herman Spandau...«ecee--Jules J, Bennett 
Robert Marden...eccoeceess- Forrest Taylor 
James Moulton,..cccessess+- House Jameson 
Joe Callahan....cccceceeess+-Glenn Coulter 
Cleat. . ceccce p0ccenesbesocte Aven Appelbe 
Edna Inness.......- PYYTTTILT Trae Alice John 
Morris Hirschbein...eee.--..David Leonard 
Tauther Weeks. ...cccsssseeesss Harry Moore 
Ellis Jones...... Orrin Burke 
Mike Ramsay...... ecocvessss Harry Bellaver 
James Trowbridge.......+. »»..Burr Caruth 


Harry Gregg....-« 








Elmer Rice as author, producer 
and stager used a flock of his own 
Q's to get plenty off his chest in the 
multi-scened ‘We, The People,’ a 


propaganda show, protesting against 


much of the American capital-and- 
labor scheme. It is perhaps inter- 
esting to certain classes, but cer- 
tainly cannot be regarded as diver- 
sion. Indications against lower floor 
drawing powers, which limits its 
chances. 

Rice is misery-minded. He is 
known to be politically radical, and 
those ideas antedate the depresh, 
even before he climbed back into 
Broadway fame and coin with 
‘Street Scene’ and more latterly 
‘Counsellor-at-Law.’ But the fact 
that he has pienty makes his stage 
exposition an ironic gesture. 

The author presents a number of 


plays instead of one. If the various 
characters and scenes were worked 
out to conclusions ‘We, The People’ 
would take more time than ‘Mourn- 
ing Becomes Electra’ or even the 
trilogy ‘Methusaleh,’ in three parts 
on as many succeeding evenings. 


Despite the intent, or perhaps be- 
cause of it, the show piles up trouble 
after trouble, so the doubt arises 
whether playgoers, most of whom 
have their own worries at this time, 
wish to see a portrayal of those even 
less fortunate, There was one scene 
depicting a hanging, but Rice's staff 
convinced him that was putting it 
on too thick, and the scene went out 
during a series of dress rehearsals 
played before invited audiences. 


‘People’ runs the gamut—unem- 
ployment, poverty, shell shock aft- 
ermath, the veteran’s } roblem, loss 
of savings through bank closings, 
seduction, rape, negro and white 
problem, old age abandoment, capi- 
talistic control of politics, police 
framing, control of judges, rioting of 
discharged mill workers and their 
‘murder by armed guards,’ the dis- 
integration of the home, compulsory 
military training. These are also 
controversial subjects and a jeer for 
Washington’s lawmakers. 


At least ‘People’ gives actors em- 
ployment. There are 44 players 
programed for speaking parts and 
at least 10 other names of extra 
people. It would be more than de- 
sirable to keep that many profes- 
sionals occupied and the liberal 
number of stagehands required. 


Opening scene a_ schoolroom, 
where the teacher, Helen Davis, in- 
terviews an Italian boy’s father, who 
gives his reasons for being commu- 
nistic. That is one reason for the 
fomenting of Red violence among 
the immigrant class against the 
government, but it did not seem to 
jibe with some of the others. The 
Davis home is presented as a typical 
case in quite another direction. Wil- 
liam Davis is a foreman in a har- 
vester plant. He has a tidy savings 
account, a car, radio and is content. 
Then his wages are cut and finally 
he is let out. The savings were un- 
wisely placed in a state bank which 
folds, and the final blow comes 
when he is dispossessed. 

Allen Davis, a son, is forced to 
leave the State University. He is 
arrested for stealing coal in the 
railroad yards—to keep the house 
warm. Seemed unnatural when the 
father brands him a crook. The boy 
gets six months in the reformatory. 
Upon release he goes to live with 
young Mary Klobutsko, a2 commu- 
nistic Pole who he met at college. 
She had quit for some reason and 
took a job in a hotel kitchen at $7 a 
week, spending her evenings at rad- 
ical meetings. During a meeting 
when Allen makes a speech to the 
unemployed a cop is shot dead. The 
lad was unarmed, but a gun found 
in the room shared with Mary heips 
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Plays Out of Town 





Broadway Rhapsody 


Baltimore, Jan. 1T. 

Variety show in two acts, produced by 
and featuring Gene Austin. Cast includes 
Bricktops Orchestra, Sidney Tracey and 
Bessie Hay, Harrington Sisters, Carol Lee, 
Paul Russell, Farnell and Filo, Rollo and 
Peters, Maxine Hamilton, Gloria Dawn, 
Grp etiee, At the Maryland, Baltimore, 
an. ° 





Some 12 weeks ago Gene Austin, 
the vaude and radio crooner, sepa- 
rated himself from the NBC organi- 
zation in Chicago and decided to 
become a producer on his own. He 
gathered unto himself a half dozen 
or so standard and not so standard 


vaude acts, bought a few back drops 
and opened in Wheeling, W. Va., 
where the show immediately scored. 
And in the following weeks through 
the towns of West Virginia, Virginia 
and western Maryland brought to 
itself more success at the box office, 
doing good business. 

All of which was great so long as 
Austin kept his show running in 
towns where flesh is a novelty. 

Austin would do well to stick with 
this show to the fleshless towns. In 
the towns of that category there is 
no reason why this show shouldn't 
please both at the box office and on 
the stage. But in towns where the 
public is more sophisticated about 
vaud, legit and presentations, it 
hasn’t much chance. 

Here in Baltimore, it’s a laugh to 
compare the Austin show with the 
variety entertainment the public 
gets for 40c at the Hippodrome and 
at the Century, where the public 
sees Eddie Cantors, Kate Smiths, 
‘Vanities’ tabs, Abe Lymans, etc., 
etc. At $1 for Austin, it’s a gag, 
since in comparison with this 40c 
show the Austin outline is small 
time. Austin is in town for a week 
at two a day. One week will be too 
much; then if he’s wise he'll hike 
his show back to the oil towns of 
Pennsylvania, where they'll eat this 
show up and where it can get by 
easily as a real ‘Broadway produc- 
tion.’ . 

Show is a badly run job, wander- 
ing about like a revue, with the re- 
sult that there’s no build-up. 

No chorus, just variety acts, 
backed for the most part by the 
redhead girl band. Band is behind 
the curtain much of the time, with 
the performers out front striving to 
co-ordinate with the music. 

Tracey and Hay are close to the 
opening spot for some hoofing and 
adagio work, hard workers but 
without any smack. Tracey is on 
later as sort of m. c. during a nite 
club sequence. Harrington Sisters 
are doing their old vaude routine, 
‘What Do I Care?’ and ‘We're Gonna 
Be Golddiggers.’ Material is dated; 
the old laughs aren't there, but these 
girls put ’em across mainly on the 
old showmanship. That nobody can 
take away from them. 

Rollo and Peters are the juve 
comics on the knockabout plan, a 
little unfinished in workmanship 
yet, but giving some indications of 
promise. Maybe such shows as 
Austin’s will be a training ground 
for the future. They've got to be 
found some place. 

In Farnell and Flo, however, 
there’s no need for training. Far- 
nell is the show, as far as the audi- 
ence is concerned. On the bulk of 
the time and pulls it over the weak 
spots like a wonder-worker. With- 
out this drunk comic there wouldn't 
be any show at all. He singles, 
doubles and triples, working every 
minute to give the show punch. Has 
a tendency to go into tasteless blue 


gagging sometimes, but that can be 


forgiven in his excellent efforts to 
keep the show going. 

Austin is on twice, once in each 
half, to croon. Does about seven 
numbers through the show, working 
with the band and alone at the 
piano. 

Staged on a low nut is the hope 
of this show. 


DORIS KENYON 


Los Angeles, Jan. 17. 

After a slow and hesitant start. 
Doris Kenyon, who has practically 
abandoned pictures for the concert 
stage, delivers a satisfying and en- 
tertaining performance in her sec- 
ond appearance of its kind in Los 
Angeles. It takes Miss Kenyon the 
duration of her first three songs, in 
French, to find herself and loose the 
tenseness that does not display her 
voice to its best advantage. 

With a group of three Irish num- 
bers, repeated from her prior per- 
formance, she hits her stride and 
keeps it up with effective Russian 
ditties, a German folkslied and two 
specially written numbers, a Co- 
lumbine fantasy and a nun’s la- 
ment. 

Almost all of the songs have been 
selected shrewdly with a thought to 
Miss Kenyon’s vocal limitations, 
and her pantomimic ability is al- 
ways placed in the forefront. Phil- 
harmonic Auditorium was well- 
filled, with many of Miss Kenyon’s 
celeb friends present. Her cos- 
tumes and wigs were of especial 


and filled all costume change waits 
with dexterous exhibits of hig 
pianistic technic. The several en- 
cores he was forced to take included 
a brilliant performance of Oskar 
Potoker’s ‘Similitude.’ 

As a commentary on current con- 
cert presentation, it is almost sad 
to view the lack of showmanship 
displayed here. A dirty cyc and 
creaky curtain, spotty borders and 
occasionally flickering lights all 
gave an atmosphere of shabbiness 
that was a hurdle for Miss Kenyon 
to leap. 


Chicago Operetta Co. 


(‘Robin Hood’) 
Chicago, Jan. 18. 
First production at Chicago Civic Opera 
House of a season of operettag presented by 
David Erwin Russell. Reginald DeKoven 
Score and Harry B. Smith book; staged by 
Charles Sinclair, with orchestra under Ben 


Jerome. For one week only at $1.65 top. 
Robin Hood........«.. eeeees James Liddy 
Sheriff of Nottingham.......... Forest Huff 
Sir Guy of Gisborne..........George Sweet 
Little JoOnn..cccccccccececssess Greek Evans 
Will Scarlet......e+ee..++-John Dunsmure 
Friar DUok. ccccccccccccccscccecs Nat Burns 
Allan a Dale.........-. Lorna Doone Jackson 
Lady Marian Fitzwalte:..Charlotte Lansing 
WamO DwrGeRe ccckvic os cccsccccs Sara Camp 
Annabel ......+.+. TTT TTiT TT +. Joan Arthur 





Promoters have centered operatic 
aspiration this season at the Stude- 
baker, Stadium, and 8th Street thea- 
tre, but it has remained for David 
Erwin Russell in the Civic Opera 
House, built by Sam Insull, to 
finally get the lyric drama launched 
under anything like promising style. 
His venture is limited to the lighter 


works, a wise decision, and to a 
modest $1.65 price maximum. 

What gives the Russell enterprise 
its chance of clicking is the enor- 
mous advantage it has in being able 
to draw upon the vast storehouse of 
scenery, costumes, and props that 
belonged to the defunct grand opera 
troupe. ‘Robin Hood’ in consequence 
looked like a $250,000 investiture at 
$1.65 top. Besides which a thor- 
oughly experienced and well cast 
group of singers for the main roles 
and a pip chorus gave the inaugural 
piece a fine revival. 

Russell is from the Municipal out- 
door opera in St. Louis where he 
gathered the experience which will 
guide him in Chicago. Out of the 
many promotions, half-developed, 
premature, poorly executed, that 
bob up in a year’s time this is one 
of the rare exceptions which on 
clean-cut merit has a chance and 
deserves to succeed. 

In measuring the things for and 

against success, the auspices will do 
well to ponder certain of the dis- 
advantages they must overcome, 
First of ail, Insull built a beautiful 
place, but in a bad neighborhood. 
Therefore a loop ticket agency, 
Spaulding’s, Marshall Field, etc. 
ought to be established for public 
convenience. This is especially true 
as the box-office arrangements at 
the Civic Opera are the most awk- 
ward in Chicago. Although there 
were two windows selling there was 
no uniformed attendant to keep the 
lines clearly defined. In consequence, 
there was a good deal of unpleasant 
elbowing and prolonged waiting and 
the opera was well into act one on 
the third night before the queue 
was taken care of. Most of this 
delay, so exasperating to the lay- 
man, could have been avoided. 
Managers may be inclined to re- 
gard as captious any complaints 
arising out of too many people 
clustering around with money in 
hand. Fut the point is after one 
experience of that kind, will people 
repeat? A new show every week 
calls for sustained patronage and 
few people will fight to get into the 
theatre. Management must make it 
more comfortable outside the thea- 
tre and not simply expect the beau- 
tiful interior and the good perform- 
ance to overcome the memory of 
irritating difficulties getting into 
the place. 
In vigor of voice, Greek Evans 
dominated the singers as not-very- 
Little John. In clarity of diction 
and skilled deportment in stylized 
comedy of a bygone theatrical tra- 
dition, Forest Huff as the Sheriff of 
Nottingham and George Sweet as 
Sir Guy, rose highest. Charlotte 
Lansing made a sterling leading 
soprano and James Liddy did well 
as Robin Hood, although not quite 
the rough and ready fellow fancy 
would dictate for the role. Others 
were capable. Land. 





Engagements 


McKay Morris, Louis Jean Heydt, 
Hugh Buckler, Louise Prussing, 
John Marston, Clyde Fillmore, 
Gloria Holden, Jules Epailly, Royal 
C. Stout, ‘Before Morning.’ 








note. 





Max Rabinowitsh accompanied 


Anderson Lawler, Helen Flint, 
Hale  Borcross, ‘Forsaking All 
Others.’ 

Mathilda Baring, ‘As Husbands 
Go.’ 

Doris Dalton, Marcia Byron, 
‘Whirlpool,’ 
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Canavan’s Record 

Joseph J. Canavan, recently ap- 

inted secretary to Gov. Herbert 
H. Lehman at a salary of $12,000 
per annum, originally was ‘drafted’ 
from his post as night city editor 
of the New York ‘World’ by Alfred 
E. Smith to handle the latter’s pub- 
licity in the presidential campaign 
of 1928, and had just returned to 
the newspaper desk when Lieuten- 
ant-Governor-elect Lehman phoned 
him that Albany was to be his 
headquarters after January 1. Col. 
Lehman rang off before Canavan 
had a chance to reply to the offer 
of the secretaryship. 

Canavan thus entered public life 
after a career of 24 years in che 
newspaper game. A native of Al- 
pany, his first job was office boy 
on the Brooklyn ‘Eagle’. St. Clair 
McKelway, the editor, drafted Can- 
avan to type his editorials. Later 
he became editorial assistant to Mc- 
Elway. 

In 1913, Canevan left the ‘Eagle’ 
to work for James Gordon Bennett 
on the N. Y. ‘Herald’, With the 
merger of the ‘Herald’ and ‘Sun’ in 
1917, Canavan became night city 
editor of the ‘Herald’, under the 
Munsey ownership. When Munsey 
telescoped the ‘Herald’ into the 
‘Tribune’ in 1922, Canavan moved 
over to the ‘World’ as n.c.e. 


Suit Over Title 


Suit over the use of the title 
‘Red Dust’ has been filed against 
Metro in the New York Supreme 
Court. Claiming that film has led 
the public to believe that it was 
based on a story he published back 
in 1921 and again in 1927, Will F. 
Jenkins, who writes under the pulp 
mag name of Murray Leinster, asks 
for an injunction restraining Metro 
from further exhibition of the pie- 
ture and also for an accounting. 

Story Jenkins refers to was en- 
titled ‘The Red Dust’ and was first 
carried in ‘Argosy All-Story Maga- 
zine’ and reprimted in the January, 
1927, issue of ‘Amazing Stories.’ 
Attached to the complaint are af- 
fidavits from the author’s friends 
and readers stating that they had 
gone to see the picture under the 
impression that it had been based 
on the Leinster tale. Representing 
Jenkins in the title infringement 
claim is John J. Wildberg, who for- 
merly had charge of copyright mat- 
ters on Paramount’s legal staff. 





High Cost Per M 


The London dailies thet are com- 
peting for circulation are paying 
plenty to secure same. Their free 
insurance schemes are so flamboy- 
antly ‘generous’ as to be really stag- 
gering. This bid for additional 
readers is costing them about $500 
per thousand. 

There have been complaints of 
welching on the part of insurance 
companies carrying the newspaper 
risks. Recently a lady was injured 
by a fall as she attempted to step 
onto a motor bus. The insurance 
company declined to assume lia- 
bility on the ground that at the 
moment of the accident she was 
neither a pedestrian nor a passen- 
ger. 


Now It’s His 


In most states the No. 1 automo- 
bile license plate is issued to the 
governor, but in Colorado this prize 
possession goes to ‘Denver’s most 
useful citizen’, thanks to a cam- 
paign waged some years ago by 
Fred. G. Bonfil’s Denver ‘Post’. The 
woman who fcunded Denver's ‘Op- 
portunity School’ was awarded the 
No. 1 tag, after Bonfil’s suggestion 
had been adopted by the Secretary 
of State. This year, however, the 
publisher is sporting the license on 
his car. 





Kicking the Slips 

Name authors in England have 
fone high hat on the blurb-writing 
thing. Consider it disgusting, and 
now refuse to plug young authors 
as they were plugged. Some even 
say, in the arty manner of dillet- 
antes who don’t know what it’s all 
about, the publishers ought to be 
ashamed of the practice. No rec- 
ord that these authors have refused 
royalties from publishers who 
boosted sales of their books by the 
blurt route. No record either of 
their writing a letter of protest to 
a critic who praised their work and 
was quoted to that effect in the 
ads. 

Belated Damage Suit 

One year after an article ap- 

peared in the Los Angeles ‘Record’ 





regarding the theft of $800 from C. | 


A. Conlin, known in vaude as 
‘Alexander the Great,’ Myrile 
O'Hara, nurse, has filed suit in Su- 
perior court for $50,000 actual and 
$25,000 exemplary damages against 
the paper. Story said that police 


; will be 





Black-ins, Too 





R. E. Stuart is in Holly- 
wood to write a picture column 
to syndicate only to negro pa- 
pers. 

He has labelled his column 
‘Hollywood Blackouts.’ 











were seeking a ‘Miss O’Hara, nurse 
attending Conlin at the time the 
money and his pants disappeared.’ 

Article further said that the ma- 
gician had been fed an overdose of 
sleeping powder and when he awoke 
nurse, trousers and money had van- 
ished. Attorneys for the suing Miss 
O’Hara, who is a nurse, refused to 
state whether or not she was in at- 
tendance on the case. 





Pushing Sinclair Off 


On the eve of his second world 
tour, in which his stories will be 
syndicated throughout Canada and 
the United States, Gordon Sinclair, 
ex-Toronto correspondent for ‘Va- 
riety,’ received farewell greetings 
from 3,000 Toronto citizens who 
jammed Massey Music Hall in a 
spectacular piece of journalistic ex- 
ploitation that had a crowd of 10,000 
lining up outside the theatre at 5 
o’clock although the show was 
scheduled for 8 p. m. 

Mayor of the town and board of 
aldermen were present, as well as 
senators, titled citizens, members of 
the foreign consular corps, news- 
papermen and heads of patriotic 
bodies. First trip covered 22,000 
miles, in which he did Southern Eu- 
rope, India and the Orient. This 
jaunt is to Australia, Borneo, Fiji 
Islands, British New Guinea and the 
South Sea Islands. He'll be away 
eight months. 

Sinclair’s ‘Foot-loose in India’ 
went 6,000 here before he left and 
has been brought out in the United 
States by Farrar & Rinehart. While 
in Toronto, he maintained an office 
in his Cadillac 8 where a stack of 
tomes was always kept to accommo- 
date autograph hunters. Said Rich- 
ard Halliburton, who was lecturing 
in Toronto when Sinclair left: ‘I’ve 
never had the same kind of journal- 
istic backing myself.’ 





Snooty Mag 

Large type on the front page of 
the first issue of ‘The Aristocrat’ 
proclaims that it is ‘Edited by a 
great grandson of Thomas Jefferson 
but it is necessary to go all the way 
back to the third cover page to 
learn that this is Lewis Carter Ran- 
dolph. It’s a quarterly, 16 pages 
and cover, selling for two bits an 
issue. Rather juvenile in much of 
its content, with such gems as ‘How 
to be an aristocrat. Subscribe to the 
Aristocrat’. ‘The Park Avenue cats 
are counterfeit aristocrats,’ and 
similar drivel. 

Lead story is ‘What Is an Aris- 
tocrat,’ by Benjamin de Casseres, 
who is editorially touted as ‘one of 
the supreme intellects of the world.’ 
Supposed big noise is a parody on 
the Declaration of Independence.’ 





Denver Elects 

At their annual meeting and ban- 
quet held at the Olin hotel in Den- 
ver, the Colorado Authors’ League 
elected the following officers: Harry 
Adler, president; Miss Olga Gunkle, 
first vice-president; Stephen Payne, 
second vice-president, and David 
Raffelock, secretary-treasurer. The 
directors are the above and Blanche 
Young McNeal, C. Wiles Hallock, 
Ida Riner Gleason, Arthur Haw- 
thorne Carhart, C. E. Scoggins and 
Edwin H. Hoover, William M. 
Raine, Denver author, was the guest 
of honor at the banquet, which was 
featured by a burlesque radio broad- 
cast. 





At Last 
Frederick G. Bonfils, publisher of 
the Denver ‘Post,’ has been ordered 
by Judge Robert W. Steele to sub- 
mit to having his deposition taken 
by the ‘Rocky Mountain News’ and 
its editor, Charles E. Lounsbury. 
Lounsbury and the ‘News’ 


since September, 1932. 
For Brain Fag 

To give the old brain a work-out, 
an Iowa lad, C. A. Castle by name, 
is getting out a mag to be called 
‘The Master Puzzler,’ A monthly, 
it will go in for all sorts of puzzles, 
from the familiar crosswords to 
cryptograms. First issue in March 

Milhauser’s Trick Deal 

3ertram Milhauser’s ‘The Suck- 
er,’ produced by Warner 
published as a novel by 


srothers, 


Macauley. 

In sellin, the story for pictures, 
| Milhauser reserved publication 
rights, although few stories are so 


have | 
been trying to secure this deposition | 


| 





| motion picture criticism for 


| 
j 
| 


handled now by the film companies. , 


Deeping Old and New 


Looks like more controversy be- 
tween Robert M. McBride and Alfred 


| A. Knopf, the former having gotten 
| hold of the American rights to an- 


other one of Warwick Deeping’s old 
old novels, not hitherto published 
here. McBride will issue the book 
next month, under the title of ‘The 


| Eyes of Love.’ 


| 


Knopf has been Deeping’s Ameri- 
can publisher for years, with that 
scribbler, since his ‘Sorrell & Son,’ 
a very good seller. With the Deep- 
ing books going so well here, Mc- 
Bride has been buying up whatever 
old stories of Deeping’s he can pro- 
cure. 

Last year the issuance of an old 
Deeping story by McBride got Knopf 
riled, and he stressed the fact when- 
ever possible that only he, Knopf 
was getting out Deeping’s new 
stories. Even went to the length of 
stating the fact in his advertising 
copy on the Deeping books, but it 
didn’t do the Deeping tales pub- 
lished by McBride any harm. 





Careful Canada 


During the past calendar year 
Canadian customs officers examined 
430 books and banned 46. The Ex- 
aminer of Publications also received 
1,650 letters complaining about 
books of an alleged immoral, inde- 
cent, treasonable and seditious char- 
acter. 

Among the banned periodicals are 
‘True Confessions,’ ‘Hooey,’ ‘Aw 
Nerts,’ ‘Jest,’ ‘Americana,’ ‘Brevi- 
ties,’ ‘Paris Magazine’ and ‘La Pa- 
ree.’ 

Among the banned books were: 
‘Thirteen Women,’ ‘Three in a Bed,’ 
‘For Women Only,’ ‘The Hindu Art 
of Love,’ ‘Girl on the Make,’ ‘Early 
to Bed,’ ‘No Bed of Her Own,’ ‘Hus- 
bands and Lovers,’ ‘Some Like It 
Hot,’ ‘Let’s Go Naked,’ ‘Blonde 
Baby,’ ‘Week-End Cruise,’ ‘Gentle- 
men in Hades,’ ‘Nothing Common 
But Sex,’ ‘Sanctuary,’ ‘Strange Wom- 
en,’ ‘The Chastity of Gloria Boyd,’ 
‘Collusion,’ ‘Grounds for Indecency.’ 


Still They Come 


Latest radical mag, ‘The Anvil,’ 
a quarterly, due in a couple of 
weeks, with Jack Conroy, Walter 
Snow, James Rorty, John C. Rogers 
and H. H. Lewis among the editor- 
contributors, Will print, among 
other things, installments of forth- 
coming novels by Conroy and Snow. 
Snow’s novel may be his new one, 
‘The Magnificent Marchetti,’ hailed 
as a significant work, for which a 
number of publishers have already 
entered bids. 

‘The Anvil’ will be published by 
B. C. Hagglund, who gets out a 
number of Northwest farm papers. 
Understood to be Hagglund’s first 
venture along this line. 





Another Optimist 


J. M. Lansinger, who is reported 
as planning to relinquish ‘College 
Humor,’ is getting set to issue a 
new mag perhaps in March. Will 
be a sort of ‘Amerimerk’ and ‘Plain 
Talk,’ debunking things but not in 
as fancy language. 

Title will be ‘Real America,’ and 
Edwin Baird will edit. Baird, ex- 
newspaperman and_= short _=§ story 
scribbler, has for some years edited 
‘Real Detective Magazine,’ also 
owned by Lansinger. 


California Publisher Dies 

Carlos K. McClatchy, 41, died Jan. 
17 at San Mateo, Calif., of influ- 
enza-pneumonia. Deceased was 
publisher of the Fresno (Calif.) 
‘Bee-Republican,’ and _  vice-presi- 
dent and general manager of the 
McClatchy chain, which included, 
besides the ‘Bee-Republican,’ the 
Sacramento ‘Bee’ and the Modesto 
‘News- Herald.’ 








Pitt Radio Sheet Quits 

Pittsburgh ‘Radio Guide,’ air 
weekly publisted by Darrell V. 
Martin, former radio editor of ‘Sun- 
Telegraph,’ has tossed in the sponge 
after a month and a half of pub- 
lication, 

Martin’s latest connection is with 
Pitt’s new weekly, ‘Illustrated Live 
News.’ He’s the radio ed. 





New M.P. Critic 
William Troy has taken over the 
‘The 
Nation,’ replacing Alexander Bak- 
shy, who held the post for quite 
some time. Troy is a professor of 


| New York University with consid- 


erable cinema interest, but no past 
critical background. 

















Best Sellers 


Best Sellers for the week ending Jan. 21, as reported by the 
American News Co., Inc. 


Fiction 
The ZLast Adam’ (63,06) ..sccecccccececs By James Gould Cozzens 
‘Kennel Murder Case’ ($2.00) cecccccccceccccceces By S. S. Van Dine 
‘Never Ask the End’ ($2.50) ......-.eeccscceeees By Isabel Paterson 
‘Forgive Us Our Trespasses’ ($2.50) .........- By Lloyd C. Douglas 
‘Young and Fair’ ($2.00) ......cccccccecvcess By Laetitia McDonald 
‘Murder at Monte Carlo’ ($2.00) .......-- By E. Phillips Oppenheim 


Non-Fiction 


‘Van Loon’s Geography’ ($3.75)... 
‘Flying Carpet’ ($3.75) ........- . 
‘Life In a Technocracy’ ($1.75) .. 


‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 


...By Hendrik Willon Van Loon 
aes ome By Richard Halliburton 
By Harold Loeb 








One of his books ‘A Story Tellers 
Holiday’ was given American entry 
only two weeks ago. He was at 
work until a few days before his 
death editing a complete edition of 
his works. 


Van Dine Spared 

Reported Willard Huntington 
Wright has changed his mind re- 
garding the ‘death’ of S. S. Van 
Dine, the pseudonym under which 
he turns out those Philo Vance de- 
tective pieces. Wright was to have 
killed off Van Dine with his new 
story, ‘The Kennel Murder Case,’ 
making that the last of the Vance 
series, but economic conditions have 
changed Wright’s attitude and he 
will do at least one and perhaps 
more Philo Vance stories. 

Wright turns out serious pieces 
under his own name, but these lim- 
ited in appeal and productive of 
little money. 





All About Jail 


Victor F,. Nelson, who has spent 
more than 12 of his 24 years in pris- 
on, and who is regarded by H. L. 
Mencken as one of the most prom- 
ising of the younger writers, will 
have a book published in March. 
Title is ‘Prison Days and Nights,’ 
and will contain ‘Men Without 





Women.’ 

Noticeable that Little, Brown, and 
not Knouf, will publish ‘Prison Days 
and Nights,’ although Nelson has 
been a frequent contributor to the 
‘Amerimerk,’ which Knopf controls. 





Attested 


Because book reviewers are given 
to scoffing at any volume of remi- 
niscences that sounds too fanciful, 
that forthcoming book by Alya 
Rachmanova, culled ‘Flight from 
Terror,’ will carry an insert in each 
copy of a sworn affidavit attesting 
to the authenticity of the contents. 

Rachmanoyva account details the 
author’s adventures in getting out 
of Russia, and on second thought it 
occurred to the publisher that the 
narrative sounded too much like fic- 
tion. Hence, the authoress was 
haled before a notary to swear to 
the truth of her story. 





Brown Managing Syndicate 

Gilbert Brown, the coast’s num- 
ber one technocrat and former 
editor of the Los Angeles ‘Record’, 
has been made L. A. manager of 
the Western Features Syndicate. 
Brown currently is running a series 
of articles on technocracy in the 
Scripps-Canfield chain of papers on 
the coast. Western Features is an 
S-C subsidary. Latter also owns the 
‘Record.’ Recently Brown made a 
single reel subject on technocracy 
for Bryan Foy. 


Advance Order 

Covici-Friede have won out in 
their fight with E. E. Cummings 
over the designation of his new 
book. Cummings wanted it called 
just a book, but the publishers in- 
sisted on calling it a novel and 
have won. Book is 225,000 words 
long and titles ‘Eimi,’ It'll be pub- 
lished on March 21, one week earlier 
than previously announced. First 
edition will be sent out prior to pub- 
lication, the number being limited to 
orders for the book received prior to 
Feb. 15. 

Veteran Scribe Passes 

Harry B. Curtiss, 60 newspaper- 
man and artist, died Jan. 12, at the 
National Soldiers’ home, Sawtelle, | 
Calif., following a long illness. | 
sorn in Minnesota, he had worked | 
as a reporter and artist on the San | 





George Moore Passes {Francisco ‘Examiner,’ Minneapoli 
George Moore, noted British nov- i‘Journal,’ ‘Roc ky Mountain News, | 
list, died in London Jan. 21. Had | Denver ‘Republican’ and Colorado | 

he lived until next month he would | Springs ‘Gazette.’ Said to have 
have passed his 8lst year. For | been one of the few surviving ex- 
years Moore was the bad boy of |perts in the use of chalk plate 

English literature, several of in making newspaper illustration 

books being frowned upon as li- jA nephew survives. 


‘March of Democracy’ ($3.50) .........++- By James Truslow Adams 
‘Life Begins at Forty’ ($1.50) ........ee....-.By Walter B. Pitkin 
centious, notably ‘Esther Waters.’ Quick Folding Screen Mags 


Looks as though anyone finding 
time on his hands in Los Angeles 
these days publishes a paper or 
magazine, devoted wholly or in part 
to the picture industry. Also looks 
as if they fold almost as quickly. 

Life of the many screen publica- 
tions is only as long as the printer 
will extend credit. Then it becomes 
a quiet death. 

Despite conditions, the last two 
years have seen a heavier crop than 
ever before in a like period. Few 
started, however, have lived. 

Publishing record in this respect 
is held by Maidee Crawford who, 
during the two years, launched four 
mags, the ‘California Digest,’ ‘Holly- 
wood Midget,’ ‘Screen Stories Re- 
view’ and ‘Screen Writer.’ Not one 
of the quartet went beyond one 
issue. 

‘Hollywood Tattler,’ issued in 
March, 1932, only lasted one issue. 
Same for Joe Bonica’s ‘Star Dust.’ 
However, Bonica’s ‘Hollywood Re- 
view’ went into its third issue. 

‘Television,’ published by Harry 
Ray and containing considerable 
film material, was launched in Jan. 
1931, but lasted less than two 
months. ‘Screen Mirror,’ gotten out 
by Fox-West Coast and sold at its 
theatres for 10c a copy, went only 
into its sixth issue. 

Desider’s Peck’s ‘International Ci- 
nema Reporter,’ went weekly for 
almost a year, but ‘Child Artists’ 
Review’ lasted but two weeks. Also 
in the mortality statistics for the 
two years were ‘Inside Facts,’ ‘Daily 
Screen World,’ which went into a 
weekly, ‘Wid’s’ and ‘Wilshire Trib- 
une,’ neighborhood newspaper going 
heavy on picture news. 


L. A. ‘Times’ Drops Eight 

Eight writers, including two from 
the drama staff, were dismissed 
from the Los Angeles ‘Times’ edi- 
torial department last week. On the 
conservative ‘Times,’ where a job 
has been referred to as ‘good for a 
lifetime,’ this is considered a big 
reduction. 

Among those out are Whitney 
Williams, editor of the Sunday 
‘Preview’ section, and Mary Mayer, 
his assistant. Williams had been 
with the paper eight years, and left 
rather than take a salary cut and 
minor job. Glen Palmer, editor of 
the Midwinter issue; Douglas Mc- 
Kay, an assistant to the financial 
editor; and 3ill Wheeler, artist, 
were among those leaving. No re- 
porters were let out. ‘Times’ gave 
all employes a_ salary cut six 
months ago. 

Prolonged illness of Ralph True- 
blood, managing editor of the 
‘Times,’ has started rumors that 
the a. m. daily will lose some of its 
ultra-conservatism. Norman Chand- 
ler, son of Harry Chandler, the 
publisher, has wanted a change of 
policy, but has always been over- 
ruled by Trueblood,. 


Another Picture Mag 

Photoplay Pub. Co. will bring out 
a new dime mag Feb. 20, with a 
March date line. It will be 80 pages 
with a four color cover, enamel 
paper and plenty of illustrations. 
Will call it ‘Shadoplay.’ 

Katherine Dougherty will be pub- 
lisher, with J. S. Tuomey, biz mer. 
Willam T. Walsh will be m. e., with 

(Continued on page 50) 








Here is the 
finest novel that 


ever touched on 
show business—by the 
celebrated author whose 


Hoboken revivals astound- 
ed New York producers. 
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Inside Stuff—Music 





It cost Jerry Vogel some $5,000 in legal fees to be awarded a $24,000 
judgment against Frank Sheridan over ‘Marcheta’ (song) and even after 


last week's Los Angeles court victor 
recover nothing as the Sheridan L. 
Music Co., New York jobbers) hope 


-y for Vogel the latter will probably 
A. realty which Vogel (of the Plaza 
d to attach is being foreclosed, and 


Sheridan’s inactivity as a picture actor doesn't permit any garnishee 


proceedings. 
Vogel's prime regret is that the la 


te M. L. Malevinsky (O’Brien, Male- 


vinsky & Driscoll, his attorneys), couldn't see the fulfillment of his moral 


beliefs that Vogel was legally 
courts on both Coasts. The Sherid 


right, 


as has been adjudicated in the 
an case is replete with much run- 


around and other ramifications which placed an unusual aspect on the 
desire by Vogel to prove that the courts sustain his claim that he was 


instrumental in making the song in 
lain dormant on Sheridan’s shelves 


question a popular hit after it had 
for some time. 





The McCrory chain store receivership, which has tied up over $15,000 
of the publishers’ money, is the third cf its kind in recent months. The 


F. & W. Grand-Silver 5-10-25c syndicate was the first slap. 


Then the 


McClellan closely followed by McCrory stores. 

The latter two, under the MDS sinking fund arrangement, more or 
less guarantees the pubs’ accounts, but it really comes out of their own 
pockets as it evolves into the proposition of taking funds out of one 


pocket and putting it into another. 


The MDS charter members are sup- 


posedly guaranteed any losses on accounts, these funds to come out of 


the profits of the Music Dealers Ser 


vice, Inc., sales combine. 





Blase attitude has become marked 


among the network p. a.’s toward 


opening nights of name bands in hotel or cafe spots with a chain outlet. 
This ballyhoo angle, they say, has been overdone and since the column- 


ists are no longer inclined to take in 


these events, there’s no reason why 


the network contacts should get excited about them. 
One reason they give for the reaction is the fact that the dine and 


dance spots this season have made it 
attractions briefly and frequently. 

carried to gag extremes. 
the hotel would declare an opening 


a practice of changing their dance 
This, the network boys aver, was 


Every time the band added a brass or string 


night. 





Lyrics of ‘O! Mister Carpenter’, from Radio Pictures’ ‘The Half-Naked 


Truth’, have been barred from gett 
Chicago. Thing has been carded as 
studio execs. Makes the first object 

Jam here is given a curious twist 


ing an airing over NBC mikes in 
too risque for family ears by the 
ion that the ditty has encountered. 
by the fact that the network is in 


the subsid group with both the picture company and the publishing firm 


responsible for the sheet version. 


Dave Oppenheim, veteran songwriter, is another of those millionaire 
songsmiths a la Lou Davis, the lyric writing wholesale butcher, who 
gets more kick realizing a few bucks from a song that he wrote than 


making big money in his own meat 


field. 


Oppenheim differs in that he started as a songwriter years ago until 
collecting heavily on a beauty parlor, hobby horse patent which is used 
in most beauty parlors and barber shops when cutting children’s hair. 





Songwriters are campaigning for 


a clause in the writers-publishers 


new contract, calling for the payment of royalties due from publishers 
out of the latter’s ASCAP take in cases where the pubs fail to remun- 
erate the writers in the contracted time. 





Composers Trying to 
Serve Lucas in Suit 


Pittsburgh, Jan. 23. 

Probably the reason Nick Lucas 
didn’t show up at a benefit show 
here last week, at which he was 
scheduled to appear, was because at 
the stage door awaitins him was a 
U. S. marshal anxious to serve him 
with papers in a $400,000 suit. 

Action was brought against Lucas 
by two song-writers from Canons- 
burg, near here, who charge him 
with breach of contract over the 
song ‘When Your Road Leads My 
Way,’ which the singer has been 
using. 

Song-writers are Frank Stasio 
and Ralph Anthony, who claim that 
Lucas disregarded an agreement he 
made with them concerning the 
number. 


UNWANTED DATE 
Danbury, Conn., Jan. 23. 
Maurice Repole, local orchestra 
leader, has been sentenced to one 
year in jail on charges of carrying 
concealed weapons, intoxicants and 
with breach of the peace. 
Repole was arrested after he had 
forced his way into a local wo- 
man’s home. 


BRUSILOFF’S SCREEN TUNE 
Holiywood, Jan. 23. 

Universal's ‘Suicide Club’ will 
have a pop song. 

Studio bought a melody from Nat 
Brusiloff while the leader was here 
with Kate Smith. Harry Tobias has 
been assigned to think up a title 
and lyric to fit. 


VENUTI’S CLUB DATE 


Joe Venuti combo has the musical 
assignment for the night club that 
Cobina Wright, social registerite, 
opens in the Sert room at the Wal- 
dorf Astoria, New York, this Satur- 
day (28). 

Band is down for a twice nightly 
release over NBC. 














Boston Nite Spot Burns 
Boston, Jan. 23. 

Famous Delmonico Inn, historic 
building housing many a gay the- 
atre group after shows, was de- 
stroyed by fire. 

Location was in town of Walpole, 
on main highway, whither autos 
were to travel for wee hour 


SHOW BOAT 


Pittsburgh, Jan. 20. 


Shut down for a fortnight after 
New Year’s eve, this popular local 
nite spot reopened with what is cus- 
tomarily known as a bang. It rep- 
resents Joe Hiller’s idea of some- 
thing new in cafe entertainment for 
local consumption. If the natives 
have the price the’ll go for this. 


It’s Harlem stuff with a floor show 
that comes pretty close to approach- 
ing the Cotton Club average. Caba- 
ret business has been plenty off 
around here of late, and it’s Hiller’s 
idea and that of his backers, the 
Jaffes, that the town is ready for a 
more modern type of nite club show. 
There’s no question but what ‘Hot 
from Harlem,’ as the present revue 
is called, fills that need and, if any- 
thing, should get over around here, 
here ’tis. 


The stiff couvert ($1.50 per person 
on week nights and $2 Saturdays- 
Sundays) may keep plenty of pros- 
pective customers away, but once 
they put in an apperance they'll be 
satisfied. Show Boat, prior to New 
Year’s, had been operating under a 
no-couvert, no-minimum check pol- 
icy, and the sudden tilt may react 
against it for a time. 

Hiller, however, is making a play 
for class trade, and is trying to 
wean away the boys with cash from 
the William Penn hotel’s Chatter- 
box, where there’s a $1 couvert week 
nights and $1.50 Saturdays. No 
comparison between the shows of- 
fered at these places, with the Boat 
standing head and shoulders above 
its competitor in this respect. 

Current line-up has Fletcher 
Henderson’s band, George Dewey 
Washington, the Four Blazers, the 
Washboard Serenaders, Cora Har- 
ris, Mary Dixon and Billy Maxey 
and a good looking Creole chorus of 
10 girls. It's without a doubt the 
sizzlingest floor show ever to hit 
Pittsburgh, Enthusiasm opening 
night, when a packed house turned 
out, was a revelation around here. 

They're presenting two shows 
nightly, one at 12:30 and the second 
at 2:30 a .m., with each running 45 
minutes, and there’s not a dull mo- 
ment. Washington, the Washboard 
Serenaders and the Blazers particu- 
larly clicked opening night. 

Some of that chorus wriggling 
and those double entendre songs 
which Miss Dixon and Maxey fea- 
ture might not be accepted so well 
aroud here outside of a nite club. 

Present show Is penciled in for 
four weeks, although Washington 
leaves before that to resume rehear- 
sals in ‘Strike Me Pink.’ Hender- 
son’s band is the best collection of 
jazz artists to hit here in som~ i‘me. 

Cohen. 





festivities. 


|ERPI MONEY SPLIT-UP 
VIRTUALLY ALL SET 


Sam Fox Music -Co. and the 
M. P. P. A. are on the way to ar- 
riving at a compromise agreement 
on the sharing of the $825,000 re- 
ceived from ERPI in settltment of 
the bootleg seat suit brought 
against the electric. New formula 
for dividing up the money, which 
looks set for approval all around 
by the end of the current week, 
will give Fox around $200,000. Fox 
had been demanding close to $300,- 
000 as his cut. 

Settlement of the ERPI money 
controversy will also pave the way 
to splitting up the $175,000 received 
from RCA Pnotophone in connec- 
tion with a similar suit. Southern 
Music Co. and Belwin, Inc., have 
also put in substantial claims on 
the ERPI money, but the MPPA 
board of directors feels confident of 
quickly straightening out these two 
latter situations after the Fox dis- 
pute has been taken care of. 








Karzas Keeps Trianon 


Chicago, Jan. 23. 


Andrew Karzas will continue in 
charge of the Trianon ballroom of 
which property he is the original 
builder. He is also the present re- 
ceiver for the corporation in which 
he is personally heavily invested. 
Ernest Byfield headed a syndi- 
cate which tried to obtain control 
of the south side ballroom last 
week, but lost out. Byfield family 
owns the Sherman and Ambassa- 
dor hotels and White City amuse- 
ment park, latter not far from the 
Trianon. 

Aragon ballroom, on the north 
side, is apparently not involved in 
the matter, although that is also 
operated under receivership by 
Karzas. 








Trying Floor Show 


Cleveland, Jan. 23. 


After having tried out three high- 
priced name bands during opening 
weeks, the Hotel Carter’s Rainbow 
Room, operated by Metropolitan 
Insurance, has decided to try out a 
new floor show policy of vaudeville 
and radio acts, with a direct tie-up 
with WTAM for talent. 

Ted Cook is being brought in 
from Chicago to lead a new 15- 
piece band organized by Walter 
Logan, 





Stock Market 





12% compared to the previous mini- 
mum of 14. 

Much more important was a drop 
of 4 points in Loew on good-sized 
dealings. Low and final price here 
was 75%, which is not a new low, 
that bond having made a low mark 
during the collapse of fixed income 
securities last summer of 64. How- 
ever, as a contribution to a general 
situation, a break of 4 points in the 
best regarded security in its group 
is nothing to be sneezed at. 

By one of those eccentric turns 
characteristic of the market, the 
Warner bonds stood steady, al- 
though that company's stock is 
among the less esteemed equity 
items among film stocks, having 
sold as low as 50 cents a share at 
one time, and now is available at 
1%, tied for the booby prize with 
Paramount, Pathe bonds gave way 
with the rest, being sold at 62, 
which is a low on the movement, 
but not on the year. Keith’s 6’s 
went with the trend, losing 1% on 
small dealings. Shubert bonds took 
it on the chain likewise, dropping 
%, which looks like a minor frac- 
tion, but is nevertheless just half 
the last recorded price. 

It sounds like a gag, but the only 
bond in the amusement group to 
end the week with a plus sign was 
General Theatres Equipment. The 
company is in a receivership and 
the bonds have been in default of 
interest for nearly a year, but al- 
most anything can be expected in 
speculative bonds. 

Shares in Narrow Range 

With amusement liens going to 
pieces, it would have been logical 
to look for gemi-collapse at least 
among the common stocks, but 
nothing of the kind happened. Most 
of the changes here were fractional 
and there even were a few plus 
signs scattered through the group. 

Under ordinary circumstances it 
would have been reasonable to as- 
sume that the market was getting 
ready for some sort of inflation, but 
the performance of the general bond 
and stock list didn’t confirm that 





(Continued from page 7) 


grade of bonds would show the in. 
fluence first by declines, since they 
are on the lowest yield. Nothing of 
the kind was visible. Prospect of 
inflation certainly wouldn't hit a 
bond like the Paramount-Famous 
Laskys, which at the low represent 
a yield of nearly 66% which tellg 
its own story, recalling that when 
company interests made their re. 
cent statement, they declared that 
the Feb. 1 interest was safe, but 
nothing could be stated definitely 
about those due in mid-year. 

Bearing on tnat same problem 
of theatre operating costs, it was 
noted that the few stocks that ended 
the week with plus signs were those 
free from any theatre ownership 
entanglements, notably Consolidated 
Film industries which moved up 
with a good deal of determination 
and ended the week net up a full 
point for the senior issue on rather 
impressive volume, Apparently spe- 
cial considerations figure here. Con- 
solidated preferred has been off a 
dividend basis for nearly a year, 
but is entitled to $2 before the com- 
mon gets any return. After that 
they share equally. Before’ the 
slump both paid $2. 

On the basis of no theatre en- 








conclusion. If a movement was on 
to prepare for inflation, the best 








| 
New ‘Adorable’ Tunes | 


Hollywood, Jan. 23. 

With the exception of one num- 
ber, the European score for ‘Ador- 
able’, next Janet Gaynor picture at 
Fox, will be thrown out. New score 
is being written by Richard Whiting 
and George Marion, Jr. 

Story is an adaptation of the Ger- 
man musical, ‘Princess at Your 
Order’ by Werner. .Heyman, Ernest 
Neubach and Robert Gilbert. 





Explains Music Contract 


Hollywood, Jan. 23. 

Coast members of the Song 
Writers’ Protective Assn., number- 
ing over 30, met at Levy’s Tavern 
Thursday (19) to hear L. Wolfe Gil- 
bert explain the new uniform con- 
tract. 

Council of the association has 
delegated Gilbert as coast represen- 
tative and spokesman, 





Band Breaks Up 


Cleveland, Jan. 23. 

Ace Brigode and his dance band, 
which he organized at Danceland 
here about five years ago, have 
split up after having a disagree- 
ment in Cincinnati, 

Musicians are now looking for a 
new name leader. 





CBS BOOKER OFF CHI? 
Chicago, Jan. 23. 

Neil Conklin’s return to Chicago 
as band booker for Columbia is un- 
derstood to be improbable, Conklin 
hung around for several months 
after Bob Sanders was let out of 

the same job by Ralph Wonders. 
Conklin placed Ben Pollock at the 
Chez Paree and Charley Straight at 
the Yanity Fair, but otherwise 
found Chicago pretty sterile. He is 
now in New York and not expected 
back, with Howard Neumiller now 





tanglements, Columbia might have 
been expected to get in motion up- 
ward, but it didn’t, drifting off a 
fraction on small trading, but below 
10 again after holding above that 
level since the first of the year. 

Volume on Paramount rose to the 
important total of nearly 50,000 
shares and gave way by eighths to 
1% where a fair amount of stock 
was absorbed. Performance recalls 
stories circulated at the time John 
Hertz stepped out of the manage- 
ment that orders had been placed 
for a large amount of stock at 1% 
and 1, virtually pegging the price 
there. 

There were suggestions in its 
tape performance that support had 
been to Loew’s which held well 
above its recent bottom of 16, al- 
though it would have been in the 
cards for it to display weakness in 
sympathy with its own bonds and 
those of the major film companies 
generally. 


“Summary for week ending Saturday, Jan. 21: 
STOCK EXCHANGE 





7—1932-'33——, Net chg. 
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43% 15% 38,600 Westinghouse cecsossccccevcere 804 27% 30 
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CURB 
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2% - bane ee, “Wien. TBE. .ccccvce cess im ee yx bid 

4% 5 1,800 Technicolor ....c.cc-cescccccces 3% 31% 34 — %& 
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AIR HOSTESS 


(Continued from page 21) 


stead of the horses, and about of the 
same grade of entertainment. Looks 
intended for ‘C’ spottage and sub- 
sequents. 

Picture starts with a World War 
scene of an airplane crackup and 
then swings without warning 
through a decade and a half to a 
peaceful airport at Albuquerque. 
Nobody but the heroine looks any 
older though the years have passed. 
It will hit the customers broadly 
and throw the story away offside. 

Not much to the yarn and even 
less to the acting. Thelma Todd is 
the rich vamp but she’s done better 
in Sennet shorts. Dialog is juvenile 
throughout for her and others. 
Evalyn Knapp, peer of the cast, 
appears even struggling through her 
lines. 

It can’t be that customers know 
much about hostesses on airplanes 
or whether air lines use them. 
That’s an obstacle to the film’s re- 
ception from the start. Fist fight 
between two fliers and the crackup 





of a second plane towards the SSD 
h ° 





earrying on in his place. 


help interest. 8 


YOUNG BLOOD 


Trem Carr production; Monogram release. 
Directed by Phil Rosen. Story by Wellyn 
Totman, Stars Bob Steele. Cast includes 
Chas. King, Helen Foster, Harry Semels, 
Neoma Judge, Hank Bell, Henry Roque- 
more, Lafe McKee, Art Mix, Perry Mur- 
dock, Roy Bucko. At Loew’s New York, 
one day, Jan. 17, on double bill. Running 
time, 61 mins. 





Another of those efforts to get 
away from the routine western 
story, with the endeavor to be dif- 
ferent not helping much. In this 
instance it’s the introduction of a 
foreign actress who is frowned upon 
by the women as sin incarnate. 
That’s spoiling it for the kids with- 
out getting enough to make it pal- 
atable for the adults. Falls between 
the two. 

For the rest it’s the Robin Hood 
type of bandit who steals to help 
the poor and because he likes the 
excitement. Not much of an appeal 
to the type, so Steele suffers. Usual 
hard riding and a fist fight, with 
the villainous sheriff going to 4 
finish. 

Gives emphasis to the futility of 
trying to disguise a western. Good 
photography, sound even and di- 
rection good for what there was to 
work with. Chic. 
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ASCAP ADMITS RADIO FLOP 


+ 





Admish Scale More Important 
Than Bands in Ohio Ballrooms 


Canton, Jan. 23. 

Unless eastern Ohio ballroom 
managers agree to stundardization 
of admission prices, the dance busi- 
ness has little chance to survive in 
this territory, according to H. W. 
Perry, managing director of Land- 
O-Dence, one of the best known of 
eastern Ohio ballrooms, and for the 
past 15 years identified with lead- 
ing ballrooms of the middle west. 

For several months eastern Ohio 
ballroom operators have been com- 
pelled, they say, to lower admission 
prices because of unfair competition 
in their respective centers. Pre- 
vailing price a year ago in most of 
the better known ballrooms was 50 
cents. Today, few ballrooms in this 
territory are asking in excess of 25 
cents top. 

Conferring recently with several 
ballroom operators in Cleveland, 
Perry found that most of the boys 
are giving more consideration to 
admission price than band bookings. 
They claim that the dancers have 
become more interested in the entry 
fee than the band attraction. 

Since last fall most ballrooms in 
this area have been offering medi- 
ocre bands for the 25c a person 
charge. In many instances the mid- 
week sessions drop to a lic. top and 
in Akron one leading ballroom is 
back to its usual 10c nights, split- 
ting gross receipts 50-50 with the 
band and no guarantee. 

Few dance operators have cared 
to gamble with big name bands this 
winter. Bookers have found this 
poor territory for their ace attrac- 
tions other than at Land-O-Dance 
where Perry has been offering one 
or two names each month. While 
there is little money to be made 
with the big bands, he believes their 
presence adds prestige. 

Those ballroom operators who 
also are identified with parks in the 
summer are seriously worried over 
*33 prospects because of admission 
prices having been lowered to a new 
level. Some of the ballroom men 
claim they are unable to meet op- 
erating costs and that unless higher 
admission prices are charged in the 
future they will have to close. 





Idle Musicians Press 


For a Ban on Aliens 
The Hague, Jan. 12. 


Agitation of idle Dutch musicians 
against alien competitors has 
reached a climax. Street demon- 
strations and petitions to govern- 
ment were responsible for a meet- 
ing called by interests of hotels, 
restaurants and cabarets where 
most of the foreigners are em- 
ployed. 

Dutch musifians’ association was 
asked to staté their case and also 
Dutch Tourist Association, which 
sees in this a¢tion a danger to tour- 
ing interests of Holland. Besides 
the hotels warned against too dras- 
tic government veto of alien musi- 
cians, as quite a contingent of 
Dutch musicians is earning a living 
in England and Germany. The 
meeting appointed a committee to 
study the qvestion. 





In Husband’s Place 


Boston, Jan. 23. 
Mme. Agide Jacchia, formerly 
Ester Ferrabini, operatic soprano, 
and widow of the late Boston Sym- 
phony maestro, is back from Italy, 
where her husband died. She an- 
nounces she will take up his work 


at the Boston Conservatory of 
Music. 
Mme. Jacchia has already taken 


her husband's desk at the conserva- 
tory. 





Lincoln’s Bands 
Lincoln, Jan. 23. 
Ted Cooper, recently coming into 
the management of the Marigold 
ballroom here, booked Jean Callo- 
way’s gang and reaction was favor- 


able in spite of the cut-in of the} 


free college parties. 
Some bands dated now are the 
Dixie Ramblers, Phil Spitalny, Cali- 
fornia Ramblers and Husk O’Hare. 





. 





Using Both Hands 





With money getting tighter 
than ever around the New York 
dance spots, and the air plug 
now playing an ace part in de- 
termining a publisher’s cut on 
ASCAP money, orchestra lead- 
ers are showing less and less 
compunction about putting out 
the palm to the sheet men. 

Baton men who previously 
wouldn't touch anything less 
than $50 per song are now will- 
ing to take anything the traffic 
will bear, some giving a num- 
ber a release on their sustain- 
ing programs for as little as $5. 
Most of the name bands who 
take, however, still prefer to 
collect via the special arrange- 
ments route, the publishers 
concerned getting their bills at 
the end of each month. 


NBC’s Repeat Rule 
On Tunes Keeping 
Plenty Idle Nitely 


NBC’s enforcement of the rule 
against broadcasting the same pop 
song twice in one night has, de- 
clare orchestra leaders, developed 
from an annoyance into a gag. In 
trying to get around the rule band- 
men, it is pointed out, have un- 
wittingly been keeping current hit 
numbers from getting a single air- 
ing over the chain on certain eve- 
nings. 

Regulation, as put into effect for 
NBC by John Royal, assigns the 
right to do a pop number to the 
band first submitting it for okay to 
the program department. Hence, in 
anticipation of a substantial number 
of blue-pencilings on his submitted 
list the average leader has got into 
the habit of naming, say, 15 num- 
bers, even though he doesn’t pro- 
pose to do more than 10. 

It frequently happens that the 
program department cuts fewer 
numbers than the bandman has ex- 
pected, leaving him with a surplus. 
But every number okayed on the 
list is his for exclusive broadcasting 
that night, and all subsequent re- 
quests for permission to use them 
are turned down. In pruning his 
overcrowded program the bandman 
may toss out current publications 
which therefore haven’t a chance of 
an airing on the network that eve- 
ning because they’ve already been 
assigned despite that he may not 
have had time to play them. And 
the publishers weep. 

















Morris Keeps ’Nother 
Tune Off the Ether 


To find’ out what can be done 
with a new song by confining its 
plug to the music counter, the Joe 
Morris Music Co., has decided to 
keep ‘Till the Journey’s End’ off the 
air for 30 days. 

Firm did the same thing with 
‘You Must Believe Me,’ recently and 
in 10 days sold 5,000 copies in 
counter demonstration. 





Union O.K.’s Weeks 


Anson Weeks, having adjusted 
his union difficulties in New York, 
will do several Lucky Strike broad- 
casts. 


San Franciscan bandman, cur- 
rently at the Hotel St. Regis, New 
York, has been held up from radio 
commercial and phonograph work 


because of his not being a New 
York local member. Special dis- 
pensations have been arranged. 


KATZ REPLACING LYMAN 


Al Katz replaces Abe Lyman at 
the Paradise, New York nitery, next | 
Monday (30). 

Although the floor show spot is 
doing business, operators mA 














that a band for less money can fill 
the bill now, 





SOUND AIR HEADS 


ON NEW CONTRACT 


Propose Dropping Present 
3% Tax Which Has Not 
Been Overly Productive 
and Has Indie Stations 
Bitter — Society Expected 
Two Millions as Revenue, 
Now Only Sees One Mil- 


lion 





— 


TAX TO ADVERTISER 





Convinced that the present three 
year agreement with radio stations 
already shows signs of flopping as 
a big revenue collector for its mem- 


bers, the American Society of Com- 
posers, Authors and Publishers has 
offered to tear up this contract and 
devise a new one. Communication 
to this effect has been sent to the 
National Association of Broadcast- 
ers and to every ASCAP-licensed 
station in the country. 


Decision to propose an abrogation 
of that contract which went into 
effect last September, occurred at 
a meeting of the ASCAP board of 
directors last week. Line of action 
was agreed upon after several of the 
directors had voiced the admission 
that the terms of the document had 
proved a stumbling block from the 
beginning and that the Society’s ex- 
chequer had certainly not been im- 
proved by the inclusion into the 
contract of a 3% tax on commercial 
programs, levied directly and ex- 
clusively upon the local station. It 
was less than two months before 
this that E. C. Mills, ASCAP gen- 
eral manager and chief author of 
the three-year agreement, assured 
the same board of directors that the 
Society’s income from radio for the 
first year of the contract would 
reach around $2,000,000. Opinion 
prevailing among the directors now 
is that judging from the rate that 
the station money has been coming 
in the past two months the Society 
will do well if it nets $1,000,000. 


Indie Stations Burn 


With Oswald F. Schuette as their 
spokesman and propagandist the 
broadcasters, since the signaturing 
of the contracts, have been demand- 
ing that the programs not using 
ASCAP music be exempt from the 
tax. Another thing that has been 
burning the indie station operators, 
in particular, is the fact that this 
tax completely passed up the net- 
work revenue from time sales at its 
source and placed the burden ex- 
clusively upon local station grosses. 

Under the provisions of the 3% 
tax as now applied, of the $39,000,- 
000 taken in jointly by NBC and 
CBS last year from facilities sales 
only 16% can be tapped by the So- 
ciety and that consists of a tap on 
the $25 per half hour and $50 per 
hour standing fees which the local 
stations derive from each chain 
commercial. The network may col- 
lect anything from $250 to $900 
for an hour’s use of an allied sta- 
tion but that outlet’s cut is limited 
to $50 of this money. 

Resentment among the _ indie 
broadcasters over the provisions of 
the 3% tax, plus the agitation 
against the Society carried on by 
Schuette, has had its unfavorable 
effect upon the ASCAP exchequer. 
Many of the stations have been lax 
in relaying either the regular sus- 
taining fee or the commercial tax 
money, while others have advised 


the ASCAP that they are in no po- | 


sition to pay both and that if the 
Society insists upon the commercial 
program royalties it will have to 
wait for the sustaining fee. 

Also frequent have been letters 
informing the Society that the sta- 
tion’s advertisers are delinquent 





Student’s ‘Baby Waker’ 
Scares Beacon Hill 


Boston, Jan. 23. 

Beacon Hill Bohemian quarter, 
centering about the Barn theatre in 
Joy street, was thrown into panic 
by explosion of what was believed 
a bomb that shattered windows, etc. 
Happened near the Saracen’s Head, 
night club, and Prescott Townsend, 
owner, and leader in the colony of 
actors and painters, thought it 
might have been intended for his 
place of business. 

Police squads, rushed to the scene 
in motor vans, found a whoopeeish 
Harvard student in the environs. 
When grilled, he confessed to set- 
ting off a giant ‘baby waker’ fire- 
cracker. Said it was because he 
had been ejected from the club. 
They put him in the hoosegow as a 
drunk. 


AIR LINK MAY MOVE 
CRAWFORDS TO R. C. 


Jesse Crawford and his wife may 
be on their way to the organ berths 
at the Radio City theatres. The 
R.C. theatres squawked at the idea 
of the Crawfords being ballyhooed 
over NBC from a rival theatre, the 
New York Paramount. 

The Crawfords are currently sus- 
taining for NBC and have played at 
the Paramount for six or seven 
years. 

The rival CBS chain picks up Ann 
Leaf and Fred Feibel from the Para- 
mount theatre, a CPS-Par accord 
still existing, although Par’s 50% 
interest in the Columbia chain was 
bought back by CBS over a year 
ago. 











the money collected from these 
sources. 
New Proposition 

Proposition that the Society now 
has in mind for the broadcasters 
would wipe out the 3% completely, 
It would, however, provde that the 
stations continue to pay the sus- 
taining fee, which last year brought 
the ASCAP a total of $960,000, and 
no controversy. On the other hand 
the broadcasters are being asked by 
the Society to agree to let the mu- 
sic men pass the commercial tax 
direct to the advertiser. This would 
be done through the advertiser’s 
agency rep, negotiations for such a 
tax being carried on with the 
American Association of Advertis- 
ing Agencies. Latter organization 
has recently been petitioning the 
music men to combine the Society’s 
tax and the MPPA royalties on re- 
corded programs so that the agen- 
cies could reduce the music fee 
billings to a single item for their 
clients. Advertisers, so the Four 
A’s advised the MPPA, have been 
making it embarrassing for their 
agencies by questioning the where- 
fore of the dual billing. 

By getting out of the present 
agreement the Society hopes to be 
in a position of drawing up a con- 
tract that will take into direct con- 
sideration the millions of program 
money collected at network sources. 
ASCAP boardmen themselves, how- 
ever, doubt whether the _ broad- 
casters will be amenable to let- 
ting the Society do business direct 
with the advertisers. It is also sug- 


not be persuaded to tear up the 
present document, the Society will 
agree to exempt from 





music on condition that the tax be 
raised from 3 to 6% 
year and a graduating scale for the 
succeeding two years. It will also 
| likely be proposed that this con- 
| tract be extended for several more 





French Demand $100,000 from ASCAP. 
Hold Back $200,000 Due for Verdict 


v 


French Society of Authors and 
Composers is now demanding $100,- 
000 a year from America for the use 
of its musical copyrights, and is 
withholding some $200,000 due the 
American Society of Composers, 
Authors and Publishers until this 
matter is adjusted. The French So- 
ciety heretofore sent to the ASCAP 
about $200,000 annually and only 
received $22,000, or so, from Amer- 
ica for the use of French copyrights. 
Now the French think that their 
tunes are being used more and more, 
and are demanding more. 

In almost every instance, the 
American Society takes more out of 
a foreign nation than it returns. 
Germany sends over some $20,000 
annually to America but receives 
back only $12,000. Austrian Society 
of Composers is an exception be- 
cause it takes back more than it 
sends due to the wealth of Viennese 
music utilized in America. Thus, 
some $10,000 per annum has been 
exported to the Austrian Society 
whereas the ASCAP has only rea- 
lized around $3,000 from that coun- 
try for the use of its musical copy- 
rights. 

England likewise uses so much 
American jazz and other copyrights 
that it pays more to the ASCAP 
than the American Society exports 
to the British Performing Rights 
Society. 

New international performing 
rights treaties are in progress of 
negotiation. 


M-R Says Ellington Can 
Boat Ride for $4,000 


Duke Ellington’s band will prob- 
ably be the first of the attractions 
sent abroad by Mills-Rockwell un- 
der the new international booking 
alliance negotiated by Irving Mills 
wth Jack Hylton on the former’s 
recent European survey. Mills has 
placed a $4,000 price on Ellington 
and is willing to have the band 
double from a theatre into a cafe, 
plus broadcasting fees, so long as 
the weekly gross is $4,000—but dol- 
lars. 

Parnell & Black are amenable to 
some Palladium, London, dates for 
Ellington plus doubling into the Cafe 
de Paris, the cafe job to be as an 
act and not for dance purposes, The 
displacement of English musicians 
by visiting bandmen isn’t counten- 
anced. 

The Rex, in Paris, and the Scala, 
Berlin, are also dickering for El- 
lington, along with Cab Calloway 
and the Mills Bros., all of whose 














gested that if the broadcasters can- | 


taxation | 
| those programs not using ASCAP | 


for the first 


phonograph fame has _ preceded 
them. 


Sax Player Toots His 
Way Into Family Jam 


Boston, Jan. 23. 

Larry Jones, sax player and fea- 
tured in a local cafe, is named as 
the gay Lothario in the domestic 
troubles of Jacob Zellman, down- 
town perfume shop manager. Zell- 
man accuses his wife of infidelity. 

Wife, in a cross suit, denied being 
lured by Jones’ playing. Zellman 
countered by testifying Jones con- 
fessed he had been ‘friendly’ with 
the wife. 
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East 


Report from Sweden has Garbo 
sailing around Feb. 5. No record 
of her booking, however. 








‘Prince’ Mike indicted last week 
on 13 counts. Penalties total 55 
years maximum. 





Warner Bros. and_ subsidiaries 
sued in Camden, N. J., by Victoria 
Amusement Corp., owner of two in- 
die theatres. Usual complaint of 
coercion, block booking and _ per- 
centages. All other major distrib- 
utors are named as secondary de- 
fendants as being all in the same 
boat. Abe Myers is among counsel 
for the complainant. 





‘Any Husband,’ by the Hattons, 
will be put on by Jack Dougherty. 





James W. Blake, author of Al 
Smith’s theme song, ‘Sidewalks of 
New York,’ evicted for non-payment 
of rent, taken care of by Al Smith. 





William Carey in for Warren 
Ashe, out of ‘Show Off’ through ill- 
ness. 





Nan O'Reilly, golf ed. of the N. Y. 
‘Journal,’ and Rupert Darrell expect 
to have their play produced soon 
by Chas. Henderson. It has no title 
yet. 





Washington announces another 
drive on aliens, including picture 
stars. Latter got attention because 
of the recent Renaldo conviction. 





Cigaret concern is exposing Hou- 
dini’s tricks in its ads. Not always 
the right answer, but one way to do 
it. 





Will Oakland’s cafe pinched and 
the singer on $1,000 bail pending a 
hearing Jan. 31. Six employees held 
in $500 each. 





Eva Le Gallienne to move ‘Alice 
in Wonderland’ to Amsterdam. 
Opens Jan. 30. Civic rep. short of 
the usual guarantees. 





Stuart Peabody sales manager for 
the Borden Milk Co. hits radio grift 
in a speech before the Assn. of Nat. 
Advertisers. Says the sponsors 
cannot continue to support the par- 
asites who divert to themselves 
much of the money the talent is 
supposed to receive. 





Peggy Rich and Jack De Ruyter, 
breaking in their act in Trenton, 
took out a marriage license in Mor- 
risville, Pa. Intended the hitch for 
Jan. 18, but postponed a day when 
de Ruyter became ill. Pointed out 
the Rich divorce is not yet complete. 





Theatre Guild double heading. 
Will put Eugene O'Neill's trilogy of 
one-acters and ‘Both Your Houses,’ 
by Maxwell Anderson, into re- 
hearsal. 





Maurice Chevalier and his wife 
both get French divorces. Held by 
the »>urt that both were right. 





George S. Kaufman and Morrie 
Ryskind at it again. Working on 
a new musical for Sam H. Harris. 





Clifton Webb back in ‘Flying 
Colors’ after a sneeze intermission. 





‘Our Nell,’ farce comedy, to go 
into production under Shep Traube, 
Authored by Kenneth Britton. 





Antis charge that instead of Play- 
land, Westchester muny park, show- 
ing a profit, there’s a net loss of 
$1,086,381. Claims trick bookkeep- 
ing was employed for profit an- 
nounced last fall. 





William Canavan, who left the 
presidency of the IATSE to become 
business agent of Projectionist’s 
Union 43, of St. Louis, defeated at 
the election Tuesday (17). Job 
goes to Oscar Klientopf. 





Katherine Cornell will plant ‘Alien 
Corn’ in Baltimore Feb. 20, for try- 
out. 





Dollar line pulls star boats off 
N. Y. to Frisco run. Can’t get 
enough trade. 





U. S. Board of Tax Appeals al- 
lows Fox film and subsids a re- 
bate of $190,071 on taxes for 1926. 


Judgment for $32,900 against 
Fortune Gallo, opera impresario, in 
favor of Conlew, Inc. Claimed he 
had put up City Trust Co. stock, 
then worth $62,500, to secure the 
transaction. 








Elizabeth Rethberg, Met soprano, 
being sued for $30,000 by Kurt 
Weinhold. her former sec. He 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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claims a commission on her lyric 
stage earnings. 





Ethel Barrymore likes ‘Old Folks 
at Home,’ by H. M. Harwood, Brit- 
ish dramatist. No definite plans, 
but may try it this season. 





Stage Society reports that ‘Play 
No. 1,’ by Gretchen Damrosch, 
brought in $900 from members, $100 
for guest tickets and a producer 
paid $500 for an option. Production 
costs were $1,500, so it’s an even 
break. 





John P. Hearne, of Moran and 
Mack, denies report he is about to 
be married. 





Anne Nichols has a new play 
written in collaboration with Alford 
von Runkel. ‘Heartbreak Bound’ 
title. 





‘Love Costs Money,’ by Lyon 
Mearson and Burnet Hershey, and 
‘Hotel Alimony,’ by Adolph Phillips 
and A. W. Pezet, both about ali- 
mony. 





Pearl Buck gets a luncheon from 
the League for Political Education 
Friday (20) at the Astor. 





Hawthorne Bissell, pianist, of 
Provincetown, Mass., pleaded guilty 
in a New Haven court when his 
wife changed her charge from kid- 
napping to breach of the peace. 
$15 and costs last Friday. 





Part of the library of the late 
David Belasco at auction last week. 
Sold for $1,500. Antique collection 
up this week. 





Picture player who was not 
named was the co-respondent in 
the divorce case of Suzanne Park 
Amidown against her millionaire 
husband. She alleged her husband 
used her charge accounts to ob- 
tain gifts for his charmer. Given 
a decree. 





Poillon sisters had Steve Clow ar- 
rested for criminal libel last week. 
Hearing Jan. 31. Alleged libel ap- 
peared in Clow’s new ‘Tattler.’ 
Clow was unable to obtain bail in 
. » ad and spent Friday night in 
ail. 





New group has acquired the Sut- 
ton playhouse and will produce 
‘Cinderella’s Brothers’ there next 
Sat. 





Alla Nazimova to do Behrman’s 
‘Love Story’ when ‘Good Earth’ 
completes its run. Jos. Verner Reed 
and Theresa Helburn will produce, 
with the latter staging. 





Instead of cutting night prices, 
Gilbert Miller will give three mats 
of ‘Late Cristopher Dean’ at a price 
range of 77c to $2. 





Green Roomers will have Conway 
Tearle for their jest of honor at a 
beefsteak revel at the N.V.A. Feb. 5. 
Chas. Judels will be roastmaster. 

Marian Hosley, actress, cleared of 
a homicide charge arising from an 
auto accident. She saw the smash 
and reported it to tne police. When 
another witness told the police the 
car had been driven by a woman, 
they came and got Mrs. Hosley. 
Unable to prove that she drove the 
car which caused the trouble, so 
case dismissed. 








Daniel Frohman, who has been 
connected with the Actors’ Fund for 
50 years, intimates that the benefit 
next Sunday, at the Imperial, will 
be his last. He sat in at the forma- 
tion of the Fund as representative 
of the Mad. Sq. theatre. 

Mack Hilliard to make a produc- 
tion of ‘The Masked Princess,’ an 
operetta. 





‘Sickness of Youth,’ homosexual 
theme done at Cherry Lane recently, 
will come into an uptown theatre, 
probably the Bijou, with practically 
the same cast. Patrick Kearny 
fronting. 








Court of Appeals witholds de- 
cision in the case of the appeal of 
Projectionists’ Local 306 to remove 
the receivers. Two of the judges 
voiced the opinion the court had no 
business running a labor union. 





Norman Brokenshire, radio an- 
nouncer, due to tell why and if he 
soaked his landlord in the jaw. 
Landlord sued out a warrant in 
Yorkville court, claiming he lost a 
tooth. 





Joan Burgess, showgirl, and 
Nicholas Blair, of one of the pro- 
prieters of the Paradise Cabaret, 
were married in Harrison, N. Y. 





early Sunday morning (22). Ac- 
companied by several auto loads of 










Variety takes no 
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friends, they sought a minister in 
the great open spaces, 





Judith Voselly Lloyd, stage and 
screen player, sued her mother-in- 
law, Mrs. Mary Penrose Lloyd, for 
alienation of affections of latter's 
son. Suit in West Chester, Pa., 
court. Tossed out because the ac- 
tress failed to deposit $400 to in- 
sure costs. 





Joan Blondell awarded $350 for 
a taxi accident here in 1930. As the 
insurance Co. is in bankruptcy she 
gets about 10% of the award. 


Coast 


Frank Fisher, artist, was severely 
burned while trying to save his 
paintings from flames which dam- 
aged his studio home in L, A. 











George Raft had all but the soup 
and fish which he was wearing at 
the premiere of ‘Cavalcade’ stolen 
by burglars who invaded his L, A. 
home. Clothes were valued at 
$1,000. 





Jewelry valued at $40,000 stolen 
from Betty Compson, returned to 
her. Gems were left at the South- 
ern Pacific station, L. A., and 
claimed by Miss Compson through a 
baggage check sent her by the 
bandit. Actress told police that no 
cash was paid for their return. 





Edwina Booth, suffering from 
over-exposure to the African sun 
while making ‘Trader Horn,’ will be 
confined to her bed for several 
weeks more, according to her father, 
Dr. James L. Woodruff. 





Marlene Dietrich announces her 
intention of saying farewell to 
Hollywood in the spring, when she 
returns to Germany. 





Bessie Lasky, wife of Jesse L. 
Lasky, has placed 35 of her paint- 
ings on display at the Los Angeles 
Museum as the first showing of a 
nation-wide exhibition. 





Clara M. Sarecky filed suit for 
separate maintenance from Louis A. 
Sarecky, Columbia associate pro- 
ducer. Mrs. Helen Clark is named 
co-respondent. 





Jury returned a verdict of not 
guilty in the manslaughter charge 
against Don H. Mullally, Jr., son of 
a Warner. writer. Youth was 
charged with killing two aged per- 
sons in an auto crash. 





Elinor Fair has been granted a 
Mexican divorce from Thomas W. 
Daniels, who she married in Yuma, 
Ariz. Lasted six hours. 





Universal studio personnel pre- 
sented Carl Laemmle, Sr., with a 
66-pound cake, topped by 66 candles, 
on the producer’s 66th birthday. 





Although King Vidor and his es- 
stranged wife, Eleanor Vidor, have 
been seen together recently, at- 
torneys for the two state that 
there has been no official confer- 
ences on a reconciliation. 





Aimee Semple McPherson-Hut- 
ton settled out of court for a ‘satis- 
factory sum’ with J. Roy Stewart, 
who was to star her in a picture, 
‘Clay in the Potter’s Hand,’ and 
Cromwell Ormsby, who was to be 
business manager of the project, 
who had sued the evangelist for 
$544,500. Mrs. McPherson-Hutton 
also agreed to appear as originally 
planned in the picture. 





Monroe Owsley, screen actor, has 
been sued for $75,000 by Catherine 
Alien, who  charges’_breach-of- 
promise. 





Acting on the suggestion of Helen 
Lee Worthing, who had been con- 
testing the suit, Superor Judge 
Thomas C. Gould, L.A., granted an 
annulment of the marriage of Dr. 
Eugene C. Nelson, colored doctor, 
to the former Follies girl. 





Elissa Landi goes to Calexico to 
arrange with American Consul 
Bowman in Mexicali, Mexico, for a 
visa which will permit her to re- 
main in the United States after 
Feb. 17, when her temporary pass- 
port becomes void. Consul Bowman 
has cabled Naples, Italy, for a quota 
number. 





Portland, Ore.’s city council has 
lifted the eight-year ban on pic- 
tures featuring Roscoe ‘Fatty’ Ar- 
buckle. Mayor George L. Baker 
recommended the action. 





Second note demanding $5,000 
under threat of death has been re- 
ceived by William von Brincken, 





screen writer, at his Hollywood 
home. 





WE, THE PEOPLE| 


(Continued from page 46) 


the police case against him, and he 
is sentenced to be hung. 

Final scene is an auditorium 
where meeting protesting the con- 
viction of Allen ends the show. The 
most literate character, a young col- 
lege professor of Plymouth Rock 
stock, calls upon the audience for a 
change in the political structure of 
the country. The author's main idea 
appears to call for that, but the na- 
ture of the remedy is left to the 
audience. 

Surest thing in ‘People’ is the ro- 
mance between Helen, the teacher, 
and Albert Collins, a young account- 
ant. Most of her salary goes to 
helping her family, and he does not 
see how he can withdrew support 
from his people, whose farm nets 
nothing. The pair spend evenings 
in his room and their lc ve continues, 
although there is no suggestion of 
marriage. During a scene in a capi- 
talist’s library, wher a_ college 
president is induced to be a candi- 
date for the presidency, the speeches 
of the several wealthy men present 
were hissed. 

Many of the individual perform- 
ances were good, as was the casting 
generally. But some parts called 
for long, tiresome speeches. In fact, 
the play is unnecessarily lengthy 
and seemed more so because of the 
succession of painful episodes. 

Ibee. 


BIG NIGHT 


Comedy drama in three acts presented 
at Maxime Elliott's Jan. 17 by the Group 
Theatres, Inc.; written by Dawn Powell; 
staged by Cheryl Crawford. 


Mee Teneo ci ceccciseccise. Stella Adler 
EG Bonney ..ccccessecce -Lewis Leverett 
Winnie Murphy .....-+....-..Phoebe Brand 
Delicatessen Boy ...........-Herbert Ratner 
OO “DUREOD . once c0506000006s Grover Burgess 
Bert Schwartz ... .J. Edward Bromberg 
POPSO .cccése eeeccescessss-ROMan Bohnen 
Mrs. Fargo ..cseeeeeeess+- Eunice Stoddard 
DOGTUIOM sicccsccsocecsscess Clifford Odets 
Chet SIVOER iscescvsccensecs Russell Collins 
Ladies in Evening Dress 

Ruth Nelson, Dorothy Patten 













The Group Theatre, formerly at- 
tached to the Theatre Guild as 
juniors, offers a second production 
this season. ‘Big Night’ is credit- 
able both productively and from an 
acting angle, but doubtful of out- 
lasting a brief engagement. 


Story too sordid and like ‘Suc- 
cess Story’ the group’s initial show 
this season it has an advertising 
agency background. Play has been 
around some time, originally called 
‘The Party.’ Among those who had 
the rights was the Theatre Guild, 


Leading characters are Ed Bonney 
whose job is to secure accounts for 
an agency, his young wife Myra a 
former cloak and suit model and 
Bert Schwartz whose chain of stores 
in the middle west budgets a million 
a year for advertising. First act 
not so hot, second has something, 
but reaches no dramatic heights, 
while the third does little more than 
tie up an unpleasant story. 


Ed throws a party in his apart- 
ment to win the friendship of 
Schwartz in the hope of getting his 
account. Myra detests the man be- 
cause of his advances. She had 
slapped him at their last meeting 
and walked home from a cafe. 

Myra’s husband is aware of her 
opinion of Schwartz but wants her 
to be nice to the man. The big 
chain store man arrives stewed, ac- 
companied by a competing agency 
salesman and the latter’s wife. It 
would appear that this man, too, 
doesn’t care if Schwartz takes 
liberties with the missus. 

After many drinks the noisy party 
breaks up. Schwartz attempts to 
win favor from Myra but she re- 
pulses him. But at the command of 
her husband she permits an embrace 
and ae kiss. In the morning 
Schwartz doesn’t remember what 
happened after that kiss. Ed wants 
to know about that also and under 
the fire of his questions, Myra lies 
by saying she and Schwartz had an 
affair. When the _ store owner 
promises to give his agency the ad- 
vertising account, nothing’ else 
matters so far as Ed is concerned. 
That is the point that changes 
Myra’s course. She rejects 
Schwartz’ offer of marriage and 
zood times in Chicago. Because Ed 
did not care what she did as long 
as he might gain his salary, she 
packs up and declares herself on 
her own in the hope of better 
things. 

The playing of Stella Adler as 
Myra is the highlight of the show. 
She isn’t supposed to be an in- 
telligent person, but a girl who 
gropes to improve her station and is 
morally superior to those around 
her. J. Edward Bromberg turns in 
an excellent performance as _ the 
gross Schwartz, making the 
man thoroughly detestable. Lewis 
Leverett, good as the husband. 
Phoebe Brand counted as the girl 
from upstairs, quite the little hussy 
intended. 

‘Big Night’ is anything but funny 
but an amusing bit comes with the 
entrance of a highbrow radio 
warbler who never geis to sing a 
17th century Scotch ballad. 

Group people announced at $2.20 
top after the premiere which may 
help. But indications are for low 
grosses. Ibee. 

(Closed Saturday (21) night. Re- 
view for record purposes.) ~~ 





Literati 


(Continued from page 47) 


Ivan St. John om the coast enq, 
Herbert J. Donohoe and Curtis wil 
be ad men east and west re. 
spectively. 
Editing Chatter 

The religious editor of the New 
York ‘Times’ is a woman, Rachel] 
K. McDowell, who abhors profan. 
ity. Fellow writers on the staff of 
the Ochs’ daily long had been aware 
of this fact, but they were rather 
surprised recently to receive q 
printed slip, initialed by her, sug. 
gesting that they ‘Swear Off Swear. 
ing for 1933’ and give ‘Moral Sup- 
port for the New York Times Pure 
Language League’. 





Chatter 
Robert Miller Neal, assistant 
news editor of the Springfield 


(Mass.) ‘Republican’, and former 
instructor in journalism at Norwich 
University, is the author of ‘News- 
paper Desk Work’, recently pub- 
lished by Appleton. 

Mary Austin, who tells something 
of her 64 years of life in ‘Earth 
Horizon’, was a teacher, newspaper 
woman, actress, publicity agent for 
the Panama-Pacific Exposition, and 
several other kinds of worker be- 
fore she took te writing books about 
the Southwest. Is now perhaps the 
best known member of the literati 
colony at Santa Fe, N. M. 

Alan Dale, Jr., who does the dra- 
matic news for the ‘North Shore 
Journal,’ has just completed a radio 
sketch. 

Lillian Dynebur Rice, for years in 
mag work, died in Forest Hills. 

Albert J. Morse, ‘Times-Union’ 
federal reporter, elected 49th presi- 
dent of the Kochester Press Club, 
W. G. Lewis of the ‘Democrat and 
Chronicle,” nemed_ vice-president; 
Sam Shulsky of the ‘Journal,’ sec- 
retary; Eunice Yeaw, ‘D. & C.,’ 
financial secretary, and James L, 
Angle, Associated Press bureau, 
treasurer. 

Arthur Guy Empey, author of 
‘Over the Top’ and other books and 
stories, covered the National West- 
ern Stock Show and Rodeo for the 
Denver ‘News.’ 

‘Variety’ is in good company on 
the jacket of Gilbert Seldes’ new 
book, ‘Years of the Locust.’ 

S. A. Everett back with Double- 
day, Doran. 

Christopher Morley will be guest 
of honor at the Roerich Museum 
Press literary luncheon on Jan. 30, 

Paxton Hibben’s widow, Sheila, 
lecturing. 

Ellery Walter can’t make up his 
mind which land to visit next. 

Lionel White out of the hosp. 

Tom Gerson assembling another 
book of poems. 

Next tea for benefit of the Au- 
thors’ League Fund will be held at 
the home of Mr. and Mrs. Arthur 
Guiterman Jan. 29. Guests of honor 
will be Stephen Vincent Benet and 
William Beebe. 

Add Newspapermen Who Have 
Made Good: Albert Harper, whose 
first novel, ‘Union Square,’ is Liter- 
ary Guild selection for March. 

Mrs. Belloc Lowndes gailed for 
home. 

Alice Duer Miller to the West 
Indies. 

Helen Welshimer claims to sell a 
poem a day. 

Felix Riesenberg has completed 
his autobiog. 

Philip Guedalla comes over this 
week, 

Cc. C. Nicolet is out of ‘Common 
Sense,’ the mag, already. 

Frank Wuschnick in Spain to get 
the low down on revolutionary ac- 
tivity. 

Russell Owen, the ‘Times’ snow 
and ice expert, has delivered a book 
on Greentand to Liveright. 

It's explained that Theodore 
Dreiser’s forthcoming book, “The 
Stoic,’ is not about the bird that 
brings the babies. 

Joseph W. Lippincott sailed to 
pick up some foreign scripts tor 
his book house. 

James T. Farrell’s sweet title is 
‘Gas-House McGinty.’ 

Ishbel Ross will do a new novel 
on that sea trip. 

Lion Feuchtwanger comes 
next month. 

Edwin Skinner, recently resigned 
from the cable copy desk of the 
‘New York Times,’ has opened a 
school for writers, with classes In 
newspaper writing, short story 1n- 
struction, manuscript criticism and 
magazine marketing. Skinner has 
considerable newspaper and maga- 
zine background. 

Sally Kussel, who writes under 
the name of Kaye Holden, has just 
had her first novel ‘Sinless Sin’ pub- 
lished by Grosset & Dunlap. Shes 
already started on another book for 
the same house. 


back 
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Monte Carlo Grabs Mining Camp 
Dice Game To Lure Piker Play 








Nice, Jan. 12. 

With Mussolini's San Remo ad- 
wvertising you can play the highest 
maximums in the world at its tables 
now (and no takers), Monte Carlo 
has observed the handwriting and 
is going honkey-tonk. 

Stuck for something to pull them 
into its new $4,000,000 sporting club, 
where previously only the elect 
could get a membership card, it’s 
turning to the luck of roaring camp 
to stimulate trade. Syndicate has 
introduced an old friend of the 
wide open spaces, the lumber camp 
and the heathen Chinee, none other 
than old chuckaluck. 

Old three dice pastime is being 
ghellacked for the haute monde and 
is currently titled ‘English hazard,’ 
though anybody can lose at it who 
wants to. At present only one dice 
table is operating, with hopes of 
finding enough refined chumps to 
open up two more, though the 
wisers say the whole deluxe bit of 
granite is likeiy to close in 60 days. 

The Old Buildup 

Come-on of ‘English hazard’ is 
that you can win 180 times your 
stakes if you guess 100% right. One 
mythical Briton announced as hav- 
ing won 27,000 francs on a 300 franc 
roll in first half hour of play. No 
names, indicating a shill. To titled 
sappoes shooting crap for the first 
time, the game has some novelty, 
but nobody expects it to last. 

The old casino trying to pull 
through by lowering the roulette 
rates in the ‘kitchen’ (where the 
mob plays) to 20 cents a throw is 
getting laughed at for its thrift. 





Going Places 





(Continued from page 19) 
ligees whose transparency she in- 
gures by standing in front of a 
strong light, and if that doesn’t 
work, she seems to have great 
trouble keeping the fox trimmed 
jackets that accompany the negli- 
gees from slipping. 





Yolanda’s Dramatic Calm 

Into ‘A Spanish Garden’ in the 
RKO Roxy stage show glide Veloz 
and Yolanda. 

Yolanda’s lovely to behold in deep 
coral, her wide circular skirt traced 
with coral sequins, her lacquer black 
hair parted chastely in the center— 
but it isn’t the sudden beauty of her 
face, the slow grace of her move- 
ments that so swiftly capture at- 
tention. 

It’s because after everyone else 
has been bustling, she comes out in 
slow motion. The musical accom- 
paniment of her predecessors has 
been full orchestra, hers is the 
strings and a softly rippling piano. 
The contrast is dramatic instantly 
—and Miss Yolanda sees to it that 
her waltz lives up to its introduc- 
tory promise. She begins slowly, 
slowly, increasing her tempo _ so 
gradually that it’s suddenly a sur- 
prise to see her whirled so rapidly 
in her partner’s arms. Smoothly 
she touches the floor, then in fluidly 
decreasing speed she returns to her 
original pace, and it’s over. A 
show-wise routine made glamour- 
ous by Miss Yolanda’s restrainedly 
exotic grace. 





Powder Blue For Blonde 


Ethel Shutta is good to see at the 
Capitol this week, as kind to the 
eye as pleasant to the ear. She 
brings for the ladies a costume 
generous with new style, wise with 
simplicity, lovely in the grace of 
its pure line. 

Fashioned all of mat surfaced 
powder blue, the slim high waisted 
Seven-eights coat ripples just a 
little at the hem to match the soft 
flare of the long dress. Its draped 
high neckline is surrounded by a 
lei of delicate blue fox. Flattering 
in color and line, heightening the 
shade of Miss Shutta’s shining ash 
blonde hair, it brings distinction to 
the Capitol stage, proclaims the 
chic and good taste of its wearer. 


What the Bride Won’t Wear 


Alice White’s the news in ‘Em- | 
lor something.’ 


ployees Entrance.’ She returns in a 
cast feverish with high pressure 
acting, yet she quietly ingratiates 
herself right from the _ start, 
snatches every possibility for com- 


edy, and triumphs as an artful 
comedienne. Her work in ‘Em- 
ployees’ Entrance’ opens a new 


- 
» 


career for Miss White. Cuddley 
little things with a sense of humor 
can be mighty useful as laugh pro- 
vokers right now, and Miss White’s 
the lone screen representative of 
the type. Petite, with excellent 
curves and a shrewd way of curling 
her blonde hair about her face to 
give it a halo of child-like inno- 
cence, she makes a comeback as ef- 
fective in appearance as in per- 
formance. 

Loretta Young plays a model in 
the film’s fantastic department store. 
The shop’s business falls off, it 
seems, and creates quite a prob- 
lem. Yet if the manager would only 
look closely at the clothes Miss 
Young has to model, he could dis- 
cover why women no longer patron- 
ize the store. Miss Young exhibits 
a white satin wedding dress, for in- 
stance, whose low cut bodice and 
fitted lines would make it suitable 
for the girls in a Wild West saloon. 
The tipsy orange blossom wreath 
that accompanies it suggests it 
would be just as appropriate for 
shot gun weddings. Brides some- 
how don’t buy that kind of dresses. 
Nor would they find place in their 
trousseaux for a black sheath fas- 
tened at the throat to a silver cloth 
Peter Pan collar, but cut Away every 
place else, and with silver circular 
flared cuffs worn above the elbows 
for no apparent reason save general 
confusion. 





A Horizontal Queen 

‘Tonight Is Ours’ keeps Claudette 
Colbert reclining on divans, sofas, 
chaise lounges and beds. Miss Col- 
bert is supposed to be every inch 
seductive charm at the same time 
that she’s every inch a queen. She 
goes horizontal on both counts and 
still the result is spurious. Some- 
thing’s missing; perhaps after all 
queens are born and not made. 

Miss Colbert moves through luxu- 
rious backgrounds, poses against 
handsome hangings. She wears 
clothes rieh with precious furs 
massed on her shoulders, lavish 
with beads and sleekly fitted. Her 
masquerade Pierrot costume has an 
extravagant tulle ruff flatteringly 
piquant, her coiffures are interest- 
ing, smartly stylizing bangs. Pro- 
duction could not be more consid- 
erate, all fluff, and then come those 
embarrassing emotional moments to 
bother her, as if striving for majesty 
and enticement wasn’t enough work 
for a girl. 


Daro-Gallery Team for 
Fites at Coast Stadium 


Los Angeles, Jan. 23. 

Taking over the Olympic audi- 
torium for boxing, Tom Gallery and 
Lou Daro have formed a partner- 
ship to operate the house. 

This is the first deviation from 
wrestling for Daro, who is financing 
the project. 


CRUISE BOATS 
HEAVY LOSSES 


Although liners are reported hav- 
ing suffered losses, the boats slated 
for 12 and 17-day cruises to the 
West Indies are sailing from the 
port of New York on schedule. Fea- 
turing the cruises is professional 
entertainment, most of the per- 
formers receiving compensation in 
addition to. passage. 

Short cruises over New Year's 
were satisfactory but five boats 
which sailed on or about Jan. 5 
took a loss of $500,000. One liner 
with 129 passengers went into the 
red for $75,000, while a vessel start- 
ing a world’s cruise with but 150 
passengers faced a loss upward of 
$250,000, dependent on how many 
passengers would come aboard in 
other ports. 





Number of Shows 


Mid-January the boat bookings 
looked upward and advance sailing 
lists held from 200 to 250 names. 
Entertainment is insisted upon by 
passengers. Instead of strolling 
musicians, fakirs and the like who 
rather disturbed passengers who 
wished to rest, shows now are con- 
fined to one room and at stated 
times. Second class dining room is 
generally the spot, with three per- 
formances during a 12-day trip, two 
night club shows (midnight) and a 
Sunday concert. 

In addition are picture shows. A 
new film, generally a pre-release, 
is shown continuously on the larger 
liners. Others have flicker shows 
five times daily. 

Show groups aboard the boats 
totals 25 persons, including the 
band, usually six men. Musicians 
are paid the regular union scale, 
playing dance music in the aft- 
ernoons and evenings, when the 
performance is not on. Artists 
have been getting a break with 
light sailing lists, being assigned to 
the best cabins. 








By Jack 


Tm Telling You 


Osterman 





WE FOUND OUT THAT THE 
ONLY GOOD THING ABOUT 
PROHIBITION IS THAT YOU 
CAN GET A DRINK ON SUNDAY. 


I Don’t Blame Him 


‘Prince’ Mike Romanoff was or- 
dered off the Palace stage by the 
authorities. He may get up to 50 
years. Well, after all that’s more 
time than RKO could give him. 


Confession 


Violinsky has hocked his violin 
so often that the guy in the pawn 
shop plays it better than he does. 

Times Square Patter 

We asked a brother thespian if 
he had seen, ‘Dinner at Eight.’ The 
performer snapped back, ‘I haven't 
seen breakfast two weeks.’ 


Hello Frisco 


Joe Frisco phoned to say that he 
expects to go on the air soon. He 
will be heard at eight in the morn- 
ing telling bed-time_ stories. to 
gamblers. 

Fannie Brice, Hypnotist 

Don’t be surprised if some day 
you see that sign outside Fannie’s 
apartment. Fannie is a hypnotist 
on the up and up. The other night 
she wanted to put us in a trance. 
We declined but asked her to hyp- 
notize her husband, Pilly Rose, and 
while he was under the spell to get 
him to do a revue and sign us up. 

Overheard 

On Park Avenue a boy was heard 
saying to his girl, ‘Let’s get married 
The girl was heard 
answering, ‘Let’s get married or 
NOTHING.’ 

Wasted Energy 

After being overly polite to Harry 
Richman for two weeks we found 
out he has nothing to do with the 





club we are working at. 


News 

If things keep up this way, the 
New York Police will have to wear 
badges to keep from kidnaping each 
other. 

Show Business 

This week Mrs. Freddie Rich and 
Jack De Ruyter are billed at the 
Palace. 
say, ‘Bring the Kiddies.’ 

Reading the Ads 

The way shows are slashing their 
prices, theatrical ads look like they 
were written for Macy’s basement. 
George M. Cohan for $2. Bee Lillie 
cut in half and ‘Foolscap’ adver- 
tised a $1.50 top, with no C.0O.D.’s 
or alterations. 

Ostermania 

Fannie Ward gave a gorgeous 
party at the Embassy last Sun- 
day....A Gus Edwards protegee.... 
Cynthia White’s Greenwich Village 
Ball this Friday (27), in Webster 
Hall. (Leave this in, Ed., she sent 
us two tickets)....Artie Paul writes 
to say that the theme song of the 
Radio Stations should be, ‘Just a 
Little Home for the Old Jokes’.... 
And Heywood Broun, one of our 
favorite people, always looks like he 
is wearing what the well dressed 
man will throw away....ARE YOU 
READING? 





BIRTHS 


Mr. and Mrs. J. P. Bradley, son, 
Jan. 19, Mission hospital, Hunting- 
ton Park, Cal. Father is manager 
of the California theatre in that 
town, 

Mr. and Mrs. Frank Lynch, 
daughter, Jan. 21, in Witchita, Kan., 
home town of the mother. Father 
is of Keller Sisters and Lynch, radio 
trio. Mrs. Lynch is the former Iris 





| Gray, ex-Paramount junior player./ers in the east. 





The management forgot to | 





Co-operative House Parties on 
Dutch Treat System Spreading 





BILLY PIERCE’S TAP TALK 


Colored Instructor Talks to Up- 
state White Dancing Masters 








Schenectady, N. Y., Jan. 23. 
Yesterday before the white so- 
ciety of Northern New York Danc- 
ing Masters, Billy Pierce, colored, 
lectured on tap and hard shoe 
dancing. A colored boy demon- 
strated the steps as Pierce spoke. 


About 200 dance teachers at- 
tended the meeting. Fred Herbert 
is the society’s president. 

Pierce is said to have receivea 
$100 for his expenses in coming here 
from New York. At home Pierce 
has a dancing school with colored 
instructors. His school has taught 
jazz stepping to most of the best 
known dancers of the stage. 


BENEFITS THAT BENEFIT, 
PROMOTER LEAD TO JAIL 


Providence, Jan. 23. 

Henry A. Terrill, self-styled com- 
mander of the ‘Christian Soldiers 
of America, Inc.,’ who is in jail here 
with his wife awaiting disposition 
of charges of racketeering, faces 
additional charges of a similar na- 
ture in New Haven, 


Terrill and his wife are charged 
with sponsoring benefit shows at a 
local theatre and then fleeing with 
the proceeds. Arraigned on a charge 
of fraud, Terrill was sentenced 
to one year in jail last week. He 
appealed and furnished bonds. To 
prevent Terrill’s disappearance, po- 
lice obtained a fugitive warrant 
against him and his wife. Unable 
to furnish bail on this charge, the 
pair were remanded to jail. 

Terrill’s activities were brought 
to the attention of the police by the 
Better Business Bureau who inves- 
tigated the man’s so-called welfare 
work, and characterized it as racke- 
teering. 


MARRIAGES 


Agnes E. W. Sands, muscian, and 
John P. Mern, both of Brooklyn, 
have filed marriage intentions at 
Greenwich, Conn. 

Rose Helen Doyle to H. S. Com- 
ings at Yuma, Ariz., Jan. 13. Bride 
is of the vaude team of Doyle and 
Wristen. 

Elizabeth Gray to Lee A. Shel- 
don at Yuma, Ariz., Jan. 15. Groom 
is ass’t prop manager at Warners 
studio, Burbank, Calif. 

Joan Burgess, showgirl, to Nich- 
Olas Blair, Jan. 22, at Harrison, 


. . 

















' ° 
basis, 


House parties on a co-operative 
among friends, with each 
couple contributing a like amount 
for the evening’s conviviality, are 
springing up all over New York as 
another way of beating depression 
and beating the theatre, night club, 
speakeasy and other places at the 
same time, 

Under the house party 
are working it out, 


Plan, as 
many folks 
eight or 10 couples decide to chip in 
a like amount or bring a bottle or 
two, at each party held. One night, 
with Saturday the most popular, 
party is held at one house, moving 
to the habitat of another couple, 
etc., with the rotating idea perma- 
nent. 

During the past year numerous 
friendly clubs have sprung up at 
which there is a regular admission 
of $1.50 or more, Generfilly pro- 
moted by someone having a large 
apartment and a large assortment 
of friends, with each paying the 
admish and that entitling them to 
food, drinks, some dancing if car- 
ing and now and then some enter- 
tainment usually on the cuff for the 
house, 

One such place, calling itself the 
Depression Club, draws as many as 
75 people on a Saturday night, with 
a profit for the apartment lessee at 
the $1.50 nick after cost of drinks, 
food, maids, etc., is deducted, 

Regular mailing lists are in vogue 
with some of these apartment 
places. 





Winchell Smith Gets 
Coolidge’s. Last Check 


Hartford, Conn., Jan. 23. 

Perhaps the last signature writ- 
ten by Calvin Coolidge was ad- 
dressed to Winchell Smith, the play- 
wright. It is on a check for $1.39, 
dated at Northampton on the day 
the former president died and made 
payable to Winchell Smith’s Flour 
Mill. It is payment for a bag of 
whole wheat flour ordered by Mr. 
Coolidge last Friday. 

Smith’s hobby is the old grist mill, 
about six miles outside of Hartford 
where flour is ground between 
ancient mill stones. He is traveling 
in Egypt and the letter was for- 
warded to him at Cairo by the man- 
ager of the mill. Mr. Coolidge tried 
the flour on the advice of Senator 
George P. McLean of Sunsbury, who 
first told about the old mill. 
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Hollywood Rhythm Girls, eines | 
tra, booked for an indefinite en- 
gagement at Palatial Inn, only night 
club at the 
keepsie, N. Y. 





John Foster’s Hi-Oans, 


radio orchestra, 


now regattaless Pough- 
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touring one>night- } 
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BETTER SHOW at RKO! 
RKO PALACE °,':7;; 
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CHATTER 


52 VARIETY 
Broadway 
Riza Royce'’s script making the 
rounds. 
Sydney Fox looking for a stage 


script or part. 

Dave Blum beginning to 
for dog shows again. 

Al Fields around with 
neck done up in a bandage. 

Billy K. Wells had 50th birthday 
last week and started worrying. 

Ward Morenouse and Mark Bar- 
ron off quail hunting in Virginiah, 
sah! 

Charley Gartner on a leave of ab- 
while Mrs. Gartner recuper- 


half his 


sence 
ating. 

Mike Simmons lecturing Mon. 
(23) for the Federation of Women’s 
Clubs. 

Russ Moon is in training to han- 
dle one of the ‘Cavalcade’ road 
shows. 

Helen Flint, actress, 
Park S., discharged 
ruptcy. 

Herman Timberg 
show for himself 
Rooneys. 

3udd Grey is around again after 
a couple of months at the Fox, 
Brooklyn. 

Dan Dogherty is doing contact 
work as well as publicity for Fox 
Movietone News. 

Unlike Will Hays, Dr. A. Gold- 
smith is open in his praise of a fa- 
vorable news story. 

Phoebe Diamond recuperating at 
Farmingdale sanitarium from at- 
tack of acute asthma. 

Alex. Gottlieb got his Par notice 
exactly three years to the day of 
starting to work for Par. 

Al Jolson left Saturday (21) for 
Palm Beach. Back in New York at 
Paramount for $15,000 Feb. 17. 

‘Safe driving starts just above the 


160 Central 
from bank- 


new 
Pat 


writing a 
and the 


ears.’ It’s an illustrated sign in all 
of the taxis of one fleet in New 
York. 


Richard Gerard Husch, who wrote 
the words to ‘Sweet Adeline,’ is a 
clerk in the Jamaica, L. I., post 
office. 

Jim Donahue, honorary sec of the 
America Club in Paris, here on a 
visit, returning on the Europa 
Feb. 1. 

Jack Mason, dance director for 
‘Of Thee I Sing,’ a patient at the 
Park West hospital after a heart 
attack. 

Bernice (Harry) Lang and Lucille 
(Jack) Norton, both Haley sisters, 
have opened a gown shop at Smith- 
town, L. I. 

Memorial addresses to the late 


_ William Morris at the Morosco the- 


atre Sunday (29) by Jewish The- 
atrical Guild. 

Dave Fox and Fred Mayo couldn't 
find enough vaude time to play, so 
they turned vaude agents, and it’s 
still a problem. 

Temporary office which Emanuel 
Cohen is occupying at Par while in 
New York still has Xmas wreaths 
over a prop fireplace. 

William McBride, the ticket bro- 
ker, not only mayor of Pelham, but 
chief of police as well. Claims nary 
a speak in the place. 

Newest jigsaw gag is to get your 
own photo cut up, bright idea being 
to send it to someone and let them 
guess. Only costs 98c. 

Nick Holde won't be frightened 
by any Friday the 13th. Flew to 
Chicago that day, and there were 
13 people in the plane. 

Some sections of the picture busi- 
ness still believe Will Hays isn’t 
going to stick when Roosevelt en- 
ters. Despite the contract. 

The Ellin (Irving) Berlin story in 
the ‘Saturday Evening Post’ this 
week is fiction. May be the first of 
series by Mrs. Berlin in the ‘SEP.’ 

Bernie Hynes is making the econ- 
omy survey at Radio City, as RKO 


seeks to effect operating cuts. 
Hynes’ secretary is named Anna 
Kutz. 

Bill Crouch and Bud Carroll, 


newspaper men, marooned in their 
Eaton canyon cabin by snow and a 


landslide. Lived on beans for three 
days. 

Jack Barry hit the jackpot ma- 
chines for the pot two days run- 
ning, but not the same machine. 
Then. he stopped playing. Yoo good 
to last. 


Percentage of the Greenwich Vil- 
lage Ball in Webster Hall Friday 
(27) goes to the Emergency Relief. 
Fund Committee headquarters at 
the Brevoort. 

Mabel Withee has started a con- 
tinuity period for a commercial over 
the radio. Material written by Mar- 
jorie Dale, daughter of the late 
critic, Alan Dale. 

Jack Shallit, formerly eastern still 
photographer for Paramount, is now 
on his own. Swanky Offices just off 
upper 5th avenue, including a bowl 
of frisky goldfish. 

Square getting a laugh out of 
Winchell’s review of ‘Pardon My 
English’ in which he speaks of the 
mazdas hissing. It’s a good trick 
if the bulbs can do it. 

M. A. Malaney, of Loew’s Cleve- 
land string, in for a look at the old 
street and back to the grind again. 
Says the less there is the harder 
they have to hustle for it. 

Cackomania Club being revived at 
Gerson’s for meetings once weekly. 
First session will be battle between 


prepare 


i Tess Gardella and Marie 
for presidency. Morris, the 
elevator boy, guest of honor. 





Understood the Paris picture 
houses want Clara Bow and Rex 


| Lease for personal apps, but she 
will not accept on Sam Rork’s ad- 


vice, her producer accompanying 
the pair on their European vaca- 
tion. 


in New York 
for a vacation, checked in at the 
Manhattan Eye, Ear, Nose and 
Throat hospital, New York, Friday 
(20) for a two-day battle against 
sinus. After two or three days of 
recuperation she will leave for Hol- 
ly wood. 

Twenty-two New York City sen- 
ators and assemblymen are reported 
to have signed a petition notifying 
management of a leading Albany 
hotel that if the patronage of a fel- 
low legislator from another part of 
the state was accepted they would 
no longer remain as guests. 

Amike Vogel back in town after 
seven weeks in Florida, where he 
helped open a new theatre and did 
other odd jobs in between fishing 
and fooling. Headed back before 
the hookworm got him. Looking 
around. If he strains his eyesight 
he’s got a farm up around Peeks- 
kill to fall back on. 


Claudette Colbert, 


- Bermuda 


Leo A. Tweroger, dean Bda. ho- 
telman, elected prexy Hotel Men’s 
Ass'n, 

Castle Harbour opens in a blaze 
of glory and red ink for its second 
season Jan. 14. 

Mr. and Mrs. E. C. Acheson of 
N. Y. and Lunnon at the Princess, 
both being writers. 

Judith Anderson pulled a Garbo, 
convalescing at Elbow Beach incog- 
nito to avoid the press. 

Mr. and Mrs. Larry Woods part 
of string trio at Inverurie, are as 
popular as they are in Boston. 

Joel Sayre (Rackety Rax) leaves 
at long last with Mrs. and their 
Bda.-born girl (19) with the new 
book in his pocket. 

Clifton Webb rumored to have 
come in on the Monarch (15) and 
taken the return trip same day, but 
his name not on the passenger list. 

Bermudiana (11) silver grill 
crowded with 20 couples, six danc- 
ing, including Jack Sharkey’s party 
of four. The champ came down for 
a rest, sailed (15). 

‘Man Against Woman,’ wherein 
Jake Holt comes to Bda. to get his 
man, a big hit with the local color, 
who can't get into the hotels except 
as employes. 

The ‘Castle Harbour, Bermuda,’ 
date line you see in the home news- 
papers, is swell publicity, but the 
place that has that name is a bay 
plus the hotel, latter being in Tuck- 
er’s Town, which, believe i. o. n., is 
not a town. 

Castle Harbour dinner dance (18) 
saw on the floor the Arthur Mur- 
rays, Clive Alvord, the golfer; Jack 
Buchanan, Margaret Fishback, 
Judge Warren R. Voorhis. Siggy 
Schatz leading the musieians here 
for second season. 

Glen Sherrard, down for a trip 
(15-19), says the Hamilton hotel will 
most certainly open next month (6). 

*"Mudians wondering if Roosevelt’ll 
show up here when he takes that 
cruise Feb. in Vince Astor’s Nour- 
mahal, a familiar favorite in these 


parts, 
Montreal 


Jim McDonagh out of hospital. 

Constantin ‘Nitchevo’ Zolo scoops 
press scribes on Albanian poet. 

Montreal orchestra in fourth year 
sending hat around. Feared may 
disband. 

Gilbert Ghewey, late Ottawa and 
Quebec press gallery, news editor 
‘Herald.’ 

Elmer Ferguson breaks into ether. 


Jimmy Oastler another new one 
on the air. 
Larry Stephens leaves His Ma- 


jesty’s to manage ‘End of Road’ 
road company. 

Hilda Hesson sponsoring one-act 
plays aboard Duchess Bedford on 
West Indies trip. 

Censors who started their Xmas 
chopping early have kept at it ever 
since, latest murder being ‘Strange 
Interlude.’ 

Fanny stages all- 

gallery 
yets nice 


Appelbaum 
Montreal artists picture 
mezzanine floor Loew's. 
press notices. 

Total of 35 actions taken by city 


police against five cabarets and 
dance halls close with fines and 
costs. Chief Dufresne has issued 


ukase must all close at midnite, and 
this will kill nite biz in this city. 
Cabarets are Cosy Grill, Hotel Nor- 
mandie, Lion d'Or, Moonlight Gar- 
dens and Grand Gardens Cafe. Chez 
Maurice and Frolics not so far af- 
fected, but are liable to same fines. 
These will be much higher on sec- 
| ond offense, but most of above may 


lose. 





Hartman | 
Palace | 





Vienna 


‘Waltz Dream’ revival at the 
Volksoper is attracting big audi- 
ences. 


Liesl Edthofer, wife of Vienna's 
matinee idol, selling pajamas in her 
new shop in Herrengasse. 

Rita Georg, musical comedy star, 
is a success in her first speaking 
role in Shaw’s ‘Too True to Be 
Good.’ 

Yiddish Theatre of Wilna, which 
made such a hit with ‘Dybbuk’ ten 
years ago, back in Vienna with new 
repertory. 

Yet another Hapsburg play on in 
Vienna, ‘Kaiser Franz Joseph I,’ by 
Duschinsky. Just another of those 
well-staged historical revues of lo- 
cal interest. 


Erwin Strauss, 
Strauss, boy of 22, 


son of Oscar 
who made his 


dians, at the Payret theatre with 
their musical comedy company, 
staging make believe bull fight for 
tourist trade. 

Plenty radio stations will be clos- 
ing down soon, as government is 
set on collecting taxes or else. Most 
broadcasters in arrears two and 
three years in taxes. 

Marino Mendoza, amusement in- 
spector of the tax dept., collected 
$377 from Sam McKinney, treas- 
urer of Payret theatre for taxes 
to be paid and ran away with the 
coin. 

The government still trying to 
collect taxes on radio receivers, but 
it is no go, after Bl Mundo, morn- 
inger, waged hot editorial campaign 
asking the tax be repealed with 
Manuel Castellanos, representative, 
taking the fight at the House and 
getting it passed. But it stuck at 
the Senate. 





mark composing witty music to/! 


‘Dancing Shylock’ recently, recov- 
ering after suicide attempt on the 
Riviera. 

‘Spooks in the Castle,’ Kricka’s 
new, modern, jazzy comic opera, 
was presented at the Staatsoper on 
New Year's night. Extraordinary 
book is based on a short story by 
Oscar Wilde. 


Leopold Reichwein, well-known 
conductor, refused to, conduct a 
Mendelssohn concerto in the Vienna 
Broadcasting Studio recently be- 
cause his national feelings forbid 
him to interpret the works of a 
Jew. 

After ‘Taxation Document No. 
17/1/24/3,’ the title of Hans Sass- 
man’s play in which he satirizes 
Austrian red tape, Kutr Goetz has 
written one with a still more ex- 
traordinary title. It is ‘Hiob Prae- 
torius, M.D., Specialist in Chirurgy 
and Gynecology.’ 





Budapest 


By E. P. Jacobi 





Christa Wingloe here. 


Victor Varconi here for a throat 
operation. 


Melchior Lengyel means to settle 
in England for good. 


Dorothy Thomson, Mrs. Sinclair 
Lewis, ran down from Vienna. 


Head of Warners’ local branch, 
Dr. Pressburger, quit job he had 
only taken over in the fall. 


Maria Szilvasy won Ufa’s beauty 
contest. She is Ufa’s guest in Ber- 
lin during three weeks while they 
are making tests of her. 


Sugar Brothers, a Hungarian firm 
of New York, has just completed 
shooting a Hungarian short, ‘Penny 
Rapid,’ with a view to showing it in 
Hungarian nabes in the United 
States. 


Hungarian educational, ‘Shadows 
of Love,’ just released by the pro- 
ducer, Ferenc Pless. Censor board 
permitted showing only if separate 
perf .rmances are given for men and 
for women, 


‘Dr. Jekyll and Mr. Hyde,’ running 
here under the title ‘Man or Mon- 
ster,’ is considered one of the big- 
gest jokes on the screen. People 
crowd to see it, but instead of being 
awed they’re amused. 


Paul Fejos here for opening of the 
German version of ‘Big House,’ 
which he directed. Heinrich George, 
German male star, here for personal 
appearance at the opening. Picture, 
which was vetoed by censor here 
during two years and at last per- 
mitted, has great success. 

Rod la Rocque going about witha 
full-fledged dark beard. Grew it 
when he lost his bet on the re-elec- 
tion of Hoover. Rod and his wife, 
Vilma Banky, intend to turn pro- 
ducers, it is said. Negotiations to 
enter into partnership with the 
management of a local theatre. 


Havana 


By Rene Canizares 





Grand Hotel a hit at El Encanto. 


Mrs. E. L. Olivell, wife of N. Y. 
Evening Journal’s editor, in town. 

Edward Hughes, sports cartoon- 
ist of Brooklyn ‘Eagle,’ here with 
Mrs. 

Irene 
room dancers, 
Plaza roof. 

Maurice and Cordoba, dancers, 
and Rita Montaner, Cuban singer, 
at the Havana Casino, 

Tomas Cuervo, impersonator of 
Laurel and Hardy, added to the 
Sunday eve kiddie program at CMC. 

Roberto Soto, most popular Mex- 
ican comedian, also in town with 
his musical review company at the 
National theatre. 

Pepsodent people dickering for a 
radio commercial program. Trying 
to set a team similar to Amos ’n’ 
Andy in Spanish. 

Algeria y Enhart, Spanish come- 


ball- 
the 


and James Vernon, 
imported for 





The Hague 


By M. W. Etty-Leal 





A novelty for the Hague is an ex- 
change for artists, held daily in 
Scala Cafe; Amsterdam had one al- 
ready. 

Holland has a famous whistling 
baronet, Baron de Vos van Steen- 
wyk, who has just been acting for 
Profilti newsreel. 

Esther Philipse, Dutch soprano, 
signed up with Dutch Operetta Com- 
pany for a new production, ‘Darling, 
Do You Know——’ 

Quite a few foreign artists here 
at present: Percy Manchester, Eng- 
lish tenor; Robert Soetens, French 
violinist; Raden Mas Jodjana, Java 
dancer; German Riele Quieling 
Quartet. 

Similar gag, but silent, to be tried 
out in taxis of Amsterdam by lit 
up changing advertisement box, an 
American invention. Every three 
minutes this revue of ads starts on 
a new run; Amsterdam first town in 
Europe to adopt it. 

As tramways in Hague are in bad 
straits, as a novelty too, conductors 
are to announce not only next stop 
but also to cry out shops near to it, 
who naturally have to pay for that 
privilege, management hopes to fill 
coffers by this step. 

Two premieres in Holland this 
week: At Amsterdam, by Verkade 
Company, ‘The Marchioness,’ trans- 
lated from English play by Noel 
Coward; at the Hague, ‘Fear,’ by 
Edward Wilbraham, translated by 
Mrs. Dumoulin-Goedkoop, produced 
by Hofstad Tooneel. This company 
has been very successful with an- 
other play, ‘Leontintje,’ written in 
co-operation by Flemish author 
Felix Timmermans and Dutch dra- 
matist of that company, Eduard 
Veterman. The 200th performance 
of that play went this week at the 
Hague. 


Minneapolis 


By Les Rees 


Marigold Garden, city’s biggest 
dancehall, cuts prices. 

‘Hell Divers’ drew biggest gross 
of any picture in Publix houses here 
last year. 

Florence Lehmann, Minneapolis 
Symphony Orchestra demon press 
agent, k. o.’d by flu. 

Al Kelles out as Shubert business 
manager after many years’ associa- 
tion with ‘Buzz’ Bainbridge. 

Rumor around rialto that Fox was 
taking over Minnesota theatre and 
would reopen 4,200-seat house proved 
bunk, 

Two features plus five vaudeville 
acts for 55c. didn’t mean a thing at 
Orpheum here, gross dropping be- 
low average. 

Bobbe Arnst, with ‘Whoopee,’ at 
Orpheum, billed as ‘Johnny Weis- 
muller’s former wife,’ and profiting 
from front-page publicity. 

Gordon McKinnon, former Minne- 
sota theatre assistant manager, and 


now running house in Iowa for 
Finkelstein theatres, a week-end 
visitor. 


University of Minnesota beauty 
show at Orpheum to select winner 
for national college co-ed cham- 
pionship off on account of faculty 


opposition. 
Jeanette Feah being sued for 
$5,530, alleged unpaid balance of 


$13,173 cost for constructing replica 
of a Swiss village at her road house 
night club. : 

After two years’ absence, Marie 
Gale (Mrs. A. G. Bainbridge) re- 
turned to Shubert (dramatic stock) 
cast to play a lead in ‘Cradle 
Snatchers.’ 

Don Alexander, top-notch State 
press agent, surprised localites by 
returning to city with a secret bride, 
to whom he was knotted here last 
August without any publicity what- 
soever. 

Police cars carried Henry Wo- 
empner, orchestra conductor, from 
KSTP radio station after conclu- 
sion of broadcast at 8:15 p. m., to 
Minnesota Auditorium, nearly 10 
miles distant, in time for start of 
Minneapolis Symphony concert at 
8:30 p. m. 





London 


Henri Lartigue sick at Pau. 
Henri Carson also on the sick lt 
John Southern’s mother Seriously 





ill. 

Cliff Fischer off to North 
for health cure. 

Harry Welchman to play ‘Casa, 
nova’ role on tour. 

Jack Forester around, 
over films for France. 

Reilly and Comfort’s two gramo. 
phone recording offers. 

Greta Natzler, wife of Harry 
Steininger, latest flu victim. 

The old melo, ‘The Streets of Lon. 
don’ pulling in quite a crowd. 

Jessie Bond, famous Savoyard, 
celebrating eightieth birthday. 

Anton Dolin around with La Ja 
his new Hungarian dance partner, 

Lee Ephraim enjoying a snooze 
during Victoria Palace performance, 

Conrad Veidt to play title role in 
‘Jew Suss,’ Gaumont-British filmi. 
zation. 

Yorke and Leonard reading film 
scenario, with English film debut ag 
objective. 

S. T. Hale just back from three 


Africg 


looking 


weeks’ New York trip, as Clatre 
Luce’s guest. 
Marcelle Rogez throws swell 


party, with Mr. and Mrs. Jack Hyl. 
ton of the guests. 

Mervyn McPherson with band. 
aged arm, all through forcibly hit. 
ting a glass pane. 

Sonny Miller collaborating with 
Johnny Burnaby, son of Dave Bur. 
naby, in song writing. 

A. E. Abrahams abandoning idea 
of producing ‘Mademoisele’ after 
seeing show again in Paris. 

Laurence Olivier to play opposite 
Gertrude Lawrence in indie film, to 
be done at the B. I. studios. 

Frances Maddoux at the Mayfair, 
and doubling in ‘Ballyhoo’ at the 
Comedy, replacing Zadee Jackson. 

Louis J. Seymour's continuoug 
vaudeville flutter at Daly's theatre 


cost him £16,500, but might. still 
come back. 

Celia Johnson replacing Edna 
Best in ‘Another Language.’ Edna 


quit when her expected happy event 
became public. 

Gordon Beckles wants it men- 
tioned in ‘Variety’ that all bankrupt 
producers are dining at the swellest 
London nighteries. 

‘Flies in the Sun’ is title of new 
Ivor Novello play, in which he will 
appear with Gladys Cooper at the 
Playhouse Jan. 18. 

Harley street, home of medical 
specialists, perturbed over persist- 
ence of barrel organs in playing 
‘Ain’t It Grand to Be Blooming Well 
Dead.’ 

Flu victims include Nellie Wal- 
lace, Edna Ferber, Monty Banks, 
Claude Hulbert, John Tilley (who 
returned to sick bed after marriage), 
yene Gerrard, George Gee. 








Riviera 
By Frank Scully 


Syd Chaplin now nite-lifer. 

Bob Ritchie to Paree and back. 

Evelyn Arden 
Cap Ferrat. 

Rain cutting in on Jeanette Mace 
donald’s riding. 

Winston Churchill dodging taxis 
at Monte Carlo. 

Peggy Wood and Johnny Weaver 
loafing at Cagnes. 

Dina to double in Dolphin, Cannes 
nitery, while doing a pic. 

Edward Titus, Paree publisher 
and legit producer, laying off. 

Henri Cochet, tenniser, volleying 
his way into export wine biz. 

John Erskine due in next week 
for opera huddle with George An- 
theil. 

New version of the ‘something for 
your pretty neck’ gag for lady golf- 
ers is a soap shaped like golf balls. 

Fred Barlow's ‘Mlle. Prudhomme,’ 
world-premiered at Monte Carlo, is 
a musical based on Dickens’ Pick- 
wick. 

Hobart Henley, lost for weeks, 
now at Miramar, Cannes, with 
Irvin Marks. Both were buried at 
St. Moritz. 

E. Phillips Oppenheim, who lives 
only a half hour from Monte Carlo, 
has moved over there to the Hotel 
de Paris for a holiday. 

Carl Brisson back to twenty more 
weeks of ‘Merry Widow’ touring, 
after which he wants Betty Comp- 
ton for ‘Countess Maritza.’ 

Ed Hope’s new private bar has 
black oil-cloth curtains and the 
Martinez’s barkeep, proving the 
‘Post’ must be paying again. 

Kay Boyle laying off ‘Gentlemen, 
I Address You Privately’ and bring- 
ing out a vol of short stories till 
she thinks of a shorter title. ; 7 

Jimmy Walker and a ‘Variety 
mugg wrote 200 catch-lines for 
Betty Compton’s book while dinins 
at the Sing Song, but her ‘Knocking 
the X Out of Madame X’ still holds 
the title. 

‘Hollywood,’ new nitery, is click- 
ing even when charging six bucks 
for fifty-cent champagne, and the 
backer, Bruce Bundy, going next 
door to the Savoy when he wants 4 
real drink. 

Tod Robbins’ dancing partners 
are plenty tall, reminding of J. P. 
McEvoy's comeback to a tall Ens 
lish gal who praised his footwork. 
‘How do you know what I'm doing 
down here?’ cracked Mac. 
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Hollywood 


George Landy is an expert wearer- 
ef-holes-in-carpets. 

Carroll Graham in town and look- 
jng for a studio berth, 

Al Lever says the California rains 

ke him homesick for Texas. 

Fox publicity department is start- 
fng 2 perpetual bridge tournament. 

Ronald Colman at Arrowhead, Hot 
gprings, to get rid of a stubborn 





1d. 
prank Lloyd hiding out for a cou- 
ple weeks now that ‘Cavalcade’ has 
opened. 

Don Roberts, former sports editor 
of the ‘Record,’ off for a year in 
Europe. 

Dick Rodgers says he’s working 
with the Zwei Hertzen—Larry and 
Moss Hart. 

Harry Brand, despite his connec- 
tion, is off Caliente, with the b. r. 
glightly sick. 

Columbia exchange staff garbed 
nm Chinese apparel, with Joe Stout 
as the head-mandarin. 

Thornton Sargent, of Fox pub- 
licity, was once an instructor at 
University of Missouri. 

Mrs. Harry Ruby recovering at 
the Cedars of Lebanon hospital 
after an appendix operation. 

Abraham Lehr back after two 
months in New York and lands 
right in the middle of the rain. 

Baltimore Dairy Lunch resumes 
jts old title, West Side Riding and 
Asthma club, just for a change. 

Dr. Joseph Ginsburg got a job of 
fixing Johnny Weismuller’s schnoz. 
Swimmer broke it playing squash. 

Harry Sugarman’s electric tram 
gaved the day when rains flooded 
the court leading into the Egyptian. 

Rowboats necessary at crossing 
intersections downtown and on film 
row during the recent heavy rains. 

Groucho Marx glad to be home 
from New York, but dissappointed 
on the crop return of his Bev Hill 
rancho. 

William K. Howard back from 
Europe, but impressed most with 
the seven-cent beers served on the 
‘Europa.’ 

Mel Murphy insists one reason he 
left Tucson flat was because his 
healthy appearance had the natives 
all o. o’ing him. 

William Wellman moving from 
Whitley Heights to a ranch in San 
Fernando valley, where he expects 
to raise chickens. 

Grant Gardner at the N.V.A. of- 
fices going dizzy when a radio 
booker asked him to audition his 
good stuff over the phone. 

Cecil B, DeMille, minus a shave, 
taking charge of projection arrange- 
ments for premiere of his ‘Sign of 
the Cross’ at the Biltmore. 

Law firm specializing in Mexican 
divorces, and supposed to be doing 
a lot of business, had to move be- 
cause they couldn’t pay the rent. 

Helen Hayes and Charles Mac- 
Arthur will see Japan in the spring. 

Diana Wyngard has postponed 
the visit to England to do ‘Reunion 
at Vienna’ at Metro first. 

On Wilshire Boulevard, ‘The Fifth 
Avenue of the West,’ two chaps 
were standing a mile apart, each 
holding a large card, asking for 
work. First, dressed in full chauf- 
feur’s uniform, wanted a job as 
chauffeur. The other’s card read: 
TI want work. Will do anything for 


my board.’ 
San Diego 


By Lon J. Smith 








California dark. 

Rain, and quite cool. 

Fritz Fields owns a chicken din- 
ner spot. 

Bookmakers flourishing with po- 
lice indifferent. 

Victor McLaglen guest of A. J. 
Kalberer (Fox). 

Wheeler and Woolsey shooting 
g@cenes at Caliente. 

Tom Kennedy getting ready for 
another Troupers’ show. 

Lewis night club in a court jam 
after complaints about noise. 

Auto rack track folded last Sun- 
day. Drivers went on strike. 

Betty Compson went through to 
Agua Caliente to get her jewels 
back. 

Five newsreel crews here from 
Los Angeles to cover ‘Old Ironsides,’ 
tied up here. 

Great Raymond was locked in his 
dressing room at the Orpheum and 
had to get a locksmith to get out. 

Starr and Dahl dancing at Elks’ 
public dining room. J. Warde Hut- 
btn and his orchestra also appear- 
neg. 

Several former vaudeville per- 
formers in crews delivering gas bills 
in local company’s effort to aid un- 
employed. 

Wallace Beery, Clark Gable and 
Jean Harlow will work in scenes to 


be taken at North Island, army, 
navy aviation base. 
Nearly 100 American entertain- 


ers affected by Tijuana ruling that 
expenses must be cut to meet heavy 
tax imposed by Mexico City. 

Joe Schenck doing a good job of 
building up Agua Caliente Jockey 
club. Hopes to make it ‘Saratoga 
of the Winter,’ and is getting good 
Play from Hollywood. 

Mrs. Henry G. Miller, mother of 
Gilbert Miller, here to be near 
grandson, Cadet Gerald McCoy, sec- 


at 


student 

Army and Navy academy. 
Unemployment vet outfit at Camp 

Kearny entertained by Louise Han- 


ond-year San Diego 


sen, Shirley Harrison, Virginia 
Cook, Gloria Winke, Gale Littlepage 
and others in a dance revue. KGB 
Saturday night revue also broadcast 
from the camp. 


By Ben Prout 








Moulin Rouge club folds. Too 
much competition, no money. 

Beach Bath and Tennis club, 
strictly private, opens at beach. 

Jimmy Hodges and complete 
vaude unit move into old Ambassa- 
dor club. 

Jim McKoy, former city manager 
for Sparks and Publix, transferred 
to Tampa. 

Coral Gables Country club opens 
with new show, making some 16 
dine-dance-cabarets in operation. 

They're off at Hialeah park, Wid- 
ener’s ‘most beautiful’ horse plant. 
Lots of good horses, plenty of peo- 
ple, some bettors. 

Thomas and Mrs. Meighan stood 
in line several minutes waiting to 
see ‘Strange Interlude’ at Commun- 
ity, Miama Beach, recently. 

Vernon D. Hunter, former Day- 
tona Sparks manager, takes over 
Paramount, which was McKoy’s 
special charge of recent months. 

Bouche opens Villa Venice at 
beach. Claims he has the show he 
will feature in Chicago for Century 
of Progress period next summer. 

Ed Lowry and Ted Husing billed 
at Floridian hotel supper club along 
with Lou Holtz, who has been draw- 
ing middling crowds considering 
season. 

Frank Ford opens Deauville Yacht 
club, two blocks away from famed 
Hollywood Beach hotel. Still no 
word about opening of Embassy, 
but those close to Ford say he’ll 
open before the month is out. 


San Francisco 


By Harold Bock 


7 








Bob and Helen Barlow, hoofers, 
divorced. 

Earle C. Anthony docked here 
after his Hawaiian trip. 

The Paul Spiers expecting that 
blessed event any day now. 

A. W. Beideman and Ray Howell 
installing KTAB’s new equipment. 

KTAB will soon rebroadcast from 
KNX the Frank Watanabe pro- 
grams. 

Admish reduced at Davies; bills 
changed twice instead of thrice 
weekly. 

Metro dickering for abandoned 
liner, City of Honolulu, but deal 
dropped. 

Walter Bunker, Jr., KFRC’s chief 
announcer, surprised by busting out 
as singer. 

Arnold Maguire joing KFRC an- 
nouncing staff; Murray Bolen doing 
relief m. c.’ing. 

Tom Gerun thinking of swapping 
his Bal Tabarin floor shows with 
Hollywood cafes. - 

This ‘Variety’ mugg spending two 
weeks in hosp, too, but ‘Variety’ 
continues to go on. 

Catherine Lawler takes over na- 
borhood Regent and is city’s only 
fem house operator. 

Vic Linfoot permanently assigned 
to announce those Johnny Hamp 
broadcasts via NBC. 

Charles Alexander new radio ed 
‘Chronicle.’ Eric Koster getting 
reportorial assignments, 

Ned Tollinger’s frau back after a 
month’s visit in Ioway and packed 
off to hospital for flu recuperation, 


Milwaukee 


By Frank J. Miller 








Gayety again burlesking. 

‘Good Earth’ popular at Pabst. 

Toscha Seidel at Auditorium Jan. 
23. 

Harry Lauder one-nighted 
Davidson. 

Cornelia Otis Skinner coming to 
Davidson. 

Late Barry Conners was a Mil- 
waukeean. 

John R. Freuler in town for a 
short visit. 

Fritz Kreisler thought Milwaukee 
sad without beer. 

No more Fanchon & Marco shows 
at the Fox Wisconsin for a while. 

Boston English Opera Company 
will offer two weeks of dollar opera 
at the Pabst. 

Christy Wilbert has left Fox Mid- 
wesco for the coast. And so0 has 
Bill Zeilor of the same chain. 

A. James Alexander, 73, formerly 
a well-known local theatre orchestra 
leader, died in Chicago. Buried here. 

James O'Donnell, Mirth doorman, 
held up by bandits who thought he 
was the house manager and threat- 
ened to kill him unless he told them 
the theatre safe combination. But 


at 





he convinced them he was only a 
doorman. Got his $3. 











Al Lackey informed Al Jolson that 
he was ‘the Tucker of male singers.’ 

Ted Weems will return to town at 
the Winter Garden after Jack 
Denny. 

Robert Erwin, company mer. for 
‘Play’s the Thing,’ left town very 
suddenly. 

Louis Stern, known to scores of 
actors as a Christian Science prac- 
tioner, died last week. 

Cliff Edwards and Eddie Lowry 
will be on the same bill with ‘Easy 
Aces,’ at the Chicago, Jan. 27. 

Richard Burritt handling pub- 
licity for the Russell operetta sea- 
son at the Civic Opera House. 

Frank Mullins, NBC’s director of 
agriculture, gets a nice trip to Win- 
terhaven, Fla., for the orange fes- 
tival. 

Frank Burke, publicity for Music 
Corp., leaves it Feb. 1. He may take 
a publicity position with the Chi- 
cago Fair. 

Pat Frank goes to the Washington 
‘Herald,’ and his post as associate 
ed of ‘Radio Guide’ will be filled by 
Evans Plummer, 

Jack Robbins and Jimmy Camp- 
bell spending a hectic fortnight be- 
tween trains, enroute to Hollywood. 
Willie Horowitz all worn out. 

H. W. Beatty and Reed Moore, 
vets from the Civic Opera, are back 
at the house to bufld and light the 
productions for the new tenants. 

Social item: Dr. Bernstein, loop- 
hound medico, took over Eddie So- 
bel’s apt. to throw an Italian meat 
ball dinner for Harry Puck and Ar- 
thur Treacher. 

Reading in ‘Variety’ that Pres. 
Hoover may broadcast commercially 
for General Motors, an RKOite said: 
‘I wonder if we could get him for a 
week at the Palace.’ 

Jess Krueger of the Chicago 
‘American’ wrote an article on how 
he panhandled 25 cents from Sir 
Harry Lauder. Told as a true story 
but publicity suspected. 

Florence Paley, woman exhib, has 
added the Haymarket, burlesque, to 
her Imperial for straight pix at 10c. 

Palace will play WENR minstrels 
Feb. 3 instead of Feb. 10. 

885 Rush, Chicago’s swankiest 
speakeasy and French cuisine 
restaurant, was closed tighter than 
a drum and a policeman is on sen- 
try duty to see that it doesn’t re- 
open, 

Don and Mazie Dixon, hoke dra- 
matic stock couple, have reunited 
after a three-year hiatus and think 
Chicago ripe for another sample of 
their art, recently exemplified by 
Billy Bryant. 

Garrick will try a colored revue 
entitled ‘Dixie on Parade,’ with the 
Ray West-Ralph Kettering combo 
again operating house. Percy Ven- 
able is producing from south eide 
talent sources. 


Toronto 


Empire folds. 

Bob Noble back. 

Irish Players coming. 

Daniel Frohman in town. 

Joe Carr to the Savarin. 

Harry Hirtz out as King Edward 








p. a. 

Jake Shubert up to catch ‘Blossom 
Time.’ 

Downtown picture houses slash 
prices. 

‘True Confessions’ is banned in 
Canada. 

Carol Graham and Jack Malcolm 
will wed. 

Frank Gill to the ‘London Daily 
Express.’ 

Aldwych Players sorrowfully sail 
for home. 

Harriett Ball to New York to p. a. 
Merrill Denison. 

Ed Wynn has cancelled that 
Toronto booking. 

Patricia Godfrey doing a female 
Hamlet in London. 

Michel and Vera Fokine being 
partied by Dmitri Vladimiroff. 

Frank (‘Daily Star’) Chamber- 
lain being wrist-smacked by Win- 
chell for pirating. 

The reason Harry O’Grady, Shea's 
organist, isn’t taking bows is be- 
cause he has a black eye, the gift of 
Phil Lisner., 


Pittsburgh 


By Hal Cohen 








Arnold Berk has been signed to 
direct the ‘Y’ Playhouse’s produc- 
tion of ‘Red Dust.’ 

Joe Rubin, who used to run the 
Club Alabam, is now managing the 
Club Mirador in Homestead. 

Manuel Greenwald is the dramatic 
editor of that new Pittsburgh 
weekly, ‘Illustrated Live News.’ 

Ralph Harrison and Leon Dan- 
doy, awaiting the return of stage 
shows, are operating a nite club. 

Charles Turan has left the Strand 
theatre in Ridgeway to become 
manager of the Park in Meadville. 

Eddie Cantor’s vaudevill® revue 
comes to the Mosque Feb. 2 under 





auspices of May Beegle, local im- 
presario. 

Etzi Covato operating his Plaza 
cafe under a ‘nothing over 20 cents’ 
policy, a new low for cabarets here. 

Helen Donnelly is doing press 
work for Maurice Frank’s opera 
troupe coming to town next month. 

‘There’s Always Juliet’ had a one- 
hour booking at the Nixon. It was 
yanked 60 minutes after it had been 
penciled in. 

Kaspar Monahan, ‘Press’ critic, 
has been in a cold sweat for two 
weeks awaiting the belated arrival 
of that heir. 

Jean Gros, Pittsburgh marionette 
artist, has been signed to stage his 
puppet shows at the Chicago 
World’s Fair. 

Dick Powell coming back in 
March to spend most of that 12- 
week vacation he gets from the 
Warner studios. 

Silvia Nelson, prima donna in 
touring ‘Vanities,’ and Fred Mann, 
of Philly, getting married in the 
Spanish and Portuguese synagog, 
New York, Feb. 12. 

Henry Halstead’s band has re- 
placed Jimmy Joy at the William 
Penn Hotel’s Chatterbox, with Rose 
and Ray Lyte succeeding Clifford 
and Wayne as the dance team, 


New Haven 


By Harold M. Bone 








Yale Art Schoo! ball set for Mar. 3. 
Howard offers waude Sat. nites 
only. 


Acknowledging Harvey Cook’s 
letter. 

Alec Bookspan wants red-headed 
twins. 

Eddie Brennan takes kerosene for 
croup. 


Henry Busse likes to be called 
‘Hank.’ 

Eddie Weaver pulling for a Fia. 
theatre. 

Harry Lauder did a one-niter at 
Shubert. 

Abe Lyman’s niece Myrtle in town 
with a unit. 

Burns Moore used to be a roller 
polo player. 

Tony Acquarulo passes out as a 
Par big shot. 

“Ike Hope looking up old buddies 
while in town. 

Hosp. and doctor bills have Jack 
Sanson worried. 

Ask Jimmy Whelan about the new 
Shubert clientele. 

Frank O’Connell still Johnny-on- 
the-spot at Palace. 

Does Arthur Benline still eat six 
doughnuts for b’fast? 

Dr. A. J. Lord (Seth Parker’s 
father) lectured here. 

Flu in cast postponed Dixwell 
Players first for 1933. 

Cathleen Bessette has a weakness 
for Scotch shortbread. 

Sal Spinelli’s ambish is to be 
paged in a hotel lobby. 

Charlotte McQuiggan out of Par 
after seven yrs. service. 

Tony Augliera knows old-time 
theatricals from A to Z. 

Joe Kaiser’s offspring has now 
reached the spinach stage. 

Dagg2tt Lee to Fla. between con- 
certs of Woolsey Hall series. 

Joie Ray, ex-cinder pather, shuf- 
fling in dance marathon here. 

Roy Phelps due to go to India as 
cameraman for Frank Buck. 

Teddy Joyce carries his baton on 
street when making next jump. 

Charles Murray, former food buy- 
er for Ringling, died here Dec. 28. 

Sammy Allen and the Cummings 
Boys landed that WTIC air period. 

Al Davidson mixes Shubert usher- 
ing with sketching theatrical celebs. 

Yale’s Junior Prom will bring 
some etage and screen guests Feb. 
24. 

Handing out all those notices has 
Walter Lloyd gray around the tem- 
ples. 

Prof. Jack Crawford directs Little 
Theatre’s ‘Blue Bird’ for Jan. 28- 
30-31. 

Jack O’Connor carts around a pic- 
ture of his kid, Patsy, posing with 
Sue Carol. 

Dan Cummings and Charley Mc- 
Bride stick backstage when Par 
goes sound. 


Par last month ‘Farewell to 
Arms’; this month ‘Farewell to F. 
&. M. Units.’ 


If they’re good films Al Bevan 
booked them; if they’re clucks, it 
was his asst. 

Does Wm. Cameron Menzies re- 
member when he used to play mar- 
bles with this mugg? 

Resignation of Harry Arthur 
from Fox-Poli N. E. cire. has ru- 
mored return of Herschel Stuart. 

‘Desert Song’ week at Par: No- 
body bothered to remove grease 
paint in strolls between shows... 
Jimmy Hall hobnobbing with com- 
pany .. . the chorines with their 
jig-saw puzzles -Sylvia Shore 
probably bathes in a thimble ... 
Merle Massie and her teddy bear 
- . - John Merkyl in makeup hurry- 
ing down Crown st. with an armful 
of pants . . Perry Askam’s valet 





doubling in bass chorus. 


Boston 


By Len Libbey 





Aaron Richmond sponsored Shan- 
Kar and his Hindu dancers at the 
Hollis for three days (19-21). 

John McConville, late of Publix 
publicity staff, goes to manage the 
Paramount theatre in Needham. 

John McCormack packed ‘em in 
at Symphony hall, and had ‘em 
standing outside—and prices were 
high. 

Jack Buchanan, before departing 
this town, paid in advance hospital 
charges for showgirl, just 4s an act 
of kindness. 

‘Prince Michael Romanoff’ exploi- 
tation here for week’s headlining in 
vaude fizzled expensively when New 
York called him off. 

Laugh in the marquee at the Tre- 
mont when it read—that house re- 
opening after long darkness itself— 
‘The Old Dark House.’ 

Chorines at a chop suey night 
club claiming they get each $13.50 
for the week, three shows a day, and 
furnishing own wardrobes! 

Gay des Lys, in ‘Melody,’ is re- 
ported to have captured the heart of 
Jack Shubert, Harvard student and 
son of J. J. of the Shuberts. 

Bill Rogell, Detroit (A. L.) short- 
stop, being congratulated after fed 
grand jury exonerates him from 
complicity in Cape Cod rumrunning, 

Drive to break the old blue laws 
continues; bill before legislature 
would make Sunday dancing legal. 
At present all dancing is eliminated 
from stage and screen, at Sunday 
shows. And all legs are draped. 

Joe McConville of Newton, Tim 
O’Toole of Boston, and the rest of 
the Columbia Pictures gang here 
being congratulated on landing first 
prizes in the Columbia ‘Playdate 
Derby and district races,’ conducted 
nationally. McConville’s district 
was first, and O’Toole topped all the 
exchanges. Murray Briskin won the 
District Booker prize. Much cash 
came to winners in turnover on bets. 


Cincinnati 


By Joe Kolling 








Clarence Bell mgr. and p.a. for 
Strand. 

E. V. Dinerman’s suite a Sinton 
high spot. 

Lynn Farnol did advance hotcha 
for ‘Kid From Spain.’ 

Charlie Miller in charge of two 
office buildings for Emery. 

RKO likely to reopen Capitol for 
twice daily screenings of ‘Caval- 
cade.’ 

Modern ‘Times-Star’ plant and 
recently opened Taft Museum are 
new show places. 

Jack Ryder, ‘Enquirer’ baseball 
scribe, doubling amusements until 
Reds start training. 

Harold Eckard, vet of Erlanger- 
Grand b.o., now at Shubert window 
assisting George Brown. 

Rudy Benson directing publicity 
for Coney Island, Bob Stayman be- 
coming picnic promoter. 

Issuers of theatre ducats smiling 
at sketch of Frank Aston, Post’ 
crick, as a ticket buyer in his col- 
umn. 

Howard Gale ahead of ‘Of Thee 
I Sing,’ mail order sale for which 
is best Shubert has had since on 
‘Student Prince’ in ’25. 

Cliff Boyd, Manny Shure and Bill 
Hastings collabing on a_e tune, 
‘Lobby Rustlers,’ for Harry Schrei- 
ber and Joe Alexander. 


Saranac Lake 


By Happy Benway 


Henry Chesterfield, Wiiliam Lee 
and Sam Scribner, Board of Direc- 
tors of the N. V. A. Fund, ogled the 
lodge. A special meeting was held 
here concerning the budget of the 
sanatorium for the coming year, 
They visited every patient in the 
lodge. 

Mannie Lowy, that boy who first 
violined it with Rudy Vallee, is 
showing up 100% on the improve- 
ment side. He has added his wife 
and daughter to his 23 Franklin 
avenue apartment. 

Did you know that Benway, the 
‘Variety’ representative, has an- 
swered over 200 inquiries during 
1932 concerning the sick here, and 
that it is considered an honor and 
pleasure to do that little thing. The 
‘Variety’ office address is Room 
212 c/o N. V. A. Lodge, Saranac 
Lake, N. Y. 

Fred Buck, ex-banjo strumming 
fool, late of the Warring’s Pennsyl- 
vanians, manages to write music 
and play chess between cures. Fred 
is trying to collapse that lung thing 
via the pneumo-thorax route and is 
80% successful. 

Saranac on Parade:—Jack Hirsch, 
Boston playboy, here airing....Dan 
Astella couldn’t dodge quick enough 
to dodge a Dodge car, the car ran 
away from the scene and Dan went 
to bed, not serious....Guy Johnson 
and his son, Guy Jr., hello-ing the 
wife here, who is progressing on the 
oke side while strictly bedding it.... 
Dorothy Harvard all messed up with 
ear-aches and what have you, abed 
but doing well....Edith Cohen now 
a 70% collapsed pneumo-thorax 
artist, up for one meal, first time in 
year, nice comeback....Fritz Ben- 
der all on the oke side, limited ex- 
ercise to great results....James 
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Milgrim, Inc., through a local as- 
signee, is suing Mae West in Muni- 
cipal court to recover a balance of 
$95 due on a New York judgment. 





Noreen Meredith, dancer, is seek- 
ing payment of a $10 wage claim 
against the Hollywood Barn, night 
club that closed a week after it 
opened. Buddy Fisher, orchestra 
leader, named as defendant in com- 
plaint, filed with state labor com- 
mission. 





Four waiters are seeking $100 
apiece as back salary due from the 
Silver Slipper, downtown nightery. 





Pledger & Co., stockbroker, has 
filed a Municipal court suit against 
Mack Sennett, Inc., and H. L. Hu- 
gunin, his general manager, to col- 
lect $700, the price of a $1,000 Sen- 
nett bond that Pledger alleges it 
bought on Hugunin’s instruction. 
Latter, it is asserted, then refused 
to accept delivery. 





Assignee for A. E. Nugent, auto 
distributor, is suing Howard Em- 
mett Rogers for an $89 deficiency 
on a car sold Rogers and later re- 
possessed. 





Velva Darling is the target of a 
$187 Municipal court action brought 
by the Broadway Department store. 





Jack Niese, editorial writer, has 
lodged a wage complaint with the 
state labor commission, against the 
Radio News Service of America, 
Ivan Johnson, president, for unpaid 
salary of $210. 





Little Theatre of Beverly Hills is 
producing S. N. Behrman’s ‘The 
Second Man’ for three days starting 
Monday (30). Hedda Hopper, Mary 
Carlisle, Edwin Stiles and James 
Ellison in the cast. 





Suit of Dr. Stanley Immerman 
against Clare Sarecky for $800 in 
medical fees has been settled out 
of court for $400. Zagon & Aaron 
were attorneys for Dr. Immerman. 
Miss Sarecky is now seeking a di- 
vorce from Louis Sarecky, Colum- 
bia supervisor. 





Three chorus girls, Irene Barry, 
Patsy Darr and Dot Dayton and a 
pantryman lodge complaints with 
the labor commission seeking un- 
paid wages of $316 against Lee 
Moore, operator of the now-closed 
Frolics cafe. 





Municipal court suit of the Ed- 
ward Small Agency against H. B. 
Warner for $766 commissions has 
been settled out of court. 





Hal Roach and Mickey Daniels, 
defendants in a damage suit for 
$15,000 filed in Superior court by 
Harold Goldstein. He claims Dan- 
iels, an employee of the Roach stu- 
dios, was at fault in an auto co- 
lision. 





S. Ramirez lost his case in Su- 
perior court in which he sought to 
recover $3,021 from Thomas Pro- 
ductions. He claimed he was 
fraudulently induced to sink his 
money on the promise the company 
would manufacture 800 projection 
machines, 


George Lind has sued H. Keith 
Weeks in Municipal court on a 
charge that a $150 check Weeks is 
alleged to have given him was re- 
fused payment by the bank. 

George K. Arthur has been made 
defendant in a suit filed in Muni- 
cipal court by Cartier, Inc., of New 
York, which charges that the actor 
owes the plaintiff $1,590. In other 
suits against Arthur, Walter Geck- 
ler Furs, Inc., asks $165, and the 
Southern California Telephone Co. 
wants $123.66. 











Edward Rainy, receiver, on be- 
half of the closed Bank of Holly- 
wood, has filed suit in Municipal 
court against Lewis J. Selznick to 
collect $1,250 on a note. Rainy also 
has filed action in Superior court to 











RKO STATE-LAKE 
CHICAGO 


“LAUGHTER IN HELL” 


With 
GLORIA STUART, 
TOM BROWN 


PAT O'BRIEN, 
MYRNA KENNEDY, 


on a $3,000 note endorsed 


collect 
his son, Howard. 


by Selznick for 





Kay Phillips, in a complaint be- 
fore State Labor commission, al- 
leges Howard Emmett Rogers owes 
her $156 for a story she wrote under 


assignment. Labor commission is 
suing Rogers on behalf of the 
writer. 





Exploitation 





(Contirued from page 17) 


doubted my word as to where the 
best seats were, for which I thank 
you. And now, since I have estab- 
lished this confidence I know you 
will believe me when I tell you 
that—.’ The plug for the show to 
be touted follows. Winds up with, 
‘I'm confident you'll thank me for 
having told you about it.’ 

It’s a good gag, but only if it is 
used on the same class of pictures 
which used to get the manager's 
personal guarantee. 

Fool them once and you'll need a 
new set of ushers. 


Flashy 


An excellent attractor for after 
dark for use on the marquee can be 
made from a slowly-moving disc 
which is covered with black cloth 
and carries a mirror set in the rim. 
A strong spot is trained on the edge 
of the wheel, where it will hit the 
disc at each revolution. 

The effect is a bright flash every 
few seconds, which is far more ef- 
fective than directing the beam 
steadily down the street. Best to 
set in the mirror at a slight tilt so 
that the light will strike the side- 
walk a block away. 


Old Car for ‘Dollar’ 
Salt Lake City. 

Capitol (Publix) exploiting ‘Silver 
Dollar’ this week by using a real old 
horse car, pulled by a pair of ice 
wagon horses. Car obtained from 
museum of local traction company, 
and has the old ‘Utah Central Rail- 
road’ name on it. Suitable addi- 
tional signs tied up with picture. 

Car was driven over main lines of 
street car system; crew, with Smith 
Brothers whisker make-up, was ob- 
liged to lift carriage off tracks in 
outlying sections where no switches 
were available, when a regular car 
came along. 


Behind the Keys 


(Continued from page 17) 














Plaza, becomes manager of new 
Bolling theatre, Norton, Va., of 
which he is part owner. Young 


formerly assistant at Imperial, 





Los Angeles. 

Fox West Coast managerial 
changes: Mervin Davidson becomes 
manager of the Imperial, and 
Charles Bowser, the Egyptian, both 
at Long Beach. John Klee takes 
Reno Wilk’s post as manager at 
the Scenic, Whittier. 

Circuit has reopened the Star- 
land, grind house on North Broad- 
way, L.A., and placed Don Austin, 
formerly of Santa Paula, at the 
helm. 

In the midwest, Howard E. White 
replaces Frank J. Celoud tempor- 
arily as manager of the Auditorium, 
Marshall, Mo.; Dave Davis replaces 
Charles Ernst as manager at the 
Fox and Paramount at North 
Platte, Neb., with the later going to 
the Rialto and West in Trinidad, 
Col. 





Missouri Valley, Ia. 
Rialto, largest indie house in 
Harrison county, opened last fall by 
Vern Brown, has closed indef. 





Glens Falls, N. Y. 
Park reopened Saturday (21) with 
Harry W. Allen of Jackson, Miss., 
manager. Second-runs. 


Empire Wheel 


Week January 23 
French Models—Star, Brooklyn. 
Moulin Rouge—tTrocadero, Philadelphia. 
Night Hawks—Empire, Newark. 





York. 














Round the Town—Modern, Providence. 
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INSTITUTION- 


eshoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


INTERNATIONALS 


Nite Life in Paris—Irving Place, New 











STOPS PICKETS 


Union Reps at Newark Empire 
Restrained by Court Order 








Newark, Jan. 23. 

Local 21, IATSE, and Local 16 
Musicians Mutual Protective Union 
with many individuals, were re- 
strained by a temporary order of 
Vice-Chancelor Berry from _ boy- 
cotting the Empire (burlesque), us- 
ing pickets in front of theatre, and 
interfering with patrons. They were 
directed to show cause today. 

Theatre alleged the union scale 
could no longer be paid but unions 
refused to coiapromise and that 50 
men have picketed theatre and of- 
fered tickets to other theatres. 


SHUBERTS’ NEW HAVEN 
GOES INTO BURLESQUE 


New Haven, Jan. 23. 


Shubert, town’s only legit for 
years, has gone burly. Opens to- 
night (23). House has been man- 
aged during legit regime by E. D. 
Eldridge, who remains to look af- 
ter Shubert interests. Actual oper- 
ation will be handled by a group of 
New Yorkers, with Al Eichen in 
direct charge, who have taken a 
six weeks’ lease on theatre. 

Setup will include a resident line 
of girls, with principals changed 
weekly. Same layout as operated 
by same group in Parsons theatre, 
Hartford. 

With folding of stage shows in 
all local film houses, operators of 
new policy probably figure to get 
by as only flesh entertainment in 
town. 


Coast Burley Becomes 


‘Announcement’ Series 


Los Angeles, Jan. 23. 

Burlesque weekly is becoming 
more and more a hit-or-miss propo- 
sition on the coast, with the strip 
show operators continually closing 
for the purpose of announcing new 
policies. Burbank in South Main 
street, closed just before the holi- 
days, changed its handle to the Tu- 
lane and reopened with musical tab. 
This died in a few weeks, with the 
house again going dark for a change 
of policy announcement and a new 
name, then reopening with only the 
tag, ‘burlesque,’ in the lights. 

House resumed Saturday (21) 
with an all-colored revue titled the 
1933 edition of ‘Change Your Luck.’ 

Across the street, in the same 
block, is the ‘Follies,’ another bur- 
ley, which stuck it out until a week 
ago, when it boarded up the lobby 
and plastered the front with the 
announcement of a reopening soon 
under a new policy. 


Nickel Adds Film 


Baltimore, Jan. 23. 

Hon Nickel’s Gayety this week 
starts a burley-film combination 
policy, after having for years been 
strictly a two-a-day parade both on 
the wheel and on stock. Nickel has 
many times expressed himself as 
opposed to the grind. 

But time changes everything, and 
since Nickel was forced to cut 
prices he added two more shows to 
the day. Also to help the turn-over 
Nickel puts his house on a split 
week policy. 

An influence on the picture end 
for Nickel was the profits he’s turn- 
ing out of the 10c. and 15c. grind 
Embassy down the street. 


$100,000 Cut 


























(Continued from page 23) 


around $140,000. This was the same 
on the second week of the spot 
while under Roxy’s original policy. 
Currently and after cuts on the 
new presentation policy, the weekly 
budget which includes a rather lib- 
eral allowance for film _ rental 
amount to maybe $74,000. The week- 
ly overhead on the RKO Roxy which 
was $72,000 the opening week is now 
down to maybe $44,000. 

To all accounts these figures 
aren’t the lowest, with further cuts 
maybe coming in as confabs are 
held daily on the matter. 

The savings which have been ef- 
fected were not entirely through 
elimination of help but included 
slicing down certain salaries of de- 
partmental heads, at both houses. 
Besides which the number of the 
back stage help were reduced, in- 
cluding the Roxyettes, the ballet 
and pit. 





Reformers Close Howard 





(Continued from page 1) 


now,’ said the Mayor. He had previ- 
ously asked John Dowling, head of 
Watch & Ward, if that outfit 
was doing anything about the 
‘traveling circuses’ going abut the 
city and staging private shows. 
Dowling referred Mayor to Secre- 
tary Bodwell of organish. Mayor 
was told it was hard for the agents 
to get into such shows. 


‘I understand they make the stage 
shows seem reiatively clean,’ said 
the Mayor. 

Asked if he covered night clubs, 
Dowling said, ‘Yes. some of them.’ 
He said cafes were under watch, 
too. 

Mayor asked Bodwell if stag party 
beokings were through agencies. 
Bodwell replied they often were but 
thet decent agencies were anxious 
to weed out the ‘renegades.’ 


The discussion returned to the 
Ri ward case when Manger Som- 
erby was escorted in. Atty. Crane 
for Watch & Ward accused theatre 
of continued violations. Investigator 
Slaymaker, agent for Watch & 
Ward was the first witness. He 
said ‘sinuosity of Howard dancers’ 
was more than suggestive. Mayor 
sought details; Slaymaker said he 
didn’t have a vocabulary to cover; 
so Mayor asked him to impersonate 
a dancer for the boards benefit. Slay- 
maker said he wasn't gifted that 
way. 

In September he saw Misses 
Woods and Muzzio in ‘little more 
than tassels above the waist,’ he 


said. There was ‘shimmying and 
then some.’ Told of other queens, 
but mostly Ann Corio. Said she, 


appeared first in a loose garment, 
which ste unbuttoned. Then she 
would vanish into wings, and re- 
appear, each time with less and 
less on, he said. Finally she ap- 
yeared with a diaphanous brassiere 
and a ‘diamond breech clout.’ 


Mayor Didn’t See It 


Mayor then told of himself seeing 
Miss Corio, shielded by a huge cape. 

‘She may have disrobed under it, 
but the-e was no sign of it to me 
out front,’ he declared. ‘That was 
a few days ao; but last fall I saw 
a show there and the girls were 
covered by s‘y foot crash towels.’ 

Slaymaker also described disrob- 
ing acts of Miss Herner and Miss 
Hastings. He detailed si.appy 
stories told on stage. 

‘I see no point in the pie story,’ 
said the Mayor. 

‘Neither do _ I,’ 
Commissioner. 

Slaymaker then rehashed a fish 
story he said was passed between 
Eimto Davis and George Levy in a 
show last Octcher. 

‘I saw that same show,’ said the 
mayor, ‘and you sure saw more than 
I did. You must have had a front 
seat, close up. What you saw didn’t 
come through to me.’ 

‘No, I didn’t have a front seat,’ 
said Slaymaker, who went on to 
teil of filmy brassieres worn by 
Billie Holmes at another show; and 
how a story was told with a double 
meaning when they changed the 


said the Police 


punctuation. 
Fadeout of witness followed by 
Investigator Hills being sworn. 


Nothing restrained, he said, in a 
show he caught Dec. 30. Three per- 
formers finished by getting into one 
bed, he said. A sailor and a nurse 
made merry in nasty manner in a 
doctor’s office. Caught a detective 


scene Jan. 3, he said; filthy, too. 

Also an elephant scene. 
Investigator Minton next. Said 

many minors in the _ audience. 


Laughter when he testified that 
Virginia Muzzio did not hestitate 
to display, when she disrobed, a 
‘mobile abdomen.’ Said performers 
had impersonated moral perverts. 
Said chorine dances featured snaky 
movements. Called the show of 
Nov. 15 vicious, and recited dialog 
between Mike Sacks and Fred 
Binder. Arab slave scene featured, 
he testified, purchase of a girl; one 
man bought top half, and another 
the bottom half. Called the dancing 
‘voluptuous.’ Said a Congo moon- 
light scene was feature of Dec. 31 
show, with May Joyce and Connie 
Fanslaw. Said Miss Joyce was 
hissed because audience thought her 
disrobing act was too slow and dull. 
Policeman had to restore order, he 
said. 


out from theatre men or patrons, 
He detailed various scenes, one 
showing affection between a judge 
and a lawyer, he said. ‘Stomach 
Muscle’ dancing featured an African 
show, Jan. 9, he said. Joe Morse's 
song was suggestive. Said ‘gun 
ain't loaded’ scene and a burglar 
hunt were against the law. 

In this show Miss Corio disrobed, 
and twice came out with nothing on 
above the waist, he said. Not even 
a transparent brassiere, he added. 
She stood exposed for between 20 
and 30 seconds. That ended the 
Watch & Ward testimony. 

Somerby said he admitted none 
under 21 to the Howard shows, and 
he believed reports of boys attend- 
ing to be exaggerated. Covering 
of women on stage was no different 
from. wqmen on _ street, he said, 
Never had a woman appeared on 
his stage without a brassiere, he 
said. 

Asked by Judge Bolster if the dia- 
log testified to by witnesses were 
completely fabricated, Somerby re- 
plied: ‘Greatly exaggerated.’ He 
said he never saw any sex perver- 
sion stuff on his stage. 


Other Theatres 


‘I have seen shows at the Colo- 
nial theatre,’ said the mayor, ‘and 
the girls were pretty much uncov- 
ered and pretty bare as to their 
bodies.’ Then he added, as an after- 
thought: 

‘I wonder if it’s competition with 
filth that is responsible for it. There 
are shows in New York in which 
women are on the stage stark 
naked.’ A little later he continued: 


‘I saw the other day a motion pic- 
tured called ‘Department Store.’ It 
had more muscle dancing in it than 
anything I have seen at the How- 
ard. I saw no muscle dancing in 
the Ann Corio show.’ 

Atty. Whitman, for the Howard, 
said the testimony made him think 
the complaint was for a girls’ school, 

That closed the hearing. The 
room was cleared. In 10 minutes the 
board said it had decided to sus- 
pend the license of the Howard for 
30 days, that from the evidence pre- 
sented there was no other action 
the board could take. The board 
added a warning that the theatre’s 
license will be permanently revoked 
if the offenses are resumed. 

And that closed the theatre, Man- 
ager Somerby showed his colors by 
taking care of three Empire bure 
lesque companies he found on his 
hands. The City Hall word is that 
no appeal to the ruling is permisse- 
ible under the law. Censorship de- 
cisions are flat and final. 

Chairman Dowling of Watch & 
Ward announced that the Howard 
action is but a starter; that his 
campaign will be thorough and that 
he ‘would restore purity to the Bos- 
ton stage.’ 

Rialto opinion is that the How- 


ard has been forced to ‘take the 
rap.’ 

Howard will reopen with stock 
burlesque. 


Charlie Waldron, owner of the 
Casino, is now advertising his 
house as ‘the only burlesque now 
playing in Boston.’ 
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‘Stage cop?’ queried the mayor. 

‘No, one of Hultman’s bluecoats,’ 
said the witness, 

Witness described bedroom scene | 
of Miss Woods and Harry Bentley. | 
Said he had heard many times, and | 
more frequently lately, the term ! 
‘gazeka’ used, but he didn’t know 
what it meant, nor could he find | 


DOROTHEA ANTEL 


226 W. 72d St., New York City 
i New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 
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OBIT 


ELISABETH MARBURY 

Elisabeth Marbury, 76, died sud- 
denly of heart disease in her New 
York home Jan. 22 

She was one of the leading play 
agents of the '90’s and in the early 
part of the century, having an office 
in the Empire theatre building and 
doing the bulk of the business for 
the Frohmans, Klaw & Erlanger and 
other important producers, It was 
she who first sensed the ability of 
Clyde Fitch and many other prom- 
inent dramatists owed their start to 
her perception and efforts. 

She at that time lived in the old 
Washington Irving homstead on Ir- 








ving Place, sharing her home with 
Elsie de Wolfe, now Lady Mendl, 
but she was largely interested in 
the development of Sutton place as 
a fashionable residénce district and 
made her home there in recent 
years. 

With Miss de Wolfe she engaged 
in the interior decorating business 
for a time, did war work during the 
big scrap and of late years has 
chiefly concerned herself with pol- 
itics. She was the adviser of Al 
Smith and a member of the National 
Democratic committee. 

She never married and is survived 
only by distant relatives including 
a grand nephew and neice. 


WILLIAM REZAC 

William Rezac, aged 58, pioneer 
theatre owner and manager of Hib- 
bing, Minn., died Jan. 18, at his 
home of heart disease folowing an 
attack of influenza. He came from 
Staten Island, N. Y., and engaged 
in the theatrical business on the 
range for more than thirty years, 
operating the first movie house in 
Hibbing, an airdome, which later 
became the Princess. Later he be- 
came associated with Paramount- 
Publix and operated the _ State, 
Homer and Plaza. After several 
years of successful operation of these 
houses, he retired, taking up dairy- 


IN TENDER LOVING MEMORY 


TIM O’DONNELL 


My Darling Husband 
Who Went Home January 29, 


Mary Love 
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ing and poultry-raising. He won 
several national trophies as a poul- 
try fancier. 

Survived by his widow, one 
daughter, two brothers and two sis- 
ters, Anna and Emma, Chicago. 


WILLY BURMEISTEF 

Willy Burmeister, 63, cied of a 
heart attack in Hamburg Jan. 16. 

3urmeister showed a predeliction 
for the violin when he was only 
three years old and made his plat- 
form debut at the age of seven. 
Later he became a pupil at Joachim. 
He filled many imnpo:tant musical 
positions in Germany and in 1898 he 
made his American debut at Carn- 
egie hall with the Boston Symphony 
orchestra. 

He was on the concert stage until 
a few years ago, when his retire- 
ment was caused by the fact that he 
had worn his first finger down to 
the nerve through constant playing 
and practise. 

JOHN C. MacLEAVY 

John C. MacLeavy, 56, died in 
Winnipeg last week. He was stage 
manager of the Dominion theatre 
at its opening, later going to the 
Winnipeg, remaining at the latter 
house until its destruction by fire. 
Since .hen he has been with the 
Famous Players theatres. 

Survived by his widow and three 
sons, 





FELIX ORMAN 
Gus Abraham, 49, known in pic- 
tures as Felix Orman, died in the 
Nashville hospital last week after 


a short illness. He was for several 
years with the Chicago ‘Tribune,’ 
but recently had been free lancing 
in New York. 


Had gone south to visit relatives. 





W. H. SLOAN (Correction) 


A correspondent asks that the} 


statement that the late William H.|eral years. 








UARY 


Sloan was a half brother of George 
S. Knight be -orrected. He was, she 
states, a full brother, George Sloan 
taking the stage name of Knight 
because of parental objection to his 
stage career. The relationship as 
given in the obituary notice was 
from data supplied by the Actors’ 
Fund. 





LARRY THYNE 
Lawrence J. (Larry) Thyne, 75, 
dean of New England newspaper 
reporters, died Jan. 13 at his home 
in Marlboro, Mass. In the latter 


part of the last century he was ad- 
agent for an 


vance ‘Uncle Tom’s 


Saranac Lake 


(Continued from page 53) 


Hicks now resting on Long Island 
....Bert Ford has licked a very bad 
mess of flu, now downtowning with- 
out that sneeze....Ben Shaffer, seen 
walking around, goes downtown 
once a month, picking up strength, 
craves Houston, Texas....Leonard 
Cowley, ex-barrytone and m. ¢., 
showing up on the oke side, 100% 
a gas patient with a 96% collapse, 
limited exercise....Olga Gaier up at 
times for meals and short, mild ex- 
ercise, doing well....Eddie Voss, 
who New Yorked it for six weeks, 
back here sapping up a mess of 
ozone, old man run-down got to him 
again....Al Jocker gets up for one 
meal a day, wife paid him a visit 
and didn’t know him, either extra 
fat or that ’stach was the cause.... 
Toni Temple back after two weeks 
of the big town hello-ing, it helped 
her....Saranac population § 10,000, 
Flu cases reported, 2,000. Flu cases 
at the N. V. A. san, none. Nice, eh; 








Morris 





Blanche 


Cabin’ show; 
Opera. company and “for ‘Parson’ 
Davis, who was handling Paddy 
Ryan, then matched to fight John 
L. Sullivan. 

JOHN CALVIN RAGLAND 

John Calvin Ragland, 49, coast 
district manager of the Ross Fed- 
eral Service, Inc., died Jan. 19 in the 
California Lutheran - hospital, Los 
Angeles, following on operation for 
an abscessed lung. 

Ragland, born Nov. 11, 1883, ‘at 
Petersburg, Va., had been active in 
the motion picture industry for 
many years, one of his earliest 
posts being that of general eastern 
manager for Harold Lloyd. Then 
followed an association with Real- 
Art as general sales manager, and 
with the Arthur S. Kane Pictures 
Corp. as general manager. 

Ragland moved to the coast }¥ 
1926. His widow, three brothers 
and two sisters survive him. 


ELIZABETH B. FAY 

Elizabeth ‘Betty’ Fay, 27 years 
old, died at the N. V. A. Sanatorium 
after a lingering illness of one year. 

She worked in vaudeville and 
burlesque. Her last theatrical en- 
gagement was as a feature dancer 
with the Bozo Snyder company. 

Her father, mother and brother 
survive. Interment New Rochelle, 
N.Y. 





MURIEL WAINWRIGHT 
Muriel Wainwright, of the Three 
Wainwright Sisters, died in a New 
York hospital Jan. 8. She was 25 
years old. 





WILLIAM F. BRUSH 
William F. Prush, 65, for 
years secretary of the New York 
State Fair association, died of a 
paralytic strcke at Montgomery, 
NM. 2X. oan. 16. 


many 





Mother, 58, of Dave Ross, MGM 
salesman in Chicago, died Jan. 11 
in Dayton, Ohio, after a lingerng ill- 
ness. Ross was formerly with Para- 
mount-Publix. 





Husband, 39 of Marion Orth, 
screen writer, died Jan. 14, in Hol- 
lywood from self-inflicted gunshot 
wounds. Widow survives. 





Mother, 74, of Kubec Glasmon, 
film writer, died Jan. 2 in Chicago. 
Survived by two daughters and two 
sons, 

Brother of Noel Coward, Erik, 
died in Kent, England, yesterday 
(23) at the age of 27. He was a 
Ceylon tea planter. 


Fair Sites Top ’32 


Brussels, Jan. 13. 

For the Whitsuntide fun fair at 
Antwerp the auction of emplace- 
ments has preduced $13,700 more 
than last year. Three sites for auto- 
scooters secured $1,700, $1,570 and 
$1,200 respectively. 

Nine hundred dollars was given 
for the emplacement for a scenic 
railway. The fair lasts three weeks. 


Akron Park on Block 











Carrelli’s | 


| sure we have real good medicos.... 


Alice Carman downtowning and 
doing well with added weight, now 
| ozoning at 10 St, Bernard street.... 
| Harry Namba has been added to 
| Dr. Mayer’s lamp squad. Plenty 
good results are being received from 
that lamp....Rita Nolan, who has 
seen a mess of curing at Raybrook 


) Sanatorium, is a newcomer at the 
| lodge here, incipient case....Ford 


Raymond has joined the pneumo- 
|; thorax gang; first jab taken okay 
....Stella Barrett under observa- 
| tion for that ‘nerve’ operation. Med- 
icos say that it will shut that little 
cavity that troubles her a little.... 
Annamae Powers, still strictly abed 
patient, is doing well, may get short 
mild exercise soon....Phyliss Mil- 


our mail 


ing in Utica....Fred ‘Bones’ Bach- 
putting on two pounds last week, 


IATSE boys who are ozoning in the 
hilltop city, reports are that John 
Dempsey had a bed seige with a 
no-can-eat stomach trouble....Mike 
McMamee, strictly a bed patient, 
holding his own, manages to walk 
a few steps daily....Joe Reilly ex- 
ercising to very good results.... 
Tommy Abbott holding the bed 
down to a nice comeback, trying to 
join the pneumo-thorax gang.... 
Vernon Lawrence, New Yorking for 
a vacash, returned to his downtown 
airing home....Ethel Clouds still 
seiging abed, gritty little curer who 
will lick this thing soon....Fred 
Rith returned to the lodge after four 
weeks of the Bronx, sez the Bronx 





Millie Jasper is back to the lodge, 
airing and bedding it with a slight 
cold....Betty Blair has been bed- 
ding it for three weeks, little set- 
back as it were, doing oke....Chris 
Hagedorn has weathered two more 
operations, totaling four, and losing 
ten ribs, that boy took them cuts 
like Grant took Richmond; Dr. 
Woodruff, the cutter, reports that 
his temperature is normal, appetite 
good, the boy will make it oke.... 
Gang here wants to thank Ruth 
Etting for that nice letter....Write 
to those that you know in Saranac 
and elsewhere that are sick. 


Baltimore 


Like old times of show business, 
Gus Hill in town with ‘Bringing Up 
Father.’ 

Bob Smeltzer of Warners is film 
row’s ace stickler for all the rules 
and formalities. 

Bob Folliard just a little boastful 
about the showing his exchange 
made in the sales campaign. 

Some day Sarah Young of Fox is 
going to sell film instead of just 





book it, and nobody will be sur- 
prised. 
Eddie Sherman, the agent, 


brought Ben Feldman, the manager, 
in town to take a peek at the Earl 
Carroll tabloid version. 

Lynn Farnol brought’ Sidney 
Franklin to town to help Bill Sax- 
ton plug the Cantor flicker, and it 
was open sesame to all the dailies. 

Tom Rooney showing what co- 
operation means in the theatre by 
offering to do the ‘Vanities’ show 
five times daily at the Hipp despite 
the fact that contract specified only 
four. 





Rochester 


By Don Record 





Auto with 


hopeful. 


Show opens, 





Akron, O., Jan. 23. 

Summit Beach Park, Akron’s| 
largest amusement park, one of the | 
best known in the middle west, goes | 
under the hammer soon to satisfy | 
ereditors. Park was thrown into 
receivership at the close of last sea- 
son. 

Land@wners claim rental for sev- 

Reorening is doubtful. 


Palace, Jan. 30. 

Harry Lauder played to packed 
house at the Lyceum. 

toland Bradley, formerly of WGY 
joins WHAM dramatic staff. 

Bill Adams returns from Boston 
as continuity writer for WHEC. 

Jerry Rose and Jens’ Erfen, 
dancers, appear at the Odenbach. 


ford, who is showing up 100% on 
the improvement side, now added to 
distributing department 
....Betty Huntington gets the big 
oke report, may resume work soon 
....Jack Nicoll beat the flu while 
hospitaling two weeks, he is vacash- 


MINN. ‘CARNIVAL FAIRS’ 


ae | 
Minneapolis, Jan. 23. 

Because she claims that state and 
county fairs ‘have departed far from | 
their purpose and have taken on the | 
’ Mrs. Jean 
commis- 
the 


appearance of carnivals, 
W. Wittig, state budget 
sioner, has recommended to 
state legislature that the state dis- 
continue its $500,000 allowance for 
such events. 

Just before this recommendation, 
A. Lee of Hamline and M. O. Gran- 
gaard of Minneapolis were re- 
elected secretary and treasurer, re- 
spectively, of the Minnesota State 
Fair board. The Minnesota Federa- 
tion of County Fairs elected L. W. 
Emery of Hibbing, president. 


Lack Miller-Tom Mix 
Near Ready for Jury 


Erie, Jan. 23. 

The Tom Mix-Zack Miller $342,000 
breach of will go 
to the jury about Thursday (26). 

Case started last week with Mil- 
on the stand almost continu- 
ously. R. N. Harvey, general agent 
of the ‘101 Ranch’ show was Mil- 
ler’s main witness. 

Johnny: Ogee, who has been in 
and out of circuses since 1897, was 
one of Mix’ witnesses. He was 
called as an expert. Thomas F. 
Gorman, New York theatre man, 
was another witness for. Mix. 

John Kelley, the Ringling at- 





contract retrial 


ler 





man trying to break sans’ record by 


and is that boy happy....Among the 


dealers 


Cantor-Jessel show comes to the | 


| tempted suicide of Gould Howa) 
| 
; roadhouses 


Advertising men and news writers | 


torney, represents Mix. Charles H. 
English and Francis Quinn are Mil- 
ler’s counsel. 

In the first trial here two years 
ago Miller won a $90,000 verdict. 
Mix was granted a new trial. 





WOULD END SUBSIDY TO Trenton Fair 4 Days, 





Buffalo Bill Splendors 
Burned with Farm Barn 


Bristol, Pa., Jan. 23. 


Equipment of the Buffalo Bill 
Wild West, stored in a large barn 
near here, was destroyed by fire. 

The old wagons and chariots, in- 
cluding the golden outfit on which 
Buffalo Bill himself used to ride, 
were lost. The barn was owned by 
Thomas Smith, a farmer who was 
once manager of the Buffalo Bill 
shows. The fire left nothing undone 
in the way of cleaning up the circus 
outfit. 





discuss organizing Pen and Pencil 


club. 
Ralph Williams, ‘Journal’ drama 
critic, tries to stir demand for 


vaudeville. 

WHAM is building new broad- 
casting station at Victor equipped 
for 50,000 watts. 

WHAM to baptize new 50,000-watt 
transmitter with presidential in- 
augural March 4. 

Century theatre is trying 15-cent 
matinees one day a week. Regular 
prices are 25c and 40c, 

Billy Hallen to tour Loew's cir- 
cuit with Bobby Ernisse and Jane 
Bernbaum, beginning Feb. 3. 

Theatres joining in benefit at the 
Century, Jan. 27, for Ben Connolly, 
Eastman stage manager, who died 


suddenly. 
Omaha 


By Archie J. Baley 





Evert Cummings vacationing in 
California. 

Rudy Mueller promoting for Dinty 
Moore’s Cellar, 

Council Bluffs (across river) won’t 
stand for ‘walkathon,’ either. 

‘Vanities’ flopped in Sunday night 
holdover after good Fri.-Sat. 

Krug park building bathhouse 
($40,000) to replace burned one. 

Brandeis dept. store gives free 
movies to kids Saturday; tw shows 

Jake Isaacson reports profit of 
over $1,600 for Ak-Sar-Ben, despite 
depression. 

Musicians’ 
Paul Spor a 
he’s resigning. 

Carol Frank, of Paul Spor’s Club 
Araby floor show, robbed of ring, 
watch and pin money by taxi gun- 
man. 


union wants to fine 
grand for argument; 





d in 
where they're hostesses. | 





Gate Halved, Cuts on 
All Other Admissions 


Trenton, Jan. 23. 
The Trenton Fair Association 
voted for a four-day Fair and in- 
stead of the full week, as in pre- 
vious years. Attendance in past 
years has been falling off. with 


rumors persistent for some time that 
after another year or two the Fair 
will be dropped entirely. Until a 
few years ago the Trenton Fair was 
one of the biggest in the east. 

The Fair this year will begin Sept. 


26 and close Sept. 29. Admission 
price to the grounds will be re- 
duced from 50 cents to 25 cents. 


There will be a 75-cent charge to 
the grandstand, instead of $1, and 
$1.50 charge for the clubhouse, ine 
stead of $2.50. 

Officers were re-elected as fol- 
lows: Samuel T. Atchley, president; 
Ferdinand W. Roebling and Colonel 
Arthur F. Foran, vice-presidents; 
Miss Helen G. Laffan, secretary- 
treasurer, and J. Fred Margerum, 
general manager. 


Auctioned for $37,000 


Poughkeepsie, N. Y., Jan. 23. 

Harry Katz, of Greenwich, Conn, 
has purchased Woodcliff Pleasure 
park for $37,000. The property was 
sold at public auction to satisfy a 
mortgage claim for more than $27,- 
000. 

The rides in the park were pur- 
chased by Abe Kaatzienssen. Two 
hundred thousand dollars had re- 
cently been expended on the park 
in improvements. 

Katz had no definite plans for the 
future of the resort at the time of 
the purchase. 





But One Nebraska Fair 
Signs for Attractions 


Lincoln, Neb., Jan. 23. 

The meeting of county fair mana- 
gers with the booking agents here 
in the Lincoln hotel was a dismal 
affair. Only one fair association 
came to the convention with back- 
ing enough to sign a contract. 

The possibilities of Nebraska hav- 
ing a state exposition has dwindled 
to almost nothing. An election of 
officers was featured by the with- 
drawal of George Jackson as secre- 
tary. His successor is Perry Reed, 
former president. The new presi- 
dent is A. H. Miller. Salary and 
premium cuts featured the meeting 
and averaged from 25 to 40%. A 
deficit over the past two years is 
$130,000. 

There was a great leaning toward 
amateur shows before the county 
fair grandstands. Should be a har- 
vest next season out here for a 
bunch of pseudo-directors who can 
set up a home town pageant in a 
week, 





Chautauqua Quits 


Toledo, Ia., Jan. 23. 

It’s curtains for the 33-year-old 
Central Iowa Chautauqua associa- 
tion, directors having decided to 
dispose of holdings and discontinue. 
A balance of $477 was distributed 
among the towns and civic organ- 
izations sponsoring the yearly 
events. 

Lack of interest, times and other 
entertainment encroaching on ad- 
missions led to action of directors, 
who did not wish to risk going into 
the red, the organization having 
maintained an excellent financial 
record during the 33 years of its 
existence. 


DANBURY ELECTs 


Danbury, Conn., Jan. 23. 
G. Mortimer Rundle has been re- 
elected head of the Danbury Fair 
association. 
Other officers are C. Stuart Me- 


Lean and Herbert H. Vreeland, 
vice-presidents; G. Mortimer Run- 
dle, secretary; George M. Nevius, 


assistant secretary; John R. Bacon, 
treasurer and Joseph E. Platt, as- 
sistant treasurer. 


Explorer Harold Noice doing | 
| 

personal appearances and luncheon |} PAR ATTRACTS CIRCUSERS 
;club bally for ‘Explorers of the Hollywood, Jan. 23. 
World.’ . | Seven circus employees are work- 

Jack Durant and Lucille Page cut | ing with Paramount’s ‘Murder in 
j reir ‘ de ) "ry or , 3 ) iz | ’ } it] 
their hands on fragments of light ithe Zoo’ company, and with the title 
|} bulb June Raymond broke by slip teenie’ rial ae a 

alge a eo pene ace a of ‘assistant animal trainers. 
ping into foots in ‘Vanities. Men are Bill Foix, Carl Link, Jot 

Roberta Dodge and Dolly Troy!“ ©" are © ee ee ee 
held as state witnesses after at- Tanson, Chut by Guilfoyle, Bud 


White, Herbert Cook and 


Hammond. 


George 
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AND HIS 


HARMONICA RASCALS 


The International Vagabonds 


AN ASSURED BOX-OFFICE ATTRACTION 


NOW | 
IN RADIO CITY AT 


RKO-ROXY 


(WEEK JANUARY 20) 









































BROADCASTING 


NATIONAL BROADCASTING COMPANY 


COAST TO COAST 
WEAF WEAF 


Friday, 10:45 to 11 P.M., EST Sunday, 7 P.M., EST 
BRUNSWICK RECORDS 


























